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rtists Caught In 
fNEW-FM And 
fPU-FM Fight 

> UKK WNLW FM jnd WPLJ-J M 
linked tn .1 programming hatllc here in 
ch ariisis jre birginnmg to become tasu- 

R ouilcLs rcflecli ihc heightened toncern ol 
ions across the nation who arc cranking up 
fnolions and prtfgramming to insure high 
ibcHi in the all-imporuni Tail Arbilron ral- 

. SUfN'CN 

'nc act caught m Ihc crossfire is Devo. the 
mer Bros group, which will never again be 
,ed on WNEW, jLcording to a spokcsmjn 
VB. who jhk,s not to be ideniifieJ 
The situation is too delicate to commeni 
■ he sa\s He notes thai WNEW has been 
nine Warner Bros. "Music Shows'" tapes ol 
toncens for five \cars and a De\o show is 
ling up m November "It will be inicrcsimg 
(Continued on pa^e UN) 



RKO To Beam 
Stereo Via Satellite 



B> DOUG 
NFW YORK -HtL'h lidehlv sicrco mus/t 
beamed hve across the countr> is taking a 
giant leap lorward with the intrtuJuction ol 
J satellite dehvcrv system to the KKO Rj 
dio Network 

RKO has h<K>ked up f>0 sljuons lo ihe 
big bird in the skN including its own 12 
outlets for iLs various leaturev and music 
specials 

Ihc first niusic show io benefit from the 
new hookup IS RKOS two-houi special on 
Paul Simon, which will be broadcast Oct 
18 Herctolore RKO and other networks 
had been distributing such programming 
on disks or tape to alfiliate stations 

A Linda Ronsiadi special will also be led 
Irom the sulellite s\sicm Nov. 8 Bui the 
mjj<'r developmcrt* tnun the s^tcUtle scfv- 



HALL 

tcf VkiU be RKO's new (ivc-hour. fnc-day- 
a week overnight music and interview 
shtw 10 be known as "Nighl-Timc Amer- 
ica " The shv>w. which will dcbui Jan I. 
will be delivered in stert-o to a system ihai 
jl this point IS expected to include 120 slii- 
lions 

This bold Mcp w ill put RKO in the fore- 
(lonl of the race into satellites by the net- 
wtirks Mutual, ihc only other commercial 
nelwirrk with working satellite serv ice. now 
serves 16 stations. 

Mutual expects to have 80 (itaiions con- 
nected bv s.iiclliie withm the next 30 days 
jnd l50h(H)kcd up bv ihe end the year 
The company is surveying sites (or an even- 
tual receiving dish insiallaiion at 750 sia- 
(Cuntmued on pa^e -i2/ 



High-End Blank 
Audio Tape Key 
To Fall Promos 

By GEORGE KOPP 

NLW YORK Blank audio tape pti-mo- 
tions for the tall rellcct the conlinumg domi- 
nance or premium ririmulations in the tape 
market. But despite the surge in home video, 
only Sony and Mcmorex will promote iheir 
vjdeocjs.seHe Une\ 

Maxell. F uji and TDK iay they have no 
plans to promote videotape. Says Fuji vice 
president and general manager John Dale: 
"We don't want to irrilaie our dealers by pro- 
moling a product we can't deliser Tape u in 
very short supply, particularly in the U.S." 
Dale's concern is echoed by TDK vice presi- 
dent Ken Kohda 

Maxel advertising director Chris Mangio- 

pane says only that his company "is where it 

wants lo he" in video, to explain the no-pro- 

mtUion stance ^, , 

(t onunufU on ptif^f o"i 




Nashville Publishers Buck 
Producers' Song Control 

Bogart Eyes Interplay 
In Gospel-Secular Fielil 



ts Ihis man hoMmK' ONLY IHE HURTS AND MINDS OF THE WORLD' 
MAN IS ELVIS COSTELtO THE ORIGINATOR Of IH( EUlS 
ELIO STYLE Or MUSIC ?0 SONGS NEVER BEFORE RELEASED ON 
AMERICAN ELVIS COSTElLO LP* THAT S TAKING LIBERTIES.' ON 
lUBiA RfCDROS MD TAPES' JC i6^39< iM,<ti,itmtiiU 



By GtRRV WOOD 

\ASHVI1 I F Record producers 
t.ulimg M>ngs out ol then own pub- 
lishing companies have treated a 
longstanding pioblem tor other 
Nashville publishers But. rather 
than shedding crttcodile icarsor tip- 
ping I'ul last-gravmg hair, the pub- 
lishers are cxiuntering the problem 
»Aith a variety ol techniques some 
.'1 them new 

More selective st>ng presentation, 
belter sounding demos, signing 
more wnter-artisis and launching 
in-house production situations are 
the tdvonte methtnls now King em- 
ployed by publishers seeking to 
achieve the olten formidable feul of 
obtaining cuts thrimgh producer/ 
publishers 

In an rronic hjckJash. the pro- 
(Conitnued on page Mt) 



I OS ANt inrS Xmid rep^»rLs 
he pl^ns lo tavinch a new gvispcl la- 
bel. Neil Bogari set the tttnc ot secu- 
lar and religious music business in- 
lerplav with his keynote address 
Tuesday (23). launching Billboard's 
first Gospel Musk Conference at the 
Sheraton Universal Hotel. 

Introduced bv Lee Zhiio. Bill- 
boards publisher and editor-in- 
chicl. Bogart. president »>! Board- 
walk Entertainment Co. and former 
head ol Casablanca Record & f ilm- 
Works. took a future k>ok at gospel 
from the corpt)rate level 

"Wilt gmpci music (Jotirtsh along- 
tCoitlinued on pa^c 




Thesf R0R6IS ite anyltiiiii'. bui dumb' Thfv play cl3$^ic Bnlish p«p with 
panache and sMe ciempMieti by "Everylwdy's Gtt !• tun Somfbrnt" 
(E Ihe top ten single lh<)l hil m as many European countit» So 
etpetl DUMB WAITUtS (6L 290] lo deliver the rock n' roll loods on a 
fNaner froni Asriurn Recofds A Up€s A SuUo ^cortfs it<S Productron 

(Aiherl<ie«i«nt) 



THIS OCTOBER IS GOING TO BE 
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themes Of 
fPojp Lyrics 
I Stretch Into 
! New Areas 

I Tunesmifhs Explore Old 
I Age, Rebellion, Ambition 

By PAUL GREIN 



-1980 HITS GO BEYOND PERENNIAL THEMES- 



Thi.% is the first of a thrve part \enes on the 
themes addressed hv contemporarv mum' utnf;- 
<*nier.s. This week i instoihnent focuses on the 
pop angfe. sufywtfuent stortts wiH deaf wtth 
country and rdh 

LOS ANGELES- Lovi-. sex. nucic and 
ilunctng continue li> hi* (he principal ihcntcs 
ihis yc;ir fur pop niUMt luiic\niilh\ Thcst- iirc 
(he CiiiR'fcv. sung >ufijL'Cts. pciL-iitiiuts 

Bui pt>p wniers in rcccni munihs have alsti 
iidJrcvscd such cifuiilly umvcivul topics js 
boredom in the clii^NrotMii (Pmk Hoyd^ "An- 
lUher Brick In The WiiU' l. the Irusiration of 
Jiving under njini rules (RtK-kv Burne((e\ 
"Tired Ot Toein' The I inc"). ihe dcire lo 
i«ove bcvond unc'^ humWe small lown orjg.»ns 
(LippN Int \ "Hunkytown"}. the quest for suc- 
cevs and immorlahly <Ircnc Cufii's "Fiime"), 
and, utfinufely. the rc^tcis of oM jge (Ocorgc 
BurnN "I Wish I Was Eighteen Again"). 

1980 hits have aUo focused on the eternal 
joys of adolescence and yuung jduIlhoi>d 



curs, music and liancing. 

Donna Summer's '*On The Radio." Charlie 
tXire's 'Pilot Of The Airwaves" and Bills 
Ak-I's "U's Suii RtKk N Koll To Me" are sa'- 
lutcs lo the power of pop; Ciary Nunun's 
"Curs" represents this year's batch of car odes, 
and the Brothers Johnson's "Sioinp'" and Mi- 
chael Jackson's "Ofl The Wall." tv'ih co 
wnt(cn b\ K*)d Temperlon. arc irihuics fu parry 
ing. daniing und having u good time. St>mc 
things never change. 

A few p4>p hits ihcs year have ireaicd global 
concerns, including Charlie Daniels' high- 
charting fljg-w'jver. "In Anienca " That's not 
a new phcnomcnun: in times ufnalional crisis. 
palnoiit-lhen\ed records nllcn muscic thcu 
way onto the national charts. 

In the spring n| l**f>ft. when the naiitm was 
plunging Jceper rnfo ihe Vif(namc*»"flicl. Sgl 
Barry Sadler hit No. I with 'Ballad Of The 
Green Beret." In February 1974. when Water- 
gate was testing America's cnnl'idence in iLs 



leaders. Bryon MacGregor hit the top five wiih 
his spt)ken-word tribute. "Americans." 

And last summer, in the wake of Iran. Af- 
ghanistan and a worscnmg economic chmafe. 
Charlie Daniels and his cohorts earned wide 
airplay with this feisty salute: 

"H>// the eagle's been flying shw and the 
flags been flying low/ A nd a lot of people sayin ' 
/ha/ America's fixing to fall/ Bui speaking just 
jor me and some people from Tennessee/ We've 
got a thing or two to tell vou all/ This ladv may 
have stumbled but she ain't never faded/ And if 
the Hussians don't believe that they can all go 
straighi to hell " 

Several black-onentcd pop hils this year 
have deaU wtlh national issues, led by the 
Temptations' siz/ling "Power." cownttcn by 
Motown chief Berry Gordy "All you poor, all 
you needy/ A II _>v/« doing is giving to the 
greedy. " 

Earth. Wind &. Fire's "Let Me Talk" deals 

(Continued on page HI) 




Billbua'cJ pl>uto by Bonnie Tiegel 

VOCAL JAZZ— The Manhattan Transfer regales the Monterey Jazz Festival with its unique sonic skills. That's Janis 
Sie^, Tim Hauser, Alan Paul and Cheryl Bentyne at work. Complete coverage begins on page 47. 

RCA Bar Codes Its New LPs On Jan. 1 



David Augurs '80 
--ASCAP Gross Of 
Around SI 50 Mil 

LOS ANCiElES-ASCAP picM- 
I deni Hal David, speaking before his 
' finl Wcsl Coasl membership meet- 
ing at the Beverly Hilion here 
Wednesday (24|. prcdietcd the h- 
ccnsing society will rcahzc income 
• "in the neighborhood " of J150 mil- 
lion in 1980 

The figure includes a relroaclive 
CBS payment of $9,270,000 as a re- 
sult of ASCAP's Supreme Court vic- 
tory over blanket licensing which 
*iH be nonrecumng. ASCAP in- 
come in 1979 totaled nearly SI2!> 
iM^illioa. 

For Ihe first eight months of 1980. 
.ASCAP reports total receipts of 
$97,755,000. Broken down further, it 
f Continued on paf^e bS) 

Billboard Singles 
Radio Action 
Feature Boosted 

LOS ANGELES-FfTeciivc with 
the Oct- 4 Lvtue. Billboard i& expand- 
ing Its Singles Radio Action feature 
that will increase communication 
between record manufacturers, ra- 
dio siiilions and rciai\. 

The number of siaiions reporting 
(o Billboard's Hoi lOU chart in- 
creases from 120 lo 150. While the 
former chart included the two key 
pnme movers and two top udd ons at 
*"^3ch sulion. the revised" feature will 
now include additional prime 
movers as well as all product added 
at each slaljon every week. 

All product adds, will in many 
■■■trases. indicate whether it debuted 
with a number, as an album cut. an 
extra or otherwise Additionally, the 
Singles Radio Action feature has in- 
creased from two pages to three. 

The feature will still be split into 
eight regions and wdl retain such 
features as national pnme movers, 
national lop add ons and national 
breakouts, along with regional 
pnme movers, top add ons and 
breakouts 

The new chart now also Usls each 
station's music director and/or pro- 
gram director. 

The expansion of the Singles Ra- 
dio Action was initially explained by 
Bill Wardlow. Billboard's chan di- 
rector, at Ihe recent National Assn. 
^^f Broadcasters convention in New 
Orleans. 

The expansion of this feature is 
jubl the beginning of many addi- 
tional radio features (hat will be ini- 
tiated in Billboard within the next 
lew weeks ^ 



NEW YORK-RCA Records will 
start bar coding new LPs starting 
Jan. I. thus bringing the industry 
closer to an era of implementation 
by major manufacturers. 

Currently in the bar ciKling fold 
arc A&M. Ansla. CBS. Chr>saijs. 
for all new product, and selected re- 
leases on WEA and Capitol-EMI la- 
bels. Although there's no official 
word from PolyGram and MCA, in- 
dications arc thai ibcse two manu- 
facturers arc not far away from an- 
nounung similar intentions. 

RCA's decision was announce 
by Jack Chudnitff. vice president of 
marketing, at a hiKird meeting here 



of the Recording Industry .Assn of 
Amenca Thursday <24). The RIAA 
meeting was attended by representa- 
tives oi the National Assn ol' 
Recording Merchandisers, which 
along with the RIAA. has been 
highly supportive of a move io bar 
coding by the industry Also on 
hand were audiu and vidcu industry 
rcprescnuiives and Universal Prod- 
uct Code Council members. 

Bar codmg will also appeat on all 



Complete coverage of Bill- 
board's Sixth Talent Forum ap- 
pears on pages 38-46. 



RCA SclectaViiion videodisks. 
which are scheduled to be marketed 
within (he first quarter of I9SI. 

1 nd us\ry obsc rs eiN h a s c sla tc d 
that bar coding among manufac- 
turers can be no less than an HOI of 
the industrs if the system is to suc- 
ceed Js an inventory control 
method. 

".^t optimum efncicncy." stales 
ChudnofT, "bar coding will offer re- 
tailers, distributors and manufac- 
turers substantia/ exist efficiencies. 
As Ihe hardware comes down in 
priLC and the advantages become 
more apparent, bar coding will be- 
come a necessity within our indus- 
try." 



ASCAP. BMI, 
SESAC Land 
Cable TV Fee 

B) JEAN CALLAHAN 

WASHINGTON The Copyright 
Royally Tribunal has awarded 
ASCAP 54* of the performing 
righu. societies' share of 1978 cable 
television royalties, BMI gets 43? 
and SESAC the remaining 3%. 

The Tribunal decision, issued 
Tuesday (23), is based on a number O 
of factors including total license fee ^ 
revenues of the performing nghtj, so- O 
cieiics dunng 1978. each group's ^ 
share of 1978 local television license 3) 
rates and each group's share of 1978 
IV and radio performance credits -* 
and jukebox royalty fees. a 

The decision wa-s not unanimous. ^ 
Tribunal Commissioners Clarence p 
James Jr. and Frances Garcia di.sa- ^ 
greed with the majority's findings, q 
arguing that ASCAP should have > 
been awarded ftO** of the perform- q 
ing nghts socteiies' shares. BMI 37'J 
and SESAC 3f . 

Together, the music groups share 
4 5'f of the total 514 million cable 
royalty pie for 1978, At heanngs 
held in August. ASCAP asked for at 
least 63? BMI called for an even 
split between ASCAP and itself, 
each uking 47 5'( and leaving S% 
for SESAC 

Dopiie the Tribunal's order grant- 
ing ASCAP a larger share and BMI 
less than lhc47.S'{ reijuested. BMI is 
claiming a victory "This finding 
represents a major step toward BMI 
income parity with ASCAP. " BMI 
general counsel Edward Chapin 
said, '"and is recognition of what we 
have long maintained— that the use 
of BMI music on local television has 
inc~reased dramatically." 

In the past, contracts with local iv 
(Continueit on page 68) 



MCA's Bergamo Urges Retailers To Mine Video Field 



SEATTLE-Rcuil can survive in 
an industry plagued by skyrocketing 
costs, under capitalization and dis- 
unity by jumping immediately on 
(he video software bandwagon. 
MCA's Al Bergamo urged the more 
than 70 Budget Tape & Records 
store owners meeting at the Double- 
irce Inn here 

The MCA Records Disiribulmg 
president also forecast S9 9ft for al- 
bums and SI. 98 for singles in 1981, 
Some 60% of the top accounts arc 
under rinaneed. causing \abcls vo 
tighten credK controls constantly, he 
said. 

Slated Bcrgamii in his key note ad- 



fiy JOHN SIPPEL 



dress before the lOlh annual meet- 'The motion 

ing: "Vidcocasscttes are growing in knows how to sell 

credibly at a rate of 62 5^ir a month crs know Jaws. 

The units cost from S500 to $1,000 and Xanadu' as 

each. Tlicreare 1.2 million m homes. great b<ittanilinc 

that's less than 2% of the tv homes bum But the avc 

In the next five years we'll move 10 the movie belter 

million more playback units. Bergamo stated. 



picture business 
lis pntduU Strang- 
' Blues Brothers' 
movies We have a 
i»n Ihe "Xanadu' al- 
lagf pcrs()n Knows 
than the record. " 
MCA. of course. 
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distributes the MCA DiscoVision 
videt^isk. 

"The Tower San Francisco store 
sold S25.000 worth of videocasscttcs 
in the first month. More impor- 
tantly, classics and jazz sales in- 
creased 1 10% at the same time The 
videocassette customer is 25-39 years 
old. He's making $50,000. Look al 
the dollars, not margins in selling 
video software." Bergamo io- 
slructed. 

To protect against home taping 
MCA wiU sh\p vidcwasscttcii of 
many new movies 90 days aflcr 
theatre release. "Smokey Sl The 
iContinu^pinptlij^JOi 



Jjenerol News. 



Backers Seek Manufacturer Relations Boost 



Conference 
Eyes the '3 
Pressures' 

SAN UlUjU-l'l.i^utd h) what is 
Ccrnicd ■"ihrcc-prongcd pressures." 
rackets will alicmpi lo reinforce 
lines ofcommunicatitms «iih manu- 
faciurers ai ihe Naiionyl Awn ol 
Recording Merchandtscis-spim- 
sored Rackjobbcr Conlercnce 
Wedncsdav through Friday (1-3) ai 
ihc Shcralon Harbor Island Hold 
here 

Joe Cohen. NAHM cxcculive vice 
prcMdcnt. says the turnout i>. SRO. 
With 150 industrv members set to be 
on hand. 

Rackjobbcrs. whom Cohen \on- 
>ervalivel)" estimates still account 
for 40S of n\usK tnduvtrs sales, are 
"being squeezed." he adds, "on 
three sides by economic problem 
and iiidustr\ pressures." 

"First, even though August and 
September have seen an increase in 
sales, rackjobbcrs. along wuh all re- 
tailer), are sliU experiencing exlreme 
pressure bcvausc ol" the o\craII de- 
cline or record and tape sales for al- 
most a year 

■'Second, rackjobbcrs are pres- 
sured by ihc gencr;t\ dtxline in earn- 
ings of manv ol the chains the\ serv- 
ice, chains like Sears and J C, 
Penne\. both of whom suffered sec- 
I ond quarter declines ol more than 
: 60^. and Kmart, down 34^ Being 
i squeezed b\ the sofmcs-* of the 
j record and tape business on one side 
I and by declining business in the 
I racked actounvs \he\ service, they 
I then must deal with the third pres- 
I sure, a rcsiriclive and totally un- 
- precedcnlcd change in maniilac- 
. turers' returns, promotional and 
i advertising policies 
j isourobjcciive, bv opening up 
■ avenues of communication, that uc 
[ can alleviate the ihrec-pronged pres- 
sures plaguing the rackjobbmg com- 
munity." 

During the business sessions, pro- 
grams include tape packaging, mer- 
chandising for the racked account. 
implenientalit>n of Ihe "Give The 
Gift Of Music" campaign m mavs 
mi-Tchandised outlets, and the spe- 
cial problems of counterfeit product. 

NARM has also sci * onc-on- 
ime" appointment schedules be- 
tween nierchandiM:r and manufac- 
lurer. to be conducted each after- 
noon in the poolside lanai rooms. 

A dinner meeting Wednesday ( 1 ) 
w\U feature an address h> Pau\ 
Smith, senior vice president and 
general manager nf CBS Records, 
who Will speak on Ihe subject of 
"The Manufacturer Views Ihe 
Three Way Relationship Ra(.ked 
Account/ Rack Jobber/Supplier " 

Kenneth A. Macke. chairman and 
chief executive odicer nf the Target 
Stores will keynote the conference at 
iLs first general session Thursday (2) 
This session wilt also feature an 
audio/ visual presenialiun with in- 
terviews of five execuiives of mass 
merchandise store who arc cvmi- 
milled lo the concept ol rackjobhmg 
in their outlets. The presenlation in- 
cludes Calvin Allen of Scars. David 
Birkelt and Al Oeiglc of Montgom- 
ery Ward Hurry Soilmillcr oV Gold 
Circle and Charles S I a I c y o 1 
WiHilworlh/Woolco. 

The meeting will also hear from 
Dr. Tom Connellan. a consultant 
from the Univ. of Michigan Schoitl 
of Business on "How We Communi- 
cate;" a presentation on "Implica- 
tions Of Size And Spate Limitations 
in Racked Accounts" b\ Herbert 
Oorfman. Eastern division vice pres- 
(Contmued on pa^e 57) 





FRIENDLY PERSUASION-RCA singer Waylon Jennings, second right, 
watches actor Larry "J.R." Hagman display his favorite form of persuasion 
during a backstage break at the HoUywood Bowl. The occaston was a benelit 
concert by Jennings which raised more than $250,000 for the striking 
Screen Actors Guild. Looking on ^H. isCa^sot^ Schretber. RCA regionaUoun- 
try prontotion manager, and Charlie Cook, right, program director of L.A.'s 
new country formatted KHJ-AM. 

kWISHFUL THINKING? 



Stability Desired 
By N.Y. Retailers l 

B> IRV LICHTMAN | 

However, not onis competitive 
rcasims. but bottom-hne considera- 
tions are pricing factors for others. 
Jav Sonin of Record Hunter. onl\ 
several bUnrks awa\ fr»im Korvctles 
flagship store on Fifth Ave., recentls 
raised his shelf prices about 50 cents 
to relied both the costs of doing 
business and recent manufacturer 
price increases of abou\ "I got 
tired of wailing for the rest of Ihe cits 
to wise up." he explains. 

St>nin sa\s an upcoming ad in the 
Sundas Times will contain his high- 
est across-the-board increases vet. 

(Conttntied on page 57) 



NFW YORK New York Metro- 
politan record retailers, confnmied 
with a tr.tditionativ volatile discount 
pricing structure, may hope lor 
greater pricing stability wrth the pos- 
sible removal of Korselles from the 
scene. But it's likcls to he wishful 
thinking. 

The ailing Korsclic- chain, which 
has suspended operations pending 
reopening for a public sale of its re- 
maining invcniorv. has generalls 
challenged other retailers to keep up 
with Its lowball pricing, although il 
has b\ no means been the lop under- 
cutler in town. 

"If KorA'cttc% does go." says Roy 
Imber. whose Elro\ F.ntcrprises 
services 31 TSS/ Record World 
stores. "It could hopefullv bring 
more pricing siabilitv here But if 
you lose one heavy discounter, 
you're likely to gain another who 
wants to be the pricing big shot " 

Imbcr's impresMon is scenimgly 
bolstered b\ recent advertising b\ 
AlcKander's. the department store 
chain that offered iLs entire LP in- 
ventor) at S3 9V for S? 98s and $4 99 
for SR. 98s for a tW(,>-day periinJ 

In addition. Ihe ad contained even 
lower pntes w ith .i "limit" of one lo 
a customer on selected mvcttiory. 
including $8 98s such as Diana Ross' 
"Diana" ami Ihe Rolling Slones' 
"Fmotional Rescue" at S3 99. and 
Bob Scgcr's "Againsi The Wind" at 
S4 \*i 

Another contender as a major dis- 
count factor lo fill the Korveitcs sold 
could be Cra/\ tddie's. with ("inc of 
lis slitre dc\t»tcd ti> recordin|;s lis.il- 
ready heav) adveilising ol audio 
hardware ma\ well begin to in- 
corpoiale recording merchandise 

Amrthei dcparimenl store chain 
here. MaNs. Nvith eighi ouiteis in ihe 
area.otlcred specials Ihursda) 
on selcvied CBS and WFA hils. j1 
$4 97 or $4 99, although it Ijcked on 
a dollar lor tapes, which wh«>lesale 
al the same price as LPs 

Both the Ale^eandei's and Mass' 
moves arc typical dI deparlmeni 
store units that, like Kon.eltes. tend 
to lure custtitnecs mlo thcit stoics 
with kmh.ill pricing apprtiaches on 
recording inventory . 
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Record Companies 
Earl McCrath. president ot Rolling Stones Records in New York for three 
scais. resigns from that post Wednesday U) Art ColUan, McOralh's assistant. 
Will assume McGrath's duties under the title of vice president of Rolling 
Stones Records & Lnierpriscs. lor the U,S and Canada Fur all other lerri' 
tones. Colin Bum, based in Londim. is the head of the Atlantic-distributed la- 
bel Bum was ihe licensed label's general 
manager for FMI Records V K .At the same 
ume. Melvyn R. Lcwinter is uppcd as senior 
\ice prcMdent/compirollcr ot Ailanlic in 
New York He was vice president'' comptrol- 
ler since 1974 He joined ihe label in 1970 as 
comptroller P«le J(»hn*ion and Adam 
Somcrs elevated to vice presidencies ai 
Warner Bros in L.A Johnson, creative direc- 
tor, retains thai position in addition to being 
vice president Somers exits his posiofdirector of merchandising and national' 
operations manager lo become vice president and director of creative services 
and operations Woflhy Pallerson returns to Casablanca after a shon leave 
to lake over as vice president of F.j:.i Coast operations in New York He was the 
label's East Coast marketing director Prior lo his Casablanca afCiliation. he 
was national promotion direclor for RCA 
and marketing director for WB . Stiuri 
Alan l<ove Joins Atlantic's Carrerc label in 
L A as vice president of West Coast a&r 
Most recently an independent producer. 
Love was an a&r staffer al CBS. . . Alan 
Wolmaflt moves up to associate director of 
nainmal AOR promotion for Atlantic in 
New York. He joined the label in 1978 as Somers 
manager of national L P promotion and spc- 
Befiirc that, he was an assistani editor at Record World magazine. 
Ccrry Griffith upped todireclor of r&b a&r Arisu in New York He leaves 
Motown where he was director of the creauvc division Previously, he was Co- 
lumbia s Wcsl Coast director of r&b a&r Also. Joe Polidor is named Midwest 
regional n^arkeimg diTectv>r Based in Morton Grove. \\\.. he was Phonogram/ 
Mercuri's national l-P sales manager 
Kick Van Hengcl is appointed director of Eu- 
ropean promotions for Capitol.'EMlA/Lib- 
eriv Records as of Nov I Tempt>rarily opcr- 
jung from Los .\ngc\es, Hengel. iormcrls in 
vharce of ihe intemalional division of L A 
bcrly, will he based in I imdon . Phil 
Midlri moves from director of niarkcling ad 
ministration at CBS International in New 
> ork to director of administration at CBS 
At Ovation in Chicago. David WeW> becomes director of artist 
relations and special projects For three years, he was the label's marketing di- 
rectiir Simultaneously, Lauren Wood, formerlv the label's national secondar- 
ies pop prom»)lion director, is tapped as national AOR promotion director Mi- 
chael Radford is uppcd to opcratiims manager and assistant a&r admmstraior 
of Ovation's country division m Nashville 
He was natumal country promotion director 
Miriam Pace Longino joins RCA in 
Nashsillc as admmistrator of artist dcvclop- 
mcnl sen ices She pre\ iousl) was a rep«»rter 
tot the finioii Dailv Times in Union. S.C, 
Neal Joseph is appointed East Coast director 
of a&r for Word Records in Nashville For- 
merly, he was director of song promotion 
and development for the Benson Co . Mi- 
chael Goldstonc moves in as West Coast tour publicist tor Chry sahs in L.A He 
t xits the posi of publicity ccKirdinator. which ts being filled bs DanaeSchmn- 
ner. She was a West Coast staffer for one year . . Al PPL Records in L A.. 
DenivGauthier becomes national sales director She was a buserand seller of 
a local pharmaceutical firm Roberta Bryant is named creative assistant lo 
DJM Records general manager. Carmen La- 
rrna in New York She w as presiousis a staf- 
fer at FcsUne Records & Management in 
Denver 
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Marketing 
Fred Traub. u ho was v ice president ofpur- 
chasmg at Pukwick Inieniaiiona^ in Mtn- 
neapolis. is reassigned to vice president ol 
purchasing of ihc firm's retail division, the 
Musicland stores . . . Lcc Molowski joins 
I leberman F.nterpriscx in Minneapolis as miliian account executive, a new 
pnsi Wilowski was niihtarv sales supervis^ir since 1973 for Pickwick Jackie 
Krw»l is now direclor of a«&i ami special projects for Mobile F'ldetilv Sound 
Lab in Chats worth. Calif He was director of B&M Personal Management Ltd, 

Publishing 
Victor L. Gudcr is named vice president of 
lliL- prolcsional division and si.indard cala- 
li'g ot United .trusts Music in L.A. I'he 20- 
vear music industry veleran mosi recently 
was manager of the Disney Music Publishing 
operations and cnicrlainnient division man- 
ager of Disnevland . Viiicn Friedman is 
promoted lo director of public relations for 
Chappell Music/lnlcrsong Music in New 
York With the cximpany smce 1968. nhc exit* 
her most recx-nt post of manager of public relations 

(Confinued on page HI) 
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Be there when Molly Hatchet heads 

10/12 Springfield. MO 10/28 

10/14 Murray. KT 10/29 

10/17 lock Hoven, PA 10/30 

10/18 Harriiburg. VA 10/31 

10/19 Morgantown, WV 11/1 

10/22 Springfield.il 11/3 

10/23 Toledo, OH 11/4 

10/24 Athens. OH 11/5 

10/26 Bloomington. IN 11/6 



your way: 
Buffalo. NY 
Rochester. NY 
Pittsburgh. PA 
Philadelphia. PA 
Allentown. PA 
Utica, NY 

Poughkeepsie. NY 
Syracuse. NY 
Portland. Ml 



New Haven, CT 
Boston, MA 
Providence, Rl 
Springfield. MA 
Possalc, NJ 
Uniondale, NY 
New York, NY 
largo, MO 
Cleveland. OH 
Johnstown, PA 



) Erie, PA 
I Detroit. Ml 
I Kolamaxoo, Ml 
i Ft. Wbyne, IN 
I Modison.WI 
'•28 Chicago. 11 
I Davenport. lA 
I St. Paul. MN 
Ouluth. MN 
Marquette. Ml 



Milwaukee. Wi 
Des Moines, lA 
Mocombe, IL 
Wichita, KS 
Kansas City, KS 
St. louis. MO 
Indianapolis, IN 
Lexington, KY 
Evonsvilie, IN 
Charleston, WV 



12/18 Cincinnati. OH 

12/19 Wheeling. WV 

12/20 Roanoke. VA 

12/21 Charlotte. NC 

12/26 Ft. Myers. Fl 

12/27 Miami. Fl 

12/28 Ft. Pierce. Fl 

12/29 Savannah, GA 

12/30-31 lakeland, Fl 

Sooktng Agency-' ATI 



Generol News 



RCA, Millennium Design 
Broad 'Humans' Campaign 



^RECORD CLUB PACT» 



Columbia Ties To 
First Generation 



NASHVILLE An uoprccc- 
denled pact has been signed bc- 
iwccn Columbia House and First 
Generation Records in Nash- 
ville, calling for the record club 
division lo handle ;0I U.S. and 
Canadian mail-order nghLs (o 
ihe label's exclusive new "Stars 
Of The Oiand Olc Opry" scries 

This coopcraijvc venture rep- 
resents an expansion by Colum- 
bia House in the area of country 
music, notes Ralph Colin, vice 
president of busmess and gov- 
ernment afTairs for Columbia 
House. 

The record ctub will handle 
mail-order righLs for all 10 paclc- 
i^cs set (o c*>mpn'»e hirst Gener- 
ation's "Stan. Of The Grand Olc 
Opr^'" Une produced by label 
pTcsidem PcVc Dra^ic 

'Hiis concept series is designed 



to showcase "Opry" performers 
who are not signed lo other 
record labels. Among the arlisLs 
whi> will be released in this pro- 
gram are Jan Howard. Ernest 
Tuhb. BiUy Walker. Del Wood. 
Stonewall Jackwn. Ray Pillow. 
Justin Tubb, Jean Shephard and 
\he Vic WilWs Tno. 

As part of iLs initial promotion. 
First Generation has arranged a 
tic tn with Graylinc Tours of 
Nashville. The more than 
300.000 visitors who annually 
ndc the Grayline tour buses will 
now receive Columbia House 
record club applications spiu- 
lighling the "Opry Stars" scries. 
First Generation albums will 
carry a mention of Grayline tours 
on their jackets along with the 
company's loll-free phone num- 
ber (Continued on pa^e 



Geffens Coup: Lennon & John Signed PqqI^ ClubS Potent 

Act Breaking Force 



CUT 

YOUR AD BUDGET 
LATEIY? 



By ROMAN 

NEW YORK-Livc perform- 
ances, video, and deejays announc- 
ing the names of acts whose records 
arc being played, have all made the 
new Tock dance \:luVys and halts a po- 
tent new force in breaking artists 

The current success of the B-52s- 
wh4>sc nc* LP, "Wild PlancV" has 
shot to 24 on the LP charts in three 
weeks with mmimal airplay-is testi- 
mony lo the strength of clubs and 
live performances in sefting records. 

Other acLs. such as Gang ot' Four, 
the English Beat. Uliravox. the Va- 
pors, Silicon Teens. Dcvo and a htisi 
of others, who are almost never 
heard on the radio, nevertheless sell 
records and have follow ings because 
of the rock dance clubs. 

However, because there are still 
only about 130 such venues around 
the country, sales figures sometimes 
take a while tu grow. 

"W\Vhou\ airplaN a disco hit and a 
rock dance hit can ht>th sell abtiul 
40.000 copies, but because there are 
so few- rock dance clubs it may 
take SIX months, where the disco hit 
will -sell It in SIX weeks." says Mark 
Joscphsim. partner in the Rock Pool 
records pool, which speciati2es in 



KOZAK 

disiribuung promotional rock dance" 
records from all the major com- 
panies lo clubs and interested radio 
stations. 

Because most rock dance clubs 
use various combinauons of hvc per^ 
formances. video, and recorded mu- 
sic they have certain advaniages to 
being able to .solve the biggest prob- 
lem that has rcstncied record pro- 
mouon vu discos, how lo Ici ihc au-«i 
dience know what is being played. 

In rock discos and halls, as in 
tegular discos, the recorded mu»c ts 
normally continuous, with the DJ 
segueing from disk lo disk. But in ■ 
dub which also features live music, 
it is in the club owners' interest lo 
idenlifs at least the scmgs that arc by 
groups scheduled lo pla\ at the club. 

"Except for Blondie or the Care, 
which are plascd on the raditX the 
kids were not identifying the songs 
with the artisLs." says Henry Schua- 
ler. hi>okcr at New York's suburban 
Malibu club. "Wc play 'Turning 
Japanese* a lot here, and one lime 1 
saw SIX local Long Island kids who 
were really getting ofl on the song. 
But when 1 asked ihem if ihes knew 
fCnn/inut-J on paj^e 4Si^ 



Appeals Court Gets RIAA 
Brief On Report Turnover 



By RIOURD M. NUSSER 
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Chart Heights 
Bottlenecked 
By 60s Acts 

LOS ANGELES-A total of \Z 
acts have broken through to their 
first top in album thus far this year, 
compared with 22 by this point in 
1979 

Somewbav fewer albums have hit 
Ihe top 10 this year to begin with— 47 
compared with 54 by last year at this 
time-bui. the difference isn't lop- 
sided enough lo explain the new- 
comer disparity 

A Cimlnbutin^ reason is believed 
ID be the lingering popularity of acl* 
from the '60s and '70s. Thus far this 
year Stevic Wonder. Neil Diamond. 
Ihe Isley Brothers, the Rolling 
Stones. Jefferson Starship and ihe 
Bee Gees have all hit the LP top 10. 
as have several scfio acts who for- 
merly frtmtcd '6()s groups, including 
Paul McCartney. Diana Ross and 
Enc Clapton. 

The figures for both years include 
all acts who broke through to ihcir 
first lop 10 album Discounting 
those acts who had previousK 
scored top 10 singles (Kennv Rogers 
and Jcrmainc Jackson) or .solo acLs 
who had earlier hit the top 10 in a 
group connection (Pete Town- 
shcnd), the nine bona fide breakout 
acts of 1980 can be broken down 
into three groups. 

Hard rock hands account for one- 
O thud of the newcomer mix. with 
5 AC'/DC joined by Rush and Jour- 
O ney. Another third of ihe newcomer 
3 {Conttnwd on pii%e II l\ 
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NEW YORK The RC A and Mil 
lennium labels ha^e designed a 
broad campaign behind Bruce 
Cockburn's second album "Hu- 
mans." including a special video 
segment to be made available lo sev- 
eral inck-Tclated IclcviMon pro- 
grams 

The campaign, beginning ihis 
week. Will coincide with anothei 
campaign prepared by RCA in con- 
junction with Thirsty Ear, Ihe col- 
lege radio consultant 

Designed ttt give selected acts on 
both labels additional exposure at 
the college level, this campaign is 
scheduled lo start Oct. 13 and will 
involve 75 key college stations and 
223 secondary stations, with an esti- 
mated audience of over a million lis- 
teners. Cockburn's scgmcni is set to 
air Ihc week of Oct 20 

Other features of the dtisc include 
two-color ads. using a black and or- 
an{;e molif. which will run in all na- 

WORLDWIDE DEAL 



LOS ANGELES-Firsi came 
Donna Summer And in one week 
comes the signings of Elton John 
and John Lennon to GefTen Records 
which IS shaping up as a haven for 
superstars. 

The signing i»f John lo a five year, 
eight album worldwide deal marks 
the first lime Ellon John records will 
be released on the same label 



tional .ind international music jour- 
nals, ime WL-ek apart, starling Oct 6. 
Consumer ads arc also scheduled to 
appear in selected publications, four 
weeks after the album is released 

Time buss on major radio stations 
throughout the country arc also 
scheduled to run in two phases, the 
first one lo start within three weeks 
after the album's release. 

Millennium, which is manufac- 
tured and distributed by RCA. has 
earmarked a budget Ibr the creation 
and dissemination of the video seg- 
ment, to include three songs from 
the new album, including Ctvk- 
burn's first single. "Rumours Of 
Glory " 

Millennium has also hired various 
independent promotion services to 
work the album in their respective 
markets The campaign will also 
eventually focus on a national dis- 
play contest, using the theme. "Hu- 
mans " 



throughout the world. During his 10 
sears with MCA in the U.S.. Phono- 
gram distributed John product 
throughout the rest of the world 

Insofar asex-Bealle John Lennon 
is concerned, Geffen will release 
Lennon's first album in five years 
entitled "Double Fantasy" some- 
time in November Further details 
on the Lennon signing arc expected 
ihis week. 



NEW YORK-The U.S. Court of 
Appeals. Second Circuit, and law- 
yers for Sam GimhIs Inc. received 
copies Thursday (25) of the Record- 
ing Industry .Assn of America's brief 
appealing u U^wcr court decision re- 
quiring It to turn cH'cr to Ihc Sam 
Goody defense team confidential re- 
ports regarding alleged insbinccs of 
retail counterfeit traft'ic 

Thc RIAA brief is the TirM step in 
the appeal process that culminates 
in oral arguments Oct 16. The de- 
fense must now answer the RlAA's 
claim thai the reports are not rclc- 
\.inl to the impending GcK>dv tnal 
and disclosure would violate Iradi- 
tion.il Jliomcy-clicnt privilege. The 
RIAA IS then entitled to reply to Ihe 
delensc's counter argument bv Oct. 
14 

Although the RIAA brief contains 



nothing that hasn't been raised be- 
foa* in motions argued in front of 
U.S. District Court Judge Thomas 
C Plait, w ho decided to make the re- 
pi,>rts available to the defense, il pro> 
vidcs a concise, comprehensive re- 
view tif the RIAA arguments 

The RIAA bncf also offers insight 
into defense claims that Ihe reports 
arc relevant to the trial insofar as " 
they show evidence of widespread 
retail kounierfciling trafTic 

The defense has indicated it will 
allcmpt lo prove that Goixls and its 
chief operating olTicers may un- 
knowingly have purchased counter- 
feit tapes, despite Iheir low price, if 
Ihe market was allegedly IVnided 
with bi>gus product, offered ul prices 
below wholesale 

Judge Flatt made note of this 
(ConttnufJ on pnyc ///j 
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Honesty compels ijs 10 artmit nat yon re 
nol atone 

When«-.T.i (he cDsl' pi ice squeeze oe)& 
'■eaiiy rouih, it sa lampiaftontoregard 
advert.-s ngasacost andiocut 

Not at every company, however 

In recent vears a s>gnificani cnange nas 
taken place m the thinking o( (nany 
managef^ni people about advertising 
buOgets No longer are appfopnations 
cut auiomattcalty when Ihe pressure is 
on 



Why? 

For a number ot reasons Among them 



\ WWh»hegrowjho'fhemar»(e(ir)g 
concef^ advertising IS no longer looKed 
upon merely as an expense but as an 
mtegrat part oi Ihecompany's marfcetmg 



2 Companies thai mainiatnad't'erttsing 
during recession penotis (to bsfter m 
sales— and pioM^~in thoM and tBl9r 
yesn Tnat was proved conclusively in 
t»1udies d tivo btperale bi/smess declines 
made bv Anwrican 9usirv)?,s.P'ess and 
MokJiunn and Fewsmiin 

3 The cost ot a sa)esmansca!f today 
Twkes 'f ifTtperatnie to make manifnum 
usfi of ao.fnising The average cost ot a 
$ales can soared to a record 5 1 37 02 
according lo lha latest repod t>y McGraw- 
H(ii Yet studies ctio* thai a cotr^pictea 



jtTvprT'Svng^d/es ca«-fftaf.s. one ad read 
thofonghl/ by oo» buying influence—- 
kterauy costs only penniBS Why deny 
youfseii such elticorKy'? 

4 tnsomecasBs thereisnowaytofeacr} 
cusforners ejrcepr by ad^f^fiising The 
"Pwef M"llStu<3y shows ( 1 ) the nomtwf 
of buying inlluences m tne averagt^ 
operation is far greater than mathelers 
are aware of {2) the rnaionty ot tftese 
ir\iiuwKesare unknown 10 salesmen. O) 
no salesman has the Itrne to contact all 
tnituences even il he Knows Ihem 

5 Sailing coits ere lower In compsotos 
that as sign trade advertising a larger rote 
in marketing products So advenistng is 
an investmefM "xs protrt. jkisl tike a machme 
that cuts production costs 

6 fJemofies are s.tiort Thereisan 
estimated 30^ turnover every year 
anwngijuyeis it isn't surprising, then, 
that lack of advedtsing contact can 
QUKi^ty result tn lossot share ol martiel 

7 Ktastdownpertodsturnoufiobe 
shofierihane'pected The history ot 
e^Qfy pootwar tecesston •% 1t^a1 il didn 1 
tafil as long as predlcled 

B Adt^Brtising*orkscutTiUlaHv6fy tl 
woun be ncu to think ttiat every reader 
(eads all ol your ad Weknowildoesn't 



*orkih3iway Tq be rnosi effective, 
advertising must have continuity 

9 Sa*esandpromofionpeopief>eed 
support They know that iheirchar^ceol 
getting an order is better it they are 
isacked up by advertising Caniheytwas 
elleclfve whenihev t^arn thai lt»e support 
has dwindled'' 

10 Youknowbetter Survey after survey 
ot en ecKtives shows that they e» pec t a 
drop tn sales tl aavenising stops 

But lh«f«li need for efllclvncy . . . 

wtiornTier adwerlising budgets are bemg 
assemWed— never more than m these 
mlialKx^ary times Signiticantly. a recent 
survey ^xiws that nearly 40% ol the 
avefage budget lor advertising to 
business and industry is invested m 
bu&mess pubttcatuin space and 
preparation Ttiat s more than double \f^e 
neKt largest item 

Why'' Because spect^zed business 
publtcatKJns remain ihe most etteclive 
and elticient rrwthod of reaching target 
audtences in business and industry 

And we can prove 4 

Write lo Billboard or ash your salesman 
tor a copy of The ABP LOrary ot 
PubltMvng, Advertising & Marketing " 



Billboard 



where advertising sells records 



Financial 



MIDEM-SPONSORED 



15,000 Participants Expected To 
Attend VIDCOM 80 Convention 



B) MCK ROBtHI^HAW & VV ttM JONKS 



LONDON More ih.)n 5.000 pjr 
!Kip;inls Irom sttmc 50o*unlrii*s jrt- 
CxpcLtcJ ;u the Pjlais Jln I'tMlvuIs 
in Onncs hc^innin^ MuitJiiv (2^) 
fur VlDlOM SO, line nf thv Ur^vM 
inlcrnatuHKil conNcniions ludjtc vci 
\tagcii for the vidcii industry 

The MIL)F.M-spitn\«)rfd fvcrii. 
which runs until Thursdjv (2) will 
dlso fL-j(urc more lhan 250 cxh\b- 
ilois js well djy-long ^cnnnjrs w\- 
ehng i.'vcr\ a\po.i of the video in- 
dus\r\ mv:\uittng vnlcl*l.d^^eUe^. 
videodisks, prot'esM»»ndl iideo hjrd- 
w;ire, e.ihic lt'le\iMiMt, vu-wdjui syt- 
leins, lelelexl jnd rcljled serviLcs 

InlcrnaiionjI record lubel pjnui- 
palion IS expeelcd It) be suhstaniul 
while uiic scniiiiLir scsmi'H called 
"Music & Video" will addre\s jtseif 
spccihcjUx K' the ntlc i>l (lie music 



indusli> in ihc hi-mc vidcu hiiMiicss 
■Xmung lvt\ queslitiM-. e\pecUd li> 
be explored jre What kind 41I video 
MiMw.ire d»K's llic luiure liold fi>r the 
consumer 111,11 kci * \^ hicli v ideo- 
cjssctlc sNsicin will evcnlujlly domi- 
nate, vcttich videcidisk sN^lcm' Will 
iheie be luidware coexiMcnte"' 

Gr»)wlh in the Huropvan market 
(or hoine video as iri other inter- 
national ^roup territories, has been 
very rapid and now seems to be 
snowballing European video- 
cassetle hardware vjles arc ap- 
pioachinjt oiic-niiUion units an- 
riuall) with nu*>s market potential 
e\pecied 

In the U K . lur msiance. software 
(irms like Iniervision. VCL. IPC and 
a handful more, which a \ejr or so 



a^'o had only a tew dt>/en dealer out- 
lets. iu>w have hundreds Rental fa- 
cilities have br*)ughl expensive 
video hardware and soliware wilhin 
the reach ol all. 01 nearU all In-slnrc 
video I'lrms multiply: t»nce there was 
onlv Captain Video hut now 
Realmhealh. I ilm-a-Disc' und Vid- 
end contest the Held 

Promoiumal film makers and 
other producers arc multiplying 
Widely revpecled names like Mil- 
lanev-Grant. Mike Mansfield. Jon 
Roseman and Keefco lead the way. 
backed b\ faeilily hnuscs like Tril- 
lon and its siate-itf-the-art hard- 
ware 

Mi))anev-Ciranl is a iyp1e.1l ex- 
ample Set up m March last year. 

(Cimtiniu-J on piiKf 



Pye Scales Down, Moves Headquarters 



I his story 

LONDON-ln a massive scaling 
down of its record i»pcration. involv- 
ing the departure of chairman Louis 
Benjamin niter 21 scars with the 
companv. Britain's Pye'PRT has 
trimmed its work I'orce, restructured 
ili management and shifted its ad- 
ministrative headquarters from cen- 
tral London 10 ns pressing plant h>- 
cation in .Miicham. Surrey 

I he dramatic cct)ni>in\ measure:) 
comejusi one month after the col- 
lapse ol the protracted merger neg<v 
tialions between Pse/PRT and RCA 
iBillboard. Aug 30. IV80). 

Derek Hone> , formerly joint man- 
aging director of the record div ision 
with Walter Wovda. and now in sole 
charge, daseribcs the nune as "a 



written h> Mike Htnnosst> and Peter 
matter ol retrenchment." adding 
that Pye/PRT is being streamlined 
111 make it a more visabic company 
m Uvday's adverse tfjdmg condi- 
tions Wovda becomes managing di- 
recttir wf Pretisi<m Video Ltd 

Qiiitiing the record company 
b«>aid with Benjamin and Woyda 
are Jack Gill, chairman ot Associ- 
ated Communications Corp iPye/ 
PRTs parent fwml. and legal ditec- 
lor Rills Birk .\>sociated Communi- 
cation's ^roup I'lnancial controller is 
J new ditCLloi of PRT 

In [he stair reshuffle. 12 of (he 32 
head otTicc suit have U>si their jobs, 
and among the departures arc a&r 



Junes 

director John B House and market- 
ing chief Peter Summerlield 

PRT wtU continue to retain a pres- 
ence in the West Fnd ot London 
through the ret.ording studio (in the 
hasLTnent ol Associates Communi- 
cations Corp. House) and the pro 
motion department, which is seeking 
new ofHces 

Derek Honey acknowledges that 
the changes could have been made 
SIX months ago. but expectations 
then were that the merger with RCA 
ci*uUI have gone a long way to solv- 
ing btiih companies" problems. 

"Our airn now is 10 keep a face in 
the Bru\sh rectird induMry x» a smalt 
(Continued on page 100) 
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Schwartz Bros. Losses 
$255,466 In 2nd Quarter 



NLW YORtC-Scbwan/ Bros, 
ihe music wholesalcr/retailcr. re- 
ports a lossol 5255.466 or 32 cents a 
share on sales of Sb.580.772 in the 
second quarter ended Juls 31 This 
Liinipares to a loss »>( J 1X7.61 1 or 25 
cents a share nn sales of $6,720,083 
in the same period last year 

The compans. which is traded 
over-the-counter, says the second 
ipiartcr was due to the "contin- 
uing overall weakness m the ccon- 
urn) and m the rec*«rd industry." 
aiding ihai prospects lor improved 
I^;^ulis lor the cvitrcnt vcai arc de- 
pendent upon a "strong fourth quar- 
ter, whkh Is ivpicall\ the industr\*s 
niiM profilablc- quarter ol tlie vear ' 

For the M\ months ended July 31. 
the companv h.id a loss of $37ti.49(J 
or -M* tents J share on sales ol 
Vl3.'^tfv76() ompared to a loss o( 
SIS'5.24K or 26 tents a share on sales 
orSI3.33l.23ll 



During the third quarter. 
Schwartz Bros opened its new 
93.000 square fi«ii headquarters and 
distribution center in Lanham. Md , 
which the companv says puts it into 
position to "take advantage of the 
expected upturn in the music mer- 
chandising business " 

In addition, the companv opened 
new Harmons Hut iiori;*' in the 
Monlgomen.- Mall in Belhesda. Md . 
and m the Sp^>i.s\Uania Mull in 
Fredericksburg. Va 

At the same time, it ciosed a More 
m Richmond, Va its tasi non-matt 
store Within the next 30 Javs. new 
HarnioHN Hut stores .ire scheduled 
to open in the Fait Oaks Mall in 
I airtax. Va . and in the Schuvlkill 
Mall in I rackvillc, Pa 

At Ihc end ol ihe third quarter 
there will be 2A Harmony Hur stores 
in i>peration from Virginia to New 
Jersey 



Soundstream Sells Digital Equipment 



ll> AI.AN PKNCIIANSKV 



( HK'ACiO Ihc liisi outiight 
purchase •»( digital recording eqtitp 
mont Imm .Soundstream. Ine has 
been negotiated ending the omi 
panv's purely tor hire" basis ci(\»p 
era t ion 

Believed to be lined up for ihc 
purchase is West Cicrmany's Anola 
label, ime of the biggest F.uropean 
rec«>rd companies 

.Sony. 3M and i)ther digital equip- 
ment nianulacturers oltcr machines 
lor outright sale, but Soundstrcam's 



business has been as a services mm 
paM\ todate 

Us believed that 4-eh;innel de 
signs, similar to those now employed 
h> SomsvKlieam. have been orderesl 
by the ( ierman firm The initial sale 
1% for tw») inachinL*s 

I hc 4 track machines can be used 
m tandi fii vMth one tape inlorma- 
iion storage to piitvide syn«.hroni/ed 
eight-track capability 

Soundstream is the first company 
(Continued on /wge flOl 
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integrity's Net 
Income Up 122% 

lOS AN(jf LLS Ink-trili. I nlcr- 
(ainmunl has p»>slcd a IJJ'r gjin in 
nel income for fiscal I980dliing wiih 
a 39 sales decline Tor the same pe- 
riod. 

Inicgriiy. hcaJi^uariered in subur- 
hjn (iarjcna. owns ihc Whcrchousc 
and Bi;^ Ben's lecord & tape retail 
chain. 

Integrity posted a net income of 
S272.000 or 9 cents per share for the 
fiscal year ended June 30 That com- 
pares with a net loss ol $ 1 .233.(100 or 
■i2 cents per share for the previous 
fiscal year Sales were 568.384.(K)0. 
down from the previous vear's 
$70,456,000. 

Cox Discloses 
Financing Plan 

.^ I LAN I .\ -t .n Uruadcasiins 
Corp has announced a financing 
program totaling &)25 million The 
companv hascommiimenLs for a S25 
rnillinn term loan, whuh will be 
used to repay existing short term 
borrowings under the companyS 
lines of credit and a 'vlOO mdlton re- 
volving credit lacilitv With a banking 
group 

The revolving U«e of credit will be 
available primantv for construction 
of CA rV ssslems and related activi- 
Vies Cox imns five VHF leleviMon 
Niations. five AM radio stations and 
seven KM stations 



SUPERSCOPE, 
PHILIPS DEAL 

NLW YORK Super^copc. Inc. 
marketer ol Marantz hi fi equip- 
ment, has agreed in principle to sell 
"subManiially all" iii loreign busi- 
ness interests lo N V Philips of the 
Netherlands The sale price of S34 
million will be used lo reduce b) SJO 
milium the ailing companv's bank 
debt. 

The hanks have reportedly agreed 
lo resinicture Superscope's remain- 
ing S9 9 million debt and forgive ari 
estimated S8 2 million in interest. 
The business interests sold are said 
to account for 59'? ol Supcr^copc s 
571.3 million in sales in the first half 

of m(\ 



Pickwick Sued By 
Fourth Street East 

LOS ANGFLF.S-Fourth Street 
East, the U S. wing of Mushroc"*m 
Rec«.>fds. has filed suit in Superior 
Court here, seel^tng a judgment 
against Pickwick International, the 
retail /rac'kjobbing'independent la- 
bel distribulitm giant 

The suit claims the plainlilT is 
owed S::>O.J35 75 by ihe Min- 
ncapiilis-based firm There is no de- 
termination in the complaint is to 
why the money is allegedly owed. 
Pickwick does distribute Mushroom 
in several kH.'atutns in the U.S 



220 West 19lh Street. New York. N.Y. 1001; 

Phone Toll Free: (BOO) 221-7938 or (212) 691-8B84 • Telex: 237891 

We have the titles— 
We have the prices 

Send lor complete price iisl 
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This Award has long been o mark of excellence in the American music industry. 

It will now become an important port of the Auslrollon music scene. 
The Album: Calm Before the Storm. Performed by; Jon English Producers: 
Bruce Brown and Russell Dunlop. Engineer: Bruce Brown. Assi Engineer: 
Karen Hewitt. Produced at Albert Studios Sydney Released by PolyGram 
Records on rhe Mercury lobel 
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Bergamo Urges Jump On Video Bandwagon 



• Coniinitt'J from pu^c 
Bandit \l" jnd "Flash Gordon" ^rc 
examples Both .irc expected ejriv in 
1981 

Bergamo sees vidcodlsk available 
in all mjjor U S mjrkcLs wiihin the 
nexi 45 davs. Thus far \ideodisk 
playback units have loWlcd 7.000 
sales in Ihc U S. 

"Videwa-vvcUcv arc a hU business 
'Deer Hunier' ai $92 ts our second 
bc\i •.ellcr MCA is able lo soften 
dealer rci|Uirenieiil> For example, 
wc no longer ce^uice a deal lo slock 
SCV of our litle>. Los Anodes is W 
of U S sot'lw.arc UxJav Wc Imd 
videccasselle hu)crs are nol price 
conscious. MCA v^ill probaW) ha\c 
a 'Cenlennial' package ai SiSOO sonn 
We havcn'l dectdcd how u> marke\ 
il. I( might he sold uilh the first m- 
^lallnieni free, and ihen sell one per 
month. " 

Bergamo also lamented the tav;kof 
empalhv between radio retail jc- 



tuuiiLs and ni.iitulai. lunrrs "There 
a great breach in our industry." he 
said "Dealers are sepjralid Irom 
manul'acturcr^t and laduv You have 
nolorum Rjdi<> dictates lo us hoih 

"Radw-i IS oui there to sptead dcm- 
ographtc*. onl> Ihcy re all think 
(ngt.i('goingcounlts 1 never thought 
*Urb.m C'oubtn' could do Oim." 
Bergamo stated. 

On another level. "You'll see 
price mcreascs There'll be S**,9K al- 
bums and SI 9JS smj:le^ It's hard lo 
swallow. To survive we've g\»V lo bite 
the bitllel Nmc dollars ami ninety- 
eight cents doesn't mean an 
enormous profit Artist cx)sl alone at 
wholesale is - Manul'acVuimg 
cost, uniuns and basic materials is 
22^ Disinbmion IS I J'v Labels get 
I7'r-I8'*.' Bergamo explained He 
intimated that price bikes won't stop 
there. 

'Ttvc dollars and nineiy-cigbi 
cent albums arc one ■stilulion Mid 



lange p[i>dui.l must be markciL-d 
properlv W\U s^imc sell u at S2 9<*'' 
Labels gave il lo you to make money 
and increase traUk. MCA wjll have 
another big S5.98 iclca.se m Janu- 
arv." Bergamo said 

Berganii> also scored acci>unts 
who give away bit product. "What 
other mduslry tries (o make its prof- 
its on 22-yeai-old prinluclT' Ber- 
gamo smgled out the recent Od- 
dvses RcLords bankruptcy wherein, 
he slated, the chain went bellyup 
with S15 5 milium m dcb»s and a ncl 
wi)rth of $500,000. 

"When manutaciurers lose mil- 
lions, all of us pay the dues. We 
needed ihJt money. You got less ad- 
vertising. Labels can't sign new 
acts " 

Bergamo said MCA has severeK 
rcsiritlcd lis credit over the past 
year "We haven't sold KorveiCes in 
10 months " Bergamo cited the tiRT 
bankrupicN , siaiing the Bank of 



Tax Credits Available For Retail Stores 
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SEATTLF -Record and tape .tc 
ccssory store operators can earn up 
(o $4,500 in tax credits by hiring eli- 
gible workers under the Targeted 
Jobs Tax Credit Program of the U.S. 
Depi of Labor. A Labor Dept 
spokesman detailed special hiring 
programs before the Budget Stores 
convention here. 

Under Ihe Revenue Act of 1978. 
store owners can obtain 50*? of the 
first year's wages and 25f of the 
second year's wages in tax credits by 
employing cconomically-disad- 
vanuged Vielnam-cta veterans un- 
der 35; 18-34-year old persons, ex- 
convicts hired within five years of 
their release or conviction and peo- 
ple receiving supplemental security 
income pavmcnts; referred handi- 
capped people, people receiving Uv 
cat general assisunce payments; and 



16- iK-y-MT-old vouths participjlini; 
m approved ci>operation education 
programs The maximum first year 
IS $3.lKX) and $1,500 loi the second 
year. 

Locally designed agencies usually 
screen uppdcunts and give ihcm a 
voucher lo present to potential em- 
plovers If the vouchcr-etjuipped 
person Ls hired, the empli>yer sends 
the voucher in lo be ccrtifitd. and 
within three working days, receives 
the mfornvation needed for tax pui- 
po-ses. 

L'nder the Tax Credit Pri>gram 
the accrued tax credits can be ear- 
ned back three years then forward 
seven years on a company's lax re- 
turn. 

It IS possible for persons employed 
in record stores after Sept. 26. i978 
to be reiroaciively eligible The 
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cTcdu applies onlv lo wage cos\ in- 
curred through Jan, 1. 1979 and Dec. 
31. W80 in thai case. 

Local Job Sen'ice offices and In- 
ternal Revenue Service district of- 
fices have full details about the pro- 
gram 

Classical Community 
Decries Sludio C Close 

NLW YORK CBS Rccoids is 
selling Studio C, lis giant facility 
here »)n 30lh St., amid fears in the 
classical music communiiv that the 
sale will mean the demolition of 
what IS considered the best and larg- 
est siudio lor c4assical and ongmal 
cast recordings in the citv 

"We are consummating the sale 
but nothing so far has been signed. 
Beyond that I cannot comment," 
says Calvin Roberts, vice president 
of operations and marketing for the 
CBS Rccoids Or*)up Sources say 
CBS IS selling the I9th century 
fornu-f Greek OrthiKlttx church lo a 
real estate development firm which 
plans lii tear it down and erect an 
apartment building. It is expected 
the studio will be ck>sed bv April. 

As reports of the studio's sale be- 
g;in to circulate, shocked members 
of the city's classical music commu- 
nity laid plans to fight the cktsing. 
including appeals lo the city's land- 
marks commissiim. and drafting a 
petition to pressure CBS to recon- 
sider lis proposed sale 



Anieric.i, the Iji^esl secured cred- 
itor, got S5.5 million while other 
creditors were left holding the bag. 

Accounts must understand the in- 
dustry went ihrttugh a severe down- 
turn in 1979. Bergamo said Domes- 
tic record labels in |979 either lost ur 
made less profit lo the tune S 140 mil- 
lion, he added 

I le blasted manufacturers fc>r giv- 
ing away product on continuous 
deals 

Noted Bergamo. MCA is $7 mil- 
lion in the black m 1980 We didn'i 
cut advertising. Giving a 10'^ deal 
requires 51S^ more business to break 
even " 

When asked about record and 
lape quality, Bergamo candidly ex- 
plained that more extenders are 
being used m making vinvl-bascd 
records, thus causing more surface 
noi.sc. "Wc could make a pure vinyl 
record. It would cost $1.25 That 
would make a list price of Sn.98 
necessary." 

To improve MCA prerecorded 
lape quality Ihe firm recently spent 



$ 140.000. m iLs duplicating line. Ber- 
gamo noted 

Bergamo warned thai the indusiry 
may have to find new ways to sell 
product in order to bolster itself fi- 
nancially An unknown band IihJjv 
ships 4.000 annually on any lah^ l 
Bergamo claimed. "Even if it's S5 VK 
or $6.98. its the same. Home parr> 
marketing and new approaches al 
retail are being studied." 

The industry search for sirttngcr 
market penetration is based on an 
estimated 62 million phonographs in 
the home and "good sales of 1'.^ mil- 
lion album units." which Bergamo 
deemed weak penetration. 

Bergamo .singled out the Infimis 
album by Pope Paul as "ihe biggcsi 
.stiffevcr " He blamed the failure of 
the album on the industry's lack of 
marketing savvy. A major account 
wanted ihe Pope to do an m-siorc 
appearance, he said. Evan Lask). 
president of Danjay. one-stop sup- 
plier tu the almost 100 Budget stores 
gol the biggest laugh of the opening 
day w hen he blamed the Pope's al- 
bum bomb on lack of tour suppon 



AGGRESSIVE 20TH HEADi 

Portnow Prepares 
International Push 



Bv JKAN WILLUMS 



LOS ANGELES Cracking ihe 
mieTnaiional market and packaging 
catalog product for a mid or budget 
Imc arc among the new projects un- 
der construction by Neil Portnow. 
picsidcm of 20ih Century-Fox Rec- 
ords. 

Several months ago Portnow 
upped Mort Werner, vice president of 
sales and merchandising, to also 
head up the company's international 
operation 

"This IS [he beginning of a major 
thrust to inaease our market share 
outside the U.S.." says Porlnow. 

Weiner is presently on a world- 
wide tnp meeting with several man- 
aging directors at various RCA com- 
panies, 

Portnow notes the international 
market is handled bv RCA's inter- 
national division, however. RCA 
also IS responsible for product of 
other labels. "What's been missing is 
the personal contact with the indi- 
vidual territories, and we want to be 
direcllv involved in this. " notes Port- 
now. 

"Leon Ha\wiK»d had some suc- 
cess in England and Holland, Gene 
Chandler had some sucvess in the 
V K and P/iofog/o did welf in Japan 
but we need lo strengthen our other 
acts miernationally. There needs to 
be a w\>rldwide and certainly a Euro- 
pean tour put together for Steph- 
anie Mills." 

As (or proposed budget or midline 
product, Ptirlnim savs 20th has hun- 
dreds iif catalog titles tu select from 
And we'll Ih' no less seleciise with 
these releases than with our current 
pritduct." he sajs 

He notes thai it has nol been de- 
lernimcd the number of titles to be 
included, however, older movie 
soundtracks and some jazz LPs are 
expected lo be a part of the program 

"We don'i want to glut the market, 
hut we hjve some valuable stuff and 
we're now talking w ith RC A absiul 
It." says Porlnow He adds that the 
midline will probably lisi for S5 9R 
and. of ct>ur.se. if the product falls 
inio a budget Ime tl will be less 

In terms of soiiiultr.icLs. Porlnow 
plans lo become mure mvolved with 
new soundtracks nexl year He also 
plans lo up the number of olhcr LP 
relea.ses (rom 17 (this year) lo ap- 



proximately 20 There also will be 
one or two compilation LPs next 
year, he savs. 

To cash m on what the industry 
hopes will be a lucTativc holiday sea- 
son, 20th will release a comptlauon 
LP Ibis month entitled "Ear Candy** 
featuring Stephanie Mills. Edwin 
Starr, Gene Chandler. Cut Glass. 
Ahmad Jamal and Leon Haywood. 

Portnow, who has headed the la- 
bel less than two sears, has signed a 
number of performers w ho enjoyed 
suLxess a number of ycar^ ago but 
whose careers in recent years have 
all but stopped. 

"I love the statement that some- 
one said "we're the Gcntol label— 
we're bringing ihem all back " 

"It's not a preconceived plan. A 
lot of these people, who have had 
past hits, are coming here because 
they believe we will be able to give 
Ihem the attention Ihev ma\ nol 
have had in Ihc past 

"They have built-in recognition 
and a proven track record Couple 
thai with giH>d niatenal and a good 
producer and we have winningcom- 
binalions," he savs 

.\mong the \cteran acts to ^oin 
20th in (fie past I'l yean, arc Gene 
Chandler. Carl Carlton, ihe Chi- 
(ContiniifJ on pti^e HJtf 

6'On-100 Offer 
Bowed By CBS 

NEW ^ORK-CBS Records is of- 
fering a si\-on-lOO free goods pro- 
gram im Its catalog on prvxluei or- 
dered during the period from 
Monday <,12\ ihtimgh Fr\day Ol. 

The deal is on all LP record and 
lape configviraiis^ns cNCCpi product 
released after Sept. I. product with 
"N" prefixes. M.98 and S5,91i t,v\cs. 
Chnstmas. digiinl and half-speed 
mastered LPs, lO-mch nu-disks, .md 
recent releases by Eddie Monev, 
Charlie Daniels. Crystal Gayle and 
the "Honevsuckle Rose" sound- 
track 

InctudL\J in Ihe deal arc such best 
selling M\-cs as "Glass Houses" by 
Billy Joel. "The Wall" bv P.nk 
Floyd, and "Ofl" The WiiU" bs m,. 
*.hael Jackson 



SHIPPING WORLDWIDE UNBEATABLE PMCES 

COMPLETE UNE OF RECORDS AND TAPES FAST SERVICE 

WE'RE PROUD TO CALL OURSELVES 

STCATrOCD DIST. INC. 

816 SECOND AVENUE 
NEW HYDE PARK. N.Y. 11040 

(212)343-6920 TWX:610-223-0823 16161362-4200 

LET US IMPORT & EXPORT YOUR 12-INCH DISCOSI 
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Now you can invite your customers to a realm ' 
of fantasy and imagination. Here, for the first 
time on home video cassettes, is all the fun 
and excitement of Walt Disney motion pictures. 

You can oifer your customers many of their 
Disney favorites, old and new. Classic films 
like 20,000 Leagues Under the Sea and Davy 
Crockett. Recent hits like The Black Holt'. 
And, of course, the cartoon comedies of 
Mickey Mouse and all his friends. 

These are the movies families trust for 
wholesome, quality entertainment. And 
Disney movies have selling power that lasts 
tor generations! 

There's plenty of time to add the magic of 
Disney to your business before the busy 
sason. Just mail in the coupi 



Home Video 

for all the details on how you can sell 
Disney Home Video or participate in our new 
video rental program. Or, for immediate 
informnti(m. cmII roll free 800-423-2259. 

t ree Walt Disney Home Video Catalog 



Tell me how I can put the magic i f Walt Disney Home 
Video to wotk foT me. 

Ct'tnpan\ 





.1 ti>: WAIT DISNEY HOME VIDEO 
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_OenefQl News_ 



General Public Joins In Georgia Music Week 

Atlanta Has 
An Awards 



Industry 
Expansion 
Spotlighted 

ATLANTA-Thc ihiril jhiiujI 
Gcorgij Mu>ic Week concluded 
SunUuy (21) iiftcr nine day^ ol sUiic* 
wide c\-cnb< JeMgned lu spuilighi 
Gcorg,(a"s cxpdnvling. involvement in 
Ihe musiL >ind rccorJing inJustncN 
The tcMivitic^ brought logclher 
local inJuslrv leaders. rctJiler^. rj- 
dio stalions and chc general public 
in uk-nl starthev held ihroughout 
ihe itate, a iuo-Ja\ record collec- 
lors' flea market held here and vun- 
oui, promotional funclions for 
Georgia artiNK 

In the past. Georgia Music Week 
has been dominated by indusir\-ori- 
cntcd jcliviltes. however, this year 
equal emphasis was placed on pro- 
gram^ designed Ci> mvolvc the gen- 
eral publK. 

Perlormanccs by James Brown, 
the AllanU Pv>ps, Wkyji Bridges. 
Billy Joe Royal and Joe South were 
among ihc highlight^ of public-on- 
ented events, as were (he (alenl fi- 
nals, a songWTUepi showcase and the 
(devised Get>rgia Music Hall of 
Fame Awards Banquet. 

Since ihe mid-"70s most politi- 
cians and state industry leaders have 
been working together to promote 
Georgia, its perrormer?* and vast 
; recording resources Proclaimed b\ 
' Gov Gwrge Busbee, Georgia Mu- 
I sic Week was ongmally conceived 



by the State Senate Recording In- 
dustr\ Study Cnmmitiec and loLal 
industr) ligures as j wav to ht>Kiei 
(jeorgij\ share of the rciufding in 
dustr\ and highlight the slate's past 
niiiMca) contnhuiions 

At the Hall "1 Fame Awards Ban- 
quet hc(d Sjlurday nijiht .il ihc M- 
lania Hilt»>n. tribute wjs paid to 
Cicorgia's n'vosl mcm»>T.iblc pfil\>im- 
ers and inllueniial industrv leaders 
Slate Sen Richjrd Green, chairm.tn 
ol Ihe Rcci>rding Industry Siud\ 
Committee. addrcs.sed the banquet 
audience explaining the purpose ol 
the weekloiig celebration, 

"li s not itn\\ to reestablish 
Georgia as ime oi the in^-sl vihraiii 
Slates in America's rich musnal 
heniage," s;iid the-^naior, "but ii is to 
bnng into perspetiivc a growing 
leeling within the internatumal mu- 
sic community thai Georgu is rap- 
idlv becoming the music center of 
the future ■■ 

Throughout the banquet, exam- 
ples ot Georgia's contrihutums to 
American music were cited. Poliiicjl 
speakers noted such Georgia 
achievements as the first live country 
music broadcasts in \hc nation on 
Atlanta's WSB-AM. the formation 
of the lust black owned radio sva- 
lion. WERD-AM; the housing of the 
Wi)rld's largest record manutac- 
tunng plant, presently under con- 
struction in Carrolllon, Ga . and the 
music of such Georgians as Oijs 
Rcddmg. Gladys Knight. Ray Sie- 
\ ens. James Brown. Brenda Fee and 
Johnny Mercer 

The focal point of the Hall of 



B> ANORfcW SLATtR 
Fame Banquet was the preseni.iiion 
of ihe (ieorgs Awards, inducting 
iliiec (teorgians inio the >iatc's Mu- 
sk Hall ol Fame in three c;ile''(>ries 



The Georgy for a non-performer 
went to pioneer disk jockey Zenas 
"Daddy" Scars, who was respon- 
sible for playing the firsi r&h records 




Ptea&ed Recipient: Entertainer Ray Stevens receives his Georgy Award in the 
performer category from Georgia Lt, Gov, Zell Miller recently at the Hall of 
Fame Awards banquet in Atlanta. The ceremonies wound up Ihe annual 
Georgia Music Week statewide celebration. 



performer, non -performer and posi- 
humous. A posthumous GcoTgs was 
presented to Johnn\ Mercer, a na- 
tive Savannah stingwnier. who is 
known for such compositions as 
"Moon River." "Days ()( Wine And 
Roses. " "Thyl Old Black Magie." 
"Jeepers Creepers" and " Vou Musi 
Have Been A Beautiful Baby 
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Hollywood, 1969. This house is 
gone, but the artists remain, as 
legendary as the city which 
brought them together. 



Many L.A. legends will be ex- 
plored in ihc Billboard salute to the 
Bicentennial. "Los AngelcM The in- 
ternational M UMC/Hntertainnieni 
Capital." being readied for our in- 
ternational readership lu read and 
keep 



H you want to secure your com- 
pany's image as part ol the L A. leg- 
end, be sure your message is in (his 
landmark Issue Advertising dead- 
line: Oct 10 



Billboard. 



i.>n jn alt while radio station 

Ra\ Stevens won the Georg\ Hall 
of f ame Award m the performer 
categoT\ for his humorous conUibu- 
lions as a simgwnler and musician 
Stevens accepted the award from Lt 
Gov Zell Miller, thanking Georgia- 
based publisher BiU Lowcr\ for 
"helprng soman) of usin those earlv 
\ears Wc all owe him a big tound of 
applause," 

Much of the evening*:* actiM\ics 
were centered around periormers 
wht) arc assitetaied, m one way ot 
another, wuh the Lower) Publishing 
Group Lower) was instrumental in 
the formation of Georgia Music 
Week and it was surprising that he 
was not nommaied for a non-per- 
former award 

Some local music industr> figures 
argued that little attention was paid 
to the succevs of bands not associ- 
ated with the giant publisher When 
listing performers who have in (he 
last few years contributed greati) to 
Georgia music, no mention wss 
made ol the AMman Bros., the B-5I!s. 
the L)i\ie Dregs, the Brains and Sea 
Level 

Ihe banquet entertammeni was 



AUDIOPHILE 
CASSETTES 
REACH PUBLIC 

By JIM McCTIJ.Al'GH 

LOS ANGL.LLS Mobile hidel 
II). a leading audiophile rcvord label 
which has nude its mark m the last 
scleral years wiih hall-speed mas- 
tered recordings, will introduce a 
scries ot audrophilc cisscltes be- 
lieved U) be the llrsi pop-orienied 
audiophile Ljssetles availiible to the 
consumer 

The sii titles, iti he iniriniuccd for- 
mall) I ridav (3»at the New York Hi 
Fi Stcreit Musk Show include Pink 
Floyd s "Dark Side Of The Moon. " 
Steely Dan's "Aja." Superiramp's 
"Crime Of The Ccniur\." Earl 
Kliigh\ "I inger Painting." John 
Klemmei's " Touch" as well as a 
reiordmg of "Sur Wars" wuh Zubin 
Mehia and the L.A. Phtlh;»rmonic. 

I.ipc formulation to he used is 
BASF's Chromium Dioxide Pro II 
Pricing of Ihc cassettes will be com- 
iContinueJ on page ftV/ 



Presentation 

highlighted bv a rare performance 
b\ Joe South, author of "The Games 
People Play." "I Never Promised 
You a Rose Garden" and "Don't It 
Make You Wanna Go Home" and 
performances b\ Alicia Bridges and 
Bi\h Joe Roy^r 

Jay Lowy. president of NARAS. 
spoke at ihc dinner saying. **To see 
whdi you can dt) here on a state level 
fni the industry isjust a tribute to the 
sUle ■ 

The awards banquet and dance 
was held on the same mghu. as (wo 
other major cvenk. the fusi Gospel 
DJ Awards, held at the Georgia 
World Congress Center, and ihc Ti- 
nals of ■"Starqucsi." the local talent 
search conducted in Atlanta 

The "Slarquesr compcliliun was 
sponsored bv Tunies Records and 
Tapes and WQXI-FM Some 192 
applicants submitted tapes in the 
soft rock/pop. acoustic singles, 
country, and rock categories. Win- 
ners in each subdivision were pitted 
against each other Friday and Satur- 
day nights at finals which were held 
at the city's Agora BallrcKim 

Singer/songwnter Beverly Gray, 
who entered the soft rock/pop com- 
petition, was the Winner of the grand 
prt/c a trip to Nashville to record 
four songs at Quadrafomc Studios. 
Runncrsup included Mike Whitney, 
the acoustic singles entrant and Vjc* 
lorij. the rock winner 

The Atlanta finals were sparsely 
attended both evenings and fell 
short ot the mark set bv Macon's 
"Search H ' final held Wednesday 
ntght 3X the Macon Ciiy Audito- 
num 

The Macon talent search was the 
most ambitious, w ith more than 300 
applicants 

A country music group, the Sugar 
Creek Band, emerged as ihe winner 
in the contest held at ihc Macon City 
Auditorium. 

Sponsored b\ WM.AZ AM-FM- 
T\'. the Macon Federation of Musi- 
cians and Ihe Georgia Stale Senate 
Music Recording Industry Study 
Cttmmiiiec. the finals drew ^omc 
2.{X)0 persons and were beamed 
throughout Georgia on educational 
tclevision. 

Vhe show was cmceed by country 
singei Larry G Hudsiin and Ernie 
Johnson Jr. Among the judges were 
rA:b great James Brown, uhostaned 
his career m Macon. Jay Lowy. na- 
tional president of NARAS. jour- 
nalist Doc Field, actor Ben Jones of 
•Dukes Of Ha//ard; ' Zelma Red- 
ding, ot New Dunensic>ns nightclub 
and widow ol Otis Redding; judging 
chairman James L Johnson. Bill 
Lower) of Lowen Music Co., and 
Gerry Wotni. country editor of Bill- 
boa rd 

The contest which pilled counlry. 
rock, religious and bluegrass tdlenb 
against each other saw L'nil) place 
second, closely followed bv Carolyn 
Ford's Evangelislic Voices, the Cross 
Famil). Sneeze, the New Day Sing- 
ers and the Sark Family 

"Seanh 11" was supported by Ihc 
city of Macon and Forward Macon, 
along with ihe Macon Convention 
and Vivitofs Bureau The Brown &. 
Williamstm Tobaccti Co helped 
supfHirt Ihe Georgia Educational l\ 
pnHlucltvsn of "Search 11" and un- 
derwrote .1 scnes of concx-rts and 
Georgia Music Week projects 

.\ leading force behind the proieci 
and music week lestiviUcs Sen 

- — — X 





Gladys Knight & The Pips."Bourgie; Boiirgie:" 
The tnird single from "About Loye." 
The album that also includes the hit tracks, 
"Landlord" and "Taste Of Bitter Love." 

On Columbia Records and Tapes. 

Gladys Knight & The Pips Tour: 10/11 Civic Center. Atlanta, OA 

10/3-4 Constitution Hat Washington. D C. 10/12 Sanger Auditonum, New Orleans, LA 

10/5 Hampton Coliseum. Hampton. VA 10/17 Ford .Auditorium. Detroit. Ml 

10/ 10 AutCtorium Theatre. Chicago. I L 10/22- 1 1 ,' 13 Tour of Europe 

^tr^gnt Inll ^'^^ >«. MiH,ni.i *.hf/wt uut v.!^ M..p-^ £ Silk PraduaMiu. liK Mana^otl. ^h^um-I^cMiwi EnlcnMnfnaii 'Colianbu'ttBDwktnifiufCBSInt ol^cBSIm 



Production & Management 
Tie For l\/lottola, Darnell 

NEW YORK Tommv Monula 
and writcr/proOucer Augusi Dar- 
ncU have joined lorcc:* here in a ne\^ 
prixiuction/manugtrnii'ni entity, one 
\hal wiU tontplclc its projects before 
jticmpiing to sell lis masters to a la- 
bel 

Monola. who operates Champion 
E.ntectammcnt, mandg^cmcnt \\<^mti 
of Hall Sl Ome:>. Savannah Band 
and KiJ Creole the Cocoanuts. 
has bccri associated with Darnell in 
the careers of the latter two atlrac- 

Telarc In Preview 
Of Digital Albums 

CHICACO-A TcLuL RcL..rd^ 
tall release preview will be staged 
Wednesdav (8) in New York with 
playback of Soundstrcam digital 
master tapes for preia and dealer au- 
dition. 

Listening sev»ions beginning at 
5:30 p.m. will include Soundstrcam. 
Inc s Dr Thomas Stotkham 

Album.s to be sampled are 
Stravinsky's "Rite Of Spring." re- 
corded with the Cleveland Orche^. 
ira, and Si. Louis Symphony record- 
ings of Ravel pieces and Dvorak's 
"New ^Worid" Symphony. 

Rentals Complaint 

LOS ANGLLES Siudio InsUu- 
ment Rentals here has tiled suit in 
SupcruK Courl against Norman 
Whitfield 

The complaint charges ihc plain- 
tiff is owed 516.220.31 at 7f since 
August 23. 1979 



lions, founded and developed by 
Darnell 

With a number of acts already m 
hand. Moiiola says independent fi- 
nancing of produiliuns. with mostly 
self-conlamed projtvls. Ironi inale- 
riat to producer-, assures close scrut- 
iny of cost lactor. 

"The jmn\ venture is a natural ex- 
tension of both ol our everyday mu- 
sic aclivitKs," mamsUtns MoUola. 
who savs labels lixJay arc more re- 
ceptive singles deals with album 
options, particularly the recent new- 
comers 

Darnell says non-label funding of 
projects will avoid "ego problems" 
at labels, which in his view demand 
loo much creative input when they 
prov i Je session f und ing u pf ron i 
"So many label executives arc frus- 
trated musicians," he adds 

Darnell, also a playwright, is also 
wntinga new musical which will be 
part of Ihc mix of the new companv. 

Darnell is wnting the score with 
his brother. Stony Darnell. 

Svime of the acts in the process of 
being recorded b> Mottola 'Darnell 
include honda Rae, featured on the 
Kid Creole album on Mango Rec- 
ords j handled here by Island, which 
markets the group on its own logo 
overseas). Ron Rogers, wnier of 
"Deputy Of Love." a recent disco 
hil. actor Ron Sharkey, who has pcr- 
tormed in the films ' Willie & Phil" 
and "Idol Maker." among o^httI^ 

As for the name of the nc* Moi- 
loU/DameU coipoTate association, 
says Mottola. "We ll think of one of 
the last mmulc. as usuat." 



• All Major Label Records & Tapesi 

• Blank Tapes! • Cartridges! • Accessories! 

• All Major Brand Audio & Video 
EquiprT\enti 010220 volt) 

• Immediate Shipment ANYWHERE in the World! 

• Multi-Million Dollar Inventorv! 

• Five Full Floors of Stock at ALL Times! 

• Extra Persorval Attention Given EVERY Account* 

WE ARE A FULL CATALOGUE HOUSE 
CHECK OUR LOW EVERYDAY PRICES! 



37.98 
LIST 



-,499 



59 981 
UST ^ 



L59 



SUPER SPECIALS OF THE WEEK!!! 

TDK SA-C90 2^ 

TDKT-120 _^50 

VHS Videotape 14'" 

SHUREV15 ^man 
Ty pe 1 V Cartridge o4^" 



WocansnipC O.D -Sight Dtat1-Lotl6i olOedHAIIWcesF OB NowYoiV 

TtLEXNO 42096I JPR 
PHON£(2121732 8600 

iXPORT DIVISION 
23PASk»OW, 
NCW VO«K, N.Y. lOOar, 




Cier^efQl News. 

1st A&M 
Country 
LP Bows 

By f.D HARRISON 

LOS ANGFLFS-The Nov 7 re- 
lease of "The Legend Of Jesse 
James" will mark A&M's Ilrsi album 
directed specifically at the i;ounir>' 
market 

The Mngle disk S8.98 list album 
features Enmiylou Hams. Charlie 
Daniels. Johnny Cash. Lcvtm Helm 
and Albert Lee. 

'The Legend Of Jesse James" is a 
concept album concx-ived and writ- 
ten b\ Paul KcnnerW and produced 
by Glyn Johns, both of whom 
worked lo^elhei m stmiUr t:apaciiics 
on ""While Mansions." the civil war 
concept album released by \6cM 
two \cars ago 

Helm w ill portray ihc pari of Jesse 
Janies. Harris plavs his w ife Zerelda. 
Cash plavs the partofbrothcr Frank 
James. Daniels portrays Carl 
Younger and Lee as Jim Younger. 

The album is the first project pro- 
duced at Brian Ahcrn's ( Harris' hus- 
band) Lnactron studio m Los An- 
geles with the exception of Cash's 
part which was recorded in Nash- 
ville 

Although this marks A&M's first 
real foray into the country market, 
the tabel has had isolated country 
success in the past. The Carpenters' 
"Sweet Sweei Smile" reached a> 
high as number eight on the country 
chart in W78 Rna Coolidgc and 
(ConiinueJ on page lU) 

Georgia Week 

• ConiintwJ from pu^c 14 
Richard Greene, aided by his wife 
Sheila 

Proceeds of the talent event went 
to a'sloring the historic auditorium 
pipe organ 

Larlier in the week's events the At- 
lanta Songwriters Assn held a song- 
writers competition at Mama's 
Country Showcase, a suburban cow- 
boy bar located in North Atlanta. 
Six hours of recording limc at one of 
four major studun in Atlanta was 
awarded to winners in the pop/rock, 
r&h/soul/disco. country, and con- 
temporary Christian /gospel cate- 
gories More than ftOO people at- 
tended the event in which Capitol 
recording ariisl Diane Pfeifer and 
the Tanis" songwniei. Rav NWhilik-y. 
performed. 

"It was a much bigger turnout 
than we'd imagined." says Tom 
Long, president of the Allanla Song- 
w'niers Assn and organi/er o( the 
event. "There was a lot <if enthusi- 
asm for the songwnters and pcr- 
fiirmers Because of its success we'll 
continue to put them together for fu- 
ture Country' Music Weeks" 

The record collectors' flea market 
held at Atlanta's Perimeter North 
Inn Friday. Saturday and Sunday 
was one of the most successful pub- 
he urunied events of the scries, Reg- 
istered dealers and independent 
traders from thmughoui the South 
cast parluipateJ, drawing close to 
people in the three-day period 
I he event was sp»>ns»)red b\ Turtles 
and WKLS-FM. ;in Allanla .AOR 
si a I ion 

The nea market was oT»tt of four 
major events held Sunda) (21). the 
final day of Georgia Music Week At 
the .Atlanta Fakons-Miami Dol- 
phins game Isaac Hayes participated 
in the Falcons' salute ii> Georgia 
Music Week by singing the national 
anthem M Stone Mountain the fes- 
tivjiies were coming to a close with 
the NARAS picnic and concerts b> 
the Allanui Pops and James Brown 



iWRVR-FIVI NEW YORKi 

Jazz Fans Protest 
Station's Alteration 



By DOUG HALL 



NEW YORK-Morc than 2.300 
supponer* of the abandoned jau 
formal tm WRVR-FM New York 
turned uut at the Beacon Theatre 
Tuesday night (23 1 to cheer speakers 
urging a fight against WRVR owner 
Viacom Corp and applaud a host of 
ja// performers. 

Flutist Dave Valentin opened the 
show With a couple of numbers and 
then jazz promoter Art Weincr. who 
acted as MC, ripped into Viacom as 
having a "ruthless and arrogant cor- 
porate mentality which is ignoring 
those who love and support jazz. We 
Will build a grass roi»is movement to 
restore jazz to 106 3 (WRVR's dial 
position}," he promised 

When Wciner said thai Viacom 
had promised to the Federal Com- 
munications Commission to keep 
the jazz formal, someone in the au- 
dience veiled. 'They licd." "You 
said It. man." Werner responded. 

Werner promised that "we won't 
be relegated to back-of-the bus 
bruadcasling. We won't be content 

Rock'n'RoHing 



wiih a few houn> ufjaxz un sUdons 
wnh inferior signals" He recalled 
lhal when previous owners of 
WRVR Ihicalcneil 10 change ihe 
rnrmal 100.000 signatures were col- 
letleJ. 

Calling Ihc shift lo country music 
"a cruel corporate act." Weinei pte- 
dicled the lo»s of Ihe jazz format 
would have a devastalmg effect on 
jazz clubj and jazz recording This 
will discourage record labels frota 
recording jazz." 

Weiner pleaded with the gather- 
ing lo put aside arguments on v.\u\ 
lype of jazz should be plascJ . n 
WRVR. hui to concentrate ;u^i 
getting the formal restored He jd- 
milted that he had in the past louj^hi 
against some fusion jazz on the .u 
lion 

Pointing to the success of ihc 
WNCN Listeners' Guild in restonng 
classical music to that FM New Voit 
station a few \ear> ago. Werner pre- 
dicted "We can win if we lake the 
(Conlinucd on page 32) 



N.Y. Dead Concert 
Gets Video Hookup 

By ROMAN KOZAK 

NFW YORK U ttJoW itss than a das for the Grateful Dead lo sell oui eighi 
dates at New York's Radio City Music Hall, scheduled for the end of October. 
But fans of the band will sull be able to see the Halloween nighi'i show via a 
live video hookup to 20 film theatres — . . 



on the East Coast The closed circuit 
hcKikup w ill be the first one since the 
Who's ct>ncert in Chicago on Dec. 3 
(Billboard. Dec. 1. 1978) where 10 
local theatres were hooked op to the 
show at the International Amphi- 
theatre However, the Grateful Dead 
hookup promises to be larger in 
scope, in that some of the theatres 
will be as far away from New York 
as Chicago and Florida 

The concert is being presented by 
Radio City Music Hall Productions 
Inc.. in cm^peration with promoter 
John Scher. who is also tour man- 
ager fc>r the Grateful Dead, and who 
with the band's business manager 
Richard Lorcn. is .setting up the 
video hookup. Actual video pri.>duc- 
tion IS being done by Momentum 
Enterprises, which did the Who con- 
cert in Chicago 



As in Chicago the ihcaues se- 
lected will be equipped with full 
cottctn sound and a giant video 
screen. Schcr says he is now scouting 
the appropridte iheaircs, and is look- 
ing ibr local radio stations with 
whom to cosponsor the simulculs. 
Tickets for the simulcasts will be S8 
and $10. Scher says. 

Tickets for Ihc live show at the 
6.000-capacits Radio City, billed as 
a 15-ycar rctrospct.iive of the vet- 
eran rock act. went for SI2.50 and 
$15 Fans began hnmgup in front of 
the venue's boxort"icc on Friday eve- 
ning (19) when word first leaked 
abi>ui the .shi>ws By the time the 
ticket olTicc opened Monday mom* 
ing. there was a line nearly five 
bltK-ks long, says Scher 

By noon it was decided to add two 
(CvnitnueJ on page 106} 



NEW RAP EXCITEMENT 

Two 12" Records by 

THE TREACHEROUS THREE 

1. "Tlie Body Rock" 

2. "At the Party" 
Spreading Nationwide! 

"Do You Like That Funky BeaV' 
by Kool Kyle (The Starchild) 

SPECIAL! 

Grandmaster Flash & Furious Five 

Special 7" 45 

"SUPER RAPPIN' 11" 

ENJOY RECORDS 

611 W. 125 SI.. M«w Yor* city 10027 • (212) »62-2230 ^ 



We're very proud to represent 

KIM CARNES 
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The Promise Of Home Video 



By CY LESUE 



OncLJii hjrdh pick upa ncwspjpcr L>r j mu^:u/mc or wakh 
Iclfvision news uiihoui tritcounlcnn^ ihc sense o( euphoria ilial 
uccoo^pjniiTt ihc K-Jlun: home viJcu jnd promise 

It li on ihis subicci Ih.ii I would like lo share some ihoughl<.. 
No( a euphonc promise, bui a pragma- 
lie one. oven rruu^hl wtCh some danger 
if no) irauliousK appnuchcd. Kul one 
inosi wi>rlh> of Lonsideralion in the in 
icrcst ol a hcllcr today and an even 
more promisinj! tomorrow The era of 
'"new visnKis" is upon us and ihe rate, as 
alwavs. IS iipen lo those who. with eau- 
tion. wiU seize (he oppiiflunily- 

"Ncw' Visions" IS the world of home 
video, which iH haste. p;i\ und iwo-wus 
cable, (cletexl and viewjalc. and most 
diretily impacting on us. (he world ol 
videiH-'asselte and videodisk 

"New visions" easscltes and disks arc 
K\^Tn v>f lelcMSion. radio, muiion pic- 
tures, theatre, publishing and recorded 
miisie It IS now in its early vouih. des- 
tined to grow into it-s own adulihoi>d 
with lis own identity, u* combine the 
bcsi and most worthwhile of its prede- 
cessors' charaelerislies while dcvelopm^* 
it5 own disun^uishtng fcatucc\ 

"New viiions" will not spell ihc 
demise of the phonograph record but 
rather will miroduce a new wave of 

video pnxJuci married to the audio, thus making a new audio/ 
Visual totm. utlimatcly v>nc of home video's most impi>rianl cm- 
egorio of product. 

Our "new world" will, for the lirsi time, give Ihe individual a 
means of video entertainment and communicjiion thai offers 
freedom of choice and place and control of leisure time. The 
dcsitc for such freedom is ahundanilv evident in the enormous 
grow th m iho sale of videocassctie recorders— up almost in 
the Ursi ei^'ht monthsofihis year all ihc more Mgntficant when 
measured again.si the backdrop of a recessionary economy, 
credit resirainLs and low consumer discreUonary disposable in- 
come. 



'This is not a matter of one 
industry replacing another' 



Records and tapes have been so prolilabie over ihe years pre- 
cisely because they give consumers the freedom to act on the 
desire lo listen to their choice of music at a place and at a speci- 
fied pvMnl m imic. \\ is our nmiual experience in catering to this 
prclcrence for freedom that make^ our entry into the video field 
so imptutanl, and m> appropriate. 

Video s parallel to the record industry is incredibly close. The 
currenl market is in .;i scrambling mode, just as the record busi- 
ncvs was in its curlier stages. Cassetie hardware us currently fo- 
cused on two formats while vidctxlisks suggest a possible 
three-product race, each with respectable product claims. 

The M)riware busine?>s has been remarkably "early record 
business." It is underdisciplined. without many rules, and its 
business ethics are basically of the streetwise variety. 

This IS exactly what we <>hiHild expect from any new emerg- 
ing mdusiry Changes, however, are beginning \o appear. Prod- 
uct ^election is being undertaken with increasing market re- 
search and professional care, and there is a growing 
undcrsijnding of the economies of scale as applied lodislribu- 
iiiin. packaging, and all theolhcr processes required to develop 
fiom an early market ii> a more si»phistn.atcd one 

One thing is crysul deaf as with the development of films, 
theatre, books and records, the video world will develop a form 
totally lis own. indigenous lo iiself 

This IS not a matter of one industry replacing another. 
Ralhcr, home video is a new indusirv in Ms own right, close to 
Ihe record industry in iitjrkclmg. sales, and merchandising 
style, yet with an enormous breadth o( special prmluct potential. 

The94f of our music outlets u hich are sii|| uninvolved must 
consider Ihe exciting opportunily in selling not i>nU great music 
and Its perti>niianie, hut Itlnis. theatre, art. education and sell- 
impro\emenl. Availabilii\ will aiiract new customers ulu) ow n 
Mcveo. understand recnrds. have wide ranging and ad% eniunms 
product lusle and who have the funds to salisf\ thi-vse tastes. 

It IS imporlanl lo understand ihal home video is not an ftl- 
lernaiivc but a new and uddiiional opportunity. 

In J comnieniary last spring (Billboard. June 7. mv 
gotxl friend f live IJavis raised a number of entical points re- 
garding the emerging video field Mm while he accepts the 




Cy Leslie*. "The video worid will devetop a 
form totally its own. indigenous to it»etf." 



probability of ihe success of "new visions," he takes exception 
to the values of the music disk and the video music tape. He 
cjucslons the dcsirabihly of immediate retailer-disiribuior cnlry 
into the field. He worries about an amateunsh promotional ap- 
proach to the presentation of video mu- 
sic, fearing as well for its costs and for its 
lack of repeuiive viewing value. 

This perspective lends to view the 
videocxvsette/disk as an altemalive lo 
phonograph records While it could be 
rensonably argued that v>me years from 
now there will be an overlap, it will only 
happen when production, promotion 
and presentation have advanced lo a 
sufficient stage of achievement and suc- 
cess. 

Wc should view the videocassctle/ 
disk as a new and parallel product line 
of which music is one part, albeit an im- 
portant one. alongside film, theatre, cul- 
ture and the many other special focus 
avenue*, of entertainment and educa- 
tion. It will occur because of the bnl- 
liance of its special creators. 

We stress our point because the tech- 
nology is here and all market research 
indKalcs that the prevailing consumer 
perception is that record stores arc 
where they expect to purchase their 
video software To avoid evaluation 
and entry , it seems to me, is to at>dicaie a responsibility to one- 
self and create a vacuum to be filled by others. 

We already ^e a new breed of video specialist retailers aiKj 
distribulorN There arc brown goods dealers logically seeking 
reentry into the software business. And then there are those 
who believe this is a new world of opportunily for their laun- 
dry, drug store, florisi shop and other seemingly unlikely out- 
lets 

Again, while 94*> of the record retailing industry seems un- 
willing to test the waters even cautiously, the call is not to "start 
swimming or we will sink like a stone." but rather that innova- 
tion and new product are the quintessential elements required 
■n the development and growth for any manufacturer or mer- 
chandiser 

So what's in it for Ihe record dealer? Where do you fit? How 
do you start? What should you do to join the new video world? 

• Educalc-yourself so thalyou can respond to cscalaime op- 
portunities while chisely monitoring the nsksand penis ahead. 

• Seek statistical information from hardware manufacturers 
^o as to gauge anticipated growlh 

• Allocate no more store space that can be supported by a 
trafficked area w-ith a population having reasonable discretion- 
ary spending income 

• Choose and monitor inventory carefully and more 
diligently than in record depanments for maximurn turn. 

• ln>uTe m-siorc display space as well as prominent window 
visibility to proclaim presence. 



Rather, the emergence of a 
'new & parallel product line' 



Above all. be ready lo accept and work with new rules and 
disciplines, and be fiexihlcr enough lo move quickly as thc>sc 
rules and disciplines evolve Dealers should anitcipair limited 
exchange policies, the ncx'd for proper capitalization, limited 
advctlising budgets, the necessity lo adopt sc^phisttcalcd inven- 
tory and secuniy control, and a need for the proper education 
of sales clerks regarding basic technology and product line val- 
ues. 

Initial vidcodisk pn>grams will cvoUc to Selccia Vision and /or 
Discovision. oi olhcT^. The sponsors of ihese various hardware 
products promise a sale of approximately 200.000 units or rnore 
for each in 1981. growing to a total of at least lour to five million 
b\ 19X4' R5, with a probable sale or perhaps 8 10 disks per ma- 
chine .Xnoiher billion dollar industry '' 

Should the record mdustrv avoid the challenge'' I don'l be- 
lieve It can or should at the creative lesel. at the distribution 
level.tir at the tctail level It is a new w orld that can provide the 
opportunily lor th*i.sc w ho grasp it Nothing worihwhile is with- 
out risk in Its jchievcmcnl 

Cv Lfshe is presukni of CBS V'tden Enicrpnxes Division, and 
oho senvs as chairman of ihc Record industry- Assn. of America 
I'lJeo Council 



AriicUs iippi'irint,; on this Ht*i-kl> pajji' nrv dl'^ienc1l as a fiirunt ftir (he t'xprf^si(in of »ie%*s of e^'ncral inicn.**!. C'ontri- 
hulions should be submitlc'd (ii Is Hnnmii/, Ciimmcntary Kdiliir. HilltHiard, 1515 Bruudway. New \nr1i. \.\. 10036. 





JOHNNY 
VAN ZANT BAND. 
LEAN, 
CLEAN 
ROCK AND 
ROLL. 

The Johnny Von ZanI Band's 
bore bones, no b.s. music has kept 
radio audiences at the edge of 
their seats. Their debut album has 
ignited request lines everywhere, 
has consistently landed in the most 
active list, is bulleting across the 
board and is racking up the sales 
figures to match it's jumps. With 
'No More Dirty Deals " all the cards 
ore stacked in favor of The 
Johnny Van Zont Band. 

"No AAore Dirty Dealsp'o 
Featuring '634-5789;'po ir. 
On Polydor Records & Topes 



. ^ _ BB CB RW 

Johnny Von lont EoiU Alburn so* 106* 92* 
No FAore Dirty D«<is 





Tour Dotes for Jolinny Von Zont Bond 

IO;i Knoi<.ill<i, TN lO/S (.oulivllU. KV 10/10 GrMnvilU, NC 11/3 Mobilt, Al 

10/2 Roonolia, VA 10/7 ChotUilon, SC 10/11 Foy«n«vlllt, NC 11/K tirminghom, AL 

10/3 Groniboro, NC 10/8 Ausuilo, CA 10/12 Columbio, SC 11/17 Cholanooga, TN 

10/4 Allonla. OA 10/9 ChoiJolw. NC 10/ U HunUvill*. Al 11/ IS Johnion Citr. TN 



Hign Tide Manasement or Atlanta 



<Mi|«g> uu your locM PcHnrain Oiai.taitwn ofK* »o> aipiari or otrwr promrtun Mem. 
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OLD & NEW NETWORKS 



Radio Progromming 



WCFL-AM Returns 



NBC Expands Concerts, Specials to Music Programs 



NIAV YORK-UnddUiilcJ hs ihc 
problem:! it had with il& presentation 
ofa hvc Yes Lonccrl month on iLs 
Source Nclwork-fcscarch shows 4 I 
million people tuned in NBC i\ go- 
ing ahead with expjnded pluns for 
live concerts and specials rcvitlvin^ 
around rock groups 

Over the next 12 months NBC ex- 
pects u> increase vhc concerts oii 
bolh the old NBC Network .ind the 
newer Source Network But for the 
momcnl attention is being paid par 
licularly to Denny Somach's scrie> 
of music and mtervicw >pcciats. So- 
mach did one of these in August on 
Yes. which was the first of two pro- 
grams on the Atlantic group 

Now Somach is bui-y putimg to- 
gether a feature on Supertramp, 
which is scheduicd for a Dec. 19 to 
21 broadcast Already in the can is a 
Genesis show set for Nov 2\ to 23 

The backbone of the Superiramp 
show IS an interview Somjch just 
completed with Supertramp bassist 
Dt>ug)e Thomson m Atlanta. This 
will be put logetlier with a CHUM- 
AM Toronto interview of Roger 
Hodge«>i\. another mcrnber of the 
A&M recording group. 

-Somach atso expects to include an 
interview with A4tM cofounder 
Jerry Moss and with s4imeof the 'ra- 
Q dio people who nude this group 
5 happen " Among ihosc people arc 
O John McGhan of the Source, who 



By ALAN PENCHANSKY 
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Source Specials: Supertramp bass player Dougie Thomson and NBC Source 
host Denny Somach pause during the Somach's interview o* Thomson for the 
upcoming special on the A&M recording group. 




broke the croup when he was on 
WGRO-FM Buffalo m 1964 

Of cour^; the album McGhan and 
others broke was "Crime Of The 
Century." the fifth album the group 
recorded before the hits be^an. 
which Sv^mach w\U note tn his show. 

Somach will also discuss with 
group their plans for the future The 
picture that emerges, according (o 
Somach. is that their current live al- 
bum "Supertramp Pans." whuh was 



recorded at (he Pans Pavillion last 
fall, will mark the end of an era for 
the group 

Somach mdieales lhaV for the nexV 
album Hodgson and Rick Davtes 
wtJi he wfitmg together again And 
he sa\s the band will be touring less 
In his interview with Somach, 
Hodgeson compares the group to the 
Beatles, saying that the Beatles did 
(Continued on page 2S/ 
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The History of Religion and Rock 

"Musicians, Magicians or Messiahs?" 



A complete documenlary covering 25 ye*rs of 
the biggest hits and ttie greatest rock 
performers and ttie spiritual influences Ijefiind 
the music that shook the workl. from Elvis to 
New Wave. 

THE HISTORY OF RELIGION AND HOCK is 
twelve concise thirty-minute segments 
containing rare interviews and quotes and the 
music ol history s rock heroes: The Beatles 
John Lennon and George Harrison The 
Beginnings of Bock and Roll Anti-Rock and 
Roll Soul music Acid Hock Eastern Religion! 
The Occult Jesus Rock Bob Dylan 
Raegge 'and New Wave. 



This nationwide radio special is a must tor any 
popular music fan both young ar>d old. Each 
segment is produced on quality stereo discs 
and is availst>le tree ol charge as a public 
Interest program. 

The radio documentary was written t>y British 
rock journalist Steve Turner author of 
Conversations with Eric Clapton' , "A decade 
of the Who " and contributing writer to Rolling 
Stone and produced by Sang re Productions a 
non-profit syndicator. 



Currently aired on 200 stations nationwide Including; 
WNEW - New York WWWL - Miami 
KIIS - Los Angeles WQUE - New Orleans 
KFML - Denver KJR - Seattle 

WMMR - Philadelphia WWWW - Detroit 
WEFM - Chicago KZEW - Dallas 




CHICAGO-A big musical spash 
m the Chaago AM band ts bci/ig 
readied at WCf L-AM by newly ap- 
pointed program director Dave 
Madin 

The new WCFL formal will be a 
rescrsion to musical programming 
after a year o( news-talk. Martin is 
miking an across-lown move from 
WFYR-FM to engineer the change- 
over 

Marlin calls the new format 
"adult contemporary" with per- 
formers such as Barbra Streisand 
and Neil Diamond high on the list of 
musical oflcnngs It will be the sev- 
enth Chicago station cast m this mu- 
sical mold, buv the others ate found 
on the FM band. Martin points out. 

"The AM radio dUt in Chicago is 
the most under-radioed AM dial of 
anv m America tiiday." rcUlcs the 
programmer. 

"This is going to be one of the 
most exciting events to happen in 
Chicago radio. It will be the first new 
music format on AM radio since 
1965." 

WLS-AM's Top 40 and countr\- 
formattcd WMAQ-AM arc ihe other 
major musical powers on the AM 
dial here 

Martin deem*) it highly unique 
thai WCFL IS moving buck to music 
against a prevailing AM talk VTcnd 
in the 1980s. "It's the most unique 
station that has happened nation- 
wide in 1980." insists the program- 
mer 

Martin's research work consists of 
focus group panel di>cussu>ns and 
radio listener questioning conduelcd 
by phone Botha "behavional study 
o! market dynamics" and what Mar- 
tin terms an "attitudinal study try ing 
to get a speoHc sUktion attributes" 
arc underway 

Part v»f the sta\u>n's new campaign 
apparently will be an attempt to 
bridge the gap between today and its 
former glories as a major Top 40 



voice here. In its last years under 
Chicago Federation of Labor own- 
ership WCFL presented a lacklustre 
musical diet, replaced by Mutual 
with ineffectual talk following its 
1979 takeover. 

Martin has no information about 
on-air ulcnl at this time, but reveals 
that the format unveiling is sched- 
uled (o take place in 1980 

Live concert broadcasts and musK 
specials are being looked at by the 
programmer. "I do have a history of 
doing live concerts." Martin ei- 
plained "It's something exciung 
that can be done with radio " 




ANNIVERSARY PARTY-WUR-FM 
Garden Crty. N.Y., program director 
Denis McNamara. left, greets David 
Bromberg who prepares to perform 
at a 10th anniversary party the sta- 
tion held at Belmont Racetrack in El- 
mont. N.Y. Todd Rundgren, Rick 
Derringer and Soutbside .)ohnn)r 
also performed at the show which 
was broadcast by WLIR and WDMA- 
FM Dover, N.J. 



Ferris Of FCC Reaffirms 
Goal To Seek Deregulation 



NEW YORK Federal Commu- 
nications Commission chairman 
Charles Fcni^ icafTirmed his deter- 
mination Wednesday (24) to de- 
regulate the broadcasting mdusiry 
He spoke to an International Radio 
& lelcvision Society lunchecm 

" If more suitions want to come 
into the market place. I say let them 
h IS the American way. even the op- 
portunity to go broke." Ferris told 
the gathering at the Waldorf-Astoria 
Motel 

Ferns s.»id he w;»s determined to 
strip away regulations "that even the 
regulated are comfortable with. Wc 
will let the free enterprises system 
work m the communications mdus- 
ir> We will protect competition, not 
the competit<»rs," 

Ferns characterized the commis- 
sion's role as one "to get out of the 
way of lechntilogical advances" He 
pointed to satellites as an example. 
"Wc cowW hiisc dccidest to tcgulate 
earth (receiving) stations, but we did 
not and (here is no reason to support 
•.uch a scheme " 

Citing the court case a few years 
.i^N> on the question of broadLUsiing 
George Carlin's "Seven Dirty 
Words." Ferns also vowed 10 **slay 
oul of censorship We coulJ have 
launched i witch hum." he said after 



the court found the b/»adcjsl of iJic 
Carlin monolog "obscene." 

Ferns pictured himself not as a 
tralTic cop for the industry barring 
new broadcasters from access ramps 
to the highway, but a college admis- 
sions ofl'icer. who v;reens applicants 
to broadcast 

Ferris' speech has great signifi- 
cance to radio broadcasters because 
the commission has been actively 
seeking ways to cram more stations 
into existing radio dial space and to 
expand that space for suU more sta- 
tions. 

Ferns did not back away from his 
stand when confronted with a 
widel\ quoted comment from FCC 
assistant bureau chief Frank Wash- 
ington dunng a question and answer 
period. Washington reportedly has 
said. "Oui job is not to protect radio 
license holders, but lu expand radio 
until the last one on the air cannot 
stay v^n the air." 

Ferns did decline to comment on 
RkO's plans to spin otT ils 12 radio 
and one television stations RKO 
made these plans after Ihe FCC re- 
voked three iv hLVnscs 

The Ferns stand might also give 
some comfort to Viacom and some 
concern Ui fans of the abandoned 
jazz formal on WRVR 



The History of Religion and Rock Is of a quality 
equal to or surpassing most other radio 
programs. It's fully researched, well-written, 
and technically superior. 

Oennis Newhall — Program Director 
KROY-FM Sacramano 



DAYPARTING 

Morrow Tries 'FOR' 
WRAN-AM Format 



Rodio Progromming 
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DOVtR. N.J. -DJ CouMn Brum- 
lumed radio slauon owner Brute 
Morrow (lips the switch on his sec- 
ond radio sMIion. WR.-XN-AM here, 
Oct. 1 2 and inslalls a formal he ealls 
FOR Family Oriented Radio, 
which he's had succevs with on 
WALL-AM-FM Middlelown. N Y,, 
for the past \car jnd J hdlf 

The key to FOR is das parting- it 
diMTsn't sound the same tn the esc- 
nin(! as it diies in morning dnsc 



ROCKTOBER' 
TERM CAUSES 
N.Y. DISPUTE 

NEW YORK- Who owns 'Rock- 

Metromedia sass it has registered 
ihc name as a scrMce mark lor it^ 
mimth long sencs of special pro- 
gramming and concert broadca^Ls in 
Ociobcr. But WPU-FM. the ABC 
owned outlet here, ls using the term 
ID promote ili own month of spe- 
cials, and nval .Metromedia outlet 
WNEW-FM docsn l like it one hil 

' U s a np-olT. It's blatantly olTen- 
sivc for a station m the same market 
to use It." says WNEW'"s general 
manager Mel Karmazin. 

Kanmazin and other Metromedia 
stauons have begun sending cease 
and dc!>isi letters lo either stations 
who arc using the tag to promote 
iheir own scries of specials this 
month . Legal sou rees say serv ice 
marks must be protected to retain 
their exclusivity. 

Karmazin says Metromedia regis- 
tered the term "early this year." and 
says Metromedia has been using it 
for ihrce years 

Who coined the term? 

WPU's general manager Nick 
Tngony beheves it originated in 
Australia. Indeed. Sydney's 25M has 
used the term in its promotions, and 
many AOR outlets in the U S. are 
using It now Among these rcpwrt- 
edlv are WCMF-FM. Denver: 
WABX-GM. Detroit; WZEW-FM. 
Dallas. WCCZ-FM. Boston. 
WIYY-FM. Baltimore; KFLR. 
Houston. KA2Y-FM. Denver, and 
several others. 

Metromedia's Rocklober pro- 
gramming features live and canned 
repeals of rock concerts supplied b\ 
individual stations, svndicators. 
such as Drake-Chennauti's SalCom 
service I live remotes). DIR and the 
B BC R ICH AR D M. NUSSER 



This concept is not new tn radio 
Many stations vary their music from 
one day part to another, hut Morrow 
sass his loriiial is iiiiiLjuc because all 
cleiiienLs tif the piogramming are 
varied to 111 the station's cliunging 
audience through the day. 

• While WRAN will be very ejs\ 
lo identify when vou reach t( on the 
dial (I5in kHz) it wttn'l sound 
exactly the same all the lime." Mor- 
row explains In the morning we'll 
he easy to wake up (it with u sound 
that's pleasant lo every listener l.ale 
al night, we'll be giving the younger 
audience what it wanLs." 

Before installing (his format al 
WRAN. Morrow rebuilt ihc station 
and upgraded its equipment so il 
could utilize its full 10 kw of p».>wcr 
i>n a 24 hour basis The station, 
which was first put on the air in 
1964. has always signed off at mid- 
night 

Morrow will be dividing his time 
between the two stations alternating 
from live to tape in his afternoon 
drive show on both stations Other 
shows he is hosting such as "Cousin 
Brucie's Conceits. " 'Original Oldics 
Saturday Night Party." and "Cousin 
Brucie's GrafTiti" a gossip show, will 
he taped 

Morrow considers ihc taped por- 
tions of his afternoon drive show a 
temporary measure until he can get 
this show up on a satllile withm (he 
next year When he does he may 
syndicate this show lo other stations 
as well as carry it on a third station 
he hopes to purchase on Long Is- 
land 

Morrow has a contract v^ith ABC. 
where he made his name as a DJ on 
WABC-AM New York, for 
■*Memor\ Weekend" shuu-s and he 
IS offering his gossip show to ABC 
for Its networks. 

Morrow promises WRAN will be 
a "a model for communily unented 
radio "and the family formal will be 
adapted to the Dover market For 
example plans call for more sports to 
be included here than in Middle- 
town The Ibrmat follows a Top 40s 
line with community involvement. 

Morrow operates the two stations 
with his partner Robert Sillerman 
under the corporate name of Siller- 
man Morrow Before getting into 
operations Morrow was a jock on 
WNBC-AM for three years afu-r a 
13 year sum at WABC Morrow be- 
gan in radio at ZBM Bermuda and 
joined WABC from WINS-AM New 
York, which was playing rock in the 
1950s, but now runs all news. 




Billboard photo by Alan Penchanshy 

BELUSHI VOICE— Ador Jim Belushi, center, runs over script of the new "Howard The Duck" radio comedy series, 
adapted from Marvel Comks by Selluloid Productions for AOR station distribution. Conferring during the pilot program 
taptngs at Evanston, lll.'s, Studio Media are producer Lee Arnold, left and director Steve Lushtuugh of Philadelphia 

WMMR FM 

IN A FRAGMENTED TIME 

Westwood One Succeeding With 
Specialized Syndicated Shows 



By tlD HARRISON 



LOS ANGELES-With radio he- 
coming increasingly more frag- 
mented, specialised syndicated 
package emanating from Westwotxl 
One are helping give stalums the 
kinds of programming needed lo 
differentiate them from other simi- 
lar sounding music outlets in the 
market. 

Westwood One. which in live 
years has become the largest syn- 
dicator of specialued programs, 
heard on more than 1.200 \ialions. 
produces shows for AOR. Top 40. 
black and adult contemporary for- 
mats and Will soon add country- with 
iLs "Live From Gilleys" in January. 
A new show for Spanish broad- 
casting stations IS also in the works. 

"We supply stations with pro- 
gramming they couldn't or wouldn"t 
do themselves." says Norm Paliiz. 
president and founder of (he Los 
Angeles-based syndicator. "eilher 
because it s too expensive, too in 
volved or wrapped around an 
unavailable personality 

"We enhance a formal what 
comes between the records, special 
programming on weekends, what 
makes a station sound different from 
the guy across the street.'" 

We-slwood One's programming 
consists of "The Doctor Demento 
Show." 150 markeLs. "The Great 




Syndicator Talk; Bert Kleinman, left, KMET-FM's David Perry and Westwood 
One president Norm Pattiz discuss production details on Westwood One's 48 
hour special entitled "The Rock Years: Portrait Of An Era." 



SUMMER ANALYSIS 

Arbltron Eyes Philly, Galveston, 
S.F., Detroit, Boston & Houston 



NEW YORK -Summer may be 
over, bul radio programmers are just 
sianmg lo see summer repon cards 
from Arhilrun The five mardeu siill 
measured on four week period 
Philadelphia. San Francisco. Dc- 
troil. Boston and Houston-Galves- 
ton -are out. bul markets measured 
in the new quarterly 10-week period 
have not yet been released. 

Measured on the 10-week basis 
arc New York. Los Angeles. Chicago 
and San Diego. The lO week period 
ended Sept 2. Following are the re- 
sults of the four-week mcasuremeni 
markets: 

* ♦ » 

riiiij>p€umpt n in i Mw iigj w o n 
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WMGK FM keeps up ils steady giotrtti by Llimb 
ing to a 6 9 share from 2.8 a ye^f aso and W iR 
the spring. Bul the station did not catch up to 
Metromedia's conlempoiary WIPAM. which 
lumped to I n share from 6 I a year ago and 
6 6 in the spring 

Black WDItS FM has slipped lo b 9 from M a 
year ago, bul this is a gam Irom the 5 S the sta 
lion held in the sprmg Contemporary WFIL AM 
15 apparently feeling the piessure Irom (DIP II s 
share is down lo 3 2 fiom U a year ago and 4 / 
m the spring 

SJR s AOR outlet. WYSP FM o up to 3 8 Irom 
3 4 3 year ago. bul off from its 4 3 figure in the 
spring Metiomedra 5 AOR station WMMR FM 
continues its iloonward trend, lo 5 1 Irom 5 ; a 
year ago and 5 3 in llle spnog I/» t«j AOS i»in 
ner is WIOQ FM. up to 4 0 Irom 2.1 a year ago 
— »ii*-3 0 in the spimg 



SAN FMOaSCO-Blii k loimilletl KSOL FM 
keeps up its steady Krowlh. climbing to 4 8 from 

3 4a year ago and 4 3 in the spring Also up to 

4 8 IS NBC's MOR outlet. KNBRAM. xhich 
moves up Irom 4 3 in the spring Ihe station is 
not. honever. bach to its 5 3 share of a year ago 
Progressive KOME FM San lose is up lo 2 9 liom 
I 9 a year ago and 18 in the spring RKO s 
KFRC AM IS doon to 4 0 Irom 5 3 a year ago and 
4 4 in the spnng 

* * * 

DnmiT-WIR AM continues ils double digit 
hold m the Motor City with its MOR lormat Tfle 
station scored a 13 8. up from spring's 11 8, but 
down Uom lasi year 5 lA I Gtester Media j con 
temporary WMK FM cootinues its upward 
fConttnueJ on page ^H) 



American Radio .Show." a two-hour 
weekly program hcnled by Mike' 
Harrison, 'OIT The Record" with 
KMET-FWs Mary Turner. lU 
weekly 2'.'i minute rock interviews, 
"Special Fdition" htisted by Sid 
McCoy, which are weekly one hour 
specials for black radio. "Star 
Track" with Cands Tusken. consist- 
ing i>r 90 second, twice daily rock 
news heard i>n 180 stations. 

Also 'The National Album 
Countdown" hosted by Humbel 
Han and heard regularly over the 
Armed Forci-s Radio Network, 
■Shoolin' The Breeze." hosted by 
Jackie McCauley and featuring in- 
terviews with superstars in black 
music. 

Also "In Holl\"wood." a show on 
over 100 r*b stations, the seasonal 
"Twelve Hours Of Chnstmas" and 
"American Disco " 

Pattiz says that it's "by coinci- 
dence and design" that many of 
WeslwiH)d One's hosts are KMET- 
|-M personnel "KM FT is a hot rock 
properly with quality personnel gel- 
ling lots of attenlHin When sending 
out a property hosted by someone 
from a major suiimn. it al least gen 
the program dirccior to listen to the 
demo." says Palii/. 

An outgrowth of Mary Turner's 
"Off The Record 'are iwcvhour "Su- 
perstar Specials" also hosted by 
Imncr, consisting of music and in- 
ters lew The initial program with the 
Rolling Stones was carried by more 



than 200 stations wilh the Oct. 17 
show wiih Bob Segcr lo be earned 
on the same stations Six annual spe- 
cials arc planned for ncxi year. 

Instrumental in Wcsts^'cXMj One's 
success has been Pattiz's ability to 
promiue his shows to both stations 
and national advertisers on the bar- 
ter system by which the shows are 
made available to stations at no 
charge, with Westwciod One retain- 
ing a portion of commercial lime for 
national advertising 

Production of all Westwood One's 
programs are done in-housc in the 
firm's 8-lrack studio. Also on the 
premises is a computer which at a 
moment's noiicx* can spew out all Ar- 
bltron lime peiiods. including mar- 
ket listcnciship and delivery on ev- 
ery program. 

WestwiHid One will break prece- 
dent in the spnng of 1981 wilh its 
fiist cash rather than barter program 
tilled "Rock Yean. Portrait Of An 
Era." a 48 hour special to be hosted 
by KMET's David Perry and wnlten 
and produced bv Ben Kleinman 
and noted programmer Jeff Pollack. 

Also a growth area for Westwood 
One IS live concerls Bob Burch. 
former national program director 
for Century Broadcasting, rc-cently 
joined the company as director of 
network operations Birch will be 
selling up a concert network for live 
concerts for country . rock, MOR and 
black stations to be distributed vi» 
salcUitc. live network, upe and disk. ' 
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Billboard Singles Rcidio Action 

Ploulisl Prime Movers ★ ^ Ploylisl Top Add Ons • Breokouts 



Based on station playlists through Tuesday (9/23/80) 



PRIME MOVERS-NAnONAL 1 


1 TOP ADO ONS -NAnONAL 


gtltBMSniEISAIID-tVomdn Ir. Lo.f 1 
DOO«ie BMn<CIIS-R»l I K.it 1 

QUEEH-Anclni i One Bilti Ilie Duil 1 


UHH1 ROGEIIS-Lailr 1 
OW».H»U.lK)H(IO»IlS-Vto « If .l "nl Imin'ftelms 1 
IHUACRSOHS-L'j.tl^Oiie 1 



* nVIK HOVOB-The two products 
ie8'St«*'>r^R greatest pfooortwn 
ate upward movement on the 
station's playlist as detcrmir>ed by 
itahon pefsonn«l are marked ** 

• ADO ONS-Trw two key products 
added at the radto stations listed 
as deter mined by station personr»el 

MUMIUTS-Biiltward Chan Depart 
ment summary ot Add On jnd 
Prime Mover information to ftttect 
greatest product activity at Region 
aland Naliortjt levels 



Pacific Soulhwesl Region 

PHIME MOVERS^B 
HOWMKHOa-*"! :« 

TOPAOOONSh^m 



Mm Mi t MM (WtS-fix Inl IIUI I n 
UNSU-HoUOn 

^^■bBREAKOUTS(^bb 

il STBHRT-W d VI "'^^ 

~'at*tUi 



< in-ljiAwtaCllCallin-IM)) 

5 QUEDI-koillidOntBiteiltaDusm 

J • uwn louMS-i m Aii.iM ;s ?i 
5 • oao-» Jit i6s 

• OUIM NEDTOII'nNII/aO-Unxgg JO 7 
g UtUS-HiM On 

oi MianXXOB-UJr-DjO 

^' • Dwn HUi 1 umn onc-fsu » ion 

_ tllJllo<i» Ftfl,ri -I 

Jf; » uaSOK-intliOn-X 

m • umiK.-l<n>Lii<i( 

O • HEUII K OOr-Kille evxiida 

t- • nOHU-Taieltiti 

o • aiFrncNM»'Druiiiiii|-D>; 

O • MUl{l<aan-0n1n>lloll«<lin'D 79 
IHi - Lia taftlts (CkHfa Cat-PD) 

• • IXWaiEB«On<EIC-RM!Line22 IS 

t> oinu Knnm xiwi'tut-xinitu 79 

• CUFiFIIOUIt-0<uiiin|7S^7< 

• IIMIUSUHIIIll-TlirWin<frtt7S7l 

<r UMMSTKlSNIt-VloirUKlrlin; l< II 
DWOr 1 IKE OOOUnUS-INlio <Htit toa 

IllfklB lit 

KEJIiniMUK-Ljdr 
»U-U> ll«|ria HL SUnm-MDI 

• • oomusuMiia-ixtwiMtrir?;;! 

• n)iim]iscTm-Hr'.^siiiiti4 

• STCniMIEMUS-Nntf Knnrl.nil.ik< 

Ilr.Bfwp .11 

• ono-Ahp'i ? 1 

lumt SnEDMO-Wnmin In Ine- 77 
CnSOII UOIMQB-Oin Stfi M< Mi 

• Un WXIMD-Hlio Do I Sunnt 

• lEMY IH l£M$-Over The Rjinhx 

• UnHO-Cin t Keep From dyioE 

• nur lOEi-uon I fcii tt wiK D 

(nN-Ua tapia (MHanilln-PO)^ 

« t DOaUStmilEI-rheVUnileiei 17 II 

<•* ncnu-Tcieiixr/i m 

• foiinasijniB-HeiSoSh>?< is 

« BOISCMCS-LootWhiyiia'teOoneTo 

• STtrHMIC HUS-Dmi Um iOK Like 
Ih; Ettore II ; 
lallftOCEIS-lid) 7S 

• DWM Mm-I m Coirini Dill 

• MUJCDEUOI-OnTbeRoJilAuiii 

• m lEMTMr-Hil Me With Vour eetl Hitt 

liniM>(»^l«t)-SnDla|> 
(GKeCirtMr-lipi 

• • lOUIE OUna-Mol Roc Hurt'. I.i ; 
*• II1STIIIUT-Mi<li<iihlll«b77 i; 

• MISCMCS-lootWIulloiKeOoarro 

M> II fc 

• OOOIIEBHOraEB-SejIloie 16 10 
UVSaMUln-WM II Be Ike lool 

l,ni,~fi| 

OMTl H«U t IO«a MllS-roi; «e Lotl 

lm|r.-.i« tuiif -ei 

• UMTDOCEXl'Uih n 

(IIIC(llaiK)ll-SiiOiv 

ICUUfwM-WI) 



• SUPEIIIIHIP-I)<rifliri-0 7S 

• C0MM0DO>CS-»'HM>-( 

• SfinE«7-itul »oii-I 

• DUUUIIO^ I r>Co<niii£OijI K 

• aEiLSOK/njuKM-iivoiisiwi/USjii-o 

Jl 

• IUIHOIIVM-lne[>tniMiiiiite-> 

• POCO-WKl-iigMRain 

• STEFHINC imU-KeYef Knew love Like 

't>: ft'lore-PPS 

• UlCUIMU(NIK->^llC«ICouMSull 

• TNECHWLJEOMKlSIUD-IwLeienil 

Ol »Vor'», D 7^ 

• THE CAK-Niuil lull Cd D JO 

• Mimy)tiiiu-«i»k t^i, > 

• OOO-lV^pll-DZ? 

• awn.HUi(ii)mMiB-<rou«eto« 

I-wl L<;.'n f^elir. 

• (EWnXXEHS-lali D2( 

HtWI-leUnliiW (6. Bio-IH) 

• * poiirTEisi$iaS'H>',!k>sini<io 

*• OOmUSUHyEJI-il^ Ijiidirer 18 It 
t THE CHMUE OWIELi UDD-Tre leiero 
fiiWimi', jwamp :8 :t 

• niUIKSI0IIES-int^SoColgXI7i 

OMTl HAli 1 MHII MIB-Voa >e Lost 
Tlut l^un Iffhn 

UCUOIIIDOWIIE-TlulCiilCoUdSiiii 

• siirErwiir-ciuinei-0 7f 

• sirwmoHoa-MisitiBiisiei-oao 

• STEniMliimiS-NeieiKneiiLoielilii 

This fleiMe- 0 79 

HOM-niMmd IWir-IIO) 

ltST(KIIVrr-M<dniitilRKb70IS 
IMTOISnEBinO-tttnieiilalnelT 

t tam iDCaas-i'n •jkim io ( 

• DOaaiEaMn«B-Reallo>e77 17 

t DfVO-m oil 3071 

gi«u>oss-imcoiiiiii|0iii-i>79 
** " mi" w tOB-uni 

• SUraniUUir-Oreinief 



** QUCEJI-Arw^he' One BiTK The Dust U 

• • ou«uiionaiiiOHii/EU)-««ii<iii9s 

• IIlMTLIX(lll$-l.iiAlii|>t7013 

• KUfCWC^LMyikiiYoneeDgnelo 

M, 1 ,") 

• DOOM IMTHEXS-lliil Lon li 8 
UMCMaO-Crf LMAtlbi 

•• HdBSK-loMiTOne 



WUI- 



(»." 



l^M* TOPAOOONSi 

niT KMTU-Hri Iff mr, )o<fr ttH ^Nil 

UMniOtt]&-iji)t 

STniEIIMHI-<'i:l<' BUtJtf 
^^^bBREAKOUTSh 

DEW-^^hipIt 

[KKWf UOntflC-H-Jllov 



gaEBI-'nolherOiieBilejTheOiist?; 

17 

• * KEJIIITLKCHIS-TniAlKlM 10% 

• DOOBICBmi)inS-Reillo«el913 

• awllunMBMD-Wonuolnlne 

• OUytfhfWTM imil/Cia-IarMu l« g 

ininrMCEis-LaJt 30 

•• rUTBEWTW-HilU'lithTaarBesI 

'.hfit 4fi 
« POCO-«>C'\iiM «iin 

• SIETHWIC mm-Hevei llne> Lme L'>e 
IHiGelrt* - JO 

• HWII CdBtM-Ths Tine 

• UKK-rirriUOrXCollolein 
'sometime 

UM (UtU'TioM (0 McCai-IIDI 

t* mUll)EUM-OnTheRo>«h|l<nlll 

II 

• • DOaMSUIDin-Thf Moilere'73 17 

• DOOaiC BBOTWB-Reil Loie II e 

• DtVO-Wht. 117013 

ucuoa ammi-ihii c^i CouM s.nt- 
.'I 

own HUl 1 iOHD OflQ-Voa le lo.l 
Ihjt L3«r le?'Hi -'S 

• UKDS-Holil On 77 

• iiEiiinaoCEiB-iui-3a 

alKO-LBllepiff.MnlXK-lin 

• • DOOtKMOTHOS-ileillotcHS 

• • 8WBa«SnBS«aP-«'oin<nUl.i»e i; 

II 

• SIinTMIE KUS-Nr-ti Kne» loe Lite 
Til.', BHO". 7177 

• MIIWSUIIMEI-TheWmleieiZMS 

« oew-**!! n ifc 

OMTl MtU t IDHH UnS-Tou ye tnl 

Tiisf Loyin' leehr 

aouiac STmB-s^r So Coiit 

• lUUa«B*IHmt-1halSi>tbiiieSiii| 

• STEVE NDHDU-MatleiBlnlef 0 7' 

• IKUaaS-lo.eliOnf C79 

• * KUSCMGS-Look mill Vou.t Done Ir, 

Uf<7 

t« OaOaxamTNEIS-Re4lln,'8') 

• aOaCE BEHaM-l. " Me The fl (hi 1 I 

• THECHMUtlMmELSaMO-lh'lei'nil 

OIWo<i'ey';*Jmyb* 

• LMSCR-nnill-Ahfl li Be The Fool ToniphI 

1< II: 

•« DMnHUitlOHaOtlU-rojynLiKI 

lli.»l Lov n F 'tlinj 

•« tEMnaocns-Leih 

• IMSU-KoU Oil-D 70 

• <Un<OIISM-LiaeEy>li>Miniilr 

• UCIVMaMMIE-lhalUICooM'iini 

0 76 

• DOMHaMHEI-TheWM<leieiD79 



pQcifk Noflhwesl Region 

KM* PRIME MtOVEFTSa^B 



WMMSTMlSMO-'«<-K.'<ii 

Miscaccs-1.' > A-.'>>..u.'i> 



liniC-Saii FianaxD (JttTj PilnM-fl>) 

• * MaUSUMin-lbrWanilerei lOig 
t BWIMSIMBMD-Vlcinin in 1 eye 1 3 » 
» BOUMC IUKKS-S-ie i VI t M 7e 77 
M STtWEKOHHII-Matlei B aslei-711 
•• DOO-wnjII-ITtl 

• CUfT RICHMO-Oieaniin! 

• f>oiaTlllSISTniS-HesSoa(-77 

• KEXaTIOCDTS-Lady 

• l«C<SO«S-li.'lynm 

(KIMII-SKianieKXC yitlM-WI 

• > lll«IUaOSS-UguOeDo»r3 1 

• BMEll OALTaET-Wilhoul roui Ln; 10 S 

• OUVUaEinoaiOH«/[LO-)(anadu64 
OOOBIE IBOTHEK-Rell Loye 0 1? 

IIOI L(IM)-Fmi<oLII>Diw*-ias> 

«• lEMITlOMMS-imAlnehi II 5 

• • OUVU HENTOB lOHa/UO-XanHii 4 I 
« SU««TlU«IP-0-t,nirr7<?l 

• U»TH.1imiliniI-l-W-V,iH5 7T 

• lOISOKCS-l ' '< I "1 • In 
V, 7J II. 

• OToaaEirMwo-'' i .1 <' id :i 

t D0OaiEa>OTHEItS-«ct K.u. 78 

• THECHUtlEOMIELSBUO-Tkeleltod 
OI1\'jol*, >jr^e :3 75 

• MaUaWlia-'>veW«4eiei7l I? 

• IMECUS-To<KnandGo7S77 

• l«8MSIMISmi-WoinanloLo«l79 

umnaTKEits-iad) )o 

UCILSOIC-voit<)OM-«l 

• MIE MuaUr-CouM I Hne This OiKe- 

OP 

• un HOUMO-Ho» 1)0 1 Siit>ive-> 32 

• SimMMDOl-vls'.iei Sbslei I 31 
■CN-nirlMd Hi|iHt-MI 

• * KUSCaCCS-LootMulVouyeOoneTo 

1>< IS 10 

• • OUMROSS-iJcsKleDoMi 17! 

• gUEED-tn inei One Biles Ihe Dull l( 12 

• TOIKTE«SISIEI>S-»f,SaShT2017 

n >WM»ST1IEISMD-«on>aiilnLo.el91t 

• • DMri HAU I JOHII MIES-Toi yt lost 

Ihjl (iwin Ipelin 

• QTMIOHa-OralVogWannaPlailhis 
Lij-ne 0 79 

• CUFrillCHMt)-llr»ini.n(-D7ll 

• njlEPBMaiCliACUE-lnAliiiaslReiily 
OJO 

• AlSnHWr-Midn itil RkIii-O 27 
■Mn-Pi>tM(C.Iii|-lll» 

«• OEVO-Wtep II 2i 70 

• WfHOUMD-H»DDlSuiviye79 73 
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With Btllboord you can be 
in two places at once! 



Your product story belongs at the AES Convention 
whether your company can personally be there or 
not. With an ad in the expanded AES section of 
Billboard's November 1st issue (on the newsstands 
October 27th), your customers, the professional 
equipment decision makers, will read all about you. 

Only Billboard offers you expanded news 
coverage and bonus distribution during AES. The 
show goes on November 1-3, at the Waldorf in 



New York City Whether you're at the show or not, 
your Billboard ad is an extension of your marketing 
message to an important international audience of 
pro-sound users. 

Advertise in Billboard. That way, you're highly 
visible. 

Contact your Billboard advertising representative 
today for complete AES Convention issue 
information and rates. 



AES ISSUE DATE: 
November 1, 1980 



ADVERTISING DEADLINE: 
October 17, 1980 



Billboard® 

The Weekly Authority in Sound Business/Video Coverage 
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Bfilboard Singles Radio Adbn 

Based on station playlists through Tuesday (9/23/80) 
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«• OOmMSUMME*- >>««aoil»triS26 
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a DOOaCaaOTHDK-RealLovelSlO 
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a DOIllUSI.iaiMUI-lh<<laideie)3124 
aa Ulin)I.MNDinaE-lriMeTalk-D32 
aa THEVAfOaS-IjininiJa^ntie 
a aiEiSOa/PEAISail-11 rooSlioddSail-l 
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THINK OF 

EVERYTHING 
YOU REALLY 
NEED- 



IN A MUSIC 
SELECTION SYSTEM 

—think of 

• an interactive or fully autonnated nnu- 
sic selection using your exact policy, 
clock and playlist 

• selection using 23 different tests ac- 
cording to your priorities 

• hour and day part protection rules 
for sound code, artists, title and cut 

• control and judgment all human, ma- 
chine does all the work 

• playlist control, useful management 
reports, demographics 

• flexible, intelligently written, humane 
and friendly system 

• basic system handles playlist of 
2700, can be expanded to suit your 
needs 

• both systems run on DEC 11 03 



-think 



IN A CALL-OUT 
SURVEY SYSTEM 

—think of a system that 

• generates random legitimate phone 
numbers 

• helps you compose and keep up to 
53 surveys of 50 queries and 200 re- 
spondents each, with up to 1000 ti- 
tles for all the surveys, two artists 
and a classification code for each 
title, and 100 free-form multiple- 
choice questions 

• keeps respondent files by name, 
age, sex, zip code and phone num- 
bers 

• does trend analysis, cross-tabs, his- 
tograms, top and bottom tested 
titles, confidence units, and some 
fancy question analyses 

-think 0.5 Ann PL£R 



THINK OF RADIO COMPUTING SERVICES 



i Radio 
Computing 
s ervices 



TWO DEAN DRIVE • TENAFLY. NEW JERSEY 07670 • TELEPHONE (2011 567-3263 



Billboard Singles Rodio Action 

%^ Based on station playlists through Tuesday (9/23/80) 
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• I.UHV m AlniM II 17 
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i:,ll,lM k 
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«>in..>. II 
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4u 
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a lOHRCOljCAI-ItiriT mi 

a GEflEStS-luin II Oi Aii.n 

a DADn HAU 1 lOHB 0<TtS->oa n Eon 
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a UCM0aS-..^velyan(-0 3B 
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TiitotnEits-fir.i 



a TW CIWUE lunEU MW-1 He LegeM 

01 Wor.l'y Sajmp 17 12 

a 0€V0-WTi.pll2*2S 

aa ■EXCCAU-QjIMnrOiiMyOan 

aa RowrncEe-ijiy 

a UOSArER-MoieThinlCinSay 

• DOmUSUIlHtll-llnyiinlner D7t 
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IMI.,. I. Irrl.n 
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0 10 
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5 

a KKiaan-Goodtk'naiiGiil/SlayAatilr 

23 20 

a POMTE>SISTtlB-He..SoSml4 10 

a CA(LTS<M0a-Ies3<7l 19 

aa IRCRSOD BROHM-Ilul Gal Could Sia(- 

.M 

aa AEJIRT ROGERS- lady 
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• IfOUYOI-MoieThinlCanSty 
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ri.r, Brfoir 
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a uuiacnoKS-stit tSoCoM 



a a QUCDI-AnallKr One Bites TM Dust 3 I 
aa njSCACSS-loolilAlliairouViOomTo 

Mr n 13 
a CA»lTS«iO«-l'-'' 106 
• DOOBIEBROTHEIQ-RraiLinellf 
a DiniAHEWToaXMa/ElO-lanido 128 
•a lACRsaa B4KRa«C-Tnal CirlCoiillSmg 
•a REMir RO&EXS-Lld) 
a MIRE HUR1UT-C'3iild I Have Thil Oince - 

n ;s 

a LEO S«ra-lf '.>c 'lun I Can Sai 

a TMECWWUEDMIEUiMD-TIke Legend 

OH»cwirj>kiiip-D29 
a CHKKO-Tiiurde'AiwlLigtltniflg-X 
a OWm. HAU (lOHaoaTB-Tov ve Lost 

Ttia* Li'. n Frrl.n I 
a lAUSOaS- ".(nOne 
a SUPEtntAMP-lieamef'XDBI 
a CUFT RKHARO-EHum ng-X 0-30 
a OOaW SU4ilAC(- The Wu>d«c< - 1 0 27 
a aanOHJEMIKS-Tne/niFrcnOakasCII 

M-lt/aifl-OPI 
HSU (R2-10()-CnnaaaKa (D Canai-IIP) 

aa •nLUEaciSOa-OnlneRoadAiim 18 2 
a a lA«SCII-Fnita-imon8tTn<Fi»l 

It.n.JII 11 8 
a SUPEtTMMP-ll'umR 27 20 
a DOWUS(JMIlUI-TiieWande<e<24 18 
a ROGEROAlTKT-IVillloutVoillLlkvtlB lB 
•a OAinMUtlOHIIIinB-TollVLlISl 

I'lil L... n frri a 
aa ROUlK STORES- Slie : So Cold 
a REURT »OSE«S-lady 
a lACISOaS- ,.«l|Ona 
a CHRIS MOaTAa.'millEMCD-IS THIS TKe 
Gt.sr.; 

a RWCMtMS-CcyL klkSltl-HB 

a ATUIKTR RHmW SECFMa-l A>n I Muct- 



a PETE lOmSKEFIO-A Little Is Eimugh 
a AtmtAGEMtniBMO-FniVMiFoiLlKr 
a TEOOIPEaoE>M>SS-CanlWeliy-DP 
a PETlR(MBia-Gamr.Withoi,lffOnlws- 

OP 

a USTEI>A/n-Mrtii.tlitRocfcs-D2S 
a T>4Elttf0RS-Iuf0iagla(«nese-DP 
a OtVO-Wliijl!-OP 

a AC/OC-TtuSlookMeAIINigtUlong-Df 
a «OUjaCSTO«ES-Slte5SoColo-021 

NMEI (RI IO(|-aai*riBt (I. >kkAnk-Mt) 

aa aOZSCACCS-LookiviMtVoaviboaeTo 

Wr 19 12 

a a TTtECFUIIueMKD^IMO-IAe 

Lt£rn3UIWoolevSa>mo 1S9 
a P«linaSISItlK-ar -.S<iSt.)9 5 
a OOOBIEBMIMBS-RealloK 106 
a aaCBIOiinCf-WilKonKKii' im 12 i 
aa EJEaSAtOt-Worc ThnlCir.Si, 
aa RCaaT flOCEK-Ladi 
a (IMCARHES-CiylikeABati-HB 
a SUPERTRAMP-Orumi-t-P 

• «AIISAS-f;.W('n-lP 

a DIARAROSS-lm Coming Oul-HB 
a EARTH. MRDlF1K-L<tMl1>lk-lP 
a nKHECARA-liiil KnrOnMyOan LP 
a lAtRSOR BBOWHE- 1 Ml t. ii Cin Sing HB 
a BARBFIASTBtlSAHO .ViiniilnLwt-lf 
a AC,'DC-i. .iii.hM- All tiighl Long- tP 
a ORRn HALL I iOHR OATES-Vcu ve Last 
Ih-I LOKr Irillfi -0 W 

a l«CISOaS-lii<eliane-D 29 

a ROluaCSFOaES-SliisSvCold IP 

a P«acWTU-Hiil(eWttM«a<eest 

i^knl iP 

a TNECAIIS-ni.ntl>llklrFln IP 
«HB0-Mrriphii(CliadO<l«lll-POI 
aa AENFinOCGiaS-lniAUitntJI II 
a a ansSCEUtSIEKUUUJCIUMD- 
Ta*i II Aicompny Me 22 19 

• O'MrS-Giil Ooa t Lei II Gel Tan Doaa 14 9 
a Dniia[«BU(KKIl-KaNi|i\ISal<»|lblC 
a OUVuaEmoa lOHa/ELO-KaiixlulOe 

DARTl HRU t lONa OATES-Voil'll L«< 

Iri.iUiH n IkIi.,^ 
aa REaat ROGERS-lili 
a CARirSIMO«-l..., 

MUI -Raanrdia (1 Biion-IID) 

• a HEUariOCCiaS-lniAl.igtillA 

aa BOtSCWCS-lookWKalYoiivtDonilo 

Up It A 

a mLilEBElSMI-OoIlKlloadA(iin2l 17 



tt.« 



HB 

a aiElSOII<'PCAItS<M-KnvSI»MIS4ll-He 
a L£OSArE»-''i,irltanlCanSar-D25 
a IRENE CJUU-0utHeieOnMyOaR-D-2B 
a lAUSOaUOHM-ThatMCMldSuil- 

DJI) 

a (OHaCOUtM-niisT.me-HB 
a 00IIWlUliniat-«ilkhni-0 2t 
a RORGlS-EvrryOOdysGotToLlint 

-■.omrtniig-HB 
Wt«C - Biiaivaglla* (IB TlMRMl-HO) 
a a OOOeiE BtOTHEJB-Pl'il Live 20 14 

• • DOamSUIUIEII- xrWintoH 24 IS 

a potamssTnc-Hr '.sos^y n % 

• AllrHOUMD-Ho«DolSur>.ie22 12 

• HUCaOSM-OaThrRoadAtinU 13 
•a OUmaOSS-l mComingOiH 

aa ROLURC STOaES-Slie s So Cold 
a RNaEM(IRItAT-Cojl<llHaveT>wsOatKe- 
[> .'3 

a STtrHMIIEIIIlXS-NryTiNn Love Lite 

a 0<(n HRU tl0MI0<II3-IFoa« lost 

I'lal Lc. n' fcelin 0 27 

a REaatatKEn-iiih-a zi 

a UCUaaS-LoielrOne-DZC 
a MECO-Li vr Ihnrr Fiom Shogiin 
a CHIBTOniEBCIKKS-KueiBeTkt 

^oie-D;S 

KSCa-Sinanigtiaai W Bnaa-HD) 

a a OOOBIE BROTHERS-Heilloie IS6 
aa BARBRASndSAKO-nnmanlnLove 13 

'3 

a AI|yH01UaO-HMOolSiiniKl713 
a KIUJE aCLSOa-On The Road Aglin 29 23 
a lMSCMinDI-«ta«e<TktFoolTciM|M 

12 B 

aa MCHSOK-LovelyOie 

a TMEIllMNiniliniaB«am-l«ieline' 

0 il 

a RIMCAmiQ-CiyLikeABaby 
a OUMmSS-l mCoraiagOut-OiO 
a STtCCTUmSHW-lrlMeBrToAnitl 
a lIOSArtR-MoirTlunlCanSai-0 28 

• OAjniHAUllOmSnB-Vuaveltisl 
ln.il Li-.i'i Irrling 0 ;9 

a >Eaa(ROCEis-iidi-0 2r 

IIA«T-Hi«itMla(li>H«l*tcAl-IIO| 

aa CUITRICIttK>-Oieamin|2(I7~ 

• a OEMO-»li»ii II It 1 
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tl»iB(lc« 19 12 
a Mn«ASTIItISW0-WpminlnLne21 16 
aa (ENaTROCEK-ljdy 
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a HAKSHS-'tclOOn-HB 
a AUVMHUUD-HmOoISuoik 0 29 
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a AlSTniAin-H >ni|hltl01ks-HB 
a LEO SAra-Mixr Tlun I Can Say 0 27 
a HIUKaEUOa-OnTliaRoadAgiiii-OJO 
a ntHECilllA-OiilHeraOnlAiOaa-HB 
a R0eE(D«lTin-Witl4»t Vow love 
a DAHniUUtHMIIMm-VoayelosI 

lt.it lijrir Feelmi-HB 

• M)aiMTHO«rSa*-Biile[yn 
a HCISOIE-LoveiyOne 

« ltCUOIItaONII(-l>ialGalCouMSin| 
a PRUllkCAIinn-IVjteilill-LP 
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jmr LV 
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a MCOAFD-TeiaslaMyRuivnManr- 
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a U«SAS->ii>MDn-I 

a STlV1EBRiaOE]l-MisleiBlaslei>^l 

a AEaarROtEK-Li»y-ci 30 

a ROUMSTtllES-SliesSoOta-ll 
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Mirage Records welcomes ^ 



on their first U.S. Tour. 



A Wicomico Youth & Civic Center Salisbury, Maryland 16 Riverfront Coliseum. Cincinnaii 

5 Capitol Centre Largo. Marylanti 18 Milwaukee Arena. Milwaukee 

6 Civic Center Hartford 1 9 Horizon Arena. Rosemont. i;i 

7 City Center. Pittsburgh 20 Arena Civic Center St. Paul. Minn. 
9 Madison Square Garden. New York City 22. 23Cobo Arena. Detroit 

1 1 Boston Gardens Boston 24 Univ of III Assembly Center Urbana. Ill 

12 Nassau Coliseum Uniondale. L I . NY 25 Freedom Hill. Louisville. KY 
I 3 The Spectrum, Philadclphii 26 Checkerdomt. St Louis 



29 Assembly Center Tulsa 

30 '-loyj NoO.e Arena. Norman. Oklahoma 

31 Reunion A^ena. Dallas 
NOV 

2. 3 Sam Hniiston Coliseum. Homion 
5 McNicho's Arena. Denver 

8 Selland Arena, f resno 

9 Oakland Coliseum. Oakland 



I 5 Coliseum. Cleveland 



28 Municipal Auditorium, Kansas City MO '0 I ' The Forum Los Angeles 




Includes the new single, 
"Sweet Talker'V'Ain't Gonna Cry No More.".^G, 

Produced by Martin Basher' Birch for Sunburst Records and YOU' 




Dislnbuleain Auariic BKords 
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Radio PfogfQmming 



Surprise Success Hits KSOL-F[\/l 

San Mateo Station's Black Music Has Large Appeal 



Summer Air Ratings 



B> J \< K Mt lK>NOliCH 



SAN MATEO, CaUf.-Onc of ihc 
mosi !surprising-and generally un- 
publicized-^ucccs!. sinrics m the 
San Franciscii area inurkct over the 
pjsl year has been ihat oi KSOL- 
FM.localed here 15 miles south of 
the ciiy . 

Though K.SOL. as one might 
gueSA from ilscall IcKcrs. i!» generally 
regarded within Uic industry j% u 
black station -and in fact Ceaiurcs 
black disk jtKkeVi playing alniosi 
exclusively Ihc music of black art- 
ists -operations manager and pro- 
gram dircclor J J JeMrio empha- 
sizes thai Ihc appeal ol" the station is 
universal enough lo have made it 
one of the lop-ranked coniemporary 
music stations in the market 

Indeeil. no^es JcfVnes, KSOL is 
now pulling more adults 18-24 and 
more iccns than K.FRC-AM. a (cat 
that would have been thought well- 
nigh impossible a year ago 

The July/August Arbitron shows 
KSOt with a A S overall share. ct>m- 
pared w4.0 for KFRC. 

"None of os here" says JefTrics. 
"ever refers to the station as *K-Sour 
and we never classify the ".lation by 
format, cither 'black radio" or any- 
thing else. Music is one of the few 
truly international languages. It af- 
fcctb everyone and there aic no limi- 
tations as to who can leel it 

"So it's asinme to put a label on ii. 
If we re black radio.* then why arc 
we number one in teens with an 18 
share when only 7*? of the Bay Area 
IS black' Out of 4.7 million people, 
how many blacks is that'" 

The KSOL profile dcscTibcs the 
station as having "an ingenious mix 
of the best of today rhythm and 
blues, disco, jazz and crossover mu- 
sic with the million seller hits of the 
past Wc call it contemporary 
rhythm." 

Specifically, the station ha* a 
playlisi thai features 24 current sin- 
gles. 2U album cuts (only one cut per 
album I and oldies and recurrent hits 
mixed in at a rate of no more than 
two per hour. Tlic sUlion will also 
mix in a maximum of three tunes 
from local artists on independent la- 
bels. 

JelTries says that "In lU upward 
growth there i.v no doubt ihat KSOL 
caused several other siaiions in the 
market to change One stj|»)n 
poured something like three-quar- 
ters ofa million dollars into promot- 
ing a disco-uricntcd formal and 
failed miserably with il." 

However, says Jeffries. 'Disctt was 
very advantageous for us Disco was 
connected with the prejudice and 
Ihc myth that whites couldn't dance 
and lha( all blacks coufd Well, if 
whites couldn't dance, ii was only 
because their music dtdn'l have the 
nghl ingredients, it didn't have the 
rhythm. 

"Years ago when whiles wanted to 
dance they danced to •race' music 
But as time wcnl on more and more 
middle clasv people wanted to gel 
into It and wjnted to learn to dance 
So the problem wji how to appeal to 
(hem. 

"So somebody said. 'Okay, we'll 
zip up the sound, lock in the beat 
and change the name of r&b to 
disco But thev made a mistake 
They only Kept the one beat. There 
was no mix and no How and they 
didn*i build ihcit audience and 
eventually turned the audience oil 

'*But along the way they also 
turned the audience on to the real 
thing, to the sources of where that all 
came from. And now all those 
people are listening to us." 

Jeffries came u» KSOL in July 
1976. at the same time .is cnrrcni 




Day's Work: KSOL program director J.J. Jeffries greets Chaka Khan at a sta- 
tion promotion. 



general manager Ken Shubat. Shu- 
bal had previously been at KOMA- 
AM Oklahoma City, while Jeffries 
came from WJMO-AM. C leveland, 
owned by United Broadcasting, 
which owns KSOL as well as sta- 
tions in Washington. Baltimore. 
New York and Los Angeles. 

"At Ihe lime. ' recalls Jeffries, "our 
rating wjs at M and m previous 
hiHfks It had not gone over a pi>int 
Our job was to restructure ciery- 
th\ng from top to bottom Because of 
lack of station revenues we couldn't 
hire competent new people so wc 
had to retrain ihe eniire siaP'. leach 
them things entirely difTerenl from 
what they knew It took a lot of time, 
but the majority of our air people 
from that time are still w\th us. " 

The current weekday air schedule 
featurci Nick Harper. 6 to 10 a m ; 
Marvin Robinson. 10 a m to 3 p.m . 
Lee Perkins. 3 to 7 p m , Isaac Ste- 
venson. 7.}2: B(» Hall. 12-6. 



Jeffries is parlicutarls proud of 
the fact Ihat KSOL's ratings are be- 
coming increasingly strong wiih 
adults 18-34 and IK-'49 (KSOL's re- 
search sheets empliasi/e that KSOL 
pulls more adults than the market's 
other black-uricnied stations. 
KDIA-AM. KSFX-FM. and 
KBLX-FM/KRE-AM and thai 
KSOL's ratings have been achieved 
without heavy promotions. 

"We're getting the older listeners 
now because we've been around 
long enough, and wc are strong with 
both men and women And we have 
not used any billboaid or television 
blitzes as other stations have It's 
been done entirely over the air. Our 
highest ratings have come in periods 
when we were not do^ng any mayor 
prttmnlions at all "The station's 
mo I regular self-promotion comes 
through distribution of 10.000 
KSOL playlisls weekly through k>- 
cal record stores. 



• Conliiiucd Jrorn pugf 21 

lf€nd The itation, with a 6.2 « ut> liom 

60 ) year ago »r\t S.S tn the spring, 

ABC's AOR outlet, WRIF fM. with a 6.1, is 
<]oiwn lor Ihe third stiaight booh, but Ihf statnit 
<^ ahead ol last year's 4 8 Sh»rntoct< s AOR 
WWWW FM (W 4) IS down to 4 2 from la^t yeaf's 

5 but up from spring's 3 4 Contemporary 
(^isco oriented FM. nhich is a sister sla 
\m ol WBLS FM New yofh is up to 3 3 (row / a 
yeai ago and 2 I m Ihe spring. Jazi formatted 
^ 122 fW IS up (0 3 3 Itoffl 3 .0 a ^at iia 1 .6 
in Ihe spnng 

* • * 

BOSrON-WCOZ's new program director John 
Seb^sdan has much to crcm about The AOR FM 
outlet is up to 7 fl from 4 4 a year ago and 4. 1 m 
the spnng. Sster station WHDH AM, whKti runs 
an MOP fotnut, is down to 9 ^ ttom IQ 6 a yeac 
igoand II 1 in the spring RKO s contemporary 
WROr FM IS up to 4 3 from 2 6 a year ago and 
4 0 m Ihe spring The station has gained au 
dtence steadily for the last (our books WC02 s 
3^c^ iwal. WBCN fM dtwn to 4 4 (Tom S.2 a 
i^car ago and 6 2 m Ihe spring 

* * * 
HOUSTON-Viacom 5 country KIKK fM is the 

nen leader ol Ihe Houston Galveston market, 
station has rnoved up lo a 9.2 share from 

6 6 last tall and 8 6 m the sprirg This market 
*a$ not measuiei last summet Mo^inj into 
second pixe is a former market leader, black 
r^MJQ FM This station, ivhtch tvas dowr to b I 
'II the spring is t>3ck to 3 6 It enioyed 8 shares 
m Ihe (all and winter books 

Oftto onented ^Rl.Y FM, which was m liist 
place in Ihe sprmg. has slipped to third place 
with a 7 6 In the spring it had a 9 8 share Con 
lemporary KFMK FM is up to 3 9 from 1.9 tn the 
spring and 3 Q in Ihe Fall UN s KIIT AM FM are 
both dofT^ m shares fheTc«40AMisof1lo3 \ 
Irorn 4 I and th« AOR FM is down to 2 6 from 

4 6 Anotlter AOR, KLOL FM, a down IM. The 
station IS down to 37 from 4.9 in the spnng and 

5 4 last tall 

* «■ * 

Following are S4)me of the last lo 
be released April/ May Arbitron 
figures 

CREENVlUE, IC-Country WESC FM is the 
new market leader ol this market, which also m 
dudes SoaitanbutS Country WESC FM is up to 
1 1 9 from 8 0 a year ago Contemporary lAIFBC 
FM IS down to 1 1 S tram 14 7 a year ago Con 
temporary WORD AM is down to 4 1 from 8 9 a 
yeBr ago 

* * * 
ftlimAND, Me.-Contemporary WGAN AM is 

down to 11 9 from 17 5 a year ago Contempo- 
rary FM i% ufitoS3 trom 7 $ a y«ar afo 



NATIONAL PUBLIC RADIO 

'Jazz Alive' Spreads the Sound 



WASH|NGTON-"Radio shori- 
changes jazz. A lot of people don't 
gel to hear it. " So says pianist Billy 
Taylor, host of National Public Ra- 
dio's 'Jaz/ Alive. " who does hvs best 
fo c*trrecf rhat deficiency 

Taylor notes i»hi thai conectt tick- 
els arc expensive, nightclubs won t 
aJmil young fans and ja// doesn't 
always get enough exposure m small 
Km ns across the U.S. 

Stadtng lis fourth scas*»n Sunday 
(5). Taylor points to "Jazz Alive" as 
perhaps the greatest single force for 
expt>sing radio listeners to jazz art- 
ists, famuus and less welt-known, 
with a broad range of styles, 

NPR's rntnt popular music show. 
"Jazz Alive" hrmg.s two hours of 
performance to more than 15 mil- 
ium listeners each week The sht>w is 
picked up hy 831 of all NPR alfil 
iaies. mt»re than anv ol ihe network's 
other music programs 

The new season opens w iih "The 
Blues Is A Woman," a show tclchrat- 
ing the r<MiLs of jazz in blues and the 
special conlribulmns of female blues 
singers Sippie Wjlbce .Adelaide 
Hall. BeuLih Hrv.tnl. Koko Taylor 
and Uig Manu Thv>tnton. Nariated 
hy Carmen McRae, the show also 



B> JEAN CALLAHAN 

spi>ilighLs Linda Hopkins recrealing 
the sound of Bessie Srnilh and Nell 
Carter singing songs bv Ma Raincy 
and Ida Cox 

"Ja/z Alive" host Billy Taylor is 
parlicularlv excited about the "Jazz- 
mobile Sunday Festival." a live via- 
saiellite broadcast scheduled for 
Oct. 12, featuring sa.uiphonisl-com- 
pL>ser-arranger Frank Foster and Ihe 
23-picte Ja/jimobite All-Slar Or- 
chestra performing Foster's "Lake 
Placid Suite " 

Originally commissioned for the 
1980 Winter Olympics, this piece 
will gel It's first broadcast expv^sutc 
when NPR airs il live from New 
York's Public Theatre Cabaret dur- 
ing this special lour-hour concert 
Ihe Jaz/inohife AfNStar Orchestra 
includes the Ji>hnn> CirilTin Qiiurtel. 
Irene Rcid .md her trio and the Billy 
Taylor T no 

Other "Jazz Alive" programs ihis 
seas^m will present WtH>dy Shav^. 
Jaki Byard. Jack fX'Johnctie. Flora 
Puiiin and the Count Basic Orches- 
tra among an impressive list of gifted 
musiLians. 

On Ntiv Ih and 23. "Jazz Alive" 
will devou> two programs to the third 



annual Woman's Jazz Festival in 
Kans;is City The performance will 
include highlights Irom workshops 
and jam sessions as well as the 1980 
Woman's Ja/2 Festival grand finale 
concert with Glen Lame. Caria Bfey, 
Joanne Brackeen and the 1980 WJF 
All-Surs led by Jim McManus 

The World Saxophone Quartet 
featuring Hamlel Bhjictl. Julius 
Hemphill. Oliver Lake and David 
Murray. bnng> t»>gethcr four of Ihc 
must groundbreaking musicians 
playing ^azz today 

They will be joined by Ihc Leo 
Smith ensemble and Outist James 
Newton and pianist Anihi>nv Oavis 
in a "Ja// Alivc" presentation w hich 
highlights progressive, coniempo- 
r.ify sounds. 

Topping off the season. "Jazz 
Alive" celebrates New Year's Eve 
with lis traditional live jazz mara- 
thon originating this year from New- 
York, Chicago. UclroU and San 
Fruncisco. traveling across the coun- 
try through the nighl. 

The season will continue in 1981 
w ith an as yet unannounced series ol 
shows. "Jazz Alive" airs on Sunday 
afternoons. 



wriile lis Sister station, WIBQ AM with tHe same 
lormal is down to 2 0 from 4 I Contemporary 
WCSH AM IS up from 2 6 to 3 6 AOR WlOa FM 
IS up to 8 7 from 6 3 



SrOWmL IVasli.-Cofllemporary KJRS-AH 
tiolds on IQ first place with a 12 3 share, down 
from 16 4 a /ear ago and 15 5 in lft« fall The 
(«l rvo^«t «i H\(, market « KXXR MA, MtiKh 
scved a 4 0 *ith nostalgic MOR up from a 7 a 
year ago when thr station was country in tke 
fall the stition only riad a 8 MOfl K^UN FM s 
down to 3 2 from 8 0 3 year ago and 3 4 m the 
Country KDftl^ f M is up to S 4 Irum IS i 
ye^i aco and 4 7 m the lall Top 40 KREM AM t 
down to ^2 fiom 5.0 a year a|o and 4 7 in the 
fall 

* * * 
HUIMSSURG, Pa.-MOR WHP AM continues 
in first place, tiut i|s 16 4 share is down froui (he 
IB 8 it efliofed a leat igo Sfitet stjtvon YWP 
FM. which runs beautiful muMc. holds fis own 
with a 14 5 Country has been good to WHVl 
AM A shift from mellow has more than tnplo] 
the station s share lo 7 0 Iron 2 1 MOR WQlN 
AW haA almost doubled i\s share, up to l.Otiom 
? 1 Bui there are losers too Top 40 WKBO AM 
ts down lo SO from 9 9. contemporary WSFM 
FM IS down lo 4 6 from 8 8 and caotemporary 
WZUE. which used to be countiy formatted 
WMYLAM isflowrilo IS horn 4 8 



Dayton Radio 
Stars Rate a 
TV Profile 



DAYTON -Can you imagine a 
television sialion doing a scncs of 
profiles on Ihc most popular radio 
personalities in the area? 

It sounds like a station promnliun 
difeclot's dtcam come inic. but 
that's cxacils what WDTN-tV jn- 
chor/rcporter Barbara Kerr has 
done Kerr hosted "Daston's 
DJs The Fates Behind The Voices." 
as pan of the 6pm ne»^ 

Kerr talked to adult eontempo- 
tar> WING-AM's Sieve Kiri. Jarj 
Uorsey and John King; Lou Emm of 
contcmporan WHIO-.\M: Lank- 
ford Stephens of black WDAO- 
FM and Brad Clay of all ulk 
WAVI-AM 

•Kirk was just a crajy man." s»y$ 
KetT "Lou Ensm is a Dastoi^ mslilu- 
Hon who could has'c gone over to I* 
hut decided lo stas in radio Lank- 
ford Stephens is also a music direc- 
tor and II was interesting to sec how 
he is sort of a role model for black 
youngsters w ho listen lo WDAO. He 
talked about ihc mponsibihiy of ra- 
dio lo as audience. 

"Brad Clay is a former insurance 
man who decided ii< become a talk 
radio host on his 40lh birthday, and 
then went and did it.'' Kerr recalls. 
".And Dorscy and King met us at (he 
fionl ds»or wearing rcniesl luxed^^ 
for their visit I'm jusi sorry wedidn't 
gel a chanc-e to do some of the olhei5 
in town." 

The H-rics was a far cry from Ihc 
days when t\ announcers wouldn't 
have dreamed of giving radio a plug. 
Slewing them .is cismpeiiuon 

"We've done a series on other 
media in tow n, from newspaper col- 
umnist to other tv stations." says 
Kerr "We make an efTorl lo co»er 
all the media " 

NBC Expands 

ihcir most creative work aflcr the* 
cui biiclt on lours 

But Somach says. Superiramp has 
not toured South America and i< 
hopes lo do that The \how u itl abo 
include iin unrelca.sed track that 
HixlgCMin reeorded under his own 
name 



How come Eddie Money's 
always givin' you the 
business? 



Maybe it's just force of habit. 

After a string of hits like Baby Hold On',' 
' Two Tickets To Paradise' and Maybe I m A 
Fool',' he ain t about to let up. 

Eddie started touring right out of the box, 
and hes not about to leave the kids hanging now - 
he ll be on the road till the end of '80. ( The 
boss says I can't come honne till the albunn's 
platinum.'] He'll see you soon in New York, 
Atlanta, D.C.. Boston, Philadelphia, the 
state of Texas and other major markets. 

After giving you the business, now 
he's giving you the new single, Let s Be 
Lovers Again ' Featuring the lovely 
voice of Valerie Carter 

Go right to the top with 
Eddie Money,' Playing For Keeps 
featunng "Trinidad: Running 
Back!' The Wish ' and the 
new single, Let's Be Lovers 
Agamy On Columbia " " 
Records and Tapes. 




\ 




^ColumlM''aalrad«m8rtrofCBS)nc Oi980 C8Sinc 

Produced by Rc^ NeviM)"" fc C->rl0'*f Produclon*; iryr 



Top Add Ons-Nolionol 



No^ionol Breakouts 



Album Roc 

p Requests/Aifploy ★ Regionot Breok 



Based on station piayiist inrougn 



OAVIDBOWIE-Scarv Monsters iRCA) 
OOOBIE BROTHtW-Oni! Step Closer (WB) 

ROBERT PdLMCR-Dii'". ".I .MKi: 



ADD ONS-The Ujut key pfuJ 
aOOed at the f ado '.Udo^s 
listed, deterr"'"ed by station 
ptfyjnrwl 

TOP REQUESTS^AIRPLAY- 

The (our products regiilenne 
ttie greatest li^tctier request'^ 
and airplay, 35 delermmed by 
slalion perionnei 
aREAKOUTS-Btl^boBtH Cnar) 
OepI Summary o1 Add Ons and 
Requests/ >''rp(dy mtarmation 
to rett*cl greatest product ac 
tivily 3l regional and national 
levels 



Western Region 



• TOP ADO OAfS 

MOM iron<£Jts-ij*( sifp oat' m\ 



♦top request AfRPLAV 

ritl teWTM-Cnna 0) fMMa iOvvmIdI 

CAfES-PmorvXi if >t1f»l 



BREAKOUTS 
HWIUOtt\IG-*t '..J 



UJ«IT lOWMS- A I f < :>< < . -n b 1 

ii(iownon«&-o<^f',i<'ri>nv 

aOOJUCXTWIEX-t- ■OT„lPrxuM'--.M; 

MCBMIMNW-'taUO.tltoikiin) 

QUEP-Tr>fCimi([kkirt} 
TR-Pr*m»(*li*fil<r| 

PwuiUt*) 

l<i*Sf*COa»«(WB| 

■OUIK SnWB- ( norionil Rtx^r (fiollinf 
Qlffil-IhtUiwiEkUra) 
' Oltf-f*Mi*ni(Einirf) 
MHO mK 'Sun Itaeim (KA i 

svramMir'-PirnMii) 

HdKM-iMuMtrack t PM|ila' 1 

rMIKUJKW-r«.n UvtCetbHacj) 

If uanm-fift Mtp ctnt* en) 

NUW nMa-( wi«[tii lleKtft <IMii« 

Sicfltti 

aCMnUKSMB-AliMfCqliimta) 
WMICMCa-flMnf Mjrton w>4 Wk« » D> 

moT nuia-ci>,t> i i 

HCIICKCI->4«"ni'WKiN iKA.i 

■ur Hnnti -(c<Mk«i 
iic/Pc-B*<kto«iKi(jyi«M<ci 

iioow miliar- CT>e^\*Drva VI rw) 
mtm Moiim-AcMi ■«« Skr (*'tu i 

tn KMTM'O >iMi at »iUMn (Qwfuln) 



• QUI|ll-lhfCi'''ME'«k|i*) 

• HCKSONHnME-HoMDuK^lui*) 

• p«tiDUlttt-f''"n»lf«"«"(OrFt»lii) 
lJU41l-b(i"«<I^tM«'WV^JN0 

• UrCfTUIir-firn^Utfl 

• nmKiniiT-iiititStn*Ciiei(N('Pfwt 

• McUKIUiHUlMll-'CJe'Ml 

• NICHUtSTJUHFIHH'HuntandtfMi' 

iTirrrtll 

ClO-nt-Sw km (F . I^<^) 

• nurrAUiet-ciunituwa) 

• BlUtWMiETn-iUli.nbpJl 

• DOoi>{noTiias-aftfSitccioMri«i8i 

• ni|tUIU-Oin»tisl(^li«n|C>rTUli;l 

• IIDUJ«CSn>M:S-(«Ml«Mi'heuu«Min( 



* CMB--f>3f3mi:li*Ut»l 

Midwest Region 



» TOP ADDONS 



*TOP REQUEST AfRPtAV 



BREAKOUTS 

IKK ^ifN-H«M4hn(|Vt lAUt 



innnini-D«it«t<r tMH) _ 

• unscormA' i»'n|iiiwnKs(Muinh>*i 

• StlP0rT«Uir-'')n:iUM) 

• 0Q0llfnilMOD-0MSltpCtou'(WBl 

Mil r m- Ougi (1 oiMfc) 

• SnUfMKIT-t'iatSltnrOiMdifniprwi 

• ■■Mlt-ki.te'<<nMB(ll<r*«ff) 

iU^w-r o-fcMrt 

• MWNMK-Sur^MMtlniillUl 

• QUm-thf CiTiraiittral 

K-HolrlOul|«ITlM«^l 



Top Requests/Airploy-NQtionQl 



ROLUHG STOHiS-itnotmal ftescue tftoliiiigStoiie} 
lACK^N BROWRE-Hold Out fK\y\urp) 
CHRS-'^3n3.ama{MfkIr3) 



MHMU-OmtaiMaGOTMll) 

• nKnnUMCR-D*n(l5i>ntf> 

• D00MIKDTHCB-0->tSl*0OaHilWI) 

« aCMUSTUiLnHKMtnrKMatfMI/ 

• ««lS-0-.rr...ih'Hiud(llr>Dj| 

• tlCltSMMOM)t-hni30^|ibfi<ini> 
WTD^fll-mikMffeU Kawr) 

■ DOOVlWOTMPS-'jo'M'pCmtOm) 

• SUWTUMP-Kjr.iUW) 

• SrMfOnEV'l>i>*tSit<ieO>k<l|N(irptru' 

• n«llllCH-Hi.>nvr<tKMFil(Ci9<fot) 

> OAVIOWIIIE-Su'rMonlmlRUi 

• ■ooncioiicouRvuin-tiM.ff-tMvpiKt 

• QaEER-Thrr-drfti^'liMl 

• MCuMliloinc--MdOufikn'uiri 

■«rj|f||.lMn*MfttMf> 

• KMIlCOVGM-fiiiriinilWtmMdWulrfiirid 

• IMranm-Sur>MaM'en(KA> 

• 000«ElltOn<CB-OTir5lFontnt.|-WBi 
« l)IIEXJ<-'lir':dm>-lllrU>«) 

KSMEn-SLUn(lfab| 

• wp[]mtiuiP-'>"-.<uiii> 

• nCKOOKllKai-'KfioftcrlSrirtili) 

• cmnniu.- ^ iCkrrjini 

Soulhwesl Region 



• UnOKPHW- •J'tUnntKniRO) 

• (KMMEUOTN[ia-Oat^l«eOaurniBj 
« SI|PUWIIf-r»>;iAMI) 

• STmnitKn'imicSlt«i(0'W(NtmpcrM> 

• llc£UIMilWUllNI-lC*»<M) 

• IIOUJKnOMa-('T'ufiaMllt(K«t(>tDlhn| 

« wisoiiuom-^o»i<^iii)if>i 

• MaUOIIBffinW-x^i'ilOuhteituttl 

• utTiiTiKxintEF«MB-(tei{i 

• CMS-PJKKinafekUrt) 

• MUMSTOIKS-CmotioMllticuKMliM 

'itniw.) 



» TOP ADDONS 
OtvIO eOME -Sur, »inslfn iliai 
STEVt ronUT-lJliir anw Orb.i 

unjniMiP-rfco'.tutfi 



♦top REQUEST < AIRPI^Y 

•OUiM STONES-t 'nolDMil ■ntiie (Ibtlint 



MCUOH MOWNC-HiiM Out (AnluM i 



BREAKOUTS 



• »«)Wini-V»'*l*:.n)l.'-lBUt 

• «t]IIITlOC6J»-IU<vr.C«<u<nraM 

• ■iai£iLiia-ffwkii«vo(«<(>utiijK*i 

• sunvnyip-t'imiAiMi 

• naJMSnMU-lmDiiuMillncu^iltBllini 

• DotMHMOniaB-O'ifSlfpOnnillini 

• nr»-iwiiflh»if'n»i. 

• IHV«MI->U'^<ii 

• DOOMMOTHEK-OntSltpttauirtinf 

• iDUJKn0li|S-lTClwn4iit«Kw{lloUm| 

ME-MaMOulCOlM} 



ft amGosniLft-Ttv-t|i.<«(nmfCa*««ft4i 

• IKXOiail-TfanianctwicCDCA} 

* BNIICMOKT-ftoiMtftarMKpitCo'antii) 

* USTtlMin-'lCirM^tAriTdl 

ft «M1in1iaiT>IEF«MDHlp<f 
K1IK^-ftMsDlf(ILnq4/l.lhCrtt| 

• OOOtitBKmcia-OiHSltpOenunfD 

• KMEyintLMES-CiunOMt 

• UMUt^-MMViuvRiIRirtMif) 

* uuuu* nawg-HawoMi (toiiiffl > 

* CARS-Finon'ur[lrMn| 

Soulheosl Region 



• TOP ADDONS 

IIOKtinuiHI-Oufl(bU»il) 
lUPUmtMIP-f^'niUHl 



♦ top REQUEST/AIRPLAY 

MI BOrtW-Oi**! Ot P*ia-ii iCln-OJJ.ii 

Ud&~''jiiuOTH(OHAn) 
H0U1iMTGNn-llrri.<i nii>04h([pK> 



BREAKOUTS 



iimco$niu-iM><«|iiMfi«i(Ui««iM. 



• OOOWHf OnSttpClowffW) 

• amcMRUft-tiMfUMMirMMi**) 



0UEO»-llwb 



wOiM<l 



l~CtMl(l#M4t 

• OCM'frttaMlHCln'CtllA] 

* MntflXa-tlUftlta IIMM|tMir*|«) 

* NTiaWTU-Crirr«iOII'nMM(Chrnali|) 

• mii4iinoniEat-«Mc«f«ik*Ski(Aniu} 



STEVE FOWEHT-Ltttle Stevie Otbil (Nemtwrur) 
mm L0GG1NS~Alitr« (Columbia) 



nou-ni-rMiptflLVMaM) 

• UVIOKRnt- :4'iU«>niimiR:ii 

• 10WICOUGM-ll9trHnfM(n>n«Mmullf|| 

• mTltMTII-&MmOIPiii-)"iCVnahi> 

• MUlWnoiD-fteMM ntOMtllptfj 

• MMOtTP|lllEI-ClueirhlM«i 

• IIWTHIintCMm«S-M'H:Muvc(V>lr«| 
« HKWCLCTWliTtMD-HriFriindrUII/ 

Knr\ J' 

• nutsMM-OwiiictPoioim} 

WJM *ll - u«* ^ 111* H iM^mJ I. IimU) 

• ■OnnP«JIEI-n.;fMlvUn.)) 

• UPfUlMW-l'^r.UIII 

• $TPrEfOtiarT-l-<!l»Stt«fOfti4fWeiiS*fOfl 

« QUCa-lF>f Lj-n<itMUrt> 

ft JOI(MT»IIIZMrT-No«ortOirtfDt>lii^t,at») 

« muTMrcMn-Bfitifl ifc«Od«)((»«) 

• STTVC'OtlU1'L>ni(Slc*K0'Wineift|)irM) 
ft ttCKaU>a-f<XttawfiU(C«ubl|acJ) 

ft MMSmat-Hv>*»imwl.i£*l 
ft ■cWWAWHWB tCiHo" 

« IMlWTl-HM(1t(tKk*AtfiriM(ilfllHI) 

ft rcmunu-mt'curvi 

ft CU5-''j'iorirTMEirHi|( 

ft ■OailUliTCT|l(IUIUlS-:lpr.'>«illit|nj| 

NoftheosJ Region 



11»W-UiMii<tM.CiqyHC^j«hj_ 



UV)B •nm . Wrf Uomim lICA) 

Dootit marttfi-om sitpOiw (WBi 
am coCTEuo- ri*Mv LiMiwi (C*M<i I 
srm romiT-iicif sinx OrM<iH«»ii« i 
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Radio Programming 



BOBBIN BEAM 



MILWAUKLL - Btihhin Beam 
would prohablv iaocli it' vomchod> 
Jiihbcd her ll>c Grjnd Old l ady of 
Mil\^.iukcc^ fiKk'n'roll .iirwjvcs. 
Alicr all. she's sUll on ihc bnghl side 
ot 30 a mere 28 Bui for ihc past 
dccjdc. Bcjm ha> been a leading 
figure on Ihe city's radio scene, in a 
business not usual!) nulcd f»>r lis job 
siahiliiv on the DJ front 

Now. as aflcrntHin drive person- 
alits and musa director for Wl PX- 
FM. Beam can knA back on those 
sears without ioo much rolling; of the 
eyes Bui there were moM likcl> mo- 
mcnts thcn-handJing ^ravi-yjrd 
shifts for Ihc long dead WZMF-I M 
when she must have wondered if 
beiac a wcnagc rock'n'roll junkie 
was reallN the route to happiness in 
Bccriown. 

Building a following was grim m 
those davs. but ii beai being the lead 
•iinger for groups whose names she 
can'l tven remember Nv)w she's sM- 
isdcd (o be part of a (cam fhat has 
given the heebie -jcebies to the olhcr 
neighborhood radvo rotkcrs U's 
been thai way since WLPX hit the 
airwaves in 1977 The station scored 
a I Z share overall m Ihc latest ot ihc 
Arbitron while Beam won an 8 4 au- 
dience share. 

In addition in her music direcioi 
duties, she slill handles afternoon 
drive-her mellow, ihrojly voice 
being a fine cuunterpoini lo some of 
Ihe best superstar sounds in South- 
eastern Wi-.con'^in 




Sharing Success: WLPX FM DJ and 
music director Bobbin Beam gives 
station promotion director Bernie 
Lucas a hug after the two worked on 
a successful promotion. 

Next came a lour %ear Nimi Ji 
WQI-M FM where she was middav 
jotk unit} Dctciiibcr JV77 as wviJ as 
being musiL director and program 
director By then, she hid a follow- 
ing ihai rivaled any on-air person- 
alilN in town 

"\ cnji>ycd the p d piY-ilion At the 
lime 11 was better for me \ci even 
before dc»ng thai. I was handling all 
Ihc music research on the siaiion." 
she says "But I was sort of read\ to 
mo\e on and try something new " 

Then she got a call from Tom 
Daniels, program director for 
WLPX which was then being nr- 




Summerfest Time: Bobbin Beam takes a turn at WLPX's booth at Milwau- 
kee's Summertest, one of many personal appearances she makes 



"Rock and roll ujs like a religion 
for mc." she recalls, smiling from be- 
hind a desk awash with pJper^. al- 
bums and autographed photos of 
rtH.kcr friends A huge poster ol 
Heart and a bullelin board crammed 
with undecipherable notes frame 
her head. 

"I was m love wilh radio t c<iuld 
even pull m KAAY-AM from Lilllc 
Rock after 1 1 p m [X'Tinilely great." 
Beam sa)s Then ()ne day in s^hcnil. 
she was transcribing an English les- 
son on a la/H- when her fncnds um- 
vinccd her lo nuke a demo because 
they thought she had such a great 
voice 

For a lark, she scni the tape lo 
Steve Sicvcns. then program director 
at WZMI'. Milw aukee's top progres- 
sive sialton in those days "H wjs like 
Ihe old movies where they saivl. Tm 
gonna give ya a break, kid''." >he 
bughs They dui and she fanded a 
job with the station Remciming 
Ihcrt: from April 1970. to March 
1974. she handled DJ and the news 
director's jobs before mosing on, 



Only 28, She Is Music Director 
And DJ On Milwaukee WLPX-FM 

B> MARTIN HINTZ 

llow and cniotum. with more per- 
sonahiv incorporated into j show 

Beam \av> ■'he has a lot of Irecdoni 
w«>rkinp with her particular format, 
broadly based on the design devel- 
oped b\ Lee Abrams However, she 
can also adapt material lo the Mil- 
waukee market. plaMny cuts thai 
might ntit be as hot nationally but 
are going ii\er well in Ihc cit> 

•f om Uaniels puis a U« ol trust in 
my judgmeni." she sirc\ses. "His 
dixir IS always open if wc have li» 
talk something o\er 

"As fur as musical choices. I trust 
my gul I see what this market will 
accept Ml the form of our particular 
demographic I hmk at the F.asi and 
Wesi 0>asis where a lot of trends 
start, but thf\ don't hold oul there, 
unlike Milwaukee The audience 
here is extremely loxal. " Beam savs. 
pointing oul thai Super Tramp 
broke out of the Milwaukee market 
and rciains a masMve following The 
tmafs jKo like l.eJ Zcppchn and 
Pink Floyd 

Beam sees such performers as 
Rick\ Lee Jones as Ihe "megasiars of 
the '80s." with a growing p<>pulariis 
for iackson Browne and Bob Segcr 
She also predicts a return lo the 
heroes and heroines of the old days 
■"We're alieadN plaung iheir music 
niiirc. Jams Joplin. Jimi Hendri\. 
Ihe D<Hirs It's starting a/| over, kind 
of a reHeclive lifcslyle," she adds 

PersonalK. she rales ihe Beatles. 
Stones. Led Zeppelin and the Doors 
as having all the elements lor suc- 
cess. "'Thev've got the music, the 
personality , physical appearance 
and charisma that's so necessary." 
she says 

Beam is a close friend of Ann Wil- 
son of Heart and recenil\ wrote a 
M-^ng in her honor, subniilling il ti> 
ihe Anienc.in Song l estival contest 
"I sent Ann Ihe tvrics and it really 
blew herawa> I think she gives a lot 
of herself in terms of friendship and 
we have a lot ofgiKnl talks together .*' 
Slar^ always find a gtwid interMcw 
spt>i on Beam's aflemcK>n show. "I 
can sec how their jtib is rcallv dirti- 
cult. being shuttled art>und like a 
piece of meat They might arrive 
realh grumpy and st.>nieiimcs doing 
a show can be cxlremeU Irusiialing 
w hen we're live on the mr But I irs 
lo gel them lo rela^ and it usually 
works," RBO Spccdwagon. ihe Wil- 
s^ins. Foreigner and Van Halen have 
been some ot her lavoriie perstin- 
jJii/es 

Beam doe> a lot of personal ap- 
pearances, such as handling stinLs at 
Ihe WLPX b»HMh jl Milwaukee's 
Summcrfcsi and at area lonccrls "\ 
like lo gel oul and see crowd reaction 
to songs and groups. Il helps me in 
m\ job." she says. 

"I really love being on the radio, 
though, but eventualls I'd like lo gel 
into station management I know I 
can't be a mck'n'nvll DJ the rest of 
my lite." she savs 

"I |o\e ihis market and have a lot 
of friends here mi I think I'll slick 
around Milwaukee I lend to feel 
swallitwed up in a big citv." %a\s 
Beam She often brings her five- 
ycar-old daughter. Michelle, with 
her to concerts "She know'> all Ihe 
Skings on the radio." s.i\s Beam Her 
husband. Peter Kraeger. i\ a hiho- 
graphic pniiler in Milwjukec. 

So fttr now. Milwaukee's "Big 
Mama" of ladio is eontem ai WLPX 
and IS kniktng forward to "some 
really good things coming down the 
line" The siatnm is wurking on a 
championship of ri>Lk weekend 
peggecf for the autumn rating book 
lime. With a battle of the super- 
bands Listeners will get to vtiie on 
their favoriles between the Stones. 
Beatles and olhers 



ganized as a sister FM siation lor the 
Hearst owned WISN-AM 

"He wasjusi in town looking lor a 
radio coup so he called me." Beam 
jokes "Il si^unded like an inieresling 
challenge and extremely cKciling 
working lor a new station jusl about 
lo go on the air So I said. "Yes.' " 
She w.is hired on Dec 15 and the 
sialion went on ihe air Dec 26. l'>77 

She's handled afternoon drive 
since signing on as pari of Ihe origi- 
nal staff and w-js named music di- 
rcclor earh in J979 

"Radio has been like a pen- 
dulum." says Beam. Uwtking, back 
over her career "Progressive radio 
of the early I97(N was MiHidy Bhies 
and Dylan, with the ji»cV. Ivissing m a 
lot of 'oh wtiws ' Then we became 
more cul-onenied more mass radio 
Wc dropped most «>l Ihe talk and Ihc 
[tS f hen all o| a sudden il was no 
longer time to he a flower chiW. it 
was let s kick ass and gei high energy 
rock." she cuniinues. 

Now thai pattern is also fading 
and listeners w ant more of a smooth 



WRVR-FM's Switch 
From Jazz Protested 



• Conunuvtl from pajfe 16 

time und work Tor il '* He then intro- 
duced Krii Glen, the lawyer who 
succeNsfulls rou^ht for the resiord- 
tion of WNCN's formal. 

She uid the newly organized Citi- 
zens To Save Jaz/ On WRVR would 
ehallenge WRVR's litcnvc betoic 
the FCC when il coines up (or re- 
newal earl) next year and she a.s- 
>uicd Ihc trowd. "Viacon^ doci nul 
own 10(1 7 We do " 

Recalling her involvement in the 
struggle against the previous owner 
of WRVR toshilt the station into an 
r&b rorniat. slie noted. "Sondcrling 
(the previous ownert loldcd. The 
case never got to court and it's the 
same case now. Wc have between 
now and Febniary lo build up this 
case. We will get'500.000 petitions 
signed and we will win," 

She was folJowcd by an uniikelv 
speaker, WNEW-FM DJ Dave Her- 
cnan. who told how he was involvwl 
in tr\-ing to prcsene alternative mu- 
sic on ABC s WPU-FM in New 
York in 1910 but k»i. He pointvvi 
oul thai Ihc nigtil of the rally was 



John Coltrane's birthday and gut 
cheers, and Ray Charles' birthday 
and p*ii more cheers, and then he 
noted It was also Bruce Springsteen's 
birthday and got (aughs Herman 
urged that crow-d t*) suppon tazzoo 
WRVR when il is restored 

Flutisl Noel Pointer did not play 
but told the crowd, -ihe inosi impor- 
tant thing tome is that I^an'ilumon 
the radio and hear a Noel Pointer 
record Sonny Fortune then per- 
formed wilh a group that included 
Tommy Flanagan on piano and Roy 
Haynes on drums. Their perform- 
ance was held up because Hayncs 
had no drum sticks, but suinenne 
from the audience donated a pair 
The group opened wilh roltrane'i 
"Momc-nt's Notice." which Fortune 
noted was "very appropriate " 

Other performers included Len- 
nie White, Cedar Walton. James 
Moody, who did niti plas but sang 
"Moody's Mood Foi Lose," Ralph 
MacDonald and Leon Thomas. A 
collection was taken up midway 
through the proceedings This and 
"Save Ja/j Radio" buuons netted 
S:.509. 



RKO Beams Shows 



• ConlinueJ from puge I 
Uons It especls lo have 650 suitions 
on line b\ the third (Quarter of 1911 1. 
Mutual has 900 affiliateii 

National Public Radio, the gov- 
cmment-\upp4>rted public radio sys- 
tem, actually kicked olT ihe satellite 
race last tall with a handful of sl^i- 
tion on Its scnicc NPR now links t».>- 
gether 200 affiliates bv salellitc, 

ABC and NBC. which have Nnh 
substantiaMv evpanJed network 
mOMC specials in the past year, are 
both nol yet beyond the studying 
sta^e of satellites. 

John Axien. director of planning 
for the ABC networks, notes he is 
"waning for proposals" from sueh 
potential suppliers as RCA. Amen- 
can Satellite and Western Union- 
Cahfornia Microwave. "We had 
hoped lo have bids m by this 
month." he sa\s. but these are be- 
hind schedule 

NBC IS working toward an oper- 
ational sysiem bs 1982 NBCexecu- 
Uvc vice president for network radio. 
Chuck Renwick. noies. "We've had 
SIX meetings this month with various 
vendors and suppliers to dehae 
what we need We're putting to- 
gether a budget and timetable- W'c 
have to determine Ihc participation 
of our affiliates Will ihey own or 
lease receiving dishes '" 

Final plans for RKO's "Nighl- 
Time America" are nol yet set. RKO 
director of programming Jo Inicr- 
rante notes ihe program will be 
hosted bs "the well know n 'TB.A* to 
be ;4nnouoced " 

But Ihc program is designed as a 
"self-contained, personalii) ho.stcd. 
rive-h\wr musw program designed 
fur a broad young adult appeal in its 
music seteciion. information and en- 
>ertainmcnt aspects." she says 

The pnf^fani tnciirpt'fatfs pre- 
laped or hve interMcws with person- 
alities and ciyiieniporan music ve- 
livlions Taking note of the current 
country inusu explosion in radio, 
she adds thai LTovsover ci>unlr>' wilt 
be included Interrantecharacierues 
Ihe music mix as "hot coniemptirar\ 
young adult mass appeal" 

The show will also include "ap- 
propriate 'Lifesound' features," 
which Will be "inlegiatcd into Ihc 
midnight to 5 am show." she ex- 
plained "Lifesound" are 90 second 
reports which include record, tele- 



vision and movic reviews as well as 
coverage of contemporary concenu 
and problems. 

The program will also provide 
other programming vignoiie^ such 
as "Who's Hoi And Why." "Whu 
Ever Happened To . . ." and "What's 
Hot Where.** as well a comcdic ele- 
ment. 

And the program w-ill include a 
ontc-a-week countdown of top 10 
recordings, which stations can rerun 
as weekend programming RKO 
Netwt^rk vice president and general 
manager lorn Burchill calls the new 
sen ice "Ihe answer to a lot of sla- 
Uons' prayers" 

Il may indeed be the answer lo 
station managers' pni\ers. but il 
could also mean the end of some 
jobs for overnight jocks Burchill 
notes that the overnight spot is often 
Ihe loughcsi for a station to keep 
filled as the hours coninbuie to a 
higher turnover than jocks who 
work shs^rter daytime hciuts 

Succc-ss of the show could also 
mean thai RKO and other neiwo/ii 
mighi gel into tull-prograinming 
networking, which could not t»nly 
spell Ihe end to more jixrks emplcn- 
mcni. but would cut into a Jcimam 
at automated stations now con- 
trolled b\ such syndicators as TM. 
Drake-Chenaull. Bonneville Broad- 
casi Consultants. KM- 100 Plan and 
Schulke Radio Pri>duclK>ns 



Musicworks Takes 
Nashville As Home 

NASHVILLL The Musicworks. 
a radio programming syndication 
firm, has moved its headquarters 
from Indianapolis to Nashville in an 
effort to base itself more closely in 
the country mainsiream 

MuMcworks. founded in by 
Bill Robinson, its president and gen- 
eral manager, is directed at total pro- 
gramming for country at^d pop aduU 
formats Musicworks ulili/es the an- 
nouncing talents ol Charlie Douglas. 
Lcc Shannon. Gary Havens and 
Robinson himself for both liveajwisl 
and auiomaieJ t) n Jicalron sirrvicci 

The Nashville telephone number 
is (615) 790-1200 The addrcs.s for 
Ihe Indianapolis branch remains the 
same. 



New On The Charts 
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VAPORS 

"Turning .lapaiu-sc"- W 



Gmduatcs of local bands, ihe lour 
Vapi>p» emerged from the ma/c of 
pub Ll^LUll^^ m London lo \corc a 
number three hii \n England and a 
U.S. debut wiih this oll-lhe-WdM 
smgle. 

' The United Artists band came to- 
gelhcr m the winler of 1978-79 m 
Guildford. Ensland. under ihe lead- 
ership of vtvjhst/vtingw met.' gui- 
tarist Dave Fcnton. fiirnierlv of the 
Solicitors. He merged the skills ^^f 
F-dward Ba/jigcttc un lead guitur; 
Howard Smith (furmerls on (he 
.Sainsbur>sK and Steve Smith on 
has.H. 

Bruce Foxlon of the Jam spoiled 
the fledgling quartet during its 
rounds and olTered it lwi> dates on 



the Mas I97^ Jam lour The band 
was picked up b> UA thanks to that 
exposure, and to loasl the signing, 
the Vapors again supported the Jam 
m the latter's autumn ituir 

• New Clear Davs." the debut I P 
produced by Vic Smith, yielded the 
first V K single. "Prls^^neI^." in Nn- 
vcmber 1979 Following its success 
in Fngland. "Turning Japanese." 
written b\ Fenlon. marks the slules* 
first peck at the band. 

Back in England after a major 
U.K tour and maiden U S. trek, the 
Vap*)rs are managed b\ John Weilcr 
in (.onJon. (01 i 602-63f'l. 

It IS booked b\ \Va\ne Forte of 
the William Morns Agenc\ in New 
York. 12121 586-5IUO 




DON WILLIAMS 

**l Believe In You**— 89 

Both this smgle and the album of 
ihe same name are charging up the 
top 10 of the countr) charts 

Bowing in the pop chart this 
MCA singer'songwnter achieved 
recognition in countr^ circles during 
the second half of the 'VOs. though 
he's been performing since 1964 In 
1978. the Countrs Music Assn. 
named him male vocalist of the year. 

Other himors bestowed upon him 
have been b\ the British, with whom 
his popularity is well documented 



BLUES IS A WOMAN' 



lie holds the distinction of bemgone 
of the first country* artists lo achieve 
platinum LP status in the U.K. 
Three vcurs ago. six of Williams' al- 
bums appeared on the British coun- 
try charts simultaneously (m posi- 
tions 1.2. 3. 4. 15 and 19)' This year, 
he was chosen as country musiu art- 
ist ot the decade m a poll conducted 
by Country Music People maga/ine 

He's been featured in Ihe films 
"Smokcy A The Bandit M" and 
■ W W & The Dixie Dancekings." 
An accomplished stttigwriiei. Wil- 
liams has composed some 600 songs 
which have been recorded by the 
likes ol Kenn) Rogers. Charley 
Pride. Johnny Cash, hnc Clapton 
and Pete Townshend 

In 1964. Williams formed the 
Po/o Seco Singers in Corpus Christi 
Its first single. "Time." climbed to 
the lop lOofthecouniry charts That 
ensemble disbanded in 1971 

Williams ventured lo Nashville 
w here he signed with Jack Clement's 
JMI label and released two solo LPs 
He switched to ABC in 1974 which 
was bought by MCA in March 1979 
"I Believe In You" is his I2ih LP 

Williams' contacts are his booking 
agency, the Jim Halsey Co. in Tulsa. 
(918) 663-3883. and Jim Foglesong 
of MCA Nashville. (6I5| 244-8944. 
He has no manager. 



Newport Show Presented 



"The Blues Is A Woman, Jazz 
Alive," National Public Radio Net- 
work. Oct. 5 lo 18-al discretion of 
affiliate stalinns. Two hours. Pro- 
duced by Sle«e Rath«. Fxeculive pro- 
ducer: Tim Owens. 

NtW YORK-The kickoH show 
of this season's " Jaz/ Alive" scrici is 
iKtUitUy an edited down version of a 
Newport Jazz Festival presentation 
that took place July 2 at Avery 
Fisher Hall in New York 

The show opens with some com- 
ment, from Rosetla ReiU. who pro- 
duced It for George Wein of the 
Newport Jazz Festival ShelelKhow 
she was* inspifcTI ITWIfl !he "Black 



Broadway " presentation o( the pre- 
vious year's festival. 

Then Ihe onstage host Carmen 
McRae lakes over and tells the au- 
dience that "this is a celebration of 
women" featuring "up blues" .\nd 
It is pretty much that With all these 
women there's noi much room for 
Billy Taylor, the usual host of "Jazz 
AJive." but he does gel a few words 
in at the beginning and end 

Backmg up the singers, w hich in- 
cluded a surprising number of old 
timers who can still hold then own- 
Sippie Wallace. Adelaide Hall nud 
Big Mama Thornton are Jay 
McShann and Dick Hyman and the 
Newp ort Classic Ja// Band 

DOL'C HALL 



Nl W > ()|<K Href llushaw and 
Kiivmonil Kaiinislfr ilcpailcd 
Koni ilu .III sliills .il KI'KI I M San 
IIk-^o ,iiuI have hcen succeeded by 
Ailrian lUtlt .mmI Laura H'iJltinvuri re- 

s|HCll\cK 

Bushaw. who had the highest Ar- 
biliiMi numbers in the market and 
worked tile 7 p ni lo niidmghl shift 
will eonLenliale on aclivilies of hei 
Rock Lady Pri)ducli(ms She is busy 
diung television commercials and 
MCing U»cal shows 

Bolt comes Iroin KCiB I M San 
Diego where he was known as Greg 
Faulkner and Wilkinson comes 
from WLUP-FM Chicago. 

* * * 

WABC-AM New York jwk How- 
ard HofTnun has been m«>ved frt>m 
his 8 p ni lo midnight shift into 
o\eriiij:hls and overnight man 
SlufKis CrifTin has taken over Hoff- 
man's old shill. Sieve Sutlun is out 
as program director at WYSP-KM 
Philadelphia He's been succeeded 
b\ Kick Harris ^^ho had been pro- 
gramming WLACAM.' WKQB 
I M Nashv ille 

* * « 
Billbt«ard's man in Philadelphia 

Maurie Orodenker refH>ris ih/ce new 
jiH.ks on WMMR-I M Philadelphia 
Tom Robinson is in (roiti WFBQ- 
I M IndianapiTlis to the 2 to It a m 
slot, former WPIX I M New York 
music director Met" GrifTen is work- 
ing weekends and John Slevcits is 
over from WYSP to work trom 6 lo 
10 p.m The station licd-in with Ar- 
mand's Sound Odyssey record shop 
and Fmerald City ftir prt<motions 
with the ltn-al group Quincy. now 
recording for CBS A show from 
Fmerald City was taped and broad- 
cast. 



Bubbling UnderThe 

_HCn"100_ 

101 -TOU MM Bt RIGHT, T)w Uipmailu, li 

CClSHJl 1001 

ia?-OH YEAH, Roiy Muse. Dlco 7310 Otlin 
In) 

103 lONC SHOT, Henry full Und, Atiant'C 
375S 

104 -THE ROBBIN THOMPSON MND, Brilc 

Eyes, Ov^Iion I ]')! 
Wb-Ona HIS NAME, Htlly PenfieM, Dream 

land 102 (RSOt 
106-THE TMVELIR, Chris de Burfk, 

?2S9 

lO; I LOVE WOMEN, Jim Hirt,Scolti Bros 605 
(Allantic) 

108 WHY DO FOOLS FALL IN LO«E, Imi Milcll- 

ea. Asylum SHIM ([lektral 

109 LENNVMILU«MS,OllhGlliM,MC«4l306 

1 10-JOVCE COBB, Hm Gbd I Im, Cream 8010 



Bubbling UnderThe 

TopLPs_ 



201- DONNr HATHAWAY, In Periinninct, «l 

lanlit SO 19278 

202- HAZU O'CONNOR, Brutmi Glass, ASM 

SP 4820 

203 CODE BLUE, Code Blue, IVamer Bros BSK 
3461 

204 ROSE ROYCE, Rose Royce's Gieittst HrU, 
Whillreld WHK 3457 iWarrer Brn- i 

205- NIELSEN/PEARSON, Niehtn/Pevson, 
Capilol SI 12101 

206- nNGERPRINI2, Dolmtuisliini Milks, Vn 
(m VA 13136 lAtlanlicI 

207 MAIN INGREDIENT FEATURING CUBA 
GOODING, Ready For Lmi, KCA AFI 1 
3641 

208- STEVE FORBERT, Uttle Sttna OiM, Nem 

peror 17 36596 (CfiS,. 

209- CHEVY CHASE, Che*y Chan, Airsia Al 

9519 

210- ROBCRT JOHN, Back On Dm Stmt. EMI 

Ameriu SW 170?7 



Vox Jox 



B> DOI C HAI.I 



W\TMK iiKuiiin^' ni.in Michuel 
Picfi//i \^>is ink-rMcwcJ ort mdii- 
>.»miiu'ri.rjl WUHV I M Phil.i- 
dclphrj und nicmbcr. nl the B-52s 
wen- rnrnllv inUTVicwti] un 
WMMK RiidC'arwn's 'K<<.k n' KkII 
Rtiotv" slum tin WVIV1R h,is nii»vcd 
II' SiiliMil.iy iiit»rntn;!s t"rt*rTi K l.^ M) 
.1 in Kiark' Buili'y ;ind Umini* Bal- 
turd's "IVmiiI Btdrik" is now on IVoni 
7 31) lo 10 u.ni un Sunday. 
* * * 

Ken NnWc h.is been n;imcd pro. 
fr.ini dirtiiiir al KFOX-FM Rc- 
dondo Hvjch. CjIiT He Liinlinucs In 
d(> rlutiiHii^' JrivL' on the slulion 
Tom (lOngawArc has resigned as mu- 
sic dlrcclnr. asvislani p d and mid- 
day j>k1( on WDNC-AM Durham. 
N.C.. lo bfcom\; jt'tcrnnnn drive 
peisnnalils al WQDR-FM Raleigh. 
N C. He will also assist WQDR pd 



Daniel Brunly in music and prn- 

primming 

* * * 

Rogt-r Dawson, whnsc Sunday 
salsa shnw was liiiocked nil WRVR 
KM New York when Ihc station 
went to a countr) formal, has been 
f isen a ruur-hnur daily program on 
Spanish-language station WJIT- 
AM New York from 7 lo 1 1 p m . 
James tblin has been named gen- 
eral manager of WING-AM Daylon 
and WJAl-I M Fasion. Ohio Both 
slalions arc owned by Great Trails 
Broadcasling He comes from 
WKFE AM/WIIIN-FM Hunting- 
ton, W Va In another Great Trails 
move Frank Seymovr has been 
named general manager of WCTI- 
AM/WKJJ-FM Louisville, Ky. He 
comes from a sales pmilion wilh 
WT.WT-TV rincinnati 



_MikeHQffison_ 
Top Tracks Radio 




LOSANGLLBS Rapidly chang- 
mg times have not been kmd to ira- 
dilional Top 40 radio over (he past 
half decade The format's ori- 
entation low:ird the stereotypical 
tennv-bopper. unhip adult and sin- 
glcs-buscd record marketplace 
shows signs of having fallen out of 
sync with the album-aware teen, 
rock-raised adult and album-based 
cconomv of 1980 

KHJ-AM's re- 
cent disposal of a 
format that half a 
generation of pro- 
j:rammers dreamed 
of S4}mcday work- 
ing al, coupled With 
■ ■ M u s I e ra d i o , " 
WABC'-.^M's nunc lo tarry next 
Ncason's Yankee games, largely illus- 
Iraies to mdustry observers an un- 
dersljnding that has long been held 
with fronl-line programming circles; 
traditional Top 4U is no longer Ihe 
standard ticket to the masses, no 
longer the omnipi>ient monolithic 
sN nlhesis of American listening 
ta^le^ 

In 1980. traditional Top 40 radio 
finds itself caught on the horns of a 
dilemma, having lo choose between 
maintaining the sound and funda- 
mental elements of a particuljrly 
diNtinctive format or maintaining an 
allegiance to the concept upon 
which Ihe formal was founded, the 
ctmception it was designed to exe- 
cuic 

Quite simply, that concept is. if 
vou pla\ Ihe songs that your target 
audience wants to hear the mosi (ihe 
hiLs). in an optimum-balanced rota- 
tion. \iuril reap liealth\ numbers 

Altitudes have changed along 
with ttxhnoltigy and. of course, the 
deepening of musical history. To- 
day, a varictv of formats within the 
diverse lop tracks famils of rock ra- 
dio are beating iradilional Top 40 at 
its own game They are executing the 
aforementioned hilconccpl nmre 
skillfully in an ever-increasing num- 
ber of instances, ihc raling.s bear ihis 
perception out. 

Bitrn of kith .\OR and Top 4tJ 
(and m different cyses. resembling 
one parent or the other) lop tracks 
stations rellcct ihe he.ivy music-im- 
age ideniilicalion. crcdibilitv- 
awarcncss aspect of AOR. tempered 
and directed b\ the mechanic's and 
research t>l Top 40. 

Whereas Ti'p 40 bases its moves 
and aclivilies primarily upon the 
movement of the singles markcl- 



pljcc. adhering cJosely io the sched- 
ules and order of single releases, top 
tracks radio utilizes the album as Ihe 
primary unit of music marketing re- 
search and the track (single or LP 
cut) as the basic unit of song-po- 
tency research. 

By not paying attention to song- 
polency track research, over the 
years of ihcir slow decline. Top 40 
radio stations have, in many cases, 
missed playing some big hits that 
were parlicularlv huge smashes 
among their ver\ own target demos, 

Songs such as "Bom To Run," 
"Frcebird" and "Kashmir" arcjusl a 
few of. literally, hundreds of tracks 
that have not received the amount of 
Top 40 airplay due ihcir popularity 
simply because they either weren't 
released as a single or didn't show up 
as big sellers m the single configura- 
tion 

On the other hand, numerous rec- 
ords that arc less popular in the 
scheme of things than. say. the 
fourlh track on a Fleetwood .Mac al- 
bum will gel heavy airplay on tradi- 
tional Top 40. Simply because of rel- 
atively high showings in the national 
singles charts. 

Unlike Top 40. lop tracks radio is 
marked by one ariisl or group com- 
monly having iwo. three, four or 
more concurrent hits in rotation. 

For example, in the recent I'lnal 
installment of ihe pace-setting 
Goodphime Top Tracks Survey 
(which I'm pleased lo sa\ will soon 
be rcKuii with m these pages), art- 
ists such as the Rolling Stones. Jack- 
son Browne. Pete Townshend. 
Queen and Pal Benalar all had more 
than one track each in the lop 30 
alone As far as lop tracks radio is 
concerned, they are all simultaneous 
hils. regardless of single status 

While the playlists of traditional 
Top 40s generallv Hucluale around a 
figure of less than 40 adds and cur- 
rents, the average playlist of a lop 
tracks stauon generally hovers well 
ak>ve 80 adds and currents, which 
are supplemented by literally hun- 
dreds of airplay-aclive standards 

fhis, of course, requires even 
more altcntion lo complex detail 
(ban even l op 40 in lU most format- 
led phases ever demanded of its pro- 
grammers. 

hi Ihe meantime, present-day pro- 
grammers of traditional Top 40 have 
many options to consider as ihey 
wage their baltic to maintain some 
kind of hold on mamstream po&i;., 
lioning. 




Berry Honored: Chuck Berry, left. maKes history a he receives lour ciutions 
of ejtce/lence from BMt at the gnnd reopening of Nashville's Eiit-'ln. Con- 
gratulating Berry are. from the lett: Frances Preston, BMI vice president, 
Nashville division; Del Bryant, director ol performing rights relations: and 
Russ Sanjek. BMI vice president. 

Nashville Welcomes Back 
Exit/ In With High Style 

KIRBY 

missed in Ihis i;ommunii>. and the 
club ujs welcomed bjck in high 
stvie last week 

The ntghl before the Exn\ oHlaul 
iipenmg. BMls Nashville slatf 
hosted a gala inviiation-onlv cclc- 
brauon for ihc musii: a>mmuniiy 
capped bv the onstage performance 
of Chuck Berr>' 

An SRO crowd of 350 pcitpic \ai 
shoulder lo shoulder in the newlv- 
designed pew style sealing ai bmh 
(Continued on page 9S) 



R> KIP 

NASHVILLE-Il was almost like 
old Umcs: the Exit/In was back and 
roanng 

Except that thi\ new Exit/ In 
sports 3 S400.000 facelifi. capaciiN 
crcmds that didn't dimmish until 
clo&ing time and enough celebrities 
m the audience to start a second per- 
formance otrstagc 

Ii was apparent from Ihcjammcd- 
packcd industry guests who (locked 
lo see the remodeled night spot ihai 
the Exit's presence has been sorely 



Providence Club Bowed 



PROVIDENCE-Thc Center 
Stage, wh^ch opened Scpi. J 8. is the 
newest showcase club m this area 

The club, which has a capanty for 
600 u a concert venue, is owned by 
Giunio Rainone. Frank Amadu and 
Mania Lerman. Acti that a/ready 
have played the club include Stan- 
ley Turrenune. George Jones. Sea 
Level and the Dixie Dreg^ Acts sci 
to appear include Livingston Taylor. 
Wilson Pickett. Ullravox. Eddie 
Money. B. B King. Spyro Gyra and 
Split Enz. 

Lcmun is in charge oT ihc enter- 
tainment and boolLs the shows at the 
club with Richard Zimmer He com- 
pares the venue to the Solium Line 
in New York as a place where a vari- 
ety of contemporary rock, new wave. 



jazj? and country atls uan pla\ What 
is unusual aK>ut the cluh ts that in 
addition u» the main rmim. there is 
an adjacent lt>unge. capacity about 
200. which features dancing 

Admission to Ihc <^howcase room 
ranges from $3 50 lo SIO. depending 
on the act. while admussion lo the 
lounge Is free, so patrons can enjoy 
the lounge before or after shows, or 
nol even go to the show at all. The 
club IS open seven days a week. 

Acts playing ihc venue do one or 
two shows, depending on their draw. 
They work on a guarantee, says I.er- 
man The showcase nK>m has ihrec 
tiers and is "acouslically perfect." 
the owners claim. The venue also is a 
national Ticketron outlet 



3 Die Outside Sports Arena Show 



P LOS ANGELES While a capac- 
ity crowd of 15.600 listened to five 
soul groups-ihe Fat-Back Band. 
Con Funk Shun. Cameo. Change, 
and Kurtis Btow-inside the Sports 
Arena here Sunday (21) evening, 
three men met their deaths outside 

The police are still nut sure why 
Donald L Kelly. 25. Bryant Robin- 
son, 19. and Emil OverMrcet. 18. all 
ofLos Angeles, were killed, but they 
do have some ideas 

Homicide Detective John Hop- 
kins believes thai Kelly and Robir\- 
son may have shot each other 
Apparently. Kelly, along with sev- 
eral hundred olher people who ar- 
rived at the Spons Arena with hopes 
of purchasing lickeLs to the soldout 
show, was unable lo do so. 

When he returned lo his car and 
d iscoveredi t J^ad been broken f"^^'- 



he confrtmied a group that included 
Robinson about it and the two shot 
It out. Their b^Mjies were discovered 
by ofl'icers Craig Seltzer and Robert 
Piatt around 9: 15 p.m. in one of the 
Arena's parking lots. 

Nearly three hours later Over- 
sireei was slabbed lo death as he left 
the arena Although the police arc 
not certain, they think lhat Over- 
street may have been killed because 
he refused lo shoot craps wilh two 
men who approached him 

Five men were arrested for ques- 
tioning in connection with the Kelly 
and Robinson killings There arc no 
suspecLs in ihe Oversireef case 

More than 115 p*)licemen from all 
over the city and several helicopters 
were called lo ihc Arena to try to 
maintain order 

The concert was promoted by 
_i2ick^GntTcy and Alan Hamon. 



Record Breaking Year Despite 
Increased Concert Competition 



TEMPE. Ariz - Despite the 
spixire of heightened compeiiiMtn. 
Arizona Slate Uiiiv 's conceri pio- 
gram appears headed lor another 
rec(.>rd-breaking year 

Eight major arlisLs either have ap- 
peared or are booked tnio two 
venues on the on (he school's 
campus. Miriam Boegd. diretior of 
the U.50l)-scai I'niv Activities Cen- 
ter and 3.0tX)-scal Gammage Center 
for the Performing Arts, predicts ihe 
campus concert program will gross 
SI million this seastm 

"Wc ihmk It's realistic. ■ says Boc- 
gel She expects to IxhA at least 15 
majitr acts before Ihe new season 
ends next June 

Last fiscal vear. the cnnceri pro- 
gram on Ihe 35.lHJO-siudenl campus 
grossed S750.UOO 

The Who opened ihe new season 
June 30 John Denver followed July 
19. George Benson Aug 14. Yes was 
due to pertorm Wednesday (If and 
Kennv Rogers Frida\ (3» Upcom- 
ing performers include the DiHibie 
Bros Oct 19. the ComiTUKiores Oct. 
24 and Bruce Springsteen Nov, 5. 

The continued growth o( the uni- 
vcrsiiv's program is remarkable, 
guen ihc rise of tonipcting pro- 
grams at nearb> Compton Terrace 
(to the west I and the Mesa Commu- 
nity Amphithealre (lo the cast) The 
Denver-based Fcvlinc Presents op- 
erates Compton. and long-time 



Hy AL SENIA 

Phoen)x promoter I>)ug Clark has 
cMablished his first season scries in 
Mesa Both arc outdoor venues 

The competition fails tit sway 
Boegd. who realizes she has a lock 
on possibly the most lucrative Ari- 
zona market for concerts: the uni- 
versity 

She says the new competition is 
heaUhy beciiusc it h.is sparked re- 
newed interest in the Phocnu con- 
cert scene. 

"Compton IS iHientcd toward a 
particular market segment." she 
says "U doesn't seem to bcjtTctling 
us an\ We mjv have a fewer num- 
ber of shows, but we slill gel (he big 
shows, she claims 

"More faciliites means ibete's 
more going on (musically). There's 
r*«om f**r everyone as long as every - 
one isn't expecimg 10.000 people at 
each show " 

Boegcl notes lhat mans jrli'its pre- 
fer to pla> indoor venues And ihc 
sehoi>l has two of Ihe best m the 
Phoenix market Gammage Center, 
an acoustically perfect showcase dc- 
tigned b\ f rank Lktyd Wnghl and 
the Atlivilies Center, a large, re- 
served scat thealre-in-thc-round 

it gives us a tillle more Ilex- 
ibilily." says Boegel. "There were at 
least three artists we would have 
pegged as good Aciivits Center 
shows Thev wanted an auditorium 



environment and nol the arena, so 
they booked into Gammage." 

She sees the new season being 
dominated by MOR acLs 

"We can never gel enough of 
iht»se for our audience-John Den- 
ver. Judy Collins. Kenny Loggins, 
Chuck Mangione There's just never 
enough " 

Although hard rix:k draws the 
largest siudenl crowd, the MOR acts 
draw well from ihc university com- 
munity and east Phoenix suburbs. 

iConlinuciJ i}n page S6) 



TOP QUALITY 

5i «xio 

PRIMTS 



BLACK & WHITE 8xl0s 
500 - $41.00 1000 . $59.00 



COLOR PRINTS 
1000 - $283.00 
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STHINOflELD. MO e6«03 




This is a motel, inside a Chinese 
restaurant. Both are thriving in 



Los Angeles. 

Unravel ihis mysiePi' Nov. 15, 
when Billboard publishes its special 
salute to the Bicentennial. "Los 
Angeles: The International Music/ 
Entertainment Capital." 

Don't be a no-tell, or even a no- 
show. If vour bu.siness is a part of the 



L.A. scene, don't miss Ihis oppor- 
tunity to tell Billboard's mlema- 
tional readership about it. Call your 
sales representative today. 

Advertising deadline: Oct. 10 

Billboard. 
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Apple-Chipetz Link 
To Electric Factory 



PHILAOtl.PHIA Elctini: Kji.- 
lory Conccris. j U^culK -based rtvk 
contcrl prtimniiiHis firm, has 
brouglii lit Applc-Chtpcu Manage- 
mem, headed hs Sicvc Apple and 
Boh Chipct/. lo head up iLs ncwly- 
esubhshc^i \:rcaiivc division 

In jddiiton. Applc-C hipit/ also 
ttdl <rpcfjlf a \uhMj'ur\ ot Orejt 
EaMern Managfrncni. pcrsimal 
nianapcincni ugc(iv;\ headed by 
l.arry Magid and Murtav Schwari/ 
All ihrcc agencies arc nuw huuscd 
under ihc same roof 

Apple-Chipcl7 has hcen enu,ugcJ 
in personal management, roik Lt)n- 
eerl promotions and pubht. rctu- 
lions PrevitiusK. Apple had been 
puhde tcUiums chief tor Flccltic 
Fa\;ior\ Concerts, 

Appic-Chipet/ will also continue 
toscr\'e as personal mjinagers for the 
A's and Baseball and maintain full 
control of the two fiKk groups The 
A*^ are linked with Arista Records, 
and Baseball is on Sire. 



■We were liM>kin^ lo expand <»ur 
management conipans in terms o( 
general strenglh and lo increase <'Ur 
relationship wiihin Ihc fei.ord inilus- 
tr>." .sa>s ChipiTl/ "Uci-tri*. V^aclor\ 
Concerts' oflcr w as exactK ^ hat the 
dix;lot ordered." he adds 

As a subsidijr> of (ireal Kastern 
ManagentetU. App(cChipel/. wit( 
retain st»lc aultinom\ ol ihcir east- 
ing artists, but an) addiihinal artisLs 
Will come under ihc Circai Fasiern 
umhiella Great fasicrns rosier ot 
talent includes (Jro\cr Washington 
Jr .Patl) Labellc. Kaiiiscv Lewis, the 
live engafiements of Richard Pr>or. 
and the Cats rock group 

In laXing on the new creative divi- 
sion for tlectnc Hattorv Concerts. 
Apple -i'htpei/ takes iwi \he respoi^- 
sibihlv for all ad\ertismg. record 
con)pan\ and radio station prt>mo- 
tions. press and public relations lor 
the extensive concert promotions 
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CHAMP'S KISS-RFC artist Janice 
NIcClain gets a kiss from Mu- 
hammed Ali at a banquet for the 
Stephen Smith Home tor the Aging 
m Philadelphia. 

ESigningsJ 

Phil Sc)rortur. rorinerh with Shel- 
ur's Dwight Twillcv Band, lo 
Boardwalk rinicruinmenl Co An 
album IS being recorded m L A un- 
der the dircctkin of Richie Podolor. 
and is scheduled for an early 1*^X1 
release 

Australian group Split Enz to 
Tomm\ -Mollold's Champion Knlcr- 
lainmcnl Ocgani/alum (oi iiianage- 
meni U records for A&.M in the US 
Bay BnHhers to Millennium Rec- 
ords f irsi single. " Bab) Don'l Gi\c 
lip." IS due soon Smger-song- 
wnvei Jim Hurt \o Scoitt Rcioids 
Hurl's Ilrst release (or Ihc label is I 
Love Wt>men '" Tt)mato artist 
Cai> McMflhon to Nina Herman 
Management Mc.Vtahon's debut LP 
is**C*tUtrado Blue " ThcZanlees, 
a rockabilK band, to the Bomp label 
for two LPs. the first set tor an Octo- 
ber release 

Lalo Schlfrin to Regencv ArtisLs 
for persimal appearances . Jimmy 
Boyd to the Light Co. for motion pic- 
ture and television representation 
Rock group Y»nks to T O.P S. for 
perst»nal appearances 

Waym; Mss.Mry, who plavs coun- 
IT\ superstar Johnny Drummond on 
■'tJne f)a\ To Lt\ g-" tv soap opera, lo 
Polydor Records with hisdcbui disk, 
produced hv Joel Diamond, to be 
the theme s<>ng from the series. 
0\ anon in Nashs ille signs M)ng- 
>Ariter Jim Riishintj. w h<.>se recording 
debut IS the 'Dixie Dirt ' single 

Vicki Sui* Robinson to Anola 

America She was on RCA . . . 
Singer'' songwriter /guitarist Rudy 
Hansen to Capitol He sheds his Jiini 
Hendrix persona for his own idcn- 
iity m his forthcoming LP set for an 
October release Hwy jnd Tom 
Oiapin Itt Kragen Sc Co in L A lor 
representation , Former Metro- 
Medta recording ariisi Bobby Shcr- 
miin to Ron Boutwell Lnierpriscs for 
pri'dutiKin I'M a new LP vurrenlU 
bt-ing tracked m L A At this time. 
Sherman docs not have a tcccuding 
contract Clay Html to Freddie 
Perren's MVP/Polydor label and 
Perreii Vibes Musie Perren is cur- 
renllv producing Hunt's debut LPm 
Svudio City. Cahl 1 ounlrs act 
Dave Rowland & ISuKar to the Halsey 
t o lor b»Miking Country singer 
Gcfie Walsort ti> MCA l^ii F.v- 
trHtc patis wilh Rt'A 

ShadcsOfJoyioHighesl Jov Rec- 
ords Zukari tcaluring l^-iNha Zu- 
kah ( formerly with Tuxedo June- 
lion) to Back Street Management m 
L A Johnnie & Michael HIH to 
Fast Coasi PrvnJuctions 



Students Aiding Revival Of 
N.J. War l\/lemorial Hall 



TRRNTON. NJ The audito- 
rium at the city's War Memorial 
buildingi. under-u(ili/.ed in recent 
years, is bemg revived ix*> a cunccn 
hall -thanks to the ctmibined efforts 
of the students at three area colleges. 

Ahhough It lb actually the second 
largest concert hall in the entire state 
of New Jersey. War Memimal seal*, 
only 1.926. Once a pre- Broadway 
slop lor (healrc and ciassical music. 
War Memorial hosted primarily 
r<ick concerts m the past 15 year>. 

It was 3 favored stop for rock 
groups on tlieir way up the charts. 
But in recent years, the hmivcd seat- 
ing capacity made il unprofitable for 
concert promoters to bring in big 
name talent 

In the first major effort to re-cs- 
lablish War Memorial as an enter- 
tainment center, a Capital Senes of 
three pvip concerts has been ati- 
ni>unced b> student groups at Rider 
College. Trenton State College and 
Mercer County Community Col- 
lege. 

The scncs kicks off Friday UO) 
with pantomtmisi Marcel Marceau. 
Coming m later will be the Prescrva- 



hon Hall 'a/j Band, followed by 
guiurisi Christopher Parkcning. 
Marceau comes in on the heebofthe 
slate-owned Wat Memorial com- 
pleting ILs SI. 25 million remodeling 
work. It included iiisiatlation of a\r 
conditioning, which li expected to 
increase summer use of the concert 
hall, and improvement of stage and 
hoasc lighl& to the point where it q 
rcportccfty as. tcchnologicaUy vophis- 
licaled as any around. 

Nearly half the cosi for Ihc cun- 
Lcrts IS being subsidized by sludcnl 
groups at Ihc ihrcc tnllcgis For iht 
iludcnl-s. whu will have IliM iTack ji 
half of the tickets at lower prices, it 
will he an oppurlunily lo see talent 
Ihej possibly couldn't afford to 
bring to cjmpu.s. 

TiekcLs remaining will be sold to 
the general publii.. starting al $3.50 

Financial help is also coming 
from the Slate's Work. Educatmn 
Leisure Iniliaiivc. EiJward R Kas- 
ses. director uf conccns and cultural 
prugtams for ihe slaie ofTice. tays if 
Ihe series takes nfr this year, it wi|| 
become an annual fcaiurc. 



Tolenl Talk 



Bass pla\er Tom Peterson hsis leti 
Cheap Tiick "bs n^ulua) agice- 
ment." He is being replaced bv Pele 
Comita who played with the hand 
iiunn^ a nxvni lour of Jupjn when 
Peterson was ill. Peterson appears in 
"All ShiK>k Up," the next Cheap 
Trick LP set for release next month 

John Ijvnnim has rtporicdW ic 
quested keyboardist Juan Roii!»»ell 
of Atlantic's Jonathan Mar« lo 
record with hini at ihe Hii hactory in 
New York Rous-sell will join Len- 
non when Jonathan Mars returns 
from a buropean tour this fall . 
Drummer NircI Olsson and bassisl 
Dee Murray, members of Ellon 
John's original backup hand who 
played in Central Park with John 
rekcnlly. wid sta\ with (he lour 
through the fail whuh hits the D S.. 
Japan. Hong Kong. Australia and 
Ncw' Zealand. Lennon is also re- 
ported signed with GclTen Records. 

Boh Andrews has reportedly Icii 
the Rumour, and iliiio for Desmond 
BroHi? un<} Charley Andenoo of Sc- 
Icclor. Berlin/Carment Manage- 
ment and Polish Records threw a 
surprise birthday party for Ronnie 
Spoctor receniK where Spector pro- 
vided enleruinmeni She delivered 
some of her old and ncw songi with 
Polish label chief Genyn Ravan sing- 
ing backup 

The JefTenon Slar^hip olTicc has 
received a letter from While House 
security asking for an autographed 
picture of the band. Rosalyn Car- 
ter's chicl of sccunlv confesses to he 
a Umg-iimc Ian. Peler Noonc. 
now with (he Tremblen, is Msiting 
various rjdio stations doing '*NtK>ne 

University Shows 

• Conunwii from pa^^e 

All of Ihc shows at the university 
arc cvpiomoted between \hc >cho»>l 
and outside promoters like ConcvrLs 
Wt*M, Double Tee Productions and 
Peyline 

"Our typical deal is apt to be a 
percentage agreement." BiK'gel ex- 
plains. "We're in there for ihe nA a.s 
much as they are " 

LIndcr an agreement negotiated 
between students and adminisira- 
tor> several sears ago. profits from 
the shows are split between Bocgel's 
faciUtiC!. and the svudeni govern- 
mcnl. 



At Nokin'" inierMCws. . . Car*) Si- 
mon IS planning date^ in a couple uf 
New York's new rock/dance clubs. 
. . . Anecl City w ill tour the L .S. as 
gucjv^ of ihf Kiftks. . . . Jaa Dvy, 
whose latest U S. singjc is "I Want 
To Be Slraight" wa^ visited back- 
stage by Vanessa Redgrave dunnga 
break al one of his shows. 

After a L^ K. tour. Bob Marie> & 
Ihe Wailep) were set to plav at the 
Univ of Pennsylvania Fnday (26) 
L A 's highly-touted Blasters 
makes its first New York appear- 
ances Friday and Saturday (3-4) at 
Dancetena Deborah Harry and 
the male mc-mbcrs of Blondie at- 
tended a recent L A auction iM' the 
Elvis Presley esuie They didn't bid 
on anvthmg. hut singer Midknef Dm 
BarrcK plunked down S40 for Elsts' 
toilet seat co\cr On the cloiiing 
night of her ihrce-dale run M the 
Universal Amphitheatre. KfcliBi 
Mandicster pi-rformed in front of an 
SR(^ au^jiensc containing Doll) Par- 
Ion, Beraie Taupin. Burl Bacharadi 
and IO-\ear songwtuing partner 
Carole Bayer Kager. among others. 

RSO IS releasing ihe n^undirack 
for "Shogun " b\ Maurice Jarff. . 
The Split Eiu uill tour the L S in 
October ROMAN KOZ-Mt 1 

SHAW?^ HA-^tEV 



JAZZ ROCK EUCTRIC VIOllWfT 

Young L A stxKtio musicnn wrould 
contid*r working with «iabl<»h«( 
^oup. Solo expener^w witti mi|0' 
rvcordtng acts. (Mandrill, Gr«9 All- 
m«n. Ooc S«v«nn>«n'( Fus'on Bend, 
•tc) 213 761-1761 




Su>v(y For Week Endin| 9'21/tO 

|Top6oxoffke^ 



itc'wl » '«t'«<«al tystvm. or fiftnimitltd -n any torm o' Dy «iy mMm, vWctroMc. fn«c'wn«c«>. 




Arenas (6,000 To 20,000) 
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lOMT mCERS/DOTTIE WEST/0««E t SUGM- 

Codcsrts Wesl. Cwt Cenlfi Pillibui(ii Pa Se»t 
?0 (2) 

•EMT aOGnS/DOTDI NEST/DME t SUGM- 

CorKMls West. Joe Louis Areoa. Detroit Micti 
Sepi 21 

Ml SEGEI HXOOGA'Electn; Factory Conceilv 

ne Sp-.-. I nil' ( -luddpliu Pj . SepI 20. 21 (21 
Umi (K)£EI(S/MmE tKST/OME I SUGM- 
Concerts West, I(ie HartlorO Cint Centet. Hanloed. 
Conn . SepI \1 

nma nttK/oomi wtsi/om i sueu- 

CorKerls West Memorial «u() BuHalc H Y SepI 
19 

UIWY NCEIB/DOTnE NEST/ OWE t SUtM- 

CoBcerls West, Ci»ic Center. ProviOenre. R I . Sept 
16 

MaBM MOmE-PaceCorcerts West-Ilie 

Summit Hotjslori, Ti , Sept 20 
QVEEN/WUU>T«-Br]s.s Rmt Produclms loe louis 
Aipi.-i De'TPit Mi.iti Sept -0 
■UUX SMUTH/BIUE OTSHt COU/MOT-Don 
Lao Co Soston Garden. Boston, Uasi SepI 20 
IKOON MimilE-Concens West. Special E>eiits 
Center, taslif. h , SepI 19 
QUEEII/OMOT«~Schon Productions St Paul dmc 
Center Arena Si Paul, Minn Sept 14 
UMT MGEirS/DOniE MEST/OME t SUCM- 
CaiKertiWel Wsi Memonal. Roctlalsr. N » S«pt 
18 

MCXSON BMMmE-ConceiU Hex. The Myriad, 
Oktahoma City. Ohia Sept 17 
aiiUIODOIES/S.O,S. Um/TOM NOWN-Fianli 

I RiiSSO' Concerts West Providence Civic Center. 

Providence. R I,. SepI 18 

BLUE OTSIEII CUIT/BIACK SUUTM-Cross 

Country PLR-New Haven Cole , New Haven, Conn 
SepI 19 

GEOKE BENSON-Pace Coiictrts, Tilt Summil 
Houston, Ti Sept 19 

MISH/SAXON-Fantasma Productions. Lakeland 
Ci.K Ccnmi Lakeland, fla Sept 20 
QUEEII/DMOT«~Brass Rmt Productions, Hilton 
Coll-- ISU , Am« la Sept 16 
COHHOOODES/CMIEO/FIITUCK-Conceils West/ 
Georjie Woods, !tie Spectrum Ptiitadelphia Pa . 
S<pt 16 

HUE OTSTEI CULT/aUai SXIWTM/RIOI-Franh 

J Rosso. Sprin(lield Civic Center, SprmtlieM. 
Mass . SeDt 21 

(WEH/BIWOM-Coiitemporary Concerts. Hie 
Checkerdome 51 Louis. Mo Sept 17 
WW NMIN/THE OtTS-Avilon AttrKlions. The 
SeHand Arena. Fresno. Ca Sept 10 
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Auditoriums (Under 6,000) 



DIMU mSS-rrank I Russo Ocean Slate Theatre 
ProvKjence, Rl , Sept 18 23 |6) 
aE«TlilUIIU-frank I Russo Worcester 
Pertorming Ails Center, Worcester. Mass . Sept. 18 
21 15) 

fWl SWM-Bill Graham Presents. San Fiancrsco 
Cimc Center San Francisco Ca. Sept 17 
DUNE HMWICIl/MISEKIO HMi-Fara 

Production; Avery fiihel Hall. Ne» York N V 
Sept 21 

M.MMiEJW/M»ID SMBOim-Raiidy McElralh. 
Perlcrmmj Aits Ctniei M.Uaokee, Woe Sept 17 

i2) 

THE mOia/IOHN COUGNI-Contemporary 

Productions' Ne* West, Memorial Hall. Kansas City, 
Kansas, Sept 19 

K/X/TTOUPE-Contempoiarj Productions. Kiel 
Opera House St Louis Mo. SepI 18 
CAM tO/MMUr MONTIIOSE/WSniESS-eill 

Graham P'psfnts, San Jose Ciwc. Sao Jose Ca . 
Sept 18 

TME UKKS/JOHN COUMK-Conlempoiary 

Productions Kiel Opera House St Louis. Mo SepI 
20 

N. MMUU/DAVID SMSOW-D SuUKrland <lK 
Palace Theatre. Columbus. Oh . SepI 21 
4t Of HEOU-Zohn Bauer Concerts. Paramount 
Iliealre. Seattle. Wa SepI 20 

mssmcTOH couins bmd/heimy paui bmd- 

Contemporary PruOurlmns'New West. Ilie Ikivi 
Nohel Center Nuiman OMa . SepI 19 
nETEMKB/TME ENCUSM OEIT-Cross Country/ 
PLD WooKe-y Hall al tale. Hen Hanen. Conn Sep! 

21 

JU. MMEMI/BEN SIDMN-Krohn. Oscar Meyer 
Ciiric Center. Madison Wise . Sept. 19 
JIL M MEOU-John Bauer Concerts. Paramount 
Theatre. n,.« ypi in 
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PAUL SIMON 

Amphilhfiiirt: L'ni\fruii Cttv, Ctiltf. 
Tukt is $12 V/. $10 
n was fiard findtni /iuK ivilh (he Uiit of Si 
mon s \httt peHormincei here Srpt 20 as Ihe 
smger/suoKVidlei dclivcttd ao imptn&ive two 
tiour. 2\ <iong set lh;il caplur^it Ihe esM>nce ol 
his output since the bfeahup ol Simon S Gudun 
kel 

Even though Sifnon's wc^s mne octasionally 
oH key and his ncnousness (whtch he admitted 
to) was noliceabl^i apparent, so what, the show 
wKS well pdced. (flusical suppcit was nothmi; 
less ttian daiiiins and Itie song selection satis 
tied t^e audiences hunget to he.ii Ihe besi uf 
Simon s incredible cataloi ot malenal 

The still boyish looking Simon opened ttie set 
with the playtul Me And lulio Dovrn By The 
Schoolyaid' and then changed pace mth Ihe 
melancholy Still Craiy Attei All Ihesf Years 
that tealured a tasty sax soio by Geotge Voung 

Simon pertofmed 'Lale In The Evening. " ti>s 
hil single f'om 'OneTrich Pony' early m the 
show, with the dynamic hom section pumping 
enough \\\t into \\ to make A one ol eve 
ning's most outstanding songs. 



Talent 

Talenl In Adion 

Allei dbuul tht sifvenlh song, ^imon wa^ 
cuaied by the audience inlu breading tiis si 
lence II Iht'ie was any shortcoming. >! was Si 
mon s lack ot personality 

But allet bredkmg Ihe ice witli !>ome hu 
morons lines, .Simon's nerifooincss seemed to 
be eiwcised <ind lor the lemamder ot the '»how 
he was more relaxed and at ease with (he au 
diencc 

Simon concluded llie lirst halt ot the show 
with "W Ways Iq iun Vout Uwt" afld t(»t 
lunky Ace Ih Ttie Hole' trom the One Inch 
Pony album.' a song that came across better live 
(as did most ol the new matenal) than on 
record 

The energy level alter Ihe briel inlermission 
was si^nili canity hi^h*>r. anJed in part by the 
Ime Diion singers, who^e gospel vocalising 
gave new interpretations to Loves We Uke A 
fiKk." Bridge Over Troubled Water' and 
'Gone At Last ' The singers, who earned a 
standing ovation, also look centerslage for a lew 
of then own gospel songs 

Perhaps the most intimate and special part 
of the show was at the very end during Simon s 
^Hond encoie. whet> he Mood by tt^nueH, 
scouslic guitar iti tiand. tof crowd pleasing ren 
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ditioas of "Mrs Robinson." "The Bom' and 
Sounds Of SilerKe " 

Simon appeared genuinely overwhelmed by 
the citwd s unendfng applai/sf He cqoI4 have 
played lor anothei hour and no one would have 
left 

Simon, who played electric guilar most ol Ihe 
ntfhi. received stunning support Irom his "One 
Trick Pony ' band which included Eric Cayk, 
guilai. Tony levin, bass. Richard Tee. key 
twaiih. Stw Cadd, diums. »nd a poweriul horn 
section 

II was a welcomed return tor one of popular 
ffluyc'S most endearing writer/pertoimers 

EOHMIISON 

COMMODORES 
BOB MARLEY 
KURTIS BLOW 

MaJtM/n S(fU(in' Harden. Svw York 
Tukeis SI 2 50. $10 50 
Both the Commodores and Bob Marley have 
demonstrated an ability to sellout the Garden, 
so putlmg them on the same bill guaiartteed hvo 
virtuaHy SRO fKrtwmanm Stpt \9 and 20 
(ConlinucJ "fl ffuge 47) 




ROLLER MAN 

ONE OF THE MOST 
ORIGINAL AND VISUAL 
ACTS IN ROCK. SINGING 
LEAD, PLAYING LEAD 
GUITAR WHILE ROCKIN' 
ON ROLLER SKATES. 
ALL ORIGINAL SONGS 
THAT HAVE THE LICKS 
THAT HITS ARE MADE OF. 



ROLLER MAN 

Iftock N Roll on RoHor Skiles) 

Ooh GIRL 
LOVE ME TWO TIMES 
DISCO AWAY 

(It's Got To Be A Brighter Day| 

I GIVE YOU MONEY 
SPEND THE NIGHT TOGETHER 
FIRE DESIRE 

Copyrlglit 1980 




Seeks Agent 
IVIusic Lawyer 
Label 



Video tape available 
35 Songs Previously 
Publistied ASCAP 



(213) 993-3529 
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Talent Forum Coverage 



Constructive Talk Highlights '80 Talent Forum 



By ROMAN KOZAK 

The myriad problems confront 
ing the Iwe talent mdustrv *ete 
aired, and some solutions were sug 




ships— 50 important m this busi- 
ness-to be established And there 
was entertainment, provided by the 
Bus Boys. Carolyn Mas. Huey Lewis 



& the News. Alabama. Point Blank 
and Love Affair Gallagher hosted 
Ifie awards dinner 

Mostly, though, it was business 
there were sessions on promo 
tions. on creating the big. sellout 
dales, on how the various partici 
pants in the talent business inter 
act with each other and how to keep 
down costs. There were large gen 
eral sessions and smaller seminars 
and luncheons where the entire 
spectrum of the industry's prob 
lems could be aired And there are 
enough of those 

There is a recession going on 
The kids can't afford high ticket 
prices and big stadium shows. Also 
they don ' t want some of the old and 
new acts that are being foisted on 
them by record companies, agents, 
attorneys and managers, who may 



Ted Nugent chats with conference attendees following his keyrwjte speech. 




Promoter Ron Delsener quips while 
introducing Andrew Stein, a key- 
note speaker. 



Andrew Stein. Manhattan Borough 
president, delivers a strong keynote 
speech. 



Corinne Carpenter asks question of 
panelists. 




Jean Williams, director of the Talent 
Forum, welcomes conference at- 
tendees. 

gested at the recent Billboard Inter 
national Talent Forum held in New 
Vork at the Sheraton Centre Hotel 
Sept 3 5. 

The Forum attracted more than 
350 participants, who for three 
days were able to look at them 
selves and at their business Partici- 
pating were artists, managers, 
agents, promoters, label execu- 
tives, radio programmers, college 
and fair buyers, attorneys, )ournal- 
ists and facility operators 

The Forum allowed for contacts 
to be made and renewed and for 
business and personal relation 



Ed Rubin of Magna Artists, left, heads a table at a one-on-one luncheon. 




Mary Beth Medley, a panel moderator, explains her session to the 
conventioners. 



know each oDier (too well) but don't 
know the local markets Meanwhile, 
fhe successful acts are making 
crazy demands but that may be be- 
cause they have been on the road 
lor too long, playing loo many 
dates 

At the same time costs are going 
through the roof. The major venues 
want too much m rentals and too 
much ot a m merchandise 
sales, while pirates hawk T shirts 
outside With impunity Sound and 
lights cost too much Radio is not 
doing its share Black and white 
promoters are having problems. 
Record company support is virtually 
dead And the industry has bad p r 

But all IS not bleak There were 
definite solutions suggested at the 
Forum The club scene is flourish- 
ing. Small halls are also available 




Bin Goiaen. left, oi the Oak RiOge 
Boys, talks to Tony Moreno aliout 
Billboard En Espanof. 




Sparkle Martin expresses his con- 
cerns to Forum panelists. 



Equipment can be rented locally. 
Film crossovers can t)e enploited. 
Radio and in store appearances by 
artists can boost ticket sales There 
IS a large international market that 
can be used wisely, as well as re- 
gional American markets Promot 
ers can create their own packages 
And commercials can be used It 
doesn't hurt Debora Harry's recog 
nilion factor to be selling jeans 

Keynoters Ted Nugent and An 
drew Stem. Manhattan Borough 
president, also offered some help 
Nugent suggested that record com 



Bob Myrowitz and Perry Cooper 
converse at Billboard's cocktail 
party- 

panies get on the road with their 
acts, and teach them how to pro- 
mote better Stein promised sup 
port from his office to the Iwe talent 
industry which is so important in 
bringing the city tounst money 

And there were calls for better 
communication and cooperation 
"I hate to be morbid. Frank Barce 
lona. president of Premier Talent, 
told one seminar, "but I was happy 
atxiut the recession, and what it 
has done to the industry In light of 
the new reality we have to cooper- 
ate to survive." 



Bill Washington of Dimensions Unlimited, second from nghl, stays on lo 
answer questions after the session breaks. 




Elektra/ Asylum's Jerry Sharrell. center, answers questions at a one-on-one tunct> 

eon 



Premier TalenVs Frank Barsalona, window, asks question of panelists at a Forum 
workshop. 



Talent Forum Coverage 
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Seminar Asks 'Where Are We? Where Are We Going?' 




Moderator Frank Bar^alona. 
mier Talent. 



By GEORGE KOPP 

"~ The high cost o( arena rentals 
and the difficulties of putting to 
gether a solid package dominated 
the lively discussion at the Talent 
seminar entitled "Where Are We— 

""■^here Are We Going From Here'" 

The seminar, chaired by Premier 
Talents Frank Barsalona 
presented a varied panel of ex' 
perts from the ranks o1 promot 
ers. agents, managers, record com 
panies and building managers. On 
hand iwere Al DeManno of Epic Rec 
ords. Wayne Forte of William Mor 
ris. Journey manager Herbie Her 
ben. WNEW FM program director 
Mel Karmazin. promoter Jim Ris- 
smiller. and Loris Smith, manager 
of the Meadowlands complex in 
New Jersey. 

In his opening remarks. Barsa 
lona recognized that conferences 
_^ ,arft traditionally places to talk at>out 
cooperation, but that these good in 
tentions were usually swept aside in 
the normal course ot doing busi 
ness- The current economic situ 
^tinn would alter that practice he 
hoped 

■ I hate to be morbid." Barsalona 
told the gathering, "but I was 
happy about the recession and 
what It has done for the industry In 
light of the new reality we have to 
cooperate to survive." 

Clearly the economy was fore 
most in the minds of the partici- 
pants and observers, who repeat 
ediy drilled the panelists on ways to 
bring down the high cost of louring 
The skyrocketing expenses most 
frequently cited: sound and light 
companies, stagehands and above 
all. building rents. Predictably. 
Loris Smith found himself in the hot 
seat more often than the other pan 
_^elists. 

Smith pointed out that building 
managers have pressures from mu 
nicipalrties and can't afford to take 
risks, such as lowered security, 
^..whict^ might also keep down costs. 
He acknowledged, however, that 
over the course of 3 year live enter, 
tainment contributed more profit 
to the Meadowlands than did sport 
ing events, including Giants foot 
ball and Cosmos soccer 

Expenses are not only high, com 
plained Jim Rissmiller. they are un 
predictable as well "I spend more 
hours on the phone going over ex 
penses," he said, "and they still 
never come out. Promoters can't 
negotiate from a position of 
strength. The building managers 
know that m most circumstances 
the act will play no matter what he 
charges. ' 

Advertising rates on radio have 
increased along with other ex 
penses. The promoters complained 
that radio station policies give them 
far less flexibility than they used to 
have. In response. WNEW s Karma 
zin explained that in order to main 
tain profits ra 



Panelist Jim Rissmiller. Wolf & Ris 
smiller. 



Panelist Loris F. Smith, fMeadow- 
lands. 



Panelist Mel Karmazin. WNEW FM Panelist Wayne Forte, William Mor- 
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Panelist Al DeMarino. Epic Records 

two choices— to increase the num- 
ber of commercials or to raise the 
advertising rates 

He also said it was shortsighted 
of station managers to change for 
mats every time ratings slipped, tie 
cause it takes time for a station to 
build an identity 

Another sore point among the 
promoters is that the merchandis 
ing ol T-shirts and other souvenirs 
has become less and less of a profit 
source due to the percentages 
taken by the venue, put as high as 
40% in some cases Said Journey 
manager Herbert "I have no obiec 
tion to paying a fair share to 'union' 
vendors, but if I'm payinga building 
so much in rent. I have to ask the 
question why I should pay anything 
extra from my merchandising " 

In response. Loris Smith sug- 
gested that the charges on mer- 
chandising were fair because "if a 
kid spends $10 on a T shirt that 
means he's got $10 less to spend 
on liot dogs and soda ' 

Comments from the floor were 
angry at times Promoter Bill Gra 
ham wanted to know "when pro 
molers would be able to share in 
the mysteries of power." and par 
licularly when they would be in 
lluential in assembling a package 

He said that promoters were left 
out in the cold as agents and record 
companies made deals to get their 
groups on a bill, even though the in 
elusion of a certain group would 
hurt sales Local promoters, he 
said, understood their markets bet 
ter than agents and label execu 
fives. 

Panelists Jim Rissmiller agreed 
and added that there was no evi 
dence that a tour with a headliner 
group would necessarily help 
launch the career of a new act. 

Monarch Entertainment's John 
Scher said local promoters de 
served tietter deals from building 
managers and radio stations be 
cause of the bulk ol business they 
did over the course of a year. "It's 
wrong that I pay the same rates and 
do 30 shows as a guy who comes in 
and does one." Scher said. 

In spite of the discord Barsalona 
said that the industry should unite 
for political reasons. "Artists are 
political pawns, " he stated. As an 
-enBTORle he cited a recent bill in 




Panelist Herbie Herbert, artist man- 
ager. 

New York State designed to im- 
prove concert safety 
Because the bill applied ooly to 



concerts and not to other large 
gatherings such as sportmg events 
Iw said thai the music industry was 
being singled out "even though 
there are more injuries to fans at 
sports events than to audiences al 
concerts Barsalona suggested 
the industry "'get a lobbyist " 

Barsalona also had angry words 
tor Jerry Weintraub. calling the en 
trepreneur a "cancer on the indus 
try " Weintraub 5 practice of leap 
Irogging over local promoters to put 
his top name acts in venues. Barsa 
lona said, had a slitling effect on 
the development of new talent and 
hurt Ihe entire business. 

He also lashed out at Rotiert Stig 
wood Productions " The people in 
this room lost money on Ihe Bee 



Gees tor five years. As soon as they 
become big Stigwood brings in 
Weintraub to do the tour."" 

Other areas of concern included 
home taping Al DeManno stated 
that Ihe poor quality of prerecorded 
cassettes was a problem that the la- 
bels were addressing He also felt 
that the chances for a levy on blank 
tape to compensate for lost royal 
ties were slim In general DeMarino 
felt there were signs of an upturn in 
the industry. 

Wayne Forte of the William Morris 
agency believed that many of the 
problems expressed at the seminar 
could be solved if the lines of com- 
munication between the various 
sectors of the industry were im- 
proved 



Partners Or Adversaries? It's 
A Subject That Breeds Dispute 

Team Effort' Often Is Rarity Among Artists, Others 



a> 



CO 
O 



By IRV LICHTMAN 

At its best, the relationship 
among artists, labels, booking 
agents, managers, promoters, at 
torneys and facility owners should 
represent a "team effort." yet it's 
most often a delicate balance of in 
terests 

All elements of a performer s ca 
reer were represented at the Bill- 
board Talent Forum on a "partners 
or adversaries" theme, chaired by 
Styx manager Derek Sutton ol Star- 
dust Enterpnses 

The panelists included former 
Kiss member Peter Cnss no"w a 




Moderator Derek Sutlon, Stardust 
Enterprises. 



solo; Epic Records Don Dempsey. 
business consultant Marshall Gel 
fand. manager Ken Kragen. night 
club owner Hank LoConti of Agora 
Inc , Bob Regehr ot Warner Bros 
Records: manager Butch Stone: 
Jack Beckman of Ihe Reunion 
Arena in Dallas. Scott Muni of 
WNEW FM New York; promoter 
Wayne Nederlander. attorney David 
Braun: facility owner Jack Nichol- 
son and Premier agent Jane 
Geraghty 

Epic's Dempsey said he was 
"concerned" about labels and their 
iConnnued on pci^e 461 




Panelist Jack Beckman. Reunion Panelist Butch Stone, artist man- Panelist Scott Muni. WNEW FM. 
Arena ager. 




Panelist Wayne Nederlander. Ne Panelist Jane Geraghty, Premier Panelist Marshall Gelfand, business 

Talent consultant. 



derlander organization. 
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Escalating Costs Painful Headache Of 1 980 



The opening sessions of the Tal 
ent Forum were S4?t aside for reflec- 
tion In a series of nine concurrent 
discussions under the geri«ral 
heading The Talent Industry 
Takes ALooh At Itself" industry vet 
erans and newcomers wrestled with 
general and specific problems vex 
ing the industry. 

Escalating costs turned out lo be 



4 



-9 



Panelist Bette Kaye, Bette Kaye 
Productions. 



Ross cilea tou' iiiaior areas ol 
problems salaries and expense ac 
counts, consumer resenlment 
causing poor attendance, ifie h*gh 
cost o( louring and the "arrogance 
tliat permeates every laclion of the 
busmess People «ho deserve a 
break can I even get a hearing " 

Dave Williams ol Cellar Door Con 
certs in Washington. DC, noted 
that "Production costs may one day 
be more than talent costs " Costs 
for a concert, he said, had escalated 
from $2,500 to $10,000 $12,000 

Carol Kinzel of the Empire 
Agency said that all facets of the in- 
dustry are melting together Pro 
moters must be part manager, they 
must know radio and Ihey rarely 
have time to sit back and take a 
look at the perspectives of the job ' 

Budget cuts by record labels 
came under fire from record man 
Martin Kirkup of A&M Records 
Most record labels have cut away 
muscle 35 well as lal." he said 
Tour support has been cut drastic 



saurs it s heading toward sell de 
struction " 

Another participant to hit radio 
was Ed Rubin of (Wagna Artists The 
similarity between AM and FM sta- 
tions he termed "frightening. There 
is no longer any such thing as pro- 
gressive radio," he staled. 

Mike Klenfner cautioned that the 
only way tour support would again 
be lorthcoming was if labels could 
cul record production costs drastic- 
ally. He cited the latest Bob Dylan 
album as a good example of an al- 
bum whose costs were kepi within 
reason at $40,000 $50,000 

Randy Levy of Schon Productions 
in f^inneapolis suggested that 
groups should concentrate on 
"buying narrow"-keeping ticket 
prices up and going (or a narrower 
audience. He said that this idea 
worked well (or his business, and 
that he'd maintained his grosses 
without drawing any more people 
"You lose the fringe business." he 



Sharrell ol Eleklra.' Asylum Rec 
ords "The importance of radio and 
promotion was moreso this year." 

Accofdrng (o Sharrell, (he Eagles, 
Queen and Jackson Browne en- 
joyed tour Success, thanks to their 
platinum sales and artist develop- 
ment budget 

Secondary markets and working 
close to home were covered by 
Sharrell, who also advised careful 
planning to counter mounting 
union costs fof staging, lighting 
and transportation 

He measured the nation s eco 
riomic impact on the industry, 
claiming LP sales and concert ticket 
habits cut by two thirds 

Meanwhile. Paul Cooper of Atlan- 
tic Records reported a great break 
through in crossover product and 
soundtracks (rom such dims as 
The Rose" and The Muppet 
Movie." 

"CaretuI planning and diatog be 
tween all our departments on the 



According lo promoter Larry Val- 
Ion. new acts and opening night at- 
tractions have been limited to small 
fees, with most receiving $],250 
and some $750 |usl to get on a bill 
for exposure 

He also criticized the Ireridjness 
of a&r arms of record companies, 
underlining the importance of LP 
preproduction. tour advance work 
and professionally-minded bandS- 

"There are different types of mu- 
sic not limited in scope While the 
Knack enioyed great success there 
also were the Molly Hatchets and 
the Scorpions." reflected Sharrell. 

Manager Enc Gardner with Pana 
cea reported the fall off of Summer 
bookings by many super groups, in 
eluding the Commodores and Jef 
ferson Starship 

"The Clash took off while Rush 
and REO Speedwagon soldout ev- 
ery date It s lied lo the economy 
and the distinctive regional prefer- 
ences ol each market." explairted 
Gardner 





\ 




f Panelist John Scher, Monarch En 
m tertainment. 



Panelist Howard Bloom. Howard 
Bloom Organization. 



Panelist Mike Klenfner. Mike Klenf 
ner fManagement. 



Panelist Ed Rubin. Magna Artists. 



Panelist Randy Levy. Schon Produc 
tions. 



i' the ma|or. but by no means the only 
tc worry Poor ticket sales, changing 
^ radio lormats and haphazard busi- 
O ness practices were also the subject 
(3 of attention from panelists and ob 
O servers alike. 

"The talent industry has Ihp 



ally everywhere Labels used to put 
a band on the road as quickly as 
Ihey made T shirts." He added that 
radio would "more and more call 
the shots, " but he also said stations 
were "scared" and more conserva 
live 



said, but it meant the group did not 
have to incur the costs of renting a 
large arena, 

John Scher o( Monarch Enter 
tainment agreed that theatres were 
making a comeback It used lo be 
that a group would lell a promoter it 



West and East Coast has been most 
tieneficial. Cooper said. "We sup- 
port the product all the way " 

Cooper listed the success of indi- 
vidual Atlantic Record names such 
as Bette Midler, the Blues Brothers 
and Peter Townshend as benefi- 



Phil Citron of William Morns 
Agency, emphasized the impor- 
tance of foreign venues including 
Australia. Japan arxl Scandinavian 
countries 

According to Citron, William Mof 
ns IS looking anywhere to make 




Panelist Herbie Herbert. Nightmare Panelist Lou Volpano, Chicagofest, Panelist Genya Ravan, Polish Rec- Panelist Wayne Forte. William Mor- Panelist Frank Russo, Gemini Con- 
ine. Ofds. ris Agency. certs. 



dubious distinction of incurring 
more problems than anyone can re 
memt)er." said entertamrrient at 
lorneyj 8 Ross An industry once 
governed by talent is now governed 
by money " 



Producer David Rubinson la 
mented the passing of small labels, 
and termed the corporation domi 
naled talent industry a "dinosaur " 
We're building a Pentagon of the 
talent industry, and like all dino 



would play a theatre to do the pro 
moler a favor Now Ihey find they're 
doing good business at theatres," 
"It's been a tough year out there, 
nol a great deal ol fun for anybody, 
much less new bands, said Jerry 



Claries of this new communication 
between departments 

In. store visits and radio station 
stops were underlined by Sharrell 
as well as simulcasts of concerts in 
various areas. 



profits and he pointed to the highly 
successful repackaging of the 
Frank Sinantra "Tnlogy" LP pro| 
ect 

"What we do is try to perceive 
voids and till them." added Citron. 




Panelist Al D^Manno. Epic 
Records, 



Panelist Jon I'-nliil Norby 
Walters Associates 



Panelist Bob Small. 



Panelist Bill Washington, Di- 
mensions Unlimited. 



Panelist Buddy Allen, Buddy 
Allen Management, 



Panelist Buddy Maver. Agora 
Inc. 
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Panelist Eric Gardner, Panacea. 

"No one knew anything atxiut Euro 
pean tours, their costs or produc- 
tion. There was complete igno 
ranee" 

Bob Currie. with Capitol Rec 
^ ords-'EMI. outlined the amount of 
music he listens to and detailed his 
impressions ol evaluating the qual 
ity and future of new artists 

■"it's a spontaneous tti^ng, witt^\n 
the first eight bars of a song, you'll 
know if it's good or not It's an emo 
tional thing, a matter of priorities in 
listening to everything," Currie 
commented. 

Reverse discrimination among 
rock concert promoters was also 
discussed 

"This has never been brought 
out t>efore, but black promoters are 
using their color to get dates and 
that's wrong, " claimed Rank Russo 
of Gemini Concerts "And when 
they botch their concerts, it hurts 



Panelist Phil CHron. William Morris. 



Panelist Bob Currie, Capitol Rec- 
ords. 



acts are now tieing enpected to help 
the headliner sell tickets and the 
growing trend for the headliner lo 
work the entire show 

People don't want to see three 
acts, " said Barry Fey of Feyline, 
''and we play what we think people 
want to see Stadium shows are go 
ing to be a thing ol the past There 
15 no novelty any longer Word is 
spreading that it's not a groovy 
thing to do anymore " 

Bud Prager ol ESP Management 
said that it was the promoters who 
requested the outdoor shows think, 
ing that the more acts put on the 
bill, the more people would feel they 
were getting for their money "Acts 



Mike Abington. who books for the 
City of Hampton m Virginia, said he 
felt wiser booking practices need to 
be emptoyed by agents. " We had no 
shows booked in Hampton in Au- 
gust," he commented " Everybody 
wanted October I know we are a 
secondary market, but there are a 
liall million people there."' 

Abington observes a seven day 
protection clause which he feels 
costs the city "a lot of business and 
a lot of money ' Other managers 
and promoters in the audiences 
staled they would give their right 
arm for such a policy in their area. 

Cooperation and creative man 
agement were seen as the ingredi 




Panelist Steve Jensen, ICNl. 



that such practices exist amongst 
all concert promoters rather than 
lust to a limited ethnic group. 

"This IS a natural outgrowth of 
the black experience and black 



Panelist Arma Andon, Columbia. 



Russo and Herbert agreed that 
number of promoters who based 
contracts along color lines was not 
representative of the maiority of es 
tablished. respected black promot 



Panelist Pat Morrow, Nishtmare 
Inc, 

don't like playing outdoors," Prager 
said, "so they request big sums of 
money. Their feeling is "If you want 
us to play, then you'll have to pay 




Panelist Greg McCutcheon, Crea 
bve Business Services, 

the industry, everybody, even other 
black promoters." 

Russo charged that Stevie Won 
der, Earth, Wind & Fire and the 
Commodores practiced exclusive 
bookings with only black promot 
ers, and added that an m house ad 
vertising arm for Motown's Com- 
modores also was causing 
problems. 
R&b radio stations and program 

r directors also were cited by Russo 
as participating m the unfair trend, 
calling the widening habit "a disser- 
vice to all concerned" within the 
music business 

- Herbie Herbert with Nightmare, 
Inc., echoed Russo's alarm, under 
lining the hard-working, ungia 
morous aspects of concert promo 
tions 

Several audience participants, 
both black and white, disagreed 
with Russo's charges They clarified 



Panelist Jerry Sharrell, Elektra/ 
Asylum Records. 



4»— M.JM ^ ^ — ^ 

Panelist Paul Cooper, Atlantic Rec Panelist Larry Vallon, Larry Vallon 
ords. Presents. 



Panelist Alex Cooley, Alex Cooley 
Organi2ation. 

ents needed in the industry accord- 
ing to Al DeMarino of Epic Records. 
"All the tools are in front of us It's 
who cares enough to put them to 
gelher It starts at both ends with 
the cooperation side and with the 
individual who wants lo build the 
marketplace in his area Maybe be- 
cause of the economy we are play- 
ingthings too closely, ' he said. 

Mary Ann McCready of CBS Rec 
ords in Nashville shared how a "to 
tally creative and off the wall con 
cept" had worked on a Bobby Bare 
promotion with Maver. As a result 
of Its success, which identified a 
country market in Cleveland, the 
Agora Ballroom changed its for- 
mat to become the Urban Cowboy 
saloon and is now booking major 
country acts 

Bette Kaye of Belte Kaye Produc 
tions advised her group that fair 




Panelist Bud Prage 
ment 



ESP Manage 



pride Not much can be done about 
it at this time even Ihough this prac 
tice IS being done by a few blacks." 
said Chicago entertainment lawyer 
J 8 Ross 




Panelist Martin Kirfcup, A&M Rec- 




Panelist Dennis Arfa. H.R.A, Enter- 
tainment. 

ers but are rather new, unproven 
businessmen 

Managers received little hope for 
financial support for touring baby 
acts based on the fad thdl opening 



Panelists, left. Hank LoConti, Agora 
and Barry Fey, Feyline Presents. 

Buddy Maver of Agora Inc. said 
the one problem in booking is that 
there is |USt "so much traffic m the 
marketplace Everybody is scrambi 
ing tor dollars " 



Panelist David Rubinson. Davkt Ru- 
binson £ Friends. 




F>anelist Gail Davis, MM Records, 



dales are not limited to country on 
enled acts, and rock artists are 
realizing there is a great deal ol 
money to be made through fair en- 
gagements 



Panelist Caroline Kinzel, 
Agency. 



Empire 



Panelist J.B, Ross, attorney. 



Panelist Dave Williams. Cellar Door, 
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Big Sell Out— And How To 
Get It— Occupies Experts 



Keedtng the bottom line and 
striving lor greater cooperation tie 
tween act. agent and promoter is 
seen as ttie key tor a successlul 
concert and tour, a panel ol experts 
concluded at Billboard's recent Tal 
ent Forum The panel was titled 
"The Big Sell Out; How To Get It " 

Although moderator Bill Graham 
declared that 'the luture ol the 
business is in the bands ot the 
agencies." manager Bud Ptagei 
disagreed. Prager. who manages 
Foreigner, noted that the agent 
usually acts m response to the act's 
wishes, and he appealed to every 
one concerned not to yield to a bad 
business decision simply because 
the act demands It. "Don't helpdis 
tori the artist's ego, " said Prager 

Chicago promoter Arny Granat 



By RICHARD M. NUSSER 

call wtien ticket sales weren t up to 
par. 

"He came in and hit all the radio 




Moderator Bill Graham. Bill Graham 
Presents 



tions, he said, that factor should be 
come a part ot the promotion and 
the advance hype 

Graham offered an anecdote that 
Illustrates how cooperation be 
tween opening acts and headliners 
help ease tensions and make for a 
better show. One such act was 
headling in its hometown, but was 
to be an opening act on the rest of 
12 city lour with the same band. 
Ttie act was resisting requests from 
the other band to make minor 
changes dunng its featured, home 
town run. Finally Graham took the 
act's principal star aside and ex 
plained to him the wisdom of coop 
eration, pointing out that the other 
act would probably retaliate at the 
other gigs 

■He realized he was wrong and 

r 




Panelist EDiott Hoffman, Beldock, 
Levine & Hoffman. 



Panelist Bud Prager, ESP Manage- Panelisl Damon Zumwalt, Cbntem- 



ment. 



porary Security 




Panelisl Elliot Krowe, See Factor. 




Panelist Rob Franklin. Madison 
Square Garden. 

urged promoters to "do their home 
work" and try to make deals so the 
odds are more in the promoter s fa 
vor than they were in the past in or 
der to help meet rising production 
costs, "If you have empty seats, do 
something to get them filled. " he 
said 

He suggested special promo 
tior^s. including preconcert appear 
ances instore and on radio by the 
featured artist "There's always go 
ing to be problems, " he said "You 
must learn to live with them, deal 
with them and adapt to today" 

Graham recalled the reluctance 
of some artists to make preconcert 
appearances. Nevertheless, he 
cited Ted Nugent as an example of 
an artist who responded to such a 



Panelist Rick London, tour director. 



stations and he sold 17,000 seats 
in three days." Graham said 

Road accountant Rick London re- 
peated the need to look at the van 
ablcs. from whettier an act has a 
hot LP to sustain the tour to the 
scale of ticket prices versus the size 
of the hall All these things count 
these days." he said "It's the dif 
ference between the sellout and not 
getting the sellout" 

Stage craft technician Elliot 
Krowe urged that production costs 
be watched closely, warning against 
"shows that go out and spend 
money for the self gratification of 
the group" When a group does 
spend money on lavish produc 



Panelisl Benny Ashburn, artist 
manager. 




Panelist Amy Granat, Jam Produc- 
tions. 



Panelist Jeff Baiter, artist. 



the next thing he was saying, Give 
them anything they want" 

It was another example ot Gra 
ham's belief that if you're in the 
concert business you must chal 
lenge "the sound and light oeople. 
the agents, the artists," even, he 
added, the promoter " There have 
been times, he noted when he has 
recommended smaller halls lor an 
act. and while the agent may not go 
along, he suggested talking to the 
act s manager before proceeding. 

Bob Franklin of f^adison Square 
Garden also advised agents, pro 
moters and acts to work together 
and heed tt^e advice that an arena 
operator has to give "Look at who 
you re selling tickets to and don't 
(Cunumietl on page 4tti 



Collegians Learn 
'Tricks Of Trade' 



Twenty college entertainment di 
rectors representing 13 universities 
from throughout the nation were 
among talent buyers attending the 
Talent Forum. 

Many came to develop contacts 
and make buys, wtiile otiicrs con- 
centrated on ways to solve prob 
lems unique to staging concerts in 
an academic environment. 

In many cases good deals re 
suited from the ability of the direc- 
tor to match his need to fill space 
with the manager's need to fill time 
between engagements. 

"One reason I feel so many col 
lege people come to these semi- 
nars." said Dennis Buss of fVliddle 
Tennessee State Univ . " is to try to 
put together packages or make 
block buys People from New Mex 
ico might meet people from Ten 
nessee and they put together some- 
thing like a Crystal Gayle package 
througtrout ttie Southwest " 

The desire to polish their craft by 
learning how others deal with prob 
lems in concert promotion was also 
mentioned as a reason for college 
representatives' attendance 

Mafor problems cited as being 
unique to those who book concerts 
on a university campus are the ad- 
ministration's attitude towards 
rock n' roll acts whose appeal 



would produce a natural sellout, 
and the inability or directors to 
guarantee enough front money to 
compete with other promoters m 
the area. 

Barbara Hubbard of New Mexico 
Slate Univ., who spoke on a panel 
wtiich discussed "Alternate Meth 
ods of Breaking An Artist," encour 
aged agents to explore the benefits 
of having their acts play the college 
circuit. 

A person from the audience asked 
record company executives serving 
on the panel to re-examine their 
policy towards college representa 
fives saying that "promo albums 
are the cheapest form of promo- 
tion."' 

The freedom of college radio sta 
tions to expose new music to its stu 
dents was cited as an advantage 
that was being overlooked amid 
complaints that the role of radio in 
breaking new talent " stinks." 

Participating universities in 
eluded Arizona State. New Mexico 
State. Georgia State. Univ of Mon 
tana. Eastern New Mexico. Austin 
Peay State. Memphis State, Middle 
Tennessee State. Univ of Midi 
igan. Univ. of Texas. Univ. of Call 
forma. Univ of Ftorida. and UCLA 
Campus Events Concerts 




Lee Zhito, Billboard's put>l>sl>er and 
editor-in-chief, introduces NARM's 
audio.' visual presentahon 



NARM Urges Involvement 
In 'Gift Of Music' Promo 

Managers, agents, promoters 
and artists were challenged to be 
come involved in the National Assn 
of Recording Merchandisers Give 
the Gift Of Music campaign during 
the Talent Forum Six 

After viewing the audio/visual 
presentation which has been 
shared at practically every industry 
gathering since its unveiling in 
March, seminar participants were 
addressed by Patrick Gorlick, direc 
tor of special projects for NARM 
who identified the important role 
artists could play in helping to pro 
mote the campaign 

Gorlick said that live entertain 
ment can be an intricate compo 
nent in promotion through artist 
endorsement during television, ra 
dio and concert appearances 

Susan Ehrlich. executive vice 
president of the Rowland Co . which 
IS handling public relations for the 
proiect, asked managers and 
agents to encourage their artists to 
lalk about giving the gift ot music, 
not only on tv talk shows, but in 
press interviews. 

The company is even offering to 
use jfs connections m helping lo ar 
range talk show appearances for 
artists interested in endntsmg the 
campaign 

Dionne Warwick, wtio shared her 
reasons for giving lf>e gift of music 
in her appearance on the Johnny 
Carson Show Sept 3. and Ted Nu 
gent, who will cohost a 'Mike 
Douglas Show. " both are among 
the artists wt\o have expressed sup- 
port for the campaign. 

"I interviewed 12 artists, "Gorlick 
said, "and they were all excited 
about spreading the message. 
What they kept saying was that the 
best compliment anyone could give 
them was lo use their music to carry 
a message to someone they care 
atwul" 

The Rowland Co. has printed 
statements which artists have 
made about why they enjoy giving 
prerecorded music lo illustrate the 
(Conlinued on page 46) 




Susan Ehrtich explains her p.r. pres- 
entation for NARM's "Give The Gift 
Of Music" Campaign. 




PMrkk Gorlick of NARK* advises au 
dienca of tite role ot artists in pro- 
moting the "Give Die Gift Of Mu- 
sic" Campaign, 
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Alternate Methods Of Breaking An Artist Earn Response 



Radio playlists. complaints ot 
poor tour support from record com 
pan(es and the basic need to ex 
pose groups through worK were 
highlighted at the Talent Forum 

Addressing itselt to ■Alternate 
Methods 01 Breaking An Artist. " 
the panel, moderated by Mary Beth 
Medley, detailed usage ol tele 
vision, radio and venue avenues. 

Tony Beradini ot WBCN FM in 
Boston claimed |0b security as a 
pnme motivation against playing 
unknown new artists during his si> 
^ats in the industry 

According to Beradini. local un 
signed bands are featured on his 
station Sundays, broadcast from a 
nearby studio and "live" concerts 
have t)een part of the formal since 
1968. 



Panelist Bette Kaye, Betle Kaye 
Produrtions. 



Panelist Bart>ara Hubbard. Univ. of 
New Mexico. 




Panelist Debbie Newman. CBS Rec- 
ords. 



"It's a sad condition. Radio is tar 
geting itself into a narrow limited 
vein, support stinks for an artist. 
Even Arbitron doesn't know what 
Its numbers mean. " said Beradini 

John Scher. of Monarch Enter 
tainment. supported Beradmi's 
contentions, adding that record 
companies give no support to new- 
comers. 

He claimed that a three week 
deadline was allowed for potential 
hit development of songs with the 
product being dropped after that 
sfiort time period WMJQ FM. Roch 
ester, N.Y.. w as credited by Scher 
for playing ne>-.'iilUUUR. 



WBCN's Beradini Airs Local Bands 



By HANFORD SEARL 



"We used to know who you couki 
depend on in this business, but now 
you don't have the foggiest idea 
where the commitments are." in 
sisled Scher 




Panelist Chuck Morris, Feyline 
Presents. 

Jerry Jaffe of Polydor Records 
pointed out a majority of radio sta 
tions refuse to take chances with 
anything but well-known groups 

"Too many record companies are 
dishing out garbage, they're in bed 




Panelist Jerry Jaffe, Polydor. 



with too many managers and law 
yers That's why v»e had a glut ot 
skinny-tie, one-syllable groups.' 
charged Jaffe 

Although Ian Copeland, with 
Frontier Talent International loined 



Panelist Ian Copeland, Frontier Tal- 
ent International. 



Panelist Jim Merrill, Playboy Enter- 
prises 





Panelist Bill Golden. Oak Ridge 
Boys. 



Panelist Tony Beradini. WBCN-FM. 



in common accord with criticism of 
radio formats regarding new talent, 
he reported a more optimistic out 
look. 

"I think the club scene is health 
ler now for breaking new artists. 
The business is fresher and more 
exciting than ever before." said 
Copeland 

Claiming there wasn't that much 
of an alternative rather than play 
ine t he streets, " Copeland said 
mo^B'^iian lOclubs exist in the New 




Panelist Steve Goldberg. 



York City area alone to showcase 
new bands 
At one time, the only clubs that 



spollighled any talent included the 
Bottom Line or the Palladium, but 
now, according to Copeland. the 
Ritz and Hurrahs may be added as 
well as Eighties 




went in every possible direction in 
the 1970s. ' reflected Golden. 

The importance of advertising 
was covered by Jay Coleman of 
Rockbill. Oanief Feld of New York's 
Fisher & Feld and Jim Merrill of 
Playboy Enterprises. 

Coleman detailed Earth. Wind & 
Fire s upcoming tie in with Pana 
sonic in promoting its new double 
LP, "Faces." set for an October re 
lease while Feld listed Blondie's 
Deborah Harry tv fean commercial. 

"Both the artist and product 
have to have common goals and ob- 
lectives. " said Feld "We had to 
make sure her image and ours were 
niutually effective."' 

Merrill reported on the success of 
the annual Playtsoy Jazz Festival m 
Los Angeles in filling the 18.000 



Panelist Jay Coleman, Rockbill. 



Jim Halsey. president of his 
Tulsa origined Jim Halsey Agency 
which represents 12 country acts, 
called for using basic methods, 
such as good production tor break 
ing newcomers 




Panelist Jim Halsey, Jim Halsey Co. 




Panelist John Scher, Monarch En- 
tertainment. 

Joining Bette Kaye of Bette Kay 
Productions in terming state fairs 
the "last vestige of live entertain 
ment. " Halsey detailed the need for 
professional lighting, staging and 
sound 



Panelist Peter Kauff. DIR Broad- 
casting. 



Panelist Leanne Meyers, Image 
Marketing & Media. 

" Everybody has to cooperate with 
one another on the basic elements. 
It"s no of\e person or group You 
have to take everybody s eflort and 
work together," said Halsey 

Bill GoWen. a member ol the Oak 
Ridge Boys which Halsey repre 
sents. endorsed the abstract magic 
of song and music, claiming sue 
cess IS based on "emotions rather 
than computers." 

"People are waiting for some 
thing, new directions after music 



Panelist Daniel FeM, Fisher/Feld. 



seat Hollywood Bowl for two days 
through extensive mass media utili- 
zation 

And Barbara Hubbard, director 
of special events at New Mexico 
Slate, called for better use of South 
western audience potential for con- 
cert promotion, calling the college 
circuit an " untapped reservoir "' 

Other contributing panelists who 
added their respective expertise 
and opinions included Peter Kauff 
of DIR Broadcasting. Leanne Me 
yers with Image Media & Marketing. 
Chuck Morris of Feyline Presents 
Inc and Debbie Newman ol Colum- 
bia Records i 
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Huey Lewis & the News, on ChryuUs, unleash 
their special brand of rodi 'n' roll. 

Love AMair on Radio Records is a highly visual act 
and its musicianship equals its stage presence. 
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m 




Love Affair display its 
special blend of rock. 



Love Affair puts on » 
first dass performance 



6 Fresh Acts— And the Key To Their Success 



With increased expenses due lo 
the economy and cutbacks in tour 
support from record labels, what 
will happen lo new acts? Where will 
baby acts work now that the trend 
is towards employing fewer acts on 
a lour' Since promoters will not 
lake a chance on a group unless it's 
getting airplay, how will r>ew acts 
get exposure? 

These questions were repeated 
throughout the Talent Forum as 
seminar participants queried in- 
dustry experts on allernale ways of 
breaking new acts in today's mar 
ketplacc. 

The answers were consistent: 
"Play for the people Get on the 
streets, get exposure Clubs are 
where the acts are breaking ■■ 

Artist /producer Genya Ravan 
said, "If we keep thinking big. big, 
big, things are going to get worse 
Musicians are getting spoiled They 
want to go on a maior tour or else If 
kids play clubs for two weeks, they 
get a start and gain tollowing." 

All acts showcased at the Talent 
Forum were developed and pol 
ished through the club circuit, in 
eluding Alabama, Point Blank. Love 
Aflair. the Bus Boys. Carolyn Mas 
and Huey Lewis & the New$. 

Alabama, formed 1 1 years ago by 
cousins Randy Owen, Jeff Cook and 
Teddy Gentry, took its first |ob at a 
local tourist park where it backed 
an established act on weekends 
This exposed the group lo the in 
fluence of a number of acts includ 



ing Bobby Bare and Jerry Wallace, 
and formed its first thoughts of 
breaking Nashville. 

After working the amusement 
park il traveled to a club in Myrtle 
Beach. S C . where it played lor 
ivh3fever fips the audience otteretl 
From 1973 1976 the group played 
the club for SIX months at a lime 
and played assorted road dates the 
rest of the year 

Mark Herndon, wf>o pldys drums 
tor the group, felt Myrtle Beach was 
an important step in the group s ca 
reer because of a nearby military 
base which provided a cross section 
of people from throughout the na 
tion 

"We would have had to play in a 
different city every day in the year 
lo have reached that many persons 
from so many different places,' 
Herndon said 

"In April 1973 we incorporated," 
Cook said Alter we decided we 
wanted to do this lor a living, we 
tried to operate the band like a busi 
ness We financed our own venture. 
We recorded and pressed our own 
records and personally distributed 
them " 

After every label in Nashville 
turned them down, Alabama signed 
with GRT Records in 1977 It re 
leased "I Want To Be Wilh You " 
which charted and bottomed out at 
77, 

The record, however, caught the 
attention of businessman Larry 
McBride, who signed Ihem to his 



By ROSE CLAYTON 

Dallas based MOJ Records label 
McBride took the group to Nashville 
producer Harold Shedd. who col 
laborated with them on an album 
which led lo its signing with RCA, 

Cook IS pleased with the RCA deal 
because it allows the Alabama 
Shedd team to produce the product 
and deliver it to RCA. This type of 
arrangement usually occurs only 
with well-established acts. 

"They came lo us with a good 
product." said John Dotson. direc 
tor of talent development for RCA. 
"We are on our fourth single from 
the album You don't mess with 
success " My Home's In Ala 
bama' broke into the top 20. and 
"Tennessee River " also charted 

We spent years to get to Ihis 
point, " Owen said, "and it's only 
taken months for it all to fall into 
place I guess we made the right de 
cision " 

Although Point Blank has fronted 
some of the biggest acts in 
rock'n'roll including Aerosmith, 
Foreigner, Kiss and REO Speed 
wagon. "For the first l';- years we 
hit the road without a record deal, 
playing night after night. " said gui 
larist Rusty Burns 11 paved the 
way for our first album, but it was a 
lot of hard work " 

We cut our last album in only 
three weeks. " said lead singer John 
O'Oaniel "We d go irito the studio 
one morning and we'd come out the 
next afternoon." he said 

Point Blank titled its lirst album 
on MCA "The Hard Way" because 



that's how the band, which also in 
eludes guitarist Kim Davis, bassist 
Bill Randolph, drummer Buzzy 
Greun and keyboardist Shannon 
Day. made it and because the band 
virtually lives on the road 

For five nights a week tor more 
than Six years. Love Affair played 
clubs m Northern Ohio, building a 
strong support base among club 
owners and fans 

The band's five members, drum- 
mer Michael Hudak. John Zdra 
vecky and Wes Coolbaugh, bassist 
Wayne Cukras, and keyboardist 
and lead vocalist Rich Spina, all hail 
from the Cleveland area 

When the band members felt 
they had become better musicians 
and performers, they changed their 
formal to become a more vocally 
oriented act, adding comedy 
sketches and visuals, and changing 
their name from Stairway to Love 
Aflair 

They traveled to Florida where 
they soldout the Tampa Agora and 
began working on thier first album. 
"Miami Springs " A representative 
from Radio Records dropped in. 
heard the tracks and signed the 
quintet 

Airplay on "Mama Sez" and 
"Cleveland Boys" broke the group 
regionally and encouraged it to 
leave the club circuit for a concert 
oriented circuit. 

Huey Lewis & the News, formed 
only seven months ago m San Fran 
CISCO, includes Lewis on lead vocals, 
Chris Hayes, guitar: Sean Ho pper, _ 



keyboards; Billy Gibson, drums 
Johnny Collar, saxophone and 
Mario Cipollina, bass. 

Their debut album. SomeOfMy 
Lies Are True. (Sooner Or Later) " 
on Chrysalis, cut in three weeks, is 
indicative of the driving, uptempo 
rock n roll that paces their live 
show 

The News feels making records is 
fun. but It does not have that much 
to do with being a band. It plans to 
continue placing its emphasis on 
"doing it live " 

The Bus Boys is a black rock-^ 
group composed of Brian O'Neal, 
leader and keyboardist: Kevin 
0 Neal. bassist: Michael Jones on 
synthesizer; drummer Steve Felix: 
Gus Loundermon. dancer and gui 
tarisl Victor Johnson The Bus Boys 
comprised another new act which 
performed on the showcase The 
six-piece band delivered swinging 
rock n roll, infused with rib and 
good-natured antics 

Critical response from perform 
anccs in Los Angeles has been so 
favorable that the Bus Boys' first >1 
bum on Arista is being eagerly a"' 
tictpated. 

Carolyn Mas, with two Mercury "I 
bums in her catalog, represented ^ , 
the new breed of women fronting 
their own rock bands. Her style ^ 
taken her from the folk club ciroiil 
lo the college and rock'n'roll cir 
cults where she delivers her ongins' 
material with all the tlamboyarKeol 

j)g|hpn(ir rnrl. "^Ij^^ 
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Debbie Federoff and Barry 
Fey accept the award for 
Brian Rohan as the enter- 
tainment attorney of the 
year 



Premier's Barbara SKydel 
and Rick Newman, artist 
manager, accept awards for 
Pat Benatar and the Preten- 
ders, respectively, as break- 
out artists of the year. 





Carol King of 20th Century-Fox Records and 
Epic's Don Oempsey beam while displaying 
r&b artist of the year award won by Stephanie 
Mills and Teddy Pendergrass. 



Lee Zhito. Billboard's pub- 
lisher and editor-in-chief, 
greets conventioners at the 
awards dinner. 



Hank LoConti tells of his pleasure at re- 
ceiving the nightclub operator of the 
year award. 



Gerardo Velez, left, and Simon Buchman of 
Spyro Gyra. show off the I»Z2 artist of the year 
award won by the group. 



Ron Delsener. awards co-presenter, 
eyes F>at Benatar's award as Premier's 
Barbara Sky<<el observes. 
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Jean Williams, Forum director, presents 
the Billboard Steve Wolf Memorial Award 
to Steve Jensen of ICM for the agency. 



Premier's Frank Barsalona accepts the 
award for the Who as rock artist of the 
year. 



Ron Delsener presents the country artist of the year award 
won by Kenny Rogers Ken Kragen. Rogers' manager, ac 
cepts for the star. 



Ron Delsener and 
Mary Beth Medley, 
awards presenters, 
joke with the audience 
between presenta- 
tions. 
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Barry Fey accepts the 
award for promoter of 
the year. Fey has won 
the award three con- 
secutive years. 



Gallagher pulls out his bag of 
tricks and wows the audience. 



Gallagher opens his arms to a 
standing ovation by the mu- 
sic industry audience. 



A surpris«d Steve Jensen shows off his 
award as booking agent of the year. 




Warner Bros. Bob Regehr picks up 
the award for greatest label contri- 
bution to an artist's career develop- 
ment. 



ChicagoFest's Lou Volpano poses 
with his talent buyer of the year- 
fairs & parks award. 



Sandy Einstein shows off the manager 
of the year award won by Herbie Her- 
bert. 



i 



Neil Davis of the Arizona 
Stale Univ., cradles his talent 
buyer of the year-colleges 
award. 
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Panefist Oa»jd Braun, »t 
torney. 



Panelist Ken Kragen. Kra- 
gen & Co. 



Panelist Bob Regetir, 
Warner Bros. Records. 



Panelist Jack Nicholson, 
Cumbeitand County Civic 
Center. 



Psneliit Oon Oempsey, 
Epic Recorils. 



Panelist Hank UiConti. 
fcgora. 



Team Effort' Oftentimes Is Rare Among Artists, Otiiers 



• Ct'innucJ from p<ii^c .i*^ 
commitment to signings He said 
he was "sick ot hearing" about in 
dustry 'promiscuity" and Iheir "re 
luctancc ' to do what was done in 
the past to achieve artisi identity 
with the public "We re proles- 
sionals." he stated, "and we won't 
Jet talent s/t on the sidelines " 

Attorney Braun said some reia 
tionships represented partner 
ships, while others could be termed 
an adversary relationship. 

He said that managers may dis 
parage others on the "team" as a 
method ot making the artist de 
pendent on him, but "in the tong 
run this could hurt the artist," espe 
cially by disparaging a label and 
thus hindering the negotiation of a 
"good deal," 

Business manager Geltand 
slated, however, that he found he 
had more ol a "welcome" at labels 
and music publishers when moving 
in for an audit than in the past, 

Kragen. manager ol Kenny Rog- 
ers and Bill Medley and Gallagher, 
among others, sawi an adversary 
relationship most often existed 
■Ahen dealing with more than one 
agent— "the manager plays a cen- 



tral role You can't have a team 
without someone making key deci 
sions " Kragen likened his manage 
rial role (o thai of a "presitfent of a 
company," with the artist on top as 
"ctiairman of Ihe board." 

Kragen initiated a subject dis 
cussed at various points in the ses 
sion, h's contenhon that there 
aren't enough good managers to 
send acts to "There must be a way 
to train them. The held doesn't re- 
kindle itselt " 

Kragen stated he preferred deal 
ing with as few prornoters as pos 
sible "One or two is only way to go 
for us," he explained, adding that 
"loyalty" was an important chmce 
factor. parlKularly in supporting an 
act at the beginning of its career 

Some, like Braun. suggested 
owning a nightclub as a good start 
towards a managerial career, tjut 
LoConh countered that operating a 
club was loo time consuming 

Oub owner LoContt questioned a 
partner relationship with "partners 
who don't Split the profits ' 

Artist Cnss said a manager's re 
sponsibihty was to see to it that an 
artist IS not burned out " in three 



years, but to get at least a 10 year 
career cycle 

Derek Sutton stated that ' part 
nerships don't always work. He 
questioned the attorney's role in 
the partnership and whether he de 
served a "percentage for what fie 
does." 

Braun countered that attorneys 
could be managers "Why not? In. 
stinct IS important." His delinition 
ol a good manager was someone 
"who makes things happen," 

Kragen said he was not sure that 
agents— suggested as another area 
where managerial skills could be 
learned— could make good man- 
agers He's a salesman selling an 
artist He doesn't tend to look at the 
overview," such as allowing an art 
ist requiring time oft to record 
"This doesn't put money in their 
pockets " Geraghty said a good 
agent would take all aspects ot an 
artist's career in mind 

Sutton generally derided the con 
cept of a manager who was also a 
"father confessor " for his acts "I 
won't handle people with problems 
I handle careers, not personal prob- 
lems, I don't want the artist to ruin 
my lite 



Attorney Braun questioned other 
roles played by managers and won 
dered if some— like being an "exec 
utive producer ol a motion pic 
lure— was not a "'violation of 
fiduciary relationships These 
things are dangerous if not care- 
fully watched," 

The matters of ticket scalping 
and the sale of unauthorized goods 
at concert venues were tackled, 
with some promoters declaring they 
are taking safeguards, one of which 
was to sell scalpers tickets and then 
immediately offer thousands of ad- 
ditional tickets to the showcase 

Kragen, however, said a "con- 
crete plan" was needed "to bring 
us all together in a unified action "" 
Promoter Beckman said he utilized 
"plainclothes " persons " who are 
really cops to stem the tide of scal- 
pers, "If It costs them bucks, It'll 
stop them,"" he Iclt 

Music publishing rights to an 
act's material were addressed by 
some of Ihe panelists. Epic's Dem 
psey noted that artists t>ecome "di- 
senchanted" when they discover 
their songs are tieing split "five 
ways" and suggested thai sorrie- 
times managers must "give back 



certain things or the relationships 
will fall apart " 

Attorney Braun said he never saw 
a manager %et a tomato in (he 
face You don't have to give your 
songs away forever," 

Sutton brought up the instance 
when David Getfen returned his 
rights to the music o) Jackson 
Browne back to the act "as a birth 
day present " 

Scott Muni warned managers 
that his station did not look kindly 
on " live" concert dates given to 
other stations in Ihe area when it 
was his station that first played the 
act when it was new Mum. whose 
station deems itsell Ihe concert 
station, " threatened that the sta- 
tion might not spin such acts. 

Sutton challenged the alleged 
practices of promoter Wayne Ne 
derlander s organization that lists 
many acts in one ad. ""We don't 
want to be one of J 5 acts promoted 
at one time. " he maintained 

Perhaps Warner Bros. Rehger 
summed up the "partners or adver- 
saries" theme: " It's foolish mis 
chief to be adversaries. A lot of divi- 
siveness can come from good 
intentions " 



NARM Urges 

• Continued /rtjtn ptiyc 4^ 

type of comments which would 
present an image that would be 
helpful when speaking through Ihe 
media. And plans are now being 
made to distribute this matenal to 
the artists. 

Most of the campaign's empha 
sis to this point has been on creat- 
ing industry awareness of the tre 
mendous opportunity available for 
reaching the vast untapped market 
of people who do not normally go 
into the stores to buy records and to 
the 12% of the market which re 
search has revealed was already 
giving music as a gift before the on 
gin of the Campaign 

"As an industry." Gorlick said, 
"we spend $75 to $100 million in 
advertising each year Our Give The 
Gift Of Music campaign is appear 
ing in 75% to 90% of all printed ads 
run by the industry and tagging a 
great deal of media ads "" He sees 
these efforts comtMning with live 
entertainment to form ""a marriage 
between types ol exposure which 
together will be an incredible 
force 



Coverage ot the Talent Forum 
provided by Roman Kozak, Richard 
M. Nusser. Irv Lichtman, George 
Kopp, Hanford Searl and Rose Clay 
ton Talent showcases produced by 
Greg McCutcheon of Creative Busi 
ness Services in association with El 
liot Krowe ol See Factor and Robin 
Ellis of Ralph Mercado Manage 
menf Photos by Renee Cottrell of 
Positive Images Graphic artist, Ber 
nie Rollins P r by Victoria Rose of 
^Ae<Jla Connection 



Experts Mix Thoughts On How To Sell Out 



• i fintinuij fnjni pui^f 42 
take the easy route," he advised. 
Often the promoter and the arena 
operator don't look at these 
things," 

As an example he cited the recent 
radio success of the Queen single, 
■ Another One Bites The Dust " 
which garnered airplay on black-on- 
ented stations. "'We put posters up 
in the north end of Manhattan on 
account of this," he said 

Graham recalled another time 
when Led Zeppelin was going to be 
more than an hour late for a gig for 
no apparent good reason The au 
dience, meanwhile, was getting 
restless "If you can t tell them the 
truth, tell them something, Gra 
ham said In this case he fabricated 



a story that repairs were being 
made to Jimmy Page"s twin-neck 
guitar, netessitating the delay 

Commodores manager Benny 
Ashburn descnbed how the group 
has moved from smaller halls and 
clubs into larger venues in a care- 
fully structured manner He cau 
tioned against putting on a maior 
tour on the basis of a single hit 

"You can't tour on a singte hit," 
he explained "Albums sell tours, 
not singles " If a group decides to 
tour as an opening act with one hil 
record, he suggests that it limit its 
time onstage. "Twenty minutes on 
and 20 minutes off is |ust long 
enough, ' he said. "Just long 
enough not to be too bad. " 

Ashburn advised that the act 



must know what the practical rea 
sons are for undertaking a tour. 
"You have to decide it you're selling 
the act. or doing it to make money, 
or selling records" The ideal com- 
bination, he adds, is a combination 
of all three reasons. 

He also recommended hyping 
the market before the group arrives 
with in-store visits and radio inter- 
views and promotions The choice 
of supporting acts must be a deci 
sion based on necessity, also 

The Commodores' latest tour 
opened with the group playing to 
80% white audiences, he noted In 
order to insure that the group 
would drew more of the traditional 
black audience he later selected Ihe 
Fatback Band and Kurtis Blow for 



openers They're helping us get 
back our audience, " he said 

Attorney Elliot Hotlman warned 
against acts that work their way to 
the top by climbing over dead bod 
les. This docsn t help on the way 
down," he said " It s wise to try to 
see things from the other guys' 
point ol view." 

Secunty expert David Zumwalt 
noted that the security force at a 
concert "must be seen and not 
heard: they must be fell without 
touching."" 

Lastly, musician.'composer Jeff 
Baxter, a veteran ol the Ooobie 
Bros, and Steely Dan, believed that 
musicians must try to educate and 
inform audience as well as enter- 
tain them. 




Lee 2hito. Billboard's 
pul>lisher and editor- 
In-chief, congratulates 
Ted Nugent on a job 
well done fallowing 
Nugent's keynote ad 
dr«u. 



« 




A group of conference at 
tendees talk over the 
day's events at Billboard's 
cocktail party. 



pfed Nugent t«tl« * 
packed house how 
he feels about Mm 
industry. 



I Bob MyrowKz. left 
I and Eric Gardnt' 
1 conduct a private 
I chat at Biltbovd'i 
cocktail party. 



Jblenl 
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New Names Join 23rd Monterey Jazz Festival 



S.I - 




Tht Qiww: Sarah Vaughan 
and h«r trio demonstrate how 
the human voice can be jn ef 
fective instrument within an 
eotemlile at Monterey. 



Richie Cole: Right. Alter wait- 
ing one year he scores an ar- 
tistic success with his dy- 
namic sai playing. 
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LiiMhodrd piioloK by Bonnie TieRd 
Freddie Hubbard; His clean, crisp trumpet tones 
shatter tlw cool night air. 



Da«e Brubeck'. The pianist s style remains dkstinctive-, he 
remains a Monterey favorite. 




I*, 



Louie BeMson: His full blown energy 
keeps his big band roaring along. 



JoAnne Brackeen: Fluid modern play- 
ing but lacking in wannth. 



By EUOT TIEGEL 

MONTEREY The 2?rd annual 
Monterey Ja// FesUval let in some 
"new namo" for the first iime. but 
r &uU skirted plaving fusion jazz. 

Making their debuts at ihts sociol- 
ogical extravaganza known as a 
weekend of revelling and music 
were the Manhattan Transfer, pian- 
'' i5t JoAnne Brackeen. guitarist John 
Abercrombe, trumpeter Freddie 
Hubbard, atto saxophonist Richie 
Cole, trombonist Slide Hampton, 
and a cai named Lionel Hampton, 
no rclationship- 

The empha^sis remained on main- 
stream music dunng (he five concert 
weekend. Sept 1^-21 at the outdoor 
Fairgrounds. 



M on tcrcy's w\ id post t ion a& 
America's longest c^labli5hcd. con- 
tinually runnmg ja/z fcslival prob- 
ably accounts lor half the- reastm 
why people automatically show up 
and why four of the five perform- 
ances continue to be sellouts in the 
6.ft65 seal arena 

Festival director Jimmy Lyons 
and his musical director. John 
Lewis, arc showing some signs of 
loosening up (he sacrosanct stric- 
tures which have kept away more 
than a token donation, if you will, of 
the powerhouse names in contem- 
porary jazz. 

Consequently, when Lyons fell es- 
pecially good after hearing pianist 
Brackeen and her trio turn in a 



smashingty solid technical perform- 
ance, he commented he was "de- 
lighted to have some new people at 
Monterey " Whereupon someone in 
the audience roared up. "It's about 
lime." "You're nghl," Lyons par- 
ned, 

PoliiK^ aside, this year's music- 
rama produced a high level of con- 
sistent artistic achievement, m previ- 
ous years there have been dips and 
loops m this area 

Helping produce this musical 
high (the crowd Ittok care of its own 
spaced out invoKemenl with more 
grass and alcohol consumed than 
this reviewer has ever seen) were Sa- 
rah Vaughan. Cal Tjader. Dave Bru- 
bevk. the Manhattan Transfer. Fred- 



die Hubbard. Richie Cole. Louie 
Bellson and the indomitable energy 
man. Lionel Hampton 

Monterey's rustic ambience and 
Its star rosier drew a total paid at- 
tendance of 33.126 |a Sunday after- 
noon concert with several high 
school bands, ihc Kmnoi Quurict 
and the Football College Fanfairs 
came close to a sellout) 

The regulars had their mikes in 
place to broadcast everything live: 
KKGO-FM for Los Angeles; KJAZ- 
FM for San Francisco. KOCN-FM 
for the Carmel area plus the Tokyo 
Broadcasting System and the Swed- 
ish Broadcasting Syslim which 
taped the conierLs for later broad- 
cast- 



Bill Evans' untimely death five 
days befi>re the festival began drew O 
musical memorials from the high ^ 
schihil all stars who opened the Fri- O 
day evening festivities. Dave Bru- pn 
beck (who dedicated his own "In 3) 
Ytiur Own Sweet Way," the Man- 
hattan Transfer (u hich dedicated its ^ 
set Saturday) and by John Lewis g 
who played "I'll Remember Apnl" ^ 
to the late pianist who had appeared p 
here over the years. ~ 

Friday's opener was titled 
"Scenes-Like Old Times " Cal Tja- 
der. who missed last year because of j 
a heart attack, was in fine form, al- 
beit held back a little in leading his 
sextet through his customary mam- 
(ConlinueJ on page 66/ 
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• Cimlinued fmm page ^"^ 
And the pairing, along with the addition of rap 
arlist Kurtis Blow, provided a vancd nenmc of 
music that mas as pleasing to the eye as to the 
r ear 

fn lenns of visual effects \ht Ccmmodores 
lake a b«k seat to no one In its 7S minute set 
Ihe act used (ust atxwt every visual device avail 
atile for a conlemporar> mtisic show There were 
^ enough lasers, revotvmg lights, stage eHecls and 
smoke to do a heavy metai band pt^d 

And, realty, it didn't need all that The band, 
nilh all su members sharing Ihe spotlight 
through the course o( the 15 song set. was 
strong enough visually and □( course musKally. 
that [ust periormmg its rraterial on a bare stage 
Moold have been |ust about as good 

Aided by Mean Machirie. a lour man backup 
band that tiNed m irith rhythm and hwns. the 
(^mmodares ranged tio^n the lunky r&b Ma 
chine Gun ' and 'Bnck House" lo Ihe country 
rockish "Sail On. " to its great ballad hits. Three 
Times A Lady' and Sliil ' 

Throughout the well paced set. the playing 
and Singing were impeccable, and the response 
back and torlh with the audience was everything 
any act wook] want There was no duubl that Ihe 
Commodores m an act amply deserving its 
status as one ol the top groups m the business 
today 

Bob Marley, dunng his hour onstage showed 
nhy he a iwxe \haii )U^.l ai\ act. He it a ie»l art 
isl who IS the embodiment ol a philosofihy, lile 
style and genre of music And he showed you 
don't have to tie Rasta. or even a reggae fan, lo 
appreciate his art 

There are some j^t<Jc mhn ^hfp 
scend the limilit:^ o( their musical larms- 



ar>d here franV Smatra, Slevie Wonder and 
iVillie Ntlson come to mmd-by subtly being 
able lo Sing against and across the beat cieat 
ing a delicate tension th^t makes individual 
songs sound gieater than they are when pei 
termed by lesser talents 

And Marley writes some marvelous sofigs. 
demonstrating jusl how flexible the reggae lor 
mat can be The powerlul Zimbabwe' Ihe 
tender No Woman No Cry ' and the evocative 
Kibal '[lodijs ' ate all reuae compositions per 
formed during Marley s tO song set. but each 
has a diMerent tempo, mood and treatment 

Playing behind Marley were ihe Wailers a 
seven man band, and Ihe I Threes, three women 
backup 'lingers, who weaved and bobbed with 
tfieir music and their bodies behind Marley 

Opening the show was Kurirs Blow who 
faced a ore third ernpty house when he started 
He had virtually everybody danrmg when he 
ended a hall hour later Late comers didn't have 
much time lo settle in Iheir seals before they 
were up on Iheir teet lo Blow's muiK and rap 

EHow pedormed wilh only a disk lockey spin 
ning backup platters bul that wa^ enough The 
sIronK r&b and disco dance rhythms were there 
and Blow added the lesV pacing, lumping, danc 
ing and eiplonng the audience to a good lime 

Blow's perlormance was one long coflffnuous 
rap into whKh he incorporated his two singles. 
"Chmtmas Rapping ' and The Breaks " II was 
an unusual pertarmance but certamty r\ol an utv 
pleasant one ItOHANKOUK 

LOU REED 

Roxy, Lm Angeles 
^ Aiimisuon' $10 

A le*j,edis ago. at lh« depths of his much 



Talenl InAdion 

putiltci/ea herein aOdtttiori it ieetned the 
enigmatic Lou Reed might not even survive to 
1980-lel alane te performing He was dashing 
out such urban epKS of despair as Beitm ' and 
always walking iust one step shy ut danger 

So. it seemed lo even lake an audience ol 
staunch Reed fans by surpiir^e when he walked 
onstage looking healthier than he has for quite 
some time This was a signal of things to come 
as Ihe 18 song, one hour 4S minute perform 
am? Sept lO-lhe lirsi ol a (our nigM stmi- 
was living prool that Reed is more than iust a 
stir\iivor 

The strong showing shouidn t come as too 
much of a shock His most recent IP. "Growing 
Up^nfubkic, isabniliarl andlinaltyoptimislH. 
view ol his cwn lile and times However, Reed- 
oflen smiling and playing with Ihe audierKC- 
didn't lust do new malenal He reached back for 
Ihe moie dark, smtstet compositions which 
forged ^\', career "Sweet Jaw.' Mnovn 
"Vicious,' Walk On The V^ild Side, ' 'Waihng 
Tor My Man ' and Rock n Roll Ammal ' still are 
as powerlul loifay as when first recorded 

Ol the new malenal How Do You Speak To 
Ai Angel^ ' ' So Wone' anO Thmk W Over ' 
rank Milh Ihe best of his older set pieces The 
highltjjht was 'They're Taking Ihe Zhi^ftn 
Away." a tough look al a drug addicted mother 
who IS declared until 

Backing Reed was a strong five piece band 
thai played with preciuon and discipline Slid, 
tor all Ihe seemingly new lound health and hap 
piness, lew can artistically stalk the darker 
streets of city life like Reed Judging from the 
looks ol thmjs he'll be aiound to remind us M 
thai eipertence lor a long lime CARYDRRUNG 



STEVE LAWRENCE 
& EYDIE GORME 

Hilton /toiei I.as I cgas 

Tickets >•;/. jr/z.^y 

Lawrence & Gome unyetJed thev new show 
Sept 2. ddtiy concealing all but minute traces 
of a hastily pulled together production and vocal 
difficulties bir Gorme 

The new 80 mmule show had been slated to 
bow Ocl ?1. but risked the piemalure opening 
to Ml a cancellation 

Don Costa and Lawrence were the real stars 
Costa for the crealnn of incredibly woven iried 
leys tor mote than 100 songs and Lawrence for 
the artistic maresty of his supeib voice 

For the first time, Lawrence and Gorme used 
backup singers The sii member chorus prima 
nfy came m lor saves on Gorme s sustainire 
notes Gorme was ill but fatigue was blamed 
Son David Lawience s 60 second Cat & 
Mouse" overture preredt^d their Hello. Young 
Lovers" opeomg 

Gorme was excellent during the opening 
duet, bul the Int clue to vocal troubles came 
during Ihe second song when she llutled a line 
in 'LOTeVfasMadtfwYoufcndtAe' Heie.^oo 
was the tirst cover by the backup group Alter 
fraoli toesser'J "No T»ro f«pJe Wave Bten So 
Much In Lovi ' and I Don't Care. ' Gorme was 
on her own 

The higWv^M ol bei (we song set *as a tear 
lui ' Breaking Up Is Hard To Do ' II is perhaps 
the most poignant piesentaliofl fodate ol Neil 
Sedaka's hit Her 'Guess Who I Saw Today" was 
well paced 

Lawrence was back (oi a "Close To You " 
duel His su song solo segment opened wilh 



'I've (Votta Be Me " Vfith the naturalness born 
a* a thiee decade career as a headhner. he was 
nevei in finer form 

Lawrence and Gorme are noted lor their mtn 
cate George and Ira Gershwm tribute medley 
This time. Lawrence takes mosl c1 the anange 
iT»ent solo, eight titles on his own Jack Feierman 
conducted the Jimmy Muhdorc orchestra tor 
■ Summertime. " setting up Gorme s entrance for 

Bess. You Is My Woman TIM WHLTER 

JOE WILLIAMS 

Muriv's. .Wm York 
.iJnusiion: SIO 

After a lb minute warrn up by Norman Sir». 
mon's piano, bass and drums tno, Joe Williams 
opened his set at the (ast Side Manhattan night 
spot Sept 9 with the warm ballad "When I fill 
In love ' showing he is still a master of both 
biUadi 3nd biues 

Williams took ha time lo get around to the 
blues, singing a few more ballads including 
'Save That Time' from his new Crescendo at 
bum 

But belote his hour on the stand was up tttt 
formei Count Easie vocalist included some great 
old Joe lurner blues among Ihe nine selectioiis 
in his easy paced performance 

Spotting Jimmy Randolph, who starred in the 
recent Broadway production ol a black version 
ot Guys And Dolls.' in the audience. WiUiams 
called Randolph to the stand As Randolph sang 
a strong "You Made Me Love You.' Wilhams sat 
down at Randolph's place and ate his steak 
' Are you craiy' " Randolph asked 

Not in his musical oerlormance Williams is 
always a dehghl to hear WUGMWl 
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Disco Business 



Diversity Apparent In S. Florida 

Country, New Wave, R&B Make Inroads Into Clubs 



MIAMI-Nowhert- i> disuA new 
diversity more cvidenl thjn here in 
■he South Florida area, u^hcic danc- 
ing remains a ravtintc uciiviiy 
Country discoN arc making an im- 
pact here. j\so. 

"Every body's doing ii." Jinlo 
L'onsullani Bo Crane "Miami i^ a 
dancing (own " 

While hustle type rhythm> still 
prevail in many club;-, says C^ne. 
the music has ^plit iniudtrfcreni lor- 
mali. wiih some clubs playing a little 
hit orevcr>t)ijng. 

"The guys who were pUying 
Spanish -Ha voted Latin disco when 
It was popular are still playing it." he 
notes, "bui the more progressive DJ-i 
ace into oihet music." 

"A funkier wund" with r&b roots 



There is only one 
line of high quality 

disco light and 
sound equipment. 
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IS prevalcni in gay di\ci>s m the Fori 
Lauderdale/ Miami area. New wave 
IS "getting Its share of program- 
ming." he adds. 

Crane says Miami is slill a 'break 
nut" town for new dance music, 
pointing 10 the success of "Fxho 
Beach" by Martha & the Mulfms. 
And iradilional disco fare such as 
thjt performed b\ France Joli and 
Madaleen Kane is doing well on Ihc 
retail level, he adds. 

Cruise ships are good examples of 
a location where the musical mix 
must he kept as diverse as the clien- 
tele, says Cianc. who services many 
iKean-going discos 

"The biggest request item on 
board the ciuise sh\ps is the sound- 
track album from Urban Cow- 
boy.' " he says 

In fact, cowboy music and country 
discos arequickly becoming ihc new 
attraction in South Florida A num- 
ber of discos and clubs in Brow ard 
Countv have gone country, includ- 
ing Bobby Van's Bachelors IIL 
which was recently sold to a new 
group of invesltirs 

Crown Licjuor Cc which has 19 
lounges in Southeast, Southwest and 
midslalc*Florida has gone cowboy m 
four clubs which were previc>usl\ 
disco two in Miami, one in Lau- 
dcrhtll and one in Orlando 

"We did extremelv well in ourdis- 
cos when disco was in." explains vice 
prewdeni Jim McGmnis. "When it 
appeared thai disco was dying out. 
we switched to a live music concept 
basically using rock'n'roll, new wave 
and disco bands " 

The switch to live music didn't 
pull sufficient business, so Crown 
Liquor made its first commitment to 
country in iLs North Miami lixation 
It was so successful that executives 
decided to follow ^uit m Lauderhill. 
Kendall South Miami and Orlando. 

"This formal is working iremen- 
douslv wcU for us." McOinnis says 
beaming "Country music has been 
around for n Umg lime but it never 
has been as hoi as il is right nv>w " 

McGinms expects Ihc country 
erase to level olT sometime in the fu- 
ture, hut his company is "committed 
to country" and is looking for addi- 
tiitnal UKaliims 

"You talk about country being a 
fad. but I expect a lot of it to slick. 
Country's always been there." 
McGinnis. himself a country fan, 
says. 

"When the hoopla surrounding 
Urban Cowboy* and 'Honeysuckle 
Rose' IS long gone and forgotten, 1 
firmly believe counlry muMc will 
still be strong " 

PUns foi expansion are on the 
drawing boards at Crown "We're 
lix>king for larger localions-existmg 
buildings or perhaps buildtng new 
ones Although our four Crown 
Ctiwb*)y Lounges can hold between 
40() and 500 people each wc need 



T»(#i_ J» IW SWIR-UR (M*JL Ol 
CaII Of Mrft* ws-W* h>*« tta IMIMI 
Mrvlo*. bMl aloek and ch««pMi 
ntaH prtca on u 8 and Importa 
8*f>d lor Our FREC Itata of ImoorU. 
12" CMtc*. and U.S. ■ 

W* BMpQn 10 DJm tn an /onf^ 
countrln (r*t«il of>\f} 
W« alM txvM HCWWMC. ROCK. 
tOUL. COUHTRr and oHw r«- 
MM DANCE RECOnOS. 
Call Ul aboul ou' *urOMATtC MAILING , 
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to The nMds cl fuui disco o* area 



NEW ir'-McFwldan « WhIl*. A«. WNt* 
Sand (Ramli). Evclfn C^ King, Aah. « 
Slmpaon. SIvWa Wondor, Falbacli Band 
(Aomlil. Paul McCarinoy (N«w). Oaila 
Adams (Hafnlt). O'ana Ro«a d m Camln9 
Oul/UpaMa t>owr>). Toona Maria (I Naad 
Your Lovkw), Sataxar (l-2-3'L»ta Har>0 
UarpofnI. Cwonor* O'Maliay, Ou«an 
AamanUii. Tom Brown. ChaWalita, 
PoMv Brown, Camao, SyKU Uaaon. 
Dayoroah. Snatch OMMga BonMHi. 
forf (Hamli), Harrr Thumann, 
La Blonda. Oladr* Knight. Viola 
Will* (Up on ti« Roon, Malody 
SiMart (Rtmlit. Kally Mart*. Oon- 
lalaa. B>avo, ■ T EipraM (Ranili) 
Caprlcom. Macho (Ramii), Paia* 
Jacquaa. Eaay Qotng (faar), Jar- 

-Kalmandu, BlUv 
Ocaan, Wortdar. Sporlia. 3 Dogrooa. 
Palar J»cqu««. Macho. Paaaangarv. 
BortOY M. Harry Thumann, HaHow. 
Phona (516) 26»-S530 
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larger lacihtie>. I think they're u lot 
more Hcxiblc " 

Although the four cowboy 
lounges are a loial concept change. 
McCiinnis doesn't feci his four dis- 
cos on the west coast of the stale are 
ready for the change. 

•"They're doing well as discos. The 
West Coast is a hit behind the tren- 
dier Rast Coast." he says 

Despite a large country radio au- 
dience on the West Coast. McGinms 
feels ihc audience is more pt,>lafized 
"1 lived m Fort Myers lor a couple of 
years, and I think your real dyed'in- 
the-w(K"l country fan and ihc disco- 
goer are two entirely different sct<i of 
people over there." 

Nut so \n the Dade/ftroward area 
where former discogocrs are now 
avid country fans. 

Crown has gone (he dcstanoe m 
changing the East Coast discos into 
country. The disco trappings have 
gone, as have the deejays. Cowboy 
hats, saddles and other country re- 
galia are emphasi/cd over flashmg 
disco lights 

In October, Crown will feature the 
first name act in its Lauderhdl loca- 
tion wiih Raz/y Bailcy McGinnis 
hopes to bring in noted country art- 
isLs to Its other locations 

Other plans include a concert un- 
dei written bs Crown featuring 
country artisL\ which will probably 
be held at the Sunrise Musical 
Theatre 

"We're not large enough yet to 
have a Hank Williams Jr.. Waylon 
Jennings or David Allen Coe. but 
the first concert will Jefinilely be 
country since that's what we're into 
right now." 

Fortunately for disco club owner 
and Crown Cowboy Lounge owners. 
Florida's economy, particularly in 
Dade C*>untv. seems to be fairly 
stable in comparison to the recession 
being experienced in other parts of 
the counlry. 

Cherry's & 

Valentino's 

Reopening 

PHILADELPHIA-Two of this 
area's most popular discos reopened 
rcccniiv. while a third bows on the 
site of a former eatery 

Cherry's, m subufbjn CornwaU 
Hc\ght>. Pa., has set up two clubs 
under the one roof Disco, along 
with a sound and light show, contin- 
ues on the ground floor with music 
by deejay Mike Brooks featuring 
otdicsfora Recession Nite promo on 
Thursday nights and DJ Hy Lit 
coming in on Tuesdays for Ladies 
Nite Live rock groups play for 
dancing on the second floor, with lo- 
cal bands featuri*d. Groups change 
weekly. 

Across the river in Cherry Hill, 
N J . J\>c Gamhino rct>pens Valen- 
tino's disco as New York. New York, 
a club for the over-25 set I he club 
has been dark for the past two 
months to allow for the changeover. 
Livcgri>ups from New York and At- 
lantic City will be hrnught m r*>r 
dancing Grand opening is .\et for 
Monday (29) 

.Also in Cherry HiU. Gambmo's 
brother. Rosano. has set up a new 
disco called the l.Jile Show on ihi 
site of the burned-out Bagel No\h 
eaten, Dan Siboczy. who was man- 
ager at Valentino's, is manager of 
ihc new disco, which is open Thurs- 
iCntumued on pa^e 50) 



Armadillo Racing a Draw 
At RItz Club In Houston 



HOUSTON Promotions ranging 
from costume parlies and fasliion 
shows to armadillo races have 
helped make the Riu one of this 
town's most popular disco oper- 
ations as welt as a fun place to be. 

"The crazier and the more fun 
they arc, the better they arc." says 
Ritz promotion director Denise 
Swann. "The fashion shows have 
been successful. It enables us to gc\ a 
nice mixture of people " 

The Ritz opened two years ago in 
southwest Houston and draws up to 
l.UOO patrons on weekend nights. It 
is open from 9 p m to 2 a m 
Wednesday through Saturday The 
club IS approximately 5.000 square 
feet 

Swann describes the music mix as 
a "variety format." "Wc play lots of 
funk, some new wave, some country 
and lots of disco Stephen Guidus is 
theclob DJ" 

Admission lo the Ritz is $3. 

"We encourage people to wear 
costumes." says Swann. "by offering 
free admission if thes dress up." 

"Halloween is our best night." she 
says. "People really get into some 
weird outfits." 



Among the events ihut have 
earned the RitZ free exposure on lo- 
cal television news programs and in 
newspaper columns arc body paint- 
ing contests, fantasy fashion showit. 
pajama parties where "PJs" must be 
worn lo gain admittance although 
the club supplies nightshiris at the 
door for customers who don't arrive 
dressed for bed 

The "PJs Only Party" features a 
"sexiest pajama contest" thai "seems 
to get wilder and wilder each 
month." says Swann. 

A top model contest drew some of 
the town's prettiest girls, who were 
judged by representatives from lead- 
ing dcpanment stores A "Night 
Flight Pany'* salutes Houston's air- 
line hostesses. 

Wednesday ( I7nhc club brought 
in the Houston City Dancers who 
staged a full dress revue built 
around the "Rocky Honot Picture 
Show" movie 

Designers Cindy Jones and 
Donna Bayer staged a fashion show 
featuring punk and new wave fash- 
ions, complete with a punk rock pro- 
(Continued on page 49) 



Rock Clubs Potent 
In Breaking Acts 



• Continued from page 6 
that the song was bv the Vapors, 
who were going to play here the fol- 
lowing week, liiey didn't know who 
did the song ■■ 

"So 1 have told our DJ that when- 
ever 3 record IS plaving of a group 
that will be appearing here, he 
should do a voice over the music tell- 
ing the kids that the band is commg 
on that date I wnte him a whole 
script. And it sells tickets." adds 
Schtssler. 

Live shows arc proven record sell- 
ers, but video in clubs can work as 
well. 

"If a kid hears a record on two 
nights and on the third night he sees 
a video of the group do the song, 
then he is rcjdy to go buy the 
record." says Stephen Peine, na- 
tional dance rock reprcsenlaiive of 
Warner/RFC Records, the com- 
pany most aggressive m promoting 
rock dance titles. 

However, unlike most other com- 
panies. Warner (s %cr\ wary of al- 
lowmg clubs lo use video. The pro- 
motional videos were designed to be 
used on lelevision. says Pctrie. and 
Warwcr is afraid <\{ lilegal dupmg. 
and uncertain of the legal and roy- 
ally status of using these tapes in 
clubs 

Consequently Peine is personalty 
responsible for any videotape he 
takes lo a club, and he must return it 



10 the company the next day. Most 
other L\>mpanies are not as sincL al- 
lowing the new Rockamenca video 
pool to copy and disinbuie promo 
lapcs of ibeir acts lo subscnbiug 
clubs. 

The service provides the club with 
a new one-hour tape every month, 
which the clubs can keep for two 
months before sending it back 

Fun City Kicks Off 
Stringer Promotion 

NEW YORK-Fun City Records 
has launched a special promotional 
campaign to support the new Bobbv 
Stnnger release. "Funky Broad- 
way." backed with "Put Your Mind 
At Ease." The record is being re- 
leased in 7-inch and 12-inch 33^i 
r.p m Lonfigurations. 

According to Kim Kimbrough. 
president of Fun City Records, the 
program represents a concentrated 
exposure with ue-ms todismbutori. 
one-slops, retail outlets and radio. U 
IS being done on a markcl-by-mar- 
ket basis 

Kimbrough. who feels thai "the 
program reprcsenb a vital step in 
gaining exposure for both the artist 
and lU lab«l." assures thai sales iti- 
cenu\L*s including personal appear- 
ances b\ Stnnger w ill be offered as 
pan of ihc campaign 




HOT & NEW 

ty-Kttt fratt^ ilirr Who, Bfwn Tourt Ito New. 
Cvrfcm: IfcXHoo • Ei^tHc Bjtx] Evvrybody M 
Down. Vloli wiM t» rou CowM H»«d **t f"^- 
0»rte«A/E««rvt>odf Gttl OH; Otana AoM/Com- 
ing Out b ' « UpM* Down; AAWM Amk / M ■ Ml 
A GrOM*. Atfi*ortf a BlmpMn ' Low Dm 1 MiM 
H MgM: Quorgt Bmmoir'tUm H* Ttrn NI|K 
ftanUa Smim'DouM* Dutc*!: Gvyto U«M' 
WralcMn Qui t) '« U1*««**r« (r«tnU> 
.P a-DmoOMUi. P«4»r JscirttM. McFvddM 
A WhMMhMd. Z^. StyllBUcs. Undi CH*- 
ted. FrMikta VcHI. riMM. Kano: Opm I 
nc . InilMil Funk. P»«cl>«« t H«r«, 

"ChaAtpagrM' Ktng. 

-NEW R£COfl08 OAJLr 

'^ymt f92<t ^ttlKl 100 000 Mm « 

Ucc* M-vd tt .'^ 1^' cauioy U«fM* 

DOWNSTAIRS RECOt^DS 

vrmi Cno Si S » •. y ioo» 
r*«t DOWNS 



billboard's Disco Action. 

' Coov'igM 1980 Biilt)o«(d PuDhcationt. inc No p«ri ol trill pubkcal'On m*t b*r»pfoduciq •tofcd in ii r«t(i*wsi aytlam.or lransinirM.tn Myformorby immaint, alMironic 
(T»«nin.c»i pholocopvng r«cordi'>g or olh«n«.M. without in« piiOf wntl«n pifmstion ol lh« pubHthif 



ATLANTA 



1 HMMIT-WibM N«>«T llM^wM 
[U mill 

1 (MrTfMEninZLIH-C«il*MHuri-Priun 

(i;.f>ciii 

I JMTmMVmnilWCT-QuMO-DtktTtllP 
} UM awnOli-ioiHiii HDiiMn Silml (IP i: 

I FOL UH DMaK-TM HWI ID MM mC 

mm-fnxt loll PtM* IIP 17 inch) 

■MoT* kfl 

II nmss-ww Moon CMtinba (i;<km 

II mn WMOfMn wr or nvm-tui- 

12 HMMni-KMrf llhMtijs-lnmft aPl 

lUiKlll 

II rn nr Mv TM coT-c«n» i«ua-s*i (17 
15 anoc ML'tettf nu-uidm KMi-ouiti 



BALT./WASHINGTON 

I an fME M rmm f -I't-r Hwit-tSnai 

1 IWnn MK KTD M MBI-OuMn-Oekm 02 

1 LOR SUKnMI-l#i>ni Mo«>T-S«liwi (IP/I? 

< ttiTMlOia MTflKX-leoM Jo^-Ntsl Cad 

» upl « IK ■onmc HTiiD Mi mus- 

ft I KB Km URMT'OIHB-Twu Uvx-Hmom 

r m an KM n Lon iM-Dvmsti-settr (LP/ 




ftif-FintuK (Uinctil 



<12 

U FW m HMO (KT>Ieni BnwM-iWnli 
12 Bi Ml SOIL/1 HO ItM/rnO-StMtttr- 

U W IMC-ttf^ y«hiFMM-F|.iitt (Lf/L2 

ladii 

M KinCWa-anUro-Winw (lP'17incht 
IS nmK-Pncftts ft H«t-Pt»rte (lP/17 imIi} 



BOSTON 



1 an nn n< rm^K-teaMni HMt-Pma 

(U OKA) 

1 IKPna M via M Om-^um-EKUn (If/ 

I mjmKBiinincni.DynuiT soiwd? 

I WnK-rcKhci ft Hnt PoMoi |LF/17iMctl] 

ft aofs n rm 6Mi^ I t>^ro-coiktai*M ap^i? 

'if l?«Cfll 

(LP. 

) t ma imjvu. m smmm-iftwitf- 

fvnu, iiP i:inctii 

II as IMK-Oict >(Mi-MetiMa (I7nch) 
TwM Uvw-MotaM 



U 



u 



M QK n ■ mt-n« bun eraOan-ftlMie 

u I mm n ■ I LOVE wm-»dMn, i 

<V>»l«ti«M-PJ R (LP.'II«cli» 



CHICAGO 



I am rm thc rm^t-<i»rmi'» t«ni-PrHA 

li:>r>Cli> 

I urn an«iim-ii>it«ni Honowv-sjtuui kp/i? 

i mm nc oiai-OutMi-Lfttij (i? 



<Ktl\ 

ft vrSK nom/n ohms OVf-thm Itan- 

MctMr> 'tF'l7Mcll> 

7 CRCIK'ncaan.Cavii BroDn-Hinv (Lr/12 

I fWrnH-Pncfta ft MarVPgtrdn (I// 17 inckl 

I UM NrriME IT BaR-Mriart ft S«R«w- 
w»tKi )if,'i;«tfc) 

» rn VlMT1MCi1-C»r«LKai-Solai(l? 

adi.i 

11 I mSM 1QW Umr/IHW-TMAt Htrit-IMD«*i 

UP.'IJ MM 

12 101 U1 « OHKC-ScjaM'Sm Il7iiief» 
U MPn-Dm-N«Mf llP/l7«Kti) 

H B n lU on SI fMI-LoaM loMiti-HtsI End 

(17ndi) 

15 I KD 1M/XU m MW/ffiia-Sflmlf- 



DALLAS/HOUSTON 



1 O UUn/FMH <FaM. fm 

fci'id irso IIP i;.**! 

I UPUH DOHM/m COMMOVt-Ihirw Mm 



Up):.. 



■ If I 



(i: mclii 

4 cm Flit TW raUK-C«iMmi HifM-Privn 

5 MUUUniT-Mduy^ atMtit'NxwrilP'lItnclil 

ft Mf M THi NGMT-Ovf* hnto'-Kaw 41P/17 

fMll) 

1 Momn oaf mm m ousr-<fwM*- EitMn (ip/ 

I l>l IHST IttN reiOK 10V-biM>tT ScJ4' 117 

9 in ICA»T-R«nc< [in«r|t«T (I7»ct) 
1« UNI SOnillNft-lslMtla HoitMii-Saluiil UP/i; 

ti Hn u ttn-Po*ii Vtfm PUMt (i.p\ 

U LOH OOn Wlf IT MM1-«i»tw4 ft SiF^pio"- 

II SU WSQUn a the FrTH-flrli*di DlK) PtnwKM 

(1.' inch. 

14 TOM LOH a I mSMai-{^la Uiini-Plii** 

UPi 

» UOT or TW ■CHT-Rii M|>t nti i Fmb*- 



DETROIT 



1 CMTT fME W FmJK-C«f»4<w H^nl-Pnvn 

2 UMUnnMM-lalt*ntH(>ilo»i(-SaltDrfaP''17 

inch) 

) REO UfiMT/FUK (Tmh. 5aB*act|-Vifloyi 

fcirth-RSO aP'l7>«f! 
4 «KW OOM/W ODM OVr-Oiiiu Hm- 
Uutoiin af 'L'iitclil 

I Cm HI nM ■SMT-Cral* Bt^ioc-iffirrt/ (LP/17 

ft HUM luiwiTTi/nH MTD cm umn 

n TW CHH-Ohc loiia iili'>d (LP. UMchj 
7 m WST KSM TO lOVf nW-[>rMdi-S«tw (IP/ 

a iKMUHn-WitKr hutn Wi'Mi <.lP'17iKli) 

• MHjma OH vm nic mn-ovw" EMiran? 

inch I 

I* I IHID TOW LOMr/OWB-titM Hvw Hotum 

II annOWL KSCK/AMKi-Tkc flotxtc SlOAti- 

Roiiitt SKnt RKwib UP/17 MCh) 
U SEMOOr-CMntt ManwtXFC ILP/l7 iKli) 
13 S niU on HI FKt-loBi lo»ih-Hnl bs4 

(l?.ncM 

J« LVr or JME MOrr-Air V*^'^/ ft ''XfA- 

tmpolt 1? (UAja ih 

;-PeKli«s ft ikf5'Po«* (tP/l7iaeli) 



LOS ANGELES 



UT-Aitif^ SuMr-Ninttr UP'17nkIiI 

3 HP UOn/FAME 0mm. hwO > IMi"og 

wob-itso aP"!;!!^*' 

4 HHIP IT-I)e«-W*fi»i (iP'lJifltft 

5 Cnt Ht mt WKT-Cto^fcnw tantf (lf/12 



r Wmia 0« HTES THE PUn-Qm* Urtbi (IP' 

I UNE SDIU1MM-L£>lulta Wla«»|p-S|lM«MlP'l7 

5 SnuE NMOEll-PlnbKi-tnoU (l? 'Xli] 
U I snap nW/TCW-tjST Oin|-lflpOf1c/17 IMAU 

531 

11 nrt iim msm to um Toi-isMtrd ft 

12 TVE NftmaO-Ooon* S^mtf'Gtid (rp-KKI 

u rrs NOT mu TQu «on-Un« uui'Uw <i; 

14 Ouata PU/IOOa »U-MMIm HjwOjM 

(IP. 

15 pftm 001 or looKis/nnin uM-svi 



MJAMJ 



1 em run the mun^f^fn hu»i-pw 

2 AMmiaoK ans TW ousr-Oii*M-Eitit)i [IP' 

1 IVSOC MM/rV CaaUG OVr-Dum Rdu- 

H«(9»n ilP/l7Michi 
4 Sir rr-D»*o-Wr"f (IP-IJ-kJh 

3 OH HE DK aGHI-GMrif B(«iM-«viitr (LP/17 

C UME SEWTMM-LoJtifti HonMn-Si'iovi (IP/ 1? 

7 n« lUn lOUl TO LOU fOV-Dinnlr S<lji (17 

inch) 

I "MTtni iniT fTwi. Tiaiifciill lii i ii 

Moti-RSO (|P/1;mw:Iii 
* I JUST aHH HNn aini TM-Slvpoinl- 

OMuiilr QtT (17 .nth) 

U Qtl SOM HI IIOI-I*« (;ifaiM Sr«Mi-IIUxro 

li7<ich» 

11 OiUHs MB msma-fnv >v>t«T (IP' t; .wh) 

U DOO n FEK OtOfr-fi T Uptni-ColtfiatKi (IP'I7 



iIKh) 



u 



r HE Dan-SaxAl SAH <l7i<ictii 
M F«EO0a.Gia«4 HMf Ftesk-Stiif Hilt (I7«c»ii 
U EUDTTMn 10 COOD MDUT TOU-Wflb) Uoort- 

Mmc (IP) 



NEW ORLEANS 

niliHaal 

I UM SEHMTMII-laHalti HaHimav-^lMul (IP. i; 
7 nn HOT aCUN TO um TO«>Driuilt Mm (17 

3 UVI ME TM iKMT-l.rwr' BMM-Wwfwi (IPil7 
• lOVt BOn HMU rr MCin-A)htoi<l ft SmiMn- 

5 KO UCHT/IUM (Tmm, Swf*a(ft)-i^ai«vt 

fctob kSO tlf I? inch) 
ft cm HU THE FEEUIfi-CfiilAM HmiI Ptiuti 
tllincM 

7 FOB TOM lON-liIri Muhi»m«d'F4rtMr (IP'17 

a affTMl Of TW WNU/VICXT-C'W Sactw- 

W»Mi fi\Z iiP']7incft) 
9 I STBT rOB/TUB-t«n Geinf l«portt/|7 IHW 

111 

II UHnWR QBE arts ni BUSl-l)u««'-Otktia 117 

11 nxa ms-Btbf o Bib, o nicwdi (lp< 12 •«■■) 

12 CM1CW2 PC/BOOM TaU-U«airrn Mnt Q1MI 

13 Ifn UT tr Dn.C«fniran-S4houi ILP/l7aKk) 

14 r nw COULB KID HI HHID-ViDii Wb-ltiati 

117MKltl 

15 TBBB lOM a ft UFEUVa-IMa MuM-rnM 

lLP/i;intli> 

NEW YORK 

TIHM 

1 URTE SEBITm-LDlult) HaHmi-SabMl (lP/t7- 

2 ftBOflWI QBE aiO THE BUST-^MA-tMtn UP/ 
) cm FME TW FmiB^OttidiM HuH-PRsn 

1 1 ; iwh I 

4 BPSOf DOM/m COHMK OUT'D tn* Hn- 

MoltJ-x 'I' 1: in<M 

5 f TOU COBLO HAD HT HNIO-Viofl W.lD~«r>Oll 

:i; <Mk. 

ft I BEEB TOUa UMHr/CWUB-lrtu Han* HelawN 



IIP 1 



UKki 



7 BH HE TW BKKT-Cwi* BfW" Hirw (IP'17 

MCk) 

a «UC W HI «M-T)it Gibaon Brottim Man" 

(17<>>ctii 

I f BEEB mtrsOL HT SOOL/Tm-^mtti 

f»irt»M uP' 

II EHonoau Kscat/DMa/virs so cftfr-Tb* 

Idliri ^lixiri l««ll.nt Stan* HuaiH (LP. 17 

11 cnt n OB ap-utumr-t(ni iiP i;>>Kti) 

17 lES UOa.-rftHE (FME. 1— Hfirl>-«^'"Oui 

•^inS- (GO UP !.■ ii*cM 

13 StMI IT UP-00 TW BOOMOft-'M-P'ci.iK (i: 

14 lABT or TW aCHT/TW RATMES ftW BESIlBt- 

<>t MvTAU ft fntnOl-lm^ant- tlUlI JJ< 
U airaiOniMTFUE-l(Nur toMtt-ltetEni} 

(I7'>cli} 



PHILADELPHIA 

IktaHaaft 

I cm FKE 1W fEBM-G<firfin« HLOil-Pron 



t UNE UXUnOB-iolMtti KDtlMf-SllWiil ur/17 

mcliI 

3 MOfMl OHE aiES THE OBST-QuetA-CMIn (12 

intiii 

•Jt (B.T|~TJffi lioMM-aiali 



IL''. . 



1 TW F 



-l«l)/-itli-*r>M» (l?« 



ft I BEEB TOUI umB'/ClttBIS-tff'.t Mwir Hattw« 

IIP. ..' 

f mm MME/rv cohwc iwr-:><j<u nm- 

Mctoon (LP. 17 'nchi 
I CniE HE TWaCMT-Gcode Bfaon-WifKC (LP/17 



-Cruflge HI»rn«/llfC IIP' 17 ntrij 

11 UM CHU-l'-ft PtIinri-flrNKiM (17iKh) 

U I MUM K Umi TOU/SUP ft OT-ailta-CMili 

ilPt 

12 HOW IHME TO THE 0UBCE'7ipa ftj^d ttjintt 

llP/t?.'KHl 

u m NST mam 10 ion lou-uiuo, ut*i iw 

14 UM OOn HUE fT MMT-Avhlvi) ft Sifflpli:^- 

•iip'i (If. ,/ itKh) 

15 I BEED TOB/SEU HT SOMyFCm-Strttittr- 

Fi.M»f {I Pi 



PHOENIX 



ThaHaaft 

1 cm FHU rw FEEUK-CffiUMM Hrtt-Piani 



7 cm HE TW BIGMT-(;r<iir ftMlM-Wimtt (LP' 1? 
i DtEaH MO OI3aES->r**« f*M*l( rlP'l.N.v.n 

I [irB»mwDaKi to im mac/rmn a sr 

TBOrQ-Trifi-Wirnei'Sxf (IP-)7iikM 



ft FOB nWB LOKyBOn FKHT TW FEEUIC-'dfii 

UuM<n«>«i] f*nUti (lP'l7iKM 
T HW n-0*.(j Wwri*- UP W .(«*\ 
a nrt WST MfiUB TO LOVE TOH-OmuiT-Sam (17 

5 SBUT-ii iala-C.no Soun-Winwt/HC (LP' 17 

uKfll 

II acm CafOEB-Deodalo tVitM* (IP'l7i*c>i) 
II rOBB CID-BaftT 0 bb| 0 (ttccrdi UP/17 «cli. 
17 tn an MHT TDU COT-C«nii latn Mar (17 

II CWBCWI nS/BOOOECTftU-MidlMa UM-aUti 



14 THE aUiBaEB-Diir.nj Svnwntt -Oflct [7 <fKh} 

15 FIFWIE IBMtt/PHriT OVT OT BOVBDS-e M 1 - 

fmw UP I7.«cti( 



PITTSBURGH 

1 lOCKlI TO THE B(»P-M«>U Wi ilPi 

2 ni IVSI KOIR TO LOVE TOtf-[>r«ai>T Sotir 1I7 

■KM 

) cm FMU IW rElUBB-r.H>li].« HuM Pnwi 

li;ir>(lll 

4 MIBTWI OM RTES TBI BUCT-Oumh llalihi (tP, 

5 cm W THE IICHT-Crr'tf ^^K" Wiinti Hf^lJ 
ft BPSIDf OOmrH COHBN OVI-Di«"( ttni 

7 UM SOQITHW-UtutU IUIomii - Salmi UP'I? 

a ifn cn IT oft/tw hicic or iM-umtiM 

Umil ilP'l7 MXti) 
9 SITUBBBT BKHI-Hnbw H|F^((Kll-Cllhin>(lM (17 

II I WEO Tlua LOMR/OUMI-Iftna H.i* Mat««n 

IIP 1; «'.hi 

11 fBflMTE ICHWO'tiBn Otfl Of IOBm-ft^7i 

12 nUITMim SO UUB ABOtfT TDU-MtlbJ Mauir 

tc-r If. 

|] FViT«E-ht:><n ft ^«-t PtXytlO' IPi 

14 CMOTWMl lESCBt/BMCt/SMEl SO COW-lrx 

Ro<iii^ Sliy^ti-Btflinf &tet RfCO'di UP/1? 
mcM 

15 BSISfTFiafiOOfr-II tiprt»-Cdl«mfeia(Lr/l7 



SAN FRANCISCO 



E irres TM BBn-Quttfl-OeMn (LP/ 



3 cm FME TW TTIBtt 'imMt-f NuM-Ptom 

4 MraWTCR-HMf, iF.uMiK-Un'Mlf UP) 

5 unaUT aon-HfiS-» HanuKk Colvmbia (lP/17 

iKtll 

i i aOD TBU/VU HT SOBL/fDO'Svhmr' 

Fa"t«i .IP) 

7 B TOa (MIO KM HI HMB-VaU «>ltt-«na(i 
B BVE HE TW aGHT-Gt«tt 6t<i»a-WirM' aP/l2 
I UM S8RanQB-lol«MU HHtanr-SalMtl (lP/12 



i-rmr-Fwim (LP/I7i»hii) 

II mv rr-ClfM «irner (LP/l7>nil)j 

U QBE StBI W VNtft-Th* Cibw Btoll.m-Mjii|o 

13 BPSM 9mm/nt COHMG OUr-inana Rou- 
Motown (LP/ 17 'nch) 

74 PVMTE laaM/fiM HE MCI irriMR/iwrr ovr 

OriONHnS-fiy^ WifTWf aP/l?inch) 
IS MOI mmO-PMunim-Dnwax (I7i*dt) 

SEATTLE/PORTLAND 

teHaafc 

1 UM SDBaTtOn-loltJttj ItaBiiii -Saboal UP/17 
7 cm nU TW rEajaC-{;«ril4m tlvm-Prsm 

(i;i'x-i 

3 rn aOTMin IOU fiOT-diie l.Mi-Solai (17 



nT-Ai!ui Icjan-WifiMf (17 inch) 
GM HE TW Bieff-GK»|( fitniM-Wanici UP/ 17 



UP. 



PIS.'I 



E TIUI-Mtdit«n Hv>f-Ch4xt 



7 

3 UM KJWTlM-lMtttti McMMf-Salml aP/17 



cm FUE IW rmm-^ttMtni H«n(-Uniwa,t 

IlP'l.'lAth) 



MOTBR OW ITD IMC OSn-QufM- fltkhi (LP, 
17 incM 



TOttI UM B II urtSBVa-(U|M Uam Pitliidc 

ILF L-'-:-! 



(If. l7 inth) 



TO TW MAI-StKt litliUD WU 



((P. !7 inch) 
STIT TM BO(T-fl'ilT Ocrar - CSS ( I inch I 
IBEBI/TW iBaBHT/WTTWI OF TW DOBIB- 

CWBCMQ PD-Ui«r«n Mn« UMnrtM ILP] 
BOT TOBKHT-MtC^-UxHriM (IP) 
UKaMTD-Harrr ttwni»-(rann«t (tP/|7inckl 
MOT IWWI-PaBmrn-UmBvt (LP) 
IW FICTOn'-l«lrKl«»-Ov»l<l> UPl 



aCMT CBUBEB-Otodalc -Ajrnt' (.P/ 17 inch) 

HM FUW CMINft-Vi«abUI-l>ani)«i (LP) 

FOB TOUB UM- dra HuMmiMa-FanUtT (LP/17 
«(k;i 

trSIK BOPH/rH C8HRK OBT-Doni Roa 

Holcvn itP i:.nchi 

Fuanr foi uhmu (Kt inmM-kntt 

11'' I.' ■'.Cfll 

pMAn NMM/pam ovt op ooum-i S7 1. 

Hamtr ilP'I7«Iii 

BED UM/NUK 9mm, Ti 1 aniftHVl'Wtit 

4t«b mo ilP'l7incn| 

MCMIS UO DeSBKS-ftiFmr-riatKv (LP/t7incti) 
TW MUDCIU-nannj wm«in -CfWaa (Jwh) 



MONTREAL 

Uw If ^ 1.' inth> 



Compiled by telephone from Disco D J Top Audience Response Playlists representing key discotheques m the 16 maio' 
U 0 O i »<j Action Markets plus sales reports Irom key disco product retailers'onc stops 



Disco Business 

2,500 Songs 
In Mix Book 
By Dickinson 

VANC OllVI R A niw mix biHjIt 
based on Larr) Baudcr's buyis-pcr- 
mmule liming nMcm is iivuilable 
here through Di^co Warehouse, 
sound and hghi equipment sup- 
pliers. 

Disco Wurchousc's David Dickin- 
son put the new guide together, tim- 
ing more than 2.500 tunes, renecling 
all types ot danecabic musie. from 
r&b. new wave and country to tradi- 
tional disco classics. 

Thc b(K>k ct»mcs in a looscleaf for- 
mat !io updates can be added period- 
ically Book IS priced at S21.50 plus 
J I 50 to cover postage and handling. 
Buyers will be charged additional for 
updates as they become available. 
Thc book IS only available through 
mail-orders fri>m Disco Warehouse. 
125 W. Fifth Ave.. Vant«u%er. Bn»- 
ish Columbia V5Y 189. 

Dickinson claims his system is 
more accurate than thc beats per 
minute system. He calls the new 
hook "Relative Tempos Of Popular 
Disco Music " 

Indexing is by tempo progression, 
and thc user gels tempo changes i\ 
the beginning and end of songs, as 
well as at critical mix prints. Dickin- 
son's system depends on iiniing 16 
bars of music to gel the number of 
beats, which are cxpres&ed in sec- 
onds rather than bcais-pcr-minuie. c 

Dickinson includes a conversion £ 
guide for transposing his ratings into ( 
the beats-per-minuie system in order ^ 
to match tempos for jiicks who have 3 
been using the beats per minute .sys* * 
tem, 

"Relative Tempo" measurcmcnl a 
lists thc tempo of the tune, with ^ 
smaller numbers indicating faster S 
tempos. When speed differences arc r 
evident at critical poinLs in ihe mix ^ 
the Dickinson method shows ratings J 
for the opening, break and close. ^ 

Formulas are given for relating 
differences in tempo to insure the 
best segue The book has special 
pages fur gold disks that have 
proven themselves to be disco stand- 
ards These face pages with current 
hits By working from the higher 
numbers in the back of die book 
(slower tempos! to the front (faster 
tempos) and mixing gold w ith cur- 
rent hits a DJ can build a set and still 
perform slip cues, beat matching, 
double beating, phasing and other 
tricks ol thc trade 

Armailillo Promo 

• Continued from page 4S 

duction number- Swann encourages 
cu^lomcrs lo come up with Ihcir own 
ideas (or panics or pnimotions. of- 
tcring a free nighi at the Riu lo the 
ongmalor of a theme that is used. 

Swann is planning a fashion show 
built around western wear next and 
country music will be featured. A lo- 
cal group allowed the club to borrow 
three pel armadillos for a "C & W 
Armadillo Nighi " that drew local tv 
personahlies as participanLs 

Thc recently redesigned club boat 
boasts a 5.000 wall custom sound 
ssstcm designed b_\ Graham Smith, 
who alsti designed the i/ght show. 
Swann ctmsiders them both to be 
important elements, adding to the 
r(H>m's excitement. 

Smith's lights include 600 Oxiures. 
from 128 neon programs lo casers 
and swirling, spinning arrays of 
Khegl lights. 

"We also moved Ihe bars closer lo 
the dance floor to improve Ihe 
movement of the crowd." sa)[|i,^,, 
Swann. 
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DiscoTop 100 



Survey WMh Endini 10/4^80 

' Cc>py"Slft' iMO BJOoaia PuWkj- 

mayDrieproduced slartdifAreKiev*! 
lysle'P. Of iranimitlid. tn jny fo"" bj. 
any (ne*n» liteclronic. mtchantcii 
pr»locopr>rKi rtcofdtno.of oinenMTM 
wirnoul IN* tinor wniian pmtmrtMton ot 



Disc o Business i^:^ 
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TITIE(S). Artisl, Label 



CM1 FMt nit FUUK-GMilaint HuM-Pram 

(If I.'mtlii PIP l«K,PCS«5 

;lp, =.f v.i 
ion saymM-iiiifiiij hi>iim)-sj<»iii 

(LP I CAWS 
CM ME nv IWm-C«r|( 8<niaii-Qi/nl/Wiinr. 
llF,i;inrt')MS!«5i 

aniM DOM/ra cvwoc etn-Dau fiiu-M<>iM> 

UP. m ?J6 Ml 
FUIE/KV UCHT.-HOT lUDCH UM (Fine. SMiKtntt)- 



1 



IVE lUSI HCUII TO LOn lOU/M ll£ (KHT/MOOVt 

coiiT»a-r)r"dsi> Soiji (tP').'iinii> 

QUE SOU III KM'C'tun B>n -MMfo 

mip n/tma or tnu/FiUMW oi cimU'Oni- 
ptnan lowo/nwn tn or •oums/oue iic laci 

»1IMII-BVs-i(Hrfei llP'lI.inh-.BS* «J1 
FUmil*' F0( UaUICA (II.I.)-Ii>n Brc>lr «>nl< IIP ' 

irtn'i g«p Moe 

MEMNtn-Xniio" SFidn ' 

MtiMi iiP/l.'iiKh"J BSr. 3445 
aonOMl IBMC/OMCC/SNrS so COIO-IIk Kgl <t 

SIcwj-Nollnit jiBflf Hetc-'0S'AII|ft1« 
(IPi COC I6C15 

r TOO COULD aUP MT WaD-Vnh HUIs-AliiUl (i; 

iicn OP Ci?;o3 

I >COI KHM UWM'/CIUJIiS-Tttni Mint Cvdt (LP) 
C8 9*i; Ml 

I aso lou/soi Mr soui/fiVD-S(i««i«- rmisi 

liP, r 9«i 

SflUiaur MCNT/STUC in rOUl ETS-Hi<b» 

Mincwk-Co umtiy iLPl IC iMlS 

UDT Of me MHi/nc mtiks uit tEsniss-iiiv 

Mjliflf; « ftirni]-. Imparls I? {MAX' 3j> MP 306 
me OM TOaKHT/0«<IIS t DCIKS-Ft.«.FiaMs< 

Rf - 34J0 

UmQnwIB-HKiy Thiniin - Unmn 

(l^^nd>ll^^lwfl 

Fot rout umi/oon fkhi nc Faum-mni 

MulunraiK f jntja IIP I? uchV I 9498 

•WW1 ciiiBU<u«»n»iia«-orobio hp) 
m aoT mur rou cot. its don rou use n/utr 

CHEKIlB PtS/IOOCIC lUI-Mnlltin Kik-CIuI'I 

Ptrlud; IIP, CHO 701 
StMKMir-Cliiiii «lirw Die 

(IP; pre 3438 
IfTS StT n OFT/MMIC Of tOI-Cjmet«n-Sjls™i ilP) 

MOaC TO THE lOr-ManliK-SMI 

IIPI SM 7003 
I Sin* lOtt/nM'lK, Gom-kniitiiltlll (MM! 3]| 

MP 307 

USTLnMEDWCE-Sumlii 
SUtnittJI-Ulli..i.i-Ciiiiuln 

(IP) cm m 

UMt SONT HIM n nCHI-AsMifa I iimpuo - 

Wirn«f (IP ;;; iftci"^ HS 34^8 
Fia UKE D«IICIIK/T1IE NEWT TO IIEM THE HEWT- 

l ..-Pl<lll<! llP. P«'. iC.11 

MUUl UATMOnn-MI ab-(^>ici M«-lsl»»l 

(lP'17.vl-i HPS 9592 
B n Ul on* Ml FKt-LwK iMls-Wm (n« 112 

iiitki(Rtmi,i«£S??in 
DOES n Fia COOO-B I Evtcs-Caluinkii 

IIP'. If. 3*333 
THE NMDCIttX-O^iMi} Summer -CeHfK 

.'■■tlDCt 4«3 
FHUNM-lrmd Masin llisli-Su(ir H« 

(12.™tlil5Hi49 
HOT tIAniEI-Piuti«irj-UiiJ«m 
I \7 HirhV impciit 

FVKTIME'PrKiKi I H(>t-Poirdoi 

i7.i,ili)PD?ll5 
SMMl n Ur-DO THE ■OOUlOO-P'.d Piriudr 

'):■ Mhi pifi 1)1.1 

HMDS OFT SHn MME/MIMOt M TNt 
UntKOOMTKISl 1 UMTL-IV ln(l.'.)i Bral Siir 

(IP' 12 intn-i iiOTi 

TOIM CnVm IKE FDIEST/OUCI Ml IIWin-Bib< 

lOH MU IM us IVWT-loi Oivis.iin ficlori 

(' iTLhj import 

EWK^nSMMyMltE 10 THE WISK/TIIISI i H 

ItOPE2-!H,.n,ir., ■■„„ iif, I2,nr(.-| SfiK WWII 

MODE aOUncE TO IDE 0UlltE-2a»p WxMi 

i'.PlB'> 144) 

TOm UNE IS! UFES«ni-C4i> lUimi Pim„> iIPi 
PRI 12118 

cm n OH ar III 1« Wnt la)-Mlunir IcK 

112 .mr, IB '^:it 

TMEDUiOFulMWDU-lxiK PMiic, 

.12 mt] ln,,,.,n 
EVnTntMCSSOCOODUOUTTOU-Mr ilu Mo«--tp« 

(IPl II lf,4l? 
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TITLE(S|. Artist. Ijbel 



HfS so SM-Pgmlf Sulen -PlantI 

.IPi P 9 

vKi iinM)ai-FinUci.-«iMiii 

1.' .n.hl OP ?M1 

CAPMCOM'i Aporofr - [inrii;«rcf 

.,l2incl'lU«OS65ll 
ECHO lEKH/num BT « HEMT-Mirllij t Ita 

Mullins *»««iilPl 13145 

mm Bii-p>t' tnoo- 

Pmmll2mclilPOS4M 
THE IIENIS-liuilii Blm-Mefiuri 

i; .niH MOS 40W 
LOVE CHILD-leiree Palmer - Rell«ctK)n 

■ 12.(kHCBI 132 

SNOOT TOW KST SHOT/IT OO'I HU>T HO MOK- 

lirla Clitloiil-DSO IIP! K 1 3087 
UNIOCI THE FUM-lKksmini-ksli 

llPl te 4274 

KEUOilE BKI-al cals-Ptltl bCQixi GoMh Mu>r 

I LP I Imiwrt (IP} 

I FIUM CCT NITM TOU-Rili-Pou< 

12 .nrM PCS 1201 
ru lEWII/HaUT OOUr-KiH-Clneicilicr (12 men) 
W 6504 

Un m THE E«MIIK-Pliil S.mon-WarMf 

Pi H', 34'2 

ME TOU K7IOI-8ipii>l)ii (iniKS-eC ftKpxts 

1 12 KM aC40M 
at SOT TIU KM-IlK Gil Ca\-Slill 

|7 inch) Impoil 
TME ME M 1001 UMS'CMn «E m-TMHr 

Peoil*r^fas^-PIP (LP- 12 inch') F2 36745 

LirS CO lOOBD IICin-A<fia(> l«Ail> BanH-AniU 

llPi Al 3b:3 

I UlE TOUT TOO K DOnC TO IK-1auii| 1 - 

Brjns.iil !12'XM 0 123 

I MWM BE RITN TOO/SUP ( OIP-C<ill«F-0e Lil< IIP. 

l2r«h*in',ilWJ 

COULD rou BC L0»E0-Bi>ti Mailq I itw Wailen-liland 

ilP IS 49547] 

BK TIME-H'CI. lamu-Moloan 
(LP 12 (;8 995Mi 

IIUSTWMUDWCIIMTHnXI-Slaippixl Cnocolali 
Hi (IP' 12 inth'l CCIP 2013 

BtCI SnOBir-raltixk Bam SpfiKf 

IIP) SP 1 6726 
I HOM IT M • lOff SOBC-McraMtr t HMtliMil- 

ISOPll'ili 36(73 
MJ. MOOT THE PWQI-llw OelK-?0ln Cenliiiv 

iLP 12 i>r«i I ill'ICO 112 

DOHT STOP n TOO CET EKOUSN-Denrli Urio t 
Tiin.t,- (0 Cibb (7 inchi Inpoil 

PWn MMS/SUMC. SMIIC SMUIE-lk! h Tina 
Tjiiw-lantaii (LPi I 9597 

TWnK OFT-KkIoh - Ol'.»r. 
iIPl Imnxl 

PSTCHE-Kill.iit loti'liouili liailt 

(I .n^h) WupWI 

HSIIES TD ms/FaSNm-OaviH BMir PCA 

(IP. AOll 3647 
TVmiK IWIMSt-ilapori-UnilU Mds 

rlincni I3U 

PMnBors-foi»-rn 

'.12 ikM «I) «2 

FMTM-UaniCuiH Nc.u-CluiDnu.PIIE 

■ > incll) Import 
HElfHSS-ladue M(]cie-C«iwnl>ia 

:iP. I2incli') 43 11293 

W71IMI' M-ln«cr-M>wi» 

l?.ncMMS0 23O2 

LfTSeETFURKTTDIIIGIfT-E.elti 'Champaine" KmK- 

t((.A III-: Alll Jliil 

MODIEI UK' m IKE KMl-Siialcli-MiatiiiiiiKi 

(12. mm ID 11193 

■CBEU Mf M-Cluc-AllaMii 

IIP) AI 1665 

Ctin STOP THE HUSK (SMi<lft<t)-0»iil lonikd/ 

'iliJCr Pecplt 'Vinous Cisaebnu UP) NBIP 7220 
MM FWW CHBM-Vmititil Chii inii 

('.Pi l( 1 311)2 

IHWIlrPtTUI WH tlhm tntMn Son«nit)-4iin>iit 

Ail.sl-. Allanl.t (IP) SO 5220 

HEMTICME l>«-Dflnalii>o Nriury 

(IP. -m 1 i«2i 

HE^ NOT SUCH • BW BOV tFTD Ul/THEM BUT FO* 
THE CUCE Of COO CO l-K d Otolf t IH Coco^iiti 

Ar.l.ilp-, (12 H\:[|l AH 802 

TMT BOIBM' LOn-ldmwi) SrIvtii-CauWanu 

|(PI (ffllP 

cum M uNi-«o n ID lat aiman-p<ifi biomi - 

Unrr m (12irKlil 441 

THE Ill-;m*onfcr -H»>tolalf Ccli |lP'12iiitli') 

tClP 2012 

•ESCBE ME-Iasit 01 Hoii(,-Ci|>ilol 

(IP) ST 12089 

THMH rOU.'BtUUU r0U1K niCHTEIIED-Mita.'.'r 

Vir,'.o 111'. 13144 

LETS CO DMCIM-R»tr Un li 

Tft il.'m^Ki mi) 441 

FIBH ( BLOOO/OHU tOU/S mUS WCK-KoK 

Muw Alto (IPl S032I02 



'nun cuminercial 12 inch 



Compiled from Top Audience Response Records in tt\e 15 U S legionaMists 



Disco Mix 



B> BARRY 

YORN-Geraldine Hunt's fir^t album lor 
Prism Records has her lacWing socne spKy^ 
lunh.'disca tricks m additx)') to sullry ballads 
T^e LP, No Way.' mcludfs her debut 'Cant 
fake The feeling" smjle Hunt is at her lusty 
be5f. especiaffy m(tf tfle lifle cu( No Wii ' at 
4 SO Mhicri will pfobably be played directly Irom 
ttte album unitu a 12 inchet a, ts&utd 

TK<s disK shows more spunk ar>d spark than 
Can I fake The Fertmj' even though Ihe latter 
ts al Ihe top at the charts 'GoMa Gwe k LMle 
Love' IS sofnetvhal pop oiiented ar)d could see 
lis way ta radio play On an overall basts, the 
alburn as produced by Mihe Pabwi Austin oHeis 
a tttghfy rr>Ythmic iid en(/cvnj firotjoctm with 
a definite sensuous and sassy pulse whKh any 
deeiay can pick up on II should be noted that 
Hunt copenned several other cuts as well as ar 
iang*g ^^e thylhw (lacVi Oet lostph. v^c€ 
president o( Prism Records is receiving enlhusi 
astic response from the LP jtttiou|h it has beer 
out only a short time 

* * * 

The Int I.P ■■P\ic*.<r Up' 'oflows Wfl 
release of its second ]?incher 'How Long 
However, ttie album diKS not hit Ihe dancer as 
one fnighl eipect Irom the group that had such 
a hit with ' Funhytown Always Looking" at 
4 36 possesses a grabber ol a hook and intricate 
harmonies and could be ttie sleeper frorri the 
LP 'Jauy" at 3 SS is a perky, somewhat la;; 
oriented instrumental which ts little rnore than 
h}kr musK 

The longest cut is "Iicht Pair" at 8 33 which 
IS hard Edjed ami rock Havorwl wrth a leirpo 
that deeiays might find necessary lo stow down! 
However, the group s perfofmance is energetic 
and tnamtams a vibrant beat throughout The al 
bum as pn}duced by Steve Greenberg with lead 
vocab by Cynthta Johnson is definitely a fine et 
fori (hat overcomes some minor flaws on Ihe al 
bum 

* ♦ * 

Emergency Records has a sleeper of a 12 
inch tilled 'I'm Ready ' Alter several weeks of 
pitimotiOTi. the dtsk started to catch on and i>e 
came one ot the more popular tunes ol the past 
few months 

The grcwjp has released their fiat LP simply 
titled Kano from which two ot the cuts are avail 
able as a 12 inch smgle. "It's A War " al 6 52 
and Ah)ia' at 6 10 are both dynamtcally up 
tempo with intricate mstrumenlal interplay be 
iween -lanous electtwHC and sfothesiief et 
lecls 

Use ol echo and Vpcorder devices plus dnv- 
mg guitar and percussion indicate the \7 irKher 
Hill have no difficulty finding aueptance on a 
deeiay's turntable The tunes are energy 
pached, melodic and etcitmg Vocjl inleiplay 
from (he group, and solid rhytfim work with 
brass and string sweetening where appropnate 
makes these cuts, as well as ' Now 8aby Now. " 
■ Cosmic Voyager' and Super Eitra Seiy Sign." 
powertvjt additional higWigt^ts 

Producers are Stefano Pulga. Luciano Nm 
zaita and Matteo Bonsanto Curtis Urbina. disco 
promotion and vice president al the label will 
undoubtedly find his earlier efforts with this 
gnvp wodh tfre Ume 

* * * 

Keith Barrow has been a long time fnend of 
Ihe deeiay^ Not only does he demonstrate en 
Ihusiasm and spint lor the industry, he is a 
tailhlul darKer ai some ol New York's most pop 
uiar clubs His new album from Capitol is avail 
able now from which several cuts can be chas»n 



MALE EXOTIC 
DANCERS AT 
PALLADIUM 

l(),S .ANlil LIS Iht liml Na- 
IKiiul Mjtc Exiiitc Dunce Ch.iin- 
pionship'. jrc scl fur Ihe Palladium 
here Oet. 1. The cvcni. spoOighiin{; 
25 injle djneers humping jnd 
grinding lo current diwn Ijvoriies. is 
being prtKluecd bs Pon L. Branker 
fitr Climjx.'Laguna-Seaberg Pro- 
Juetions. Urjnker was foiincrlN in- 
volved in California Jams I and II 
and ABC-TV's "In Concert"' series 

hxecutive producer, are Charlie 
Ciilrealh and Stephen Ci Gambina, 
who have been invoUed with ctiil- 
cerls h% Jellenvon .Slarsliip. DeM>. 
I^ave Mason. Peter Ciabricl and 
IVso 

7^ 



LEDERtR 

On the aplempo udt. In The Li(til (Do It 
Betteil ' and 'WliT Lo»« Hall Tke World (Wlied 
Vou bn Love Tht Wl»k Woddj stand out ai 
crossover possibilities with a distindnre disco 
Heat 

Die latter sonj. HoiM»ef, « someidial fast 
and mijht ha« some deetays iloKinj it dom 
One ol Itie stiortei cuts. Runomg On tmptr 
(VIdl Traveled Lard)." is perhaps the most me 
Iodic and catchy lune on the album Bairow'i 
so»in| cleai vocal 'an{e is blenOed nicely aith 
sinni! and bass iiistruinentaiiao Solid mcme 
Ijmcs make this a lavonte that should be 
pressed as a 12 mchei Bjiiow's hijh pitched 
met a somemhj! reminoce/il ol Veslw add 
ing additional eicitement to this hist LP release 
titled Just As I Am " produced and arranged by 
Ralph Alfoti made, the res jIt IS worth the wait at 
ler Ihe sitrsl s sbseni^e liom the disco scene t« 
some time Guest artist S021 Lane and pianist 
Leon Pendanis are fealuied on several ol the 
cuts. 



Ttie Doobie Brothers are one ol the longest 
sustaining rock ^ups aroond The lelease ol 
their Warner Bros, album One Step Closer' 
continues Ihe etcellence thai the group has 
been known lor in the past "Real Love' his 
been lifted Irom tt>e album and made avultble 
as a 12 mch single As usual, the (roup's pal 
ented mii of rock, ballads and 3 hint ol doM 
tiavt made ttiis newest letease lull stAid 
chunky rfiythms with tOQ notch performances by 
Ihe entire group wth quality production by pio 
ducer Ted Templeman 

* * • 

Hoct. enthusiasts are by ntm awtie ol tl» 
original nio4ion pKluie sound track 'Times 
Square " The track features music from Sus 
Quatro. Roiie Music. Gary Human, the Prelen 
ders and Lou Reed It ts definitely an asset toa 
lock club s collect«n 

Boxer Buys 
Philly Roam 

PHIL.XUI 1 PlllA Larrv 
Holmes. World Boxing Council 
heavyweight champ who makes his 
home near here, has become a disco 
owner 

His atiomes. Charles H Spaziani. 
reveals that the biner has purchased 
the sue of ihe former Second Time 
Around Disco u\ EAstot\. Pa., ind 
plans to reopen it as the Round One 
Disco 

The purchase pnce was undis- 
closed Spazijni says he expects the 
disco to be ready for reopcoing in a 
month after Holmes receiver ap- 
proval of a Uquor license for which 
he expects there will be no proWem 

The disco will continue to oceupv 
Ihe first floor a l»o-sior> midlown 
building Gavrge P Zajac-ek. archi- 
tect al nearbs Bethlehem. Pa . has 
been brought in to make the spot 
first clas-s. 

Round One will be operated un- 
der Holmes' csirporation. Rover Eo- 
Icrpnses. Inc Holmes' Enterpnses is 
also in the midst of developing > 
training center and an under-21 
di.sco on the comer of a south side 
urban development lot here. 

Ground for that S 100.000 projei't 
was broken last week. The Sceonil 
Time .\round Disco closed severjl 
months after it opened in November 
WIS It was owned by Doug FiW 
and Joseph Nieolella 

Clubs Reopen 

• Conimutd fnm page -W 
days to Sundays. Before the Uie 
Show opened. Rosano Gambin* 
signed an unusual agreement with 
the township police deparimcni 
promising nv>i lo allow alcoholw.' 
beverages on the premises Although 
ihe disco has no liquor license, Ne" 
Jersey law allows patrons of restau- 
rants to bring their own beer aod 

yj)|i,. 1.. .Ir,,.! .. ,il. .y^^ 



Billboard 



Sumy Fo> WHk Endini Id't-M 



Hot Soul Singles 



' CoPY'iQ^l *9B0 BiiltNMrd PubliCJiliont inc No p*rt or thi* puMicilior m«y t>« r«p«oduc»d, 
tiorffd in n iritvm. o' lr«n»it»iil«d *n any lOf<n or tiir *ny m»«ni •icctionK. m»cr»«ri*c«l, 

ar>olcccrV'<^9 racofiltng. or othenviM, Mdtioul IN* P'<0* wnittn ptimiktion or the publii^*r 
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mil. WTIST 



RIMM' Rtt 1MUIU-1» •mm 
MOTMEt ONE BRES TME OUST-Qm 

(Dhcm! .dwii amlMOOd Ml) Ofktn 17031 

GIVE ME THE RIGHT-Ch.vi Umm 

(ftattmri ASCAPI 

VnOC ifCEIVa-MM nmtmm 
MORE BOUMrt TO THE OUNa-lw 

l>uMr 3«i>4 Nil 

rVE JUST BEGUN TO 
LOVE YOU- DM 

m S)«lh I Sm<4h». SoUi l»2l HCU 

gRU OOTT in IT 
on YOU DOWN-irim 

-Ztrntlit C Muff) rSOP 94^ iCO 

NNOK no IK 60 WROMfr-UA 

',$ Otti !(. Oiinmt) AtM :2W|!r>ui|. BMr 
AltW.HCTWTCKl tSWPi 

in ME BE YOUR iUKCL-SKa Mta- 

(WKdm. CnliM* St,. ASCAP' Cctdm ' hiw 

MUTER BUSTER-M m» 

'.JeMI« BlKK Bull UUP) 

NEVER KNEN LOVE UKE THIS 
BEFORE-tefte Mb 

Wtu-rt 9 . 
-hcj«i BuP»ftli SMl) 

HE'S SO SHT-PMr tmn 

■ ^ W« C F^rl <;SI6 <(l«brr» 

HERE WE GO-M 

(Bii^mTm. 8u<k>li»k Ptnllipii. Cip<M 490^ 
(D>tt)r B>-i VI Pf>ill<pi SHt.' 

Ill COMIHC OUT-DM 

1191 iOm BMO 

HUK or TOU-Cmm 

■.H HjNfo '^itsM 7;t;4 (Kit) 

in ME TUX-EMtt. mtmifkn 

U V WOite I Dimn k McKji R 
Winon P BKlt(i WC/C«lun*ii 1 UJM 
I'Siir^/t'Vtrlaiifei'Cricrukiii'Sirt C Iw 

UPSIOE OONN-Om 

'.0< BWIi 

I TOUCHED A DREAM-m o* 

ft flcartf] ?0|Ti C««itvrT 2463 (RCA; ^Mqetihtll' 
U CMtiwib. BMI) 

fOP IT-Ob Wtt FMbnif II Mm 

(A Hu«iDn r McCddt WCA 41.-9! 
'■fw»i'Di,<"ra yCA;BMI, 

HO NIGHT 50 L0N6-ta 

OMUKE TURNED INTO 
A ROHMKE-iMM 

n Z**Vt. L HuT) PIR 93111 
IOC) lAmnH. BMt) 

1 NEMO n m A LOVE 

SONG mitmm I MMiM 

4L!tS (CS:j> (Auarttd.'H<|Mi TkrH. BHlj 

SHARE TOUR MITTS-c-m 

U BiKtmiFi CNxoUU C>^ 3310 ;Cuaeij«Ut 
<Bft*it N«m] ASCAP) 

CAN! NE TWT-T«M| nkihim 

(« MJn I. Ht/Kft) PIfi mo? iCtt^i 
CStoM (XtnwM BUl> 

BKTIHE-MiM 

(I Bwrn I C4«o>«T. S DwMrti Ccrtfr MBS 
(Itolow'J (i»»f Crf*, ASCAPI 

I NEED TOUR UWIN'-Tm. ttm 

n M«.t] Cotdf >m iHatwn) btiM(« ASCAP) 

LOVE DONT 

MAKE rT RIGHT-«*M I ftipH 

|H AiMririi ¥ ^<mpwn). WiriK' Bm 4f?M 

0 ArmatoiL » S«nlh, FvTiMl S. S flo»'<t)0«l) 

'xiprti <i S41 iH«iKO/T>Kimrw* NMlT.'$v[»fft<MI 

GIVE IT ON Ur-ta 

(htnr Buntrl'f BHI) 

MT nUTCR-hr. ^mtmm I Inn 

0 KcontA S e4ulan|t() PDiidoi 211b (Sh»p«c 
Ekntlftin < Co/PMif MMn:< ASCAP) 

THE BREAKS-irtiiN. 

I) Hcwi L ><tti K ffltktf R roM. It 

SimiiK'^H. Mtnii'y KID (Htvtrtl CVf/ 
tMipocM AjCAP) 

LOVaV ONE-iht teta 

■M iKbc^ R itcuon). Cpx 9-S093I 

rfan.Kl.Mi,K. BMIj ^ 
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ONE III • HIIUM mi-tm Cnt» 

:^ Dtn) Wimtr llUi ilrwni'HnM BHD 

PUSH niSM-M 

D Hull), t lio«i D Urrin 
9 b»ii»Ti 1 emm) BM|?UI](CfiS] 
Coed H.|h ASCAP) 

RESCUE HE-K Tah « Mmi 

..I IqkriKtn B M-'Icf. II BMt>iti) Capital 4SU 
Jtrifilw PiiAtI CM«ri'>t'Bt| Om BhI/ASUP) 

SEARCHING- a.* 

aini* HKtio ASCAP} 

ORL OF MT DREAM-H^M. 

.1 Gnht'n I MkD. Ctfun*i« 
I tl3;i (CwriiH BMi: 

FUNTIME-PNda I M 

>ll St Ltwa I Ptrmi Po)i4o>;HVP 7Nb (Bui 
P,n BUI'firTfnViMi ASCAP) 

PAPIUON-CMi nm 

iC Dumondl Wtrof BrDi tint lOumond 

Ia^;c^■»rIfl^, ASCAP) 

NOW THAT YOU'RE 
MINE AGAIN-SM* 

.U <'ii«f) Atiiii,: US? iSuMK BHIl 

SOUL SHADMS-Mn 

:) S«nplr H l*n»<np) UCA n:)^ 
:Fm' M'fhb'Blut BMI) 

THAT BURNING U}VE-(*»i 

R Mooft A WiiMD' CuJbUAcj .'.';C' 
1^1 M«rt & Ux>It GMt: 

7irEASURE-rkiMi«.M«. 

iD ItmpcrloM AM 2iM (RMwnn BHIl 

RED UGHT-MiOM 

iM U«( D F^iti^snli >S0 i(l4l {UCM BMl> 

HEROES-r i m n 

CofT"H)iJ«o [ittfTniMTt nl ASCAf) 

EVERYTHING SO GOOD 
ABOUT TOU-Mi Mim 

9 SOW (tplemtr' ASCAf &>b(n . Muitrijil 
Stw/T"- BWI.i 

NAU ANAT-Dm imm 

iP feiiattf H liltirmm'] ClubMu 73O0 
Iftcll UuM BMl) 

UNLOa THE FVNI-iiiM 

i; Hmti. Lachwnith; Anili 0)43 
I.:<uni)tll A^iCAP HirvMt BH|;. 

LOVE TOUCH-M I MM 

OliKirid IF R.(l«tS*on H B«lli) StwclM 

aOOCJ ^unMnif e*»l'ftt«, 

HURRY UP TWS NAT AQUN-smMu 

(Aanrsd. BMI) 

TRIPnNG OUT-Crti 

(6 !;<lfl Curtom RSO 1046 
IJnrtMDMti Hror) SwtiMr. BM)) 

COMING HOME-Tn« 

iB Mmc) A BoTd 0 C4«wei). Dntki 4O01 
(H^t.i [Uunoi.'DKihU* ASCAP) 

HOW SWEET IT IS-rr«. M 

(8 Haiiiod. L Ouitf, E rtntind) 
CAjrfM 1 11^4 iSloM Apk. MW) 

SOS Biikd Stf-Ht} Tibu 

CBS} ll^ltnor BHI) 



iPriKtl Wmmi Btm 4KS9 (icMTp, BMl) 

THIS FEEUNG RATH) X TRA-m 

mCAi iJimEdil BMI) 

SUNRISE- 

(I fun a h«»» D fl«Mi»«ii, Ftntan 89? 
;Pt'Ur'fflMOr/AciE>£t l^t Mrfrt BMI] 

NIGHT nHE LOVER-u im iKte 

iM iicuofi ir tickuMi Potior ;in 

IH.H'''^'^ I" BMl I 

THE WANDERER- Dm. 

iG Uuwltr D %-jm»eii Crifn (Wiintr 
Brm i (CMPC'Wri WTi*t N^t ASCATj 

TARE n TO THE UMTT-nn. 

iP :t l*mttj. Afiri K4« (TamMI. BHI» 

COULD YOU BE 

LOVC-lii HMt & Thi MM 

.B MMtrr lUifid 49;4! (Wtticr Bin I 

TEUPHONE ^iL'klm, 

<IC #it)Oit> DtM nn (M»K»i,MV<i lofi BMll 

REAL LOVE-MBn«M 

m MdMMlil. P H(*HtvH>: Wtrnti Bi« 49b0) 
lli'jnpi" TMia/Monofltfi'Aptil ASCAP) 

UD STUFF-U.I Mk 

<L fflMt OA h IS Ajidtnen E 
Uta^*i> QiMit 4T&4J (MrPMMki. BMI) 

UNT KEEP FROM 
CRYlNG-i^ PrtM k i 

fiitf M <iristj ojS4 I'ibpMa. ASCAF) 

LirS GO FUNKY 
TONlGHT-brtii — --. . - iki 

ll lilt, H All, H HiO: i A.fO, RCA 17075 
<Milli t Milli'Sii Csn)>arnti'A«iiilH BMl) 
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T1TU. ARTIST 

(WmH) I «tirt i *|ii>nbii (Dnt Libfi)CPtilWHf UtnM) 



CANT HELP MTSELF-bM 

IBkIMTI, Mmtii 9iom, SafflMn. Imci) 
tmvKt KM [QaKftlMi/CttM BHI) 



BMlj/j'Alt»n ASCAP) 

FOR YOU. FOR LOVE-iMirv mm m 

iB Chintpi.'i Ami* KSJ 
(Bi| Hufi AwMl'Ackt* BMI) 

SIR JAM A LOT-cipbii a* 

iOl Cimcfo"). TEC irnminpti BMI) 

THE TILT- MM* 

|N BtMd 0 S'D»«I OwUI* C*T 3212 
ICmUwcj) (Sc«tt)u'^ iU'tttiuHtmwt ASCAf) 

THE REAL TNAHG-m immi iMta 

IN M iitl4fi>. 9 Hull. C RntKi). UUnbC 
JIM ONiilFfl/CH'Mt Shi. ASCAP/Brta 
Hui'C«ri>lliM. BMi:> 

BAD BABE-sii^ 

|R Srbuljn) MCA 4IJ]; 

(Homt fiir.fanb R?ct 'Ductal BHl'MCA) 

YOUR LOVE IS GOOO-M » a m« 

iS (*>t'(h N Koff'u Ctrrtit 7304 (Al>inl<i 
(C^ic BMll 

OOH CHUD-u-i ita 

IS ^menii MCA 4I30£ 
iMini S^<tf)'^«tri<i '>un. BMI) 

HD THERE LONELY GIRL-rua 

lE S<hunu' L Cin Mi|ic Oiu 
;f»mo».i AtCAPi 

UfAAIC ON m-Htmm 

(0 Sti«tari C SciarTalU} Calunba 1 11334 
Uufvmti ASCAP: 

OUT HERE ON MY OWN-«i«rii Om. 

a Go<t M 'Mtt fi"-. 
IMW. BMI'-.i'Mlr A^CA?) 

MR. MIRACLE MAN-tMt IM 

iW K*k^) Of'.Mm^ iVm (AtlMUi 
IH«n« Itmtfli-.r.ll i Titf BMI) 

HOLD OW-Mi ui 

(Con M yirc. fmr,\ Ofiioi 

CWtM"** ASCAP 'SMI I 

EVERYTHING WE DO-iiMt t 

(Mdi>! M MlX]'« fiMI, 

THROUGHOUT YOUR TEARS-i««i tm 

iOri|int< le lirulril Gn, ASCAP) 

LAY ME GENTLY-Cm CkNte 

le Auiirt A Thai-ptSA) iOth C4Mv<r 24(1 
iCjcluna.Citliat BMI| 



MY GUr/MY GIRI- 

'WS Ri}t)«ua R W^ilti 

M(jti«!» a:^pi 

IS IT IN-i^ -IT 

»jnlni.. S4ii»*iM ^4 
II N ) flob^r ASCAfi 



NOW YOU CHOOSE ME-iWi 

iN PTiii'ip; M H>;M»r f) Heptumi Fwrtjir WO 
ahiH -turjred S rf ASCAPj 

THIS IS IT-MI kOm, 

lliu'ipTi luar,.U,i> ASUPi 

HANG T0UGH->«4i. mm. 

>«:< AiM ::u ^cmpmh ascapi 

HOW GLAD I AM-j^» 

ll W.'MKii I Hiiionj CiHin S040 
iSaM" Ctnis- tMi pMlj 

IIEBC15 AlK K-uc 

le Ec.ir^. 1 ^adftni Mlmdc )MS (CtM Wll 

MAKE ME TOIMS~i«i> u.n 

(6 CMi*ip>«ii Gwd) Ml? iMotiwai 
(.obtlt ASCAP] 

TASn OF BITTER 
LOVE-Mp im0* I rut 

{N A-,hl:»d 1 'i Tir-^) CoImhIm 
i tim iD<i I) ^(1 ASCAP) 

GIMME WHAT TOU GOT-m u^n 

[Dupeiilt h iMtJu ewi> 

HEARTACHE NO. 9-iM«ta 

[H r,pid M (Itwi Mftcu<T 'Mil 
iV'ivn Cf"n[H. BM') 

I JUST WANNA DANCE 
WITH YOU-StevM 

(t y^Mm " AdtTt«»v Oi«oiii» c^i 3™ 

(C«ut:inci) <H|i7in9u> BIHt 

LOVE MARIN' HUSIC-tor, mm 

lA S(hFM4t[ I Ri{cmi. UHitn.ltd G;iil 9 14IB 
(CRr>i (DiM4t C'ltti-i'Mt Bcnih ASCAP.' 

I CAN7 GH OVER LOSING YOU-m 

IP Ua«>%. 'u<-L.» iKO I91S (Un1i«<: Wll 

BACXSTROHJN'-rMMk 

(I r{<M«< 9 Cuiil Spnnt M12 
iPOfdDO |0.t> B«D 

SHARE fT UP-M 

(R Nwiimtowntm R hitnpiMloummii P>t<u«r 
aOIA flNMU A lantHilK'lvM Mofull. ASCAP) 
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LaSalle And 
Wolf Team 
For Single 

By JfcAN WILLIAMS 

LOS ANGELES- MCA Records' 
Dcnisc LjSjIIc has reaciivjtcd her 
prcxludion tompuny. Orden.i En- 
terprises, in Jacksun. Tcnn . und her 
llrsl ad 1% her hushand. Jame^ "Su* 
pcrwolf Wolf. 

Wolf, an air personality al 
WJHR I M in Jack.son. has recorded 
' Super- Wolf Can Do li" on Sugar- 
hill Records LaSalle produced ;ind 
copenned ihe rap lunc wtlh Wolf 
anti William Brown, a studio engi- 
neer. 

If you will recall. Sugarhill Rec- 
ords gained national attention 
lhr<fugh another rap disk. "Rapper's 
Delight." by the Sugarhill Gang 

LaSaltc nole^ that she slopped 
producing other artists in 1973 lode* 
vote full-time lo her own career. 
Now. in addition to signing her hus' 
band to a new production deal, she 
has signed a while rock/Counlr^/ 
r&b act. Wolfpack. (The Wolf is 
coincidental.) 

She explains that she is culling the 
group in a rock/r&b vein and ihe LP 
IS expected to be compleied shortly. 

A:* for her (,>wn career. LaSalle 
working on her third LP for MCA. 
which she plans to complete this 
monih. 

' I try to be contemporary with all 
my LPs but I never stray too far from 
my roots For ihe upcoming LP I'lH 
leaning more toward my older 
sound— and talking to women about 
problems." 

LaSalle. who reportedly has been 
a major artist in Japan since the 
early '70s, recently toured Japan for 
10 days. Following ihe compleliun 
on her next album, she will go back 
on the road She has an invitation to 
revisit Japan in December. 

LaSalle the busines-spcrson his 
definite (ccdngs un the ptciicnl 
status of the music industry 

"Because labels, not jusi MCA but 
most record companies, don't seem 
lo d" as much for bbck anisls as 
they should. I had lo go out and hire 
mv own representatives This hap- 
pens lo most black acts unless ihey 
go to a record c\)mpany as a super- 
star 

i have found that there's very 
tittle followup with black acts My 
business manag.cT Rick Taylor is 
working on this right now and MCA 
has promised lo do more to promote 
my product," she says. 

* * * 

Sievie Wonder is set to be the 
guest MC at a iribute to gospel mu- 
sic at the Beacon Theatre in New 
York Friday ( I0|. 

The Uixie Hummingbirds, cclc- 
braung ?2 years as gospel singers, 
are to be the featured group- 

Thc New York-based communi- 
cations firm Minger. .Mien & Patton. 
producer of the eveni, also has 
tjppi-J singer June GalJin from LA. 
jnd Genobia Jeter & the Modu- 
lations to perform 

Admission to the Beacon, which 
seats 2.700 persons, i.s SI2.50 and 
$10 A spokcspcRion notes that invi- 
tations have been extended lo New 
York gospel artists to come to the 
ihcairc-and in some cases-per- 
form. 

And in another area— is it possible 
that Sievie Wonder is gearing up to 
produce the Dixie Hummingbirds 
next LP^ 

iConimued on page 5Jj 
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Irene's sleek vocal style has radio stations racing to 
play his version of the standard "How Sweet It Is 

[To Be Loved By You]." 

It's featured on his new album, "I Just Can't Keep On Going," 
—a record that shifts in mood from fast numbers 
to the elegant ballads that are T.D.'s trademark. 

You won't find another one like it! 

"I Just Can't Keep On Going." 

The new Tyrone Davis album includes "How Sweet It Is 
[To Be Loved By You).'' On Columbia Records and Tapes. 

Sweet success' Tbe vngla KaKeadv 54* Billboaid, 
62'Ca5h Box and SO'R ecord World And it s going 
strong on WDKX. WNUR. WDASTMIATCAU-FM. WNHC. 
WBLK. WUFO. WXW. WHUI?. WAIVT, \MOY. WAOK WIGO. 
WVEE-FM WOKS. WDDO. WSOK. WEAS-FM. WAJV WJLD. 
WSRC. WHYZ, WQMG. WEAL, WAAA WGiV WIDU. WOiC. 
WWDM. WFAL. WU F , WEDR . WtVlBIVt . WRBD, WRXB. 
WANM, WOKB. WVON, WJPC, WGCI-FM, WXOL WXFM. 
WI^V VWWA, WCHB. WGPR, WOZZ. WWWS. WCiN. 
WDAO. VJAQQ. WJMO. WDMl. WWCA. WLM. WTIC. 
KCOH, KVOK. KJET, KALO, KADO, KAPE. KZEY KGBC. KPRS, 
KATZ, WESL. WLOK. WHRK. KOKV. KCAI. WOKJ, WKXI, WJMI. 
WBAD. WESy WORV WQiS. WBOK. WYLD-AM. WNNR. 

WXOK. KGFJ. KJLH. KPOPond KWC 
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SISTER SLEDGE 



Group Drops 'Chic Formula' 
For New Rockish Direction 



LOS ANGELES-SMcr Sltdgc 
has swikhcd fr*mi tls "C'hn- lot- 
mula." which skyriH-kctcd ihc iinnip 
to tame. luNarada Mithacl Walilcn 
for a new priHlutiion tJircctii>n 

In k"v\ than Kmc inonlh Irom (he 
day he aveivcd the tall Irom Menr\ 
Alien, president oI Colillion Rec- 
ords, lo pnxluce ihc sisierN, Waldcn 
completed writing (he (unes and he 
moves in(oSan Francisco's AulonuK 
ihis week lo begin rvcordmg 

According lo Walden, w hocopro- 
duced and copcnned Siacy l-a((t- 
saw's hi( "Let Mc Be Your Anticl." 
The Sister Sledge album will have 
rock overtones in addition lo some 
ballads 

"The album is enlilled "All Ameri- 
can Girls' and lhal concept is earned 



RIAA 
Certified 
Records 

Gold LPs 

Soundtrack "\« Nukes" on 
Ek'klni/Asvlum. 

The Dt>ors' "Wiixd Scenes" on 
Elekini. Disk K its ninth ^uld LP. 

Queen's "The Game" on Eleklni. 
DLsk is ils eighth gold LP. 

George Benson's "Gi^c Me The 
Night" on Q-Wesi/ Warner Bros. 
Disk is his fifth gold LP. 

L^rrs Grahim's "One in A Million 
>ou" on Warner Bros. Oisk is his 
first cold LP. 

** The Blues B rot her*" soundtrack 
on Atlantic. 

PioHnum LPs 

Slundlrack "\jnjdu" on MCA. 

Jackson Browoe's "Hold Out" on 
EJektra /Asylum. Disk is his third 
platinum LP. 

Rolling Stones **Emolional Res- 
cue" on Atlantic. Disk is ils third 
platinum LP. 

N.Y. Radio Office 

NEW YORK -Radio Records 
opens ils ofTice here, to be run b\ 
Jack Kreisbcrg Kreisberg will direct 
intemalional activiiics as well as 
promotion, marketing and disinbu- 
lor relations in the Northeast. Radio 
Records is based in Ft. Lauderdale 
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• ConlinueJ from paf^e ^1 

Cirl Davis, prcsijcnl ol C'hi- 
Sound Records <»f Chicago, was 
rccinily honored as man of ihc year 
bv Americas Music & FnUri.iin- 
mcnl Hall of l ame. Inc 

The Hall of Fame. Inc.. and the 
Sammy Davis Jr. Performing ArLs 
Scholarship Program hosicd a rc- 
ccpium for Davis which drew more 
than 750 persons. 

Samms Davis Jr scholapihip cer- 
iificales were presented lo college- 
bound Chicago youlh at the affair. 
* * * 

Kemcmber. . . . we're in communi- 
cations so kt'ii ■■^■iMimlri 



B) JEAN WILLIAMS 

throuj^houl Sisicr Slcdjri- wants ui 
^o more 111(0 ii)ck 

"I'm .iIm» allowing Ihcni (Sister 
Sledge) (o pill more ol (hcniscKes 
into (lie LP I wro(e seven tunes and 
thev broiijiht abtnit 20 tunes they 
had wnilen We're iisin" three ol 
their lunes. 

" All 20 lunes were giKid." he con- 
tinues, "hilt three were perlect lor 
(his LP 

"Alsi> toi the I'ltst linie. Sisici 
SIcilge w ill share 111 (he piiKlucluin " 

Walden in (1 males the women 
"were learv ot who Wiiuld produce 
them again. They didn l want to go 
with a producer who would not al- 
low ihem any input 

Walden su-igesis he is main- 
laining ihe high energy dircclum 
Chic used to prc^pcl Ihc group But 
as opposed lo Chic's disco-oriented 
t'ormal. he has taken Ihc piip/rt>ck 
route "W'e didn't want Sister Sledge 
(o sound the way il did four years 
agii. " he sjys 

Walden points i>ul thai llie group 
has matured in four vcars. hoili as a 
single unit and as individuals, and 
eveniuallv each woman will prob- 
ably record a solo LP 

No word vet on w ho will prinJuce 
ihe s*>lo projccis. however. "Kathv 
.md I ha\e talked aKiul working on 
her solo album," sa\s Walden, 

Fsplaining how he penned the 
lunes. handled all pre-pri>duclion 
and uas ready tt^ go into the audio in 
one numlh. with the LP expected 10 
be completed in live or weeks. 
Wjiden savs. "We know everything 
that's going lo be done before we go 
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into Ihe studio The key is iehcurs,il 
Ih.il's what hiippened with Stacv 
(Laltis.iw) 

'LiKtk at gioups like Lailh. Wind 
& I ire. the Cominodores and sonu 
iithcrs. N'ou can tell lhal when thev 
go into Ihe studio thev \\x lullv pic 
pared Vou can also determine those 
who don't prepare They w.iii to go 
inio Ihe stuilto lo begin 

"It dtdn'l lake long lo urile ihc 
songs because I know the women I 
kne\s what I uaiMeil liii ihciii and I 
knew wha( they wanted I'hen I tend 
lo ever> deluil bel'ore going into thc 
sludio." 

Assisting Walden with some nl the 
lyrics (or "All American CiirK ' were 
Alice Willis. Kathy Sledge and Wat 
den's wile. Lisa Wilhs also work^ 
wiih Farth. Wind & Fire 

Walden considers his work wiih 
Sister Sledge nol only a departure 
from pasi pr«>ductio[is hut a dcriiiik- 
cxpansion into new lerrilnrv l aiti- 
S.IU wjs his t'irsi .ilieiiipt at piodut.- 
mg a pop/r&b artist Prioi lo that his 
woik with others was, for the mosi 
pjri, timited lo ]a// 

As lor his itwn recording career 
WalUen s Tillh LP for Allanlic Rec- 
ords. "V'lcittrv." released last week 
w;is written and produced b\ the arl- 
isl 

Will his recording/perfoiming ca- 
reer sulTer as a result of his lime cim- 
suming work with other artists ' 

"Probably yes." he says But I 
want to blossom in all lacets of Ihc 
industry I must do whal's best for 
my career and prc^ducing major art- 
ists IS sothJ for me." 



Contrasts In Lives 
Of Presley & 



"Eh is; The Final N ears" by Jerry 
Hopkins. St. Martins Press, 258 
pages, SI 2.95. 

-The World Of Counl Basie" by 
Stanley Dance, Charles Scribner's 
SiMis 399 pages, $16.95. 

LOS ANCiFLFS-Two titans ol 
(he pi>p rnusK world dominate this 
nionlh's bimk lists, 

Hopkins authored an earlier btHik 
on Presley, but in this superior work 
he confines his research lo (he pa- 
the(tc last mi>n(hs of the shoudng 
Mississippian's remarkable life 

There's inmy in Presley's visK to 
the White House, where Presidenl 
Nixim made the singing guitarist a 
government narcotics ugeni-and 
gave him a badge to make the ap- 
pi>intmenl official Presley himself 
was an addict, and Hopkins ditcu- 
ments the proof thai drug overdoses 
hastened his death 

The beauty of Hopkins' w riting is 
that he carefulh narrates a plethora 
of Presley frailties, his temper tan- 
trums, his sexcapades, his recording 
sessions when he failed to tape any- 
ihtng gm>d enough lo issue, his trou- 
bled marriage to Pristilla, his finan- 
cial extravagances, his odd fiHHl 
preferences 

It adds up lo powerful rea<ling 
With this enlry. Hopkins almost cer- 
tainly has achieved Ihe mi>sl infor- 
mative book on Presley ofihe almost 
30 in the stores 

« * * 

Dance's Basic tome may surprise, 
inasmuch as it is not a biographv of 
the New Jersey pianisi-maestro 

Consirucled along the line of 
Dance's "The World Of Earl limes" 
three years ago. "The World Of 
Counl Basic" is viewed by Basic's as- 
— wWB^es, There are 34 chapters, and 

\ 



iiril\ the firsi ijiitiiL^ [t.iMi.- and delves 
inti.> his personal life 

And then t.»)mc interviews with 
once-famous persons like Jimmy 
Rushing. Lester Young. Buck Clay- 
ton. Jo Jones. Earle Warren. Dick 
Wells. Harry Edison. Helen Humes 
and others who performed so 
bnlliunily in early Basic bands 
Those inlormalive pages arc lol- 
lowcd by more interviews, with 
Basic's friends, amimg them Nal 
Pierce. Jay McShann. Gene Ramey. 
Jimmy Witherspoon and Gus John- 
son. 

Each has something lo contribute 
10 the Basic legend Dance, a British- 
reared writer and critic who now re 
sides in Vista. Calil . has produced a 
first rale book Bui one still hungers 
for a first-person Basic autobiog- 
raphy, and that's on the way. the 
76-year-t»ld C»)unl of Red Bank ad- 
vises 

Bolh volumes are illustrated with 
atlraclivc halftones 

DAVE DEXTER JR. 



The Orchestra To 
Enter Its 2nd Year 

LOS ANGF LTS Henry Mancini 
and Lalo Schifrin look turns con- 
ducting the Orchestra, (he Rh-piece 
cnseinhle of .Sotilhern C.1I1 forma 
studio musicians, during thai 
gr<iup's t>pen rehearsal Sunday |2X) 
at the Century Cily shopping ccniei 
here. 

Thai event signals Ihe Orchesira's 
second seas4in at Ihe Music Cenlci 
which begins Ocl 28 Ciimpositions 
by John Williams. Jerry Goldsmith 
Oerrold Immcr and Charles Fox will 
be pertbrmed 
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AFTER MIDNIGHT 

UtfitDtlaoi r^uiotii* IC .<MII 
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THE GLOW OF lOVE 
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RHAPSOOr AND BLUES 

Civ-^rr-, Wm UCA 
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ROUTES 

Rnraef loo. U«<ntr« IC IWi 
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MARKETPLACE 



ADDRESS All ADS: Blllboird Classllled. j 
1515 Broadway. New York. N Y 10036 
Phone 21? 7B.1 7;(8fl 



Check Type of Ad You Want 

I / □ REGULAR CLASSIFIED $1 IS a word mini 
i g mum $23 00 Ftrsl line set all caps Name, ad 
1/ Ciess and phone numbef included in word counl 
f □ DISPLAY CLASSIFIED $48 50 one inch 4 
'limes $43 00 26 times $40 00. 52 times $32 0 
ea □INTERNATIONAL (other than U S )Reg 
ular 60C a word, men $1 7 50 Display $38 00 
inch. $32 50 ea inch 4 or more limes 
□ DOMESTIC BOX NUMBER c o Bill 
board, figure to words and include 
S3 00 service charge 



Check Heading Vou Want 





1 I REAL ESTATE 
I COMEDY MATERIAL 

J OlSTRISUrORS 
WANTED 
I DISTRIBUTING ' 

SERVICES 
FDR SALE 
GOLDEN OLDIES 



n BUSINESS 
OPVORTUHITIES 
I I HELP WANTED 
I I LINES WANTED 

AUCTIONS 
BOOKINGS 
MISCELLANEOUS 



PAYMENT MUST ACCOMPANY ORDER 



l: Antr Eipress 
n Diners Club 

:~ Muler Clig 



STATE 



ZIP 



CALL TOLL-FREE (excepl In N.Y.| 800-223 7524 




Credit Citin Nunibi 

Expiies 
Signature 



OMOLINE Closei 4 3€ pm MoMay. 
I2_tfayi prior l a mm 4>le 




II 



Available now. 



Uf«WilliThe i^s- 



CdtakHl available 
upoa rnquest 

Disc 



WHY PAY MORE? 

t TRACK & CASSETTE BIAHKS 

l-45mn any Quantity 7BC 
46-65 mpn any quantity 87t 
66-80 min anyquaniiiy 96C 
B1-90fnin any quantity 1 OS 

Shnnk wrap & labeieO a<3<3 23C 

F«fsl ine recording tape lop o' ime cat- 
tr^t 4 cassette Pfo'»«3'Q"ai a track & 
C4&Mne duplicators Custom duQiicjilion 

Call or write: 
TRACKMASTER,'' INC. 

1310 S Dliie Hiway W. 
Pompano Beach, FL 33060 
Phone (305) 943-2334 



COLLECTORS, DEALERS 

VISITING NEW YORK-CALL US AT 

(516) 623 2247 

W« /tjve r ,000 ■ of 4S I < s 1 7'a s Oy fe- 
qii*»>) Collector! ll*m« irom the 50 s 60 s 
TO) Cro*nBoc*N RoctoOsco SendSl OO 
lor out niwTi catatog In USA.'Canada 
PwHgn fi 50 or 10 mi repif couponi 
SetM) t15 00 lot 100 MtortMl 45 ■ In USA/ 
In Canada-SII OQ. torelQn &2« OQ-all 
pMtpaid This aaaortmitit m It runa. We 
tAjy 'ttca COllectior« ColOUU Overruns, 
we alio Irafle 'or foreigr records Send 

c#feti 

THE VIDEO DISC 
P.O SOX <0«. N BALDWIN STA 
BALOWIN. M V 11510 



CUT-RITE 
RECQltD DISTRIBUTORS 

For the best in overstocked and 
cut-out records, call or write for 
tree catalog 

310 New York Avenua 
Hunllnglon, Nm Vork 11743 
(516) 427-7831 



ere/ 



FOR SALS 



SOUNDS GOOD 

Cut Out and Overstock LP* 

The trt»m ol »« Crof 
Ctl' or wrltm (or rrM c«ljtog. 

SOUNDS GOOD RECORDS 

9531 Coiycrod Avenue 
ChatSMorth. OA 91311 

[213) 341-4357 



M you sell cut-ouls. overstocks. 

contact 

PROMO RECORDS DISTRIBUTING CD. 



HE'.V A«HlVAl.S lhCH;Ofc 
WAR-IO UUts~LP. $ir. c«( 
HEAflT-W«pM/ne-ll> entt 
E PfiESLEY-a Great Tttlei an Bit 
LPsbjr Sei/i i Cfolti. Lro S*r*r, ti%f Stew 
4oi4 "oyce. A$ntord A Stmpton. 
Jorg» S»nl»nM 
MANY OTHERS CALL TODAY 
EVERY DAY IS BARGAIM DAY 
ASK FOfl OUR LAfESJ CATALOG 
(101) 279 2010 



CUT-OUTS 

8 Track and Cassettes 
Our Specialty 
It you are a distributor, rack job- 
ber or exporter, contact J S J to- 
day Call or write lor tree catalog. 
J S J DISTRIBUTORS 

H» W. Mnont. Chicago. IH (MM 
(Illl 2U-4444 



THE BEST CUT-OUTS 
LP • B Track • Cassehe Titles 

Send lor Free Catalog. 
ALEX A. ARACOCO. INC. 
JK\/I^ e> 62. Rnntoi NJ 08077 
XitfT^^ |NJ ties 609 8?9 48I3| 
Oeateri Onty 




CUT OUTS 
OVER 2.000 TITLES 
LPs. S TRACKS a CASSETTES 

Largest selection in (tie Country 
Major Labels 
For a Iiee Cdldlog Tall or wvnle 
tUOlO OlSTRieUTORS 

'16; B«i;*3*..» Nr» r^ t I'jOOi 

(IttI TK^sn PMTor* only-pTooio 



"COnON-EYED JOE" 

» OlVr Jtn\ tljnir lUH r^tortU* 

a. A nl!^ll^Mll nsimnt^Mi Atauw a, 

Ia4titd«« HjIU A<itn« Jttt\ 
^ SKtl bulur lUg. abMrv nitf 
»ma mtf\f mart qicjl HpBhy TobIl Soa^sl 
C4<l ar «r1tc lor out cjUtog lot Ihit 

tot othri mint mUnimrnUl tlhaan 

nut Ju*Un HIlMD » C«Jiiii (iHDiM. 
Orlt/V<onl« B4H 125, NjtoqJfKhf* In, 



FRANK 
ZAPPA 

200 MOTELS 

MORTE K i US 1 W/BU low O 

ROCK JAZZ 4 UNDEFINED 

ENaAfgD EUROPE JAPm 
AUSTRAUA 4 BEYOND 



.IREENWORLO^ 

am mmim si mnHa ULimuik vxm uu 




Professional Audio 
Recording 

TAPE 

Reels • Cassettes 

Atnpex • 3M 

4sA tor our recording supply 

1233 Rand Rd. • Oes Plalnes. IL 80016 



FOR SALE 

Immedtalely Available 

ATR 100 w pnrt ? cnannel '-4 
Rr^corfle' — If, hrs old 

Call day or evenings 
(212) 699-7323 



TEE VEE RECORDS 

Are onlf oerl of out hug? se'ectio't of ar- 
tHirTis B track .ir>d rii%si>lles awiiildb4e et 
Oydcjel prices 

Record Wide Distributors 
175S Chase Drive 
Fenton (St Loub). MO 63026 
(314) 343-7100 



PRIMIUM CUT-OUT 4 { 
OVKRVTOCKID UP.'s ftTAPt*. 

CAu. on mmtif fan rntt caialoo 
430 FALMOUTH ROAD 
NORTH BABYLON, N V 1 1 f03 
(S1GI S87-7T?? 



HEY . . . LOOK ME OVER!!! 

When viBiing two'itrfm Miami give BB 
Rocotds a CAii I30S1 8S7.43S9 A latgn 
vanaly ol 45 ^ JiwJ LP-. uk.jiIiiIiIo *C 
EXPORT 

B e. Record* 
7317 No Wtftt 79lti Terrace 
Mwft. Ff« 33t6S 



FOR SALE 

AH nijIiK .inil ma^lvr Id Ifjii <wic)M o' 
Roiifiingion -Coilir') Batid-Oale KfiMX'3 
album iMiIti Robert Roy ana Ricky 
Contact: 

Cream of the Crop Records 

P.O. Drawer F 
Csrrboto. NX. 27SI0 



FOB SALE 



DELETIONS 
RECORDS a TAPES 
All MerchindiM In Slock 

Mljor LatMII'Top Arlitu Coniaci BAI 1 
C^arll• Knapp lo> Iraa caiaiQg 

RAC-A-RECORDS 

1>D1 S. Lumtwr 
Ctllcago, IL 60618 
(1121 668-4120 



WMH K ••ItlhK I'Mil'It AKt- ICAI.sINi: 
ItB II "t* \-i*rr\t,i„tirM MaH-t luU'i IJ * 

I'lw M :-tt» y»ur • h»i- r Wnli' tiir Ut* iMlma- 
S.<>nN<> Mwn hui Kl UC-. romwrlh Hu 1. 
I>«rjli, USA Drulrn imly 



TAPES 

- phemium 



8 TRACK i CASSETTE BLANKS 

Lear Jet slyi* C4"titlyr Miiri ti)htipr lonet 
)M P(i>ren!imojl du|>ltC4l>t>y l.6pr VU tengirn. 
It t mtrt mcemenis Priaaio labeling 
4«a:Ublf a n 

tmn (o 4i mif* aiAy quar>lil> 89« 704 
46itin lofiSmm at^y quanhly uec 77C 
66m>r> lo 80 mm af^rQuan|■ly St 00 90< 
81 mm io90min At^rouanldy $) t4 95c 
SMink Wrapped a Labeird add )4t I3e 

jd Cieenetft &0B 60C 

Ri>ei to 1 eel 3M tap* 1800 S5 00 

Btaoh VhS ? 4 hi k<d»o lapvs tl9 OC 

law Cell SiKwk Wnp EqvipvfM Iviiiibli 
mOftSSIOMIU ft TRACR DOPHUIORS St 496 00 
USSlTTt A ftlRICJI CAllBnMOItS & tRftSOtS 

SJ'j 00 min.-njrrt O'de' 
BAZ2T ElECTROMICS CORPORATION 
39 N Rote. Ml Clement, Mlcti 48043 
Phone <313| 463 2592 
Maate' Charge od Vtaa tiveicome 



S Tfech ft C««iel1e Blanks 

) tYiin 10 45 mm 90C 
46 tnin to 65 tnin $1 00 
66 mm (o 90 tnm Jl 10 
M Pc MMmuni Orders Only 
Ceiienae-Wide Price Range 
Proleattonal quality demos out ipecielty 
Caf»en« duplication available 
ANDOL AUDIO PRODUCTS INC- 
4212 l*th Aira . erooWrn. N Y, 11218 
Call Toll Free «00-22t-a57l 
M Y HES [212) 43V7322 




ROySALES COMPANY 
SX1S03,BROWNWOOO.TX 7*801 



Large Seleclior. • Popular Artisis 
very Comoetiti^e Prices 

Call or wfRe to* ftae catales. 
(915) U«-83>7 
Mentton iMa U. 



PROTECT TOUR MERCHANDISE 

CASSETTE SECURITY DEVICE 

Ouplay cAl&enes fp your e-iracn "did hole 
Store display safely 
SIMPLE • ECONOMICAL • REUSABLE 

for free sample S pi.c ng contact 

C & D Special Products 

309 Saquoya Or . Hopkmitrllle. KV 42240 
(S02) I8S4088 



CASSETTE BLANKS 

3-C 60 s pet coiottui poly bag 69e pe' bag- 
100 minimum SOO bag« 67C ea IOCS 
bags 65C ea UPS-C O D CASH 01 CER- 
llFlEO CHECK OMLY 

Joe Vergara 
18791 U Caslta Ave. 
Yorba Lioda. CA 92686 
(714) 993-3340 



PNdHIUM QOKUTl CASSHTIS 
at LOAD UW IN4II0 Tirfl OHT 

1 mm 10 45 mm any quartlity 55* l 30 
46 mm 10 65 mm anr quantity 63< t OS 
66 mm 10 90 min any quanlity 91* l W 
FOB Lincoln NE Nti mmimum order 
Private labelirtg and custom cassette 
dupljcatiofi available 
AMP Sound. Inc 
PO eo( 460a Lini:oln NE 60504 
Phot>e (402) 474 as? 3 
tttt Utr Imd T St«n enii Hck SSflOO argir 



RECORD MFC, SERVICES, 
SUPPLIES S EQUIPMENT 



COLLECTORS ITEMS 



1,1 iiK..K )tAHi(l>-'N N Hic*l MiH'h 1 
Mr M'lie." )• mm atatlahJr A numln-niJ. Jmji 
i'i..| rdilKMi <'t Mtpii-a hand htmrtil m 

h :itlw r Kai'h i-iit» u |irr«iM)allv wftliiFd b> 
(tiiircr An invnlnwAl W tbr dl>i rrmni; l'ni<. 
$.1'.) Olilnm I'ljrt fn«m (kiu^ I'uWi.aiuiw 

nil' n,...,.-iij-i rt 



POSTEHS 



POSTERS 

Largest Selection ot 
Rock Potters 
ZAP ENTERPRISES 

2833 «V Pico Blvd 
Los Angeles. Caiil 90006 
(213) 732-3781 
Free Catalogue 



HOTLINE 

FOR 
PLACING YOUR 
CLASSIFIED AD 

Jusi Dial 

800-223-7524 

Ask lor JEFF SERRETTE 

(IN N,V. STATE (212) 764-7388) 

Hot »>"e .\ lo' »dH pri><J«iai >erv>cr 
p**cmgCi*i»iiieoA<honly ro«anoine« 
bosir^es-v can tie 'egior>ai o#*<e 
rrj-eii rirt> 



55 ; 



SOXf S FOR 
STEREO a a CASSETTES 



ARE YOUR CUSTOMER'S 
STORES HAVING TROUBLE 
WITH PILFERAGE? 

Stereo 6 1 cataetie canons & *h rpm rec- 
ord bicheri all in i; - q,\Ik< piooi rwighli 
In »loch now ind ready tor stupmenl lo you 
Several li-nei more sale^ pe' siote ivtten 
mefcnandiie doesn i haire >c 0« locked uQ 
PAK-WIK CORPORATION 
tZI Thiol Sr. Albany. NY 1220T 
(511) 4fi5-4»e collect 



POLY BOX 

Sjrrt •riQir.tariflg and advancad daaign at 
Cijf Ampei slylc 

° Double latch closure 

■ One oiece construction witti 
molded in tiinge Irom impact 
poly propylene 

■ Translucent only 

10,000 + quantllies-S39.50 



Lenco Companjj 



VIDEO 
CASSETTES A TAPES 



3SMM FULL LENGTH FEATURES 

ON VIDEO CASSETTES 
Adult arMl all other laimgs on BitUmai and 
VH& lotmats FACTORY OMECT 
Call Toll Free l-MO-421-413] 
Calil teeMenii (2i]) 4ft2-S0i8 
TVX DISTRIBUTORS 
1M3 No Chet'Aee A>e 
HoHywooo. Caill 90021 
Ctedil Card! Acc»ple« 



CHART RCCORD 
SERVICES 



U S AND FOREIGN RADIO STATIONS 

DISCO DJ S ft ALL 
INTERNATIONAL MUSIC CONSUMERS 

Wiile Lis kl' nfurmdl ot un llf services 
w^JC'> include dulcmatic maiUfiQ ot a'l tec- 
otfl» o«' cr'd'-t^- 1 ^-s & 45 s U-WOOlflies 
dfifl calikwj s m stoc* Al' ordets are 
ih pped mmf Oult^iy— aif ma i or a*' Ireight 
We g vr personaiizeO ser^ ce geaiea to 

MAILOfllSC 
P O Bob 33t. Klnga Partk. NY 1 17Sa 
Talci 230199 SWIFT - UP MAIL-O 



ifirdtiMriOMi mio srinons 

MUSIC PUBLISHERS MID OlSCOTHEOUES 

5uC«i.t>r oui AuTOM*Tli: MBMAiL 
SEPVICE lo' Jll singles ana lo s I'om irie 
ci»a»l^ 



tIflOISC SPECIU SEflVICES 
Son 83S «niit»»ille »1 lltOt 



AIR CAROO 



CONFIDENTIAL' 

TO OVERSEAS BUYERS ANO AMERICAN 
EXPORTERS SmcelSSSwevelrantported 
records dam |t>e USA lo every cily m IW 
«rortd Otdets from (upc»'e<s assembled 
at JFX or LA daily Qnty spec.al.fl «n 
MUSIC INDUSTRY Iranspo'tatiof* 
■EST NATES • PERSONAL ATTENTION 
BERKLAY AIR SERVICES 
Contact- Barnard Klalnbe'gi Pre*. 
■ Mto. 10 POB 865, JFK Atrporl. NY 11430 
ftwr>e{212)«5«<0«l TL142SHI 



STUDIO FOR SALE 



FOR SALE 

Di'Signer buiH t6 track rccnidmij ^IikIiO 
reati>'"j AP console Slude* tope deck 
Ootoy noise reduction. MeumanAKG, Senn. 
heiM' micioobones 

Serious inquiries only. 
(512) 478-3141 -in-n 



HIGH PROMT 
ACCESSORY ITEMS!! 

• Blacti lites-75 Man and 18" 

■ Flicker bulbs and cans. 

■ Strobes o( all kinds. 

• FANTASIA Fiber Opllci. 

• Lava Lites and tlie "Wave." 

• Mood lites and designer optics. 

• OLFACTORY Extra Scentsory 
incense. 

• Money House-sticks and 
spray. 

SUNBELT DISTRIBUTING 

3172 Oahcllll IfMf . SIraat 
Allanu. OA 30340 
TOU FREE inai 241-7327 
orcatKIMIarmi 45»-2t9S 

NO c y V i."AiiG£S" 
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(fffCORO SHOP FOR SALE 

IVnTMylvaniB malt liKatumi tlnr m i.illrKr 
Xnmn Own fwlow <'hn«"n»» ninh' Sim1w*j» >" 
(jjtnn imlv l<> B<>i TlV-l, BillSonnI IMMinwJ 

•.1, Ni-w ^'•rk. ^^ it».ti. 



HEAL eSTATK 



PENTHOUSE APT. 

Sunnt UwfkQ RiW^ Fi»i«i 0»i' 
UOO OOO IM9 M*i*Mntnct 

NEWMARK i COMPANY 



PRESTIGE 
OFFICE SPACE 

To Share in Hollywood 
Appro* t WO %q M 
Enlenainment (nduStry busmess only 

(213) 469-1285 



COUeOY MATCRIAL 



PROFESSIONAL COMEDY MATERIAL 
(TM Svnric* Ol tta Sl«ri Sine* tMS| 
rut COMEDIAN 

FL'NMASTIfl GagPast-andiftmrn-SiM) 

Ann.^ersdiv iS5ue-$60 How lo Mutei me 

■ILLY GLASON 
MOW UPt St NVC lOOIf 



FKEE ^iAMt'LE issl t Ul HAlllUS VOSl 
pofwhr humot vrvw' Otinm. IM»-H WW Man 
Bmno Fmno. CKlifomi* 9.1711 lar ptiunr 
a» 4.11 1S03) 

Hl'NDREDS OF DEEJAYS RENEwTo 
■|ain thi* ift' Gu«fBtil«rd lunnwr* ft— 
■AinpW Conlrmpnnrv Coin«l>. SWH A T^Ji* 
DillM. Tmm 7SKT Phnnp 3U W1-477V 

NOT COMEnV CI RRENT ARTIST BIOS 
dull c«l*nd»r. much mo" I " wnrVini prm' Fn» 
Mae Gcl«L>v. Bat 20093 A. Unf B**<:h. CA 
WfOl 12131 43e-«G0e 

DEEJAY SrEClALS! MONTHLY UAOLET 
trr' IndiktduAliinl Sm->:*! We hM\w it «lt FREE 
lafonnauon p>clua« PETEB PATTER. PO 
a)k «U-B. Pinmlalt- OA 93&S0 



ONE-LINERS, MONOLOGUES, COMEDY 
OLkieRftKot DJ'«. EivurtMncn, Public Spe^kcri, 
Piilitimtw F'rM<;fesk. Ijf Hmm. PO Bi»t 27r>B 
Hjwthorr^, CA WiSO 



-SHEET OFF THE FAN $i5'YR WHACKO 
humor jcuBTunKwd lo cstlw phoM rxlk Sl.OO (nr 
rurrtnl muc Wntc- 250) N W . Canlvn 
Olaci UTOa 



OLDIES 

Se-vl ic CATALOtk >6C: 
M & M*? toi i~ 95 P»».» ii ' y 
PBEBAID C*JALOG GNl' 

LA. 1 STOP 

121 Whmicf Bl.. Wo«il*b«llo. CaI. 90e40 

WHOLESALE (213) 721-4620 
MIAli. (213)721-8222 



19605 THRi; 197ns-tHKH 4,li«i TITI-hS 
Kmr f'A. N Y. 117&4 



OLDIES S06. AOS. 100 DIFFERENT Jl.iOO 
300 (faffMcnl (S3)i)i<| Affmrii A^ 
wanu l»(> fiUwl BMkv CH«rton, 9464 W*«t 
QuifcfT. Orrhanl PV . NV Ui;.>T 



3,<l» WEEKLY RECORDS IDO DIFFERENT 
111 200-120 Rotk. Duun or OMh«. AI >. 224S 
ColtAgt Grave. Clrvrtofid HttthU. Ohio 441 10 



GOLDEN OLDIES, THOUSANDS OF 45 REC 
anb BvuUble, aend fifti for laLntny Su-u«rt 
Enb-r R<vnrd*. H<>i ir)243. Alriandna VA £.>3Ki 



?OMOTIOMAL $EHVIC£S 



WANTED 

Promotar lof 900 btg Curd cf a longa wnn*n 
1929 lo 1979. all arig.n|l n«vcr pubtiiied 
R«Ou>*' 'M'^Mu ftub conutctk Atio Ivqc 
catalog o( classical orfg>r>ats, xigravM and 
«diled Both catalogs lor p/omotiort 

Phil Breton 
P.O. Box 13S. o r. Station 
Omaha. NE 68102 



CUSTOM PRINTED BCTTONB. IRON ON 
ahin tniufcn. tiump-r anckpra, ballouna, Uhfla. 
fri«l>«M. Low TOtl. prompt p«r>onal »«rviir 
DonoHJy/Coll. Boi 271 BB. New Vemon. NJ 
tf79T6 <201l 5,18^5676 



EXCLUSIVE DISCO DJ S ONLY-FREE 
nrwh releMTd Dmto Recordb-mmt mator lahrU 
Doa ivquired BU msSffM D P A. 631 From. 
CrcMon. PA iMi-td 



LEAD VOCALIST WH" [xiUHl K-^ ON |N 



E.A.R.S. 

mnnn jmnsi flECOAOMG stumo inc. 

ThB ui«ftt .'4 tract- lAcoiOing "ednoiogif m 
a luiunouk ft'aiing ftnv>'Oiini9ri* ln|ro- 
duClot>' oKar 165 par hour Ca> lor ti99 
loui and damonstralton 

(212) 874-1358 
(201) 673-5680 



OISTDIBUT1NO SERVICES 



MAKE MORE PROFIT . . . 

Aiiii ou' loA in'tf*. i"i' taiorn 
.ina s.ime day >h.pmenl on .ili in.iicM 
libH CP* airachs and casMtias 
Top )OOOi>stupdaled weekly Wi>ie 

TQBISCO 

6144 Highwiy 290 Wetl 
JtelW. Tt 7B73S 



EXPORT ONLY 

All bondt pr>onog'aph fvcoids Ai^a pr«- 
fecotoed audK> and vtdao tapes (MTSC and 
PALI Alto largast salacDon ol atlraclive 
cio&e<out ollari 33 yaars of so«cial<fed 
Mfiitca to record and tap« importar^ 
throughout trvaMor>a Owaffeasdealvriartd 
ctis()ib«JtO(S onhr 

ALB6RT SCHULT2. IMC 

lie W 14lh 51 , N V , NY 1001T 
(213) 924-1122 

CaWe ALBVREP TaWi aifiSfiS 



Pru. only' Mdr-^l IR-'AM, WAIII ^21 



— UCIIROING 1APE 4 KCCESSOIIKS 1 

24 HR FREIGHI PAID SfHVKI 

MAXELL • MeMQRCK • SCOTCH ■ TDK 

• SONY ■ DURACELL ■ WATTS ■ DISC 
WASHER • SOUND GUARD - SHURE 

• PtCKCRING ■ AUDIO TECHNICA • REC 
OTON ■ EVEREADY • VID TAPE • SAVOY 

• AMPEX ' SHAPf • TRACS 

SEND FOR FREE CATALOG 
«l BOSCNTHAL ASSOCIATES 
Omi 8 103^ louii Or Wirninilcr P« IB9M 
nmiHS OHll i2lSl 441 6W0 



PROFESSIONAL 

SERvtces 



RADIO GM'S & OWNERS 

This li fifil jiiM ri'iolncif ciins.iHirtij •.r^-.tcv 
Our.'; 1$ an atlo'dotiic lu'i radio Mrvic« 
mVi nelp m mMtc and programmno (irv 
clud>ng working with PO't arc} itafT mam- 



W« aff sta*(«d ttf 0'O'<«o ^atrj ^a^ar^ 
ABLE COMMUNICATORS 

P C. Boa SOS 
Bala CynMryd. PA 19004 
(21SI C67-4S99 



BUSINESS 

oppORTUMmes 



ROYALTY INCOME 

Our eoCiuS've work is ta« reduction 
on royalty lOCOfne We inw'teer^qijirfei 
from those individuals Of companies 
with current or potential royalty in- 
come in the region ol U S $250,000 
per year or "Tiore or Irom those who 
adwrse them 

Copyrights 
International Umiled 

P 0 Boi 774W 
H amnion S 
Bermuda 



U.S. BASED 
ROCK & ROLL BAND 

Witr concert »ro f«co(0ir»9 opcnence— 
Milling to I'dvet seeks ffnjni. j' bjcking 
For ififprmjl ori cill 

(201) 755-8081 
Foreign markets accepted 



WANT V0( K OWN RADIO STATION" IN 
^tfnent'FipenerM* unnerMMfv Vau or uthcni 
ofxratr Carn|Jel«- iMaih FREE'" BnMkwUnK." 
Bos l3aBP2. ParadMe. CA 9S969 



RECORDING PRODUCER ' ENGINEER 
wlh rmi rmtr rrferriK**— Swk" Coalraipnrary 
New Wa^p aniata. Send commponitntti or upm 
lf> Huitr 1S4.V> Nnrth VjuA M\ A>r . 

No MMini. Fla 33162. 



SCREEN PRINT YOl Ii OWN T SHIRTS 
Hijth profit , low •Urlms cwi Pnnt «hirta for 
local ci\tt». biumMM anri M>rul utfcanunlnnvi 
^erwl 12 00 for mfonnation or t'^'^t for baxir 
kitto WH Gr«ph»c«.PO Out 117. Bndg.- City 

T<^iw 77nn 



CAREERS 



* VIDEO TRAINING * 

Ea»r\ r«ftiilu«is wh<l« you leirn x^dao pio- 
duclion CatI aboul lre« mlroduclory 
seminar 

Frankta J, OariaHa 

Producer Director 
At^ldnl Admini^lrotor 
(213) 422-7890 ■ «22-«T0a 
Location 4945 Long Beach Blvd 
— ^ Long BDjich. CA 9090% 



General News_ 



57 



N.Y. Retailers Wish For Stability 



• i iiiiiinm t/ from pui^t 

uhik' ollviiii^ .ilhiiiiiN iti.ii Jippc.ii 
on the RilllHiaiil ;illniin A lapc i hail 
.n .*4*;« lor $7 4Ks anij J5 9H lin 
"^Ks. wiih lapcN an udJilunul 50 

As lt)r ihc Korvctlcs nmitcr. Sunin 
hehcvcs hc'v picking up huMHcss .is a 
result ol the cliiscd l-illli Avi- diiiIcI. 
hul he liMFs Ih.il Hu- "impulse 
huvcr" may be Ittst lo other relailers 

bise-O-mal's Elliot Muvuru ad- 
mits Korveltfs" (roubles have been 
"a Hij^ help." parlieularl\ al ihe six- 
sliire ihain s HiHh Ave liiLalion. Ie>s 
lhaii a bloLk jwjv Irom Korvelles. 

Mavura. who once foughl a pro- 
IraeleJ lowball iJuel with Jimnu's 
Musu World when Ihai ehain was 
undei^oin|L lis ill la led expansion, 
no loMjiei has ihe lowest shell price 
in town. Disc-O-mal sells $7^8 
product lor S4,9y and product 
lor S? 99. and Mavura indicates he 
has no plans to alter this price struc- 
ture, burring addiiional manulac- 
turcr lnc^ea^c^ 

Dise-O-mal can he likened lo ihe 
c\ass example of a letailci usin^ K»w- 
hallinp lo establish a slrong ("ollow- 
mt:. and then settling; dnwn to mid- 
ran^e pricing ptilieie> 



Meanwhile Korvelles enuld set 
new lows in New Yink disLountin^ 
when It reopens lis rcLording inven- 
tory iiiaN leave in.im .i reLeiii hii re- 

Assisliincc in prfpurinj> this *itnr> 
providcil b> Richard M. Nussi-r. 

lease lo he disiti-d. but Hs public sale 
should rcali/e discounts lumi re- 



maining mveniorv I'l Irtim 2(\', to 
oH alreadN low shell prices. 
Whik several other Lhams rerusc 
Lommenl. i»ne relail recording exec- 
utive sadl\ relletison Korvelles' for- 
tuncN "As (.ompeiilors, there's been 
a lol of cuvsinj! out. but if Korvelles 
and lis reLurd people leave the scene. 
I'm {!uing lo reel had " 



New Companies. 



Isaac Talcnl AKvncy. a l ull service 
bookinji organization, torined b\ 
tormer K'M and Recencs Ariisw 
agcnl Doii^ ls»iac l irm's tlrsi clients 
are Ciarv- Mvnck Ac the I inures, the 
Orchids and (he Plu^s. among n(h- 
eis Address: |509 Crossrtuds of ihe 
Worlil, los Angeles m2H (213) 
4(0-3343 

* * * 

Makini; Traeks Promutions 

I'minded h\ F-ddic Hunibei jnd 
Dede Whilesnakc Hirm is an inde- 
pendent ptomoUon companv deal- 
ing exclusivels wiih album radio. 
Address. 5l70 Prevsle\ Riud. Sania 
Rosa. Calif 95404 (707) 585-2IU5 



MEiP WANTED 



RETAIL MANAGEMENT 

Join irte managemrtx t«.Mi ol a groMir>g 
Record Retail Crtam empar>dir>g on the 
EastCoafil WanaAdeipericncadManageis 
and Assislant Managers Mho aia an^ltou^ 
and hard working tor our ■■pans'on Hinng 
now for opanings Reply ir» conhOenca to 
TUn Saalon (301) 459-BOOO or MrRa: 
HARMONY HUT 

4901 Fo'bei Sfvd 

Lanham. Md 30101 



MISCELLANEOUS 



The Greatest 
Showcase 
for new 
Entertainers 

* chance of a lifetime to aud«oo 
your group at the world's largwt 
notel/casino For information 
Call Entertainment Director 

(702) 789-2025 

AAGMkaS^QKNO 



UlAL-A-UEMO, HKOKESSIONALflHUilNAl- 
niX btad ••wk* FUi«n| C.t • Manafliaiani In- 
ier»« Ftnnncial liariiinK rr<|uirrri R*in tut m. 
<2I2I 4276189 



PROFESSIONAL SERVICES 

mjED '^^^^ 
the Marketplace is 
open and your best 
buy is BILLBOARD 

CL ASSIFIED ! 



ADS 



Something to sell or something 
lo tell, your message gets lo 
over 200,000 readers weekly. 
Don't Miss Another Week!!! 

CALL Jeff Serrelle (TOli freei 
800/223-7524 

NOW lo place Your atf 



ArrENTlON BEaTLE FANS-I.IVE UNRE 
Ira-vil Ht'lUf— I P"«1 H«all«-. HXk. If 1 KrII 
and I Want To Hold Your Haf>d, ' 1.'. rpni %2.M 
plus $.7^ USA. fZ-O) FotTkgn p^itAji^ MndlinK 
HAKP. Box &Rf. Toprka. Ku» 6«60l 



PLACE YOUR 
CLASSIFIED AD 
IN 

BILLBOARD'S 
L.A./200 
NOV. 15Th ISSUE 

HAVE YOUR MESSAGE 
READ BY OVER 
250.000 READERS. 

CAU. JEFF SERRETTE todm 

*T 

(800) 223-7524 
AD DEAOLINE-Ocl. 28th 
PUBUCATIOU DATE-Hon. IMh 

ACT NOWIII 



JOB 



PAYMENT MUST 
ACCOMPANY THE ORDER 



POSITIONS WANTED 40C par iword | 
per (nMHion— SlO (X) mintmum 
$20 00 pw cotumn 'nch p*r ■nvrHor' I 
POSITIONS OPEN roc per word P«> | 
msanion-Su 00 minimum 
S40 00 per cottimn inch per invrlion j 
BOit ^4UMBERS $2 00 per issue tor [ 
rianoimg & postage Audio or video | 
Mpes transcriptions, liims or VTH % | 
canno) tie lorwardnd Suggestion ar 
range lor follow up d'tectly whan I 
r<ii«vir>[j 

S«r>d moner and adveniaing copy lo | 
flsdlo^TV Job Man BMII>oard 
IS15 Broadway N V 10O36 



POSmONS WANTED 

rVfl-HT (AI.IKOKNIA HIMit lU SEEKS 
Kur'tM-jn .T^plo^wn' Wurkol l.ir top San 
»-(iin<i^-> »n>i l^x. Anit'lHf i-1hN> Ot>od pe^ 
-■n.<lit» r«iw «vl trfrimir- lurnwhwJ up>»n 
Wnir 't^><. nillt»<«rd. IMS Broad- 
Ni'^N'irk NV l(l(L)r.ofailll2l3l&SMl402 



Creative Mere ha ndi sine Inc.. a 
subsidiar\ of Bachnian Printing & 
Serv ices, prviwdmj; a sanels of serv- 
ices in merchandising and mailing, 
organized b\ George BuU»>. Former 
|9-ycar merehandising manager for 
Pht>nogram''McrLurv's famil\ of la- 
bels, Balos will head Ihe division. 
Addrevs. Ml N Canal. Chicago 
60611. (3121 368-8787 

* * * 

Super Productions launched by 
B»»b Sap»'rili. head of production 
and promoUon. and Gordon Ca>h. 
dircclor of graphics Firm dc>igns 
and manufactures album covers. 
Address 107 Ciiv Square. Hcndcr- 
sonville. Tenn )6I5| 822-5080 or 
(615)824-9100 

* * * 
Timothy Gillespie Publicity Ac 

Public Relations stalled b\ Tinuilhy 
Gillespie Company w ill function as 
a lull serv ice agency onenng public- 
iiv and promotional services lor na- 
liimal and regional lour^i. Address 
4929 Clarke St.. Oakland. Calif. 
94609 (415)654-6363 

* * * 
Tuneupon Music (ASCAP> 

lormetl b\ president Jean Roherson 
1 irm has four cuts on Donn 
Thomas" new Word LP. "Live 
Wire " Address 1302 Division St.. 
NashMllc 37202 (615)327-4744 



Rackers Seek 

• t ./iiiimteJ from pa^t 4 
ident ol I^Kkwick Iniemalionars 
Raiwk Serv ices division , and Harold 
Okinow. conference chairman and 
proidcnt of Lieberman Enierprises, 
\mII present a segment on "The Cre- 
alo c Merchandising Of Tape In The 
Racked Account " 

A panel discussion, chaited b\ 
Svdncv Silverman, prcsidenl of 
L nited Record and Tape Industries, 
will carrv ihe liile of ihe convention 
thenie. "The Rack Is Back ' Parlici- 
paiing on Ihe panel will be Richard 
Grecnwald. Inierslale Record Dis- 
tribuiors. Lric Paulson. Pickwick In- 
lernalional and LX>nald Weiss. Ar- 
row Disiribuling ' 

J(»e Simone. president tif N.\RM. 
nuies thai "although we know thai 
N ARM canmtt. as an organization, 
sobe problems which exist between 
merchandiser and manufacturer, we 
can prvAide the constructive envi- 
ronment for the discussion of solu- 
tions to iho>e problems, and. even 
more important, tor ihe exploration 
of new oppitriunities which evisl m 
ihe rack|obbmg business and which 
can result in heller bottom line prof- 
its for manufaciufcrs. rackjobber.s 
and the accovinls ibes service" 

Bill Evans Tribute 

SAN I KANCISCO A mcmiirijl 
1,1 ilK laii- Hill F.vanswai hcM here 
,il llic Grcal American Music Hjll 
Miindj) U-l- Producer Orrin Kcep- 
nc»> JiiJ Hall o»nci Tom Brad- 
sli.iw pljnned Ihc cvcni fur Ihc great 
\3ii piaiiii.1 who died Sept. 14. He 
had played Keystone Corner two 
weeks earlier. -.i,.,th 
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Copvritihted tnal 



Music Industry Division 
United Jewish Appeal- 
Federation of Jewish Philanthropies Campaign 
cordially invites you 
to its Fifteenth Annual Dinner/ Dance 

honoring Dick James 
Chairman, Dick James Organization 

Saturday, October 25th, 1980, 7 PM 
Sheraton Centre Hotel, Imperial Ballroom 
53rd Street & Seventh Avenue 
New York City 



Evening Dress/Dietary Laws 

Individual Tickets ($175 per person) 

For ticket information and reservations 
contact John Kraushar, UJA-Federation 
130 East 59th Sn-eet, New York City, NY 10022 
(212) 751-1000, Extension 154 
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DELPHINE 
SALES 
FIGURES 



1 



The remarkable Intpr- 
natlona) breakthrough of Oel- 
pNne recordfngs over the past 
couple of years Is best Illus- 
trated by an analysis of sales fig- 
ures enjoyed by the remarkably 
consistent pianist Richard Clay 
derma n. 

Between July I. 1978, and July I. 
1980. he has totted up more than 
nine million album and singles units, 
including France and taking In all for- 
eign territories. At award level, he has 
pkked up 61 qotd dtski and t4 plati- 
num records. 

His biggest sales over this period were 
In Germany, wtth 2 .S mllUon LPs and sin- 
gles, topping the two million mark In 
France. His biggest foreign territories: 
Spain. 700,000 units: Argentina ^nd Scandi- 
navia. 500.000 each; Austria. *50,000; Mex- 
ico, 350,000: Japan. 300.000; Venezuela, 
2SO.D0O. Brazil, Holland and Switzerland, 
200,000 each: Canada. Belgium and South Af 
rtca, 1 SO.OOO each. 

Jean Claude Borelly, hIt-makIng trumpet 
player. Is the longest- serving artist on the Del 
phlne roster and he has recorded 16 albums over 
the past five years, with total sales of three million 
worldwide. His singles sales have topped the nine 
million mark, and he has received 1 5 gold and two 
platinum records. 

The group Arwrchic System. French but recording In 
English, has a list of hits, notably Pop Com, ' Gener- 
ation,' and "Sherle Sha Lala. topping four million sin- 
gles sales In France and abroad. 

Ml^th Pop Concerto Show' and She Wears A Rain 
bow" as the biggest successes, the Pop Concerto Orches 
tra, with Olivier Toussaint as the singer, sold two million 
singles worldwHle. 

And now there Is Jean Michel de France, launched on a ti- 
dal wave of promotion and with his first album selling ex- 
tremely well, ready for the next Delphlne push for Inter 
national recognition and accepunce. 



^^^^^ 




We're proud to represent 
Holland's best selling pianist 




idmd 
Imnait 



who happens to be 

the best selling 
pianist in the world! 

Congratulations 

Delphine! 




iHliili iii iiliiiliM 



cm Records, Qouwzeestraat 1-3, 1382 KD Weesp, Holland, phone (2940) 15244 



M'c nada Music, Alexanderlaan 2, 1213 XS Hilversum, HoDand, phone (35) 857841 





YOU HAVE RELIED OH US. 
THAHK YOU DELPHIHE... 
WE RELY OH YOUR TALEHT. 



SATRAPE, DIM, 

44, Rue Pierre Joseph Proudhon ■ 78800 Houilles 
T6I. ; 968.87.83 • 968.78.47 




Jean Cluudu Borclly. the first of Delphlne't French 
)nxtruml?nt:itkm to m;ike the btg International 
breakthrough, then aged 22, and a one-time 
"anonymous' club band musician. In five years he has 
recorded 16 LPs. Nine million singles and three million 
LPs have been sold all over the world, and he has 
received 1 5 gold and two platinum records. 
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iean MUhel De France li » 2 2-year-old orchestra leader 
who has become Delphlne'i big new hope for 
Internatfonaf acceptance. Thanhs to a huge 
promotional campaign, his hrst LP has gotten off Co a 
good start. The company Is committed to Ihli new 
Delphlne protege as a primary objective for 19a0-l|. 



RUham Clayderman, whose music Delphlne believes, 
offers "a relief from stress" In times of violence, gas 
shortages and Inflation. Finding International success 
with his romantic mood musk, the pianist has so far 
received 61 gold records and 1 4 platinum. He s sold over 
nine million units In countries ranging from the French 
home base to all of Europe, Latin America, Japan, 
Canada and South Africa. 




^^^^ 



Glad To Be Y^ur Partner 
Delphine 




Mr. I^ul de Senneville 
f Mr. Olivier Toussaint 




Jean Claude Borelly Richard Clayderman 




Best wishes for your continued success- -VICTOR /JVC 



' VICTOR MUSICAL INDUSTRIES. INC. • L.A. BRANCH OFFICE 

:'6 IB, ■! CHOVE JINGUMAE SHIBUYA KU. TOKYO 90CX1 Sunrpi Bl.rt Suilc7n: 
•SO JAPAN TEl Los AngeK^s CaM 90069 

' .isie ViCRtCORD ToKyoletc" V/CflEC -1293 Tel 2mr-t-6Z\0 
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Menci Delphine 

At the end of 1978 
began on unprecedented sucess story 

Overnight in Germany Austria 
and Switzerland, Richard Cloyderman 
became the Top-number-one star 
on the piano. 

Whot triggered the beginning 
of this fantastic career was a song in a 
detective series - »Ballad for Adeline«. 
This soothing melody was 
heard by millions. 

Skillfully Richard Cloyderman, 
followed up this gigantic success with his 
album »Tr6umereien« which has now 
been on the German charts for 
the lost 75 weeks. 

Throughout German speaking countries, 
his golden melodies hove brought 
him 10 golden records. Our thanks to 
Poul de Senneville, Olivier Toussoint, 
Pvichord Cloyderman, Jeon-Cloude Dorelly 
Jean-Michel de France, Marion de 
Froment and Jean Boudloi 



AUSTRIA 

4 platinum records for 
»TrQunnerelen« 
"Dollade pour Adeline« 

1 golden record for 
•■Romontic Melodies-- 

Musico 

Schollplonen Vertrieb GmbH (IFPI) 
Webgosse 43 
A-1071 Vienna, Austrio 



GERAAANY 

2 platinum records for 
xTroumereien-- 

1 golden record for 
>.Trdumereien" 

1 golden record for 
"Dollode pour Adeline-- 

TELDEC "Telefunken-Decco- 
Schollpiotten GmbH 
HeuDweg 25 
D-2000 Hamburg 19 
Germony 



SWITZERLAND 
(since April 60) 

1 golden record for 
'■Dallode pour Adeline« 

Musikvertrieb Zurich AG 
Bodenerstr 555-557 
CH-8048 Zurich, 
Switzerland 
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est heureux de feliciter "DELPHINE" 
pour sa brillante reussite. 

Le travail professionnel de haut niveau 
fourni par son equipe ne pouvait 
qu'entrainer le succes. 

La qualite des produits que nous 
fabriquons et le service que nous 
assurons, sont necessaires a son 
developpement. 

"M.P.O. is happy to congratulate Delphine on 
their outstanding achievements. 

Our teamwork and the highest possible 
professional standards have brought us 
mutual success. 

We are delighted that the quality of our products, 
equipment and service have contributed to 
your development." 

Duplication cassettes 



AVERTON 53700 - Tel. (43) 03-27-35 



RICHARD CLfiYDERMAN 




piano showcase. The two wnrers auditioned many 
musicians but the choice eventually fell on Richard 
Clayderman. 

Recalls Toussaint: "Remember this was the t/me of 
the disco music build-up Romantic music seemed to 
be on the way out People said we were crazy 
going along with a pianist, but we went ahead 
anyway We sold very slowly first in France, then 
Germany We knew it had to be a slow process. We 
had to go to each area and lay on promotions and 
make tv appearances, and it took well over a year. 

"But slowly It did work Teldec, our licensee in 
Germany, asked us to produce a special alburrr, 
using standard titles, but including Ballade Pour 
Adeline.' This came out at the start of 1 979 K-tel 
released in Germany, expected sales of 250,000, 
but got more than half a million Then it reverted to 
Teldec and today this album has sold more than 1.5 
million units in Germany alone " 

To the surprise of Toussaint and de Senneville. 
other Delphine licensees decided to go with the 
song and the record Spam built a tv promotion 
around it, then Argentina, Holland. Belgium, 
Scandinavia, Japan and South Africa 

Says Toussaint. "Now it was 1 979 and the song 
and Clayderman were international It had taken 
around two years, but we were more 
knowledgeable than we d been when launching 
Jean- Claude Borelly It was good for 'Ballad Pour 
Adeline' that it wasn't a huge hit right away arourxl 
the world, for a slow build-up gave us the chance 
to go to each country " 

The Delphine team was in Japan m February this 
year with Clayderman for radio and rv. ready for 
concerts there mid?summer And in Germany, 
where his original outside-France launch started, 
there's a month-long Teldec promotion on his new 
album "The Music Of Love " 

Says Toussaint "Clayderman has sold around 
nine million albums in 1 8 months and his 
international reputation as a concert performer is 
established. He's 26 years old, started getting 
success when he was 25 Borelly is 26. too. but had 
initial success when he was 22 He wasn't really 
ready then, nor were we. Now he's ready, so are 
we We've taken him to Germany, to South 
America, and we build shows around him and his 
own band. He's a stage entertainer now. notjusta 
record seller " 

The third major artist is a conductor. Jean-Michel 
de France Toussaint and de Senneville are proud 
that he represents another Delphine trend against 
the general musical current 

Says Toussaint: "We started French groups 
singing in English, when noboby else was doing it 
When others started, we stopped. Disco came, and 
It wasn't a good time for us-but we went along 
with a pianist creating essentially romantic music 

"We had a world of violence, and petrol 
shortages and slumping dollars and so on. People 
were under stress We offered a release from stress 
through music. 

"Now there is Jean-Michel de France In the 
whole world, I don't know many record companies 
who promote new young conductors There are 
French conductors who remain well-known, such 
as Paul Maunat. Franck Pourcel and Raymond 
Lefevre They're more established men But we've 
gone for a 22-year-old. not only talented but 
handsome He adds to the belief that Delphine is 
currently an instrumental music specialist company 
But he's very much our main aim for the future 

"We want to remain compact. We don't want a 
huge artist roster And we know that it will take 
time and patience to build a conductor as an 
international personality." 

Three years ago, Delphine invested in its own 
studio, housed in the 1 20-year-old office complex 
in the Champs-Elysees ar»a The studio is rented out 
but also used to record Delphine artists, cutting out 
hassles over booking time in studios outside 
Compilations of back catalog is another aspect 
always produced with the international 
marketplace in mind. 



AFTER YOUR INCREDIBLE SUCCESS ON RECORDS IN SCANDINAVIA. . . 
WELCOME TO YOUR FIRST SCANDINAVIAN CONCERT TOUR. . . 



OCTOBER 

15 STOCKHOLM 

16 COPENHAGEN 
17LUND 

18 GOTHENBURG 

19 OSLO 

20 BERGEN 



SWEDEN 

SONET GRAMMOFON AB 

Norway 

ARNE BENDIKSEN A/S 

Finland 

SCANDIA MUSIIKKI OY 

Denmark 

SONET/DANSK GRAMMOFON A/S 

And soon to be released In the United Kingdom by 

SONET RECORDS & PUBLISHING LTD. 
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^ FAMOSO RECORDS-ECUADOR 

WE ARE THE F)RST RECORD COMPANY 
IN ECUADOR AND AMONG THE BEST IN SOUTH 
AMERICA THANKS TO DELPHINE AND 

OTHER IMPORTANT LABELS. I 

Telex 2580 P.O. Box 35M QUITO - ECUADOR South America 




Says Toussaint. "In a business philosophy sense, 
everyrhing we do at Delphine is based on the 
concept that a recording artist who doesn't go on 
stage cannot be a total artist For us. concert 
management and French and international 
promotional work are vital. 

"But added all together, a key reason why this 
small company is running so well is first that the 
president Paul de Senneville. and myself as head 
manager are first of all composers, then producers, 
and personal managers and concert managers-arid 
at the same time are businessmen, the president 
and head manager Instead of having lOa&r 
managers working with us. we do it ourselves with 
the coHaOoration of a&r manager Jean Baudlot and 
we're so involved that wejust couldn't cope with 
20 or 50 artists." 

Delphine music publishing is another important 
profit tentev for de Senneville and Toussaint, but 
the two have built other business interests outside 
the music world Their model agency, for instance, is 
one of the three most important in France, housed 
next door to the record company and studios 

Then there are investments in apartments, mainly 
in the south of France and much in demand for 
MIDEM every year. There is also an agncultural 
company holding some 3.000 acres in Argentina, 
with around 50 people working on Delphine 
projects in that territory. There are promotional 
interests in the ready-to-wear clothing business in 
France. 

"What it adds up to." observes Paul de Senneville. 
"is although our company is firmly based in the 
record business, our re-in vestment in a range of 
small businesses, even racehorses, affords us 
financial protection from the fluauations of the 
record industry. 

"But like all companies we have to face up to the 
problems inside the record industry Fewer records 
are being sold All the way through, we've felt that 
as a small company our one big chance lay in 
exporting our music. By instinct, without deliberate 
planning, we've produced instrumental material 
which can be exported. " 

Paul de Senneville concentrates mainly on the 
French domestic scene He'd been for eight years 
managing director of Oisc'AZ. finally retiring to go 
full time with Delphir\e, but the relationship with 
AZ as distribution company remains strong 

Supported by a highly efficient international 
division headed by Manon de Froment, Toussaint 
spends four or five months eachyear overseas, 
working with licensees, injecting them with the 
necessary dynamism, instilling confidence in 
Delphine blent and product He learned Spanish in 
three sharp months because of the growing links 
with South American territones In the UX. 
through Sonet, in Canada, in Australia and New 
Zealand, Delphine product has been accepted and 
proved eminently saleable In Japan Delphine is 
enjoying particular success. But there's one black 
spot, the U S 

Says Toussaint "We've been going over there at 
six-month intervals, each time with a bigger pile of 
gold record awards for sales of our records We 
were armed always with sales figures, proof that 
our artists were working really well in the rest of the 
world 

'But at first the Amencans didn't even want to 
listen to our music. They said it was impossible to 
break our kind of music there. Now we 're movir»g 
towards real prospects of signing a license deal, but 
we want a really good and big and ambitious 
record company 

"We're not in a hurry. We don't have to rush. 
Clayderman is not playing the kind of music that 
suddenly goes out of fashion But we still don't 
understand why American companies have so little 
trust in us and make no offers for him He's doing 
the kind of music that nobody else is doing, in a 
special style Everywhere else he scores with huge 
sales An example: in Norway, Veneiuela and 
Argentina recently, he had three albums in the top 
16. 



eoriipaiili'i carisee from the 

r' IniefTiational charts in B/llboard what Clayderman is 
doing They have their own problems in their own 
companies, because they keep on doing the same 
kind of music You'd maybe think they might invest 

J in something new and different We felt maybe it 
»■ was because we needed a lawyer, so we took a 

< lawyer, but still nothing happened 

"In a few months we'll go back again We want 

* to break the U S We'd live there with the artist, in 
New York, or Los Angeles or whatever, for a while 
Perhaps American companies now don't want to 
invest in an artist who is not contractually free, or 
not American Still, we always knew it was not easy 
music to push You don't put it on and say instantly 
it will be a hit You have to invest time, intelligence 
and money-and not all that much money Ironically 
during a recent West Coast visit we heard our music 
on radio stations in Texas, Miami and all over the 
Southwest. 

'Our aim for 1 980 was Japan and we've broken 
there My aim for 1 98 1 , or 1 982, or even 2,000 Is 
the U S. " 

"* And says Toussaint. "it's a ridiculous situation 
The American industry is losing We're losing, 
maybe 200.000 to 300.000 records a year Maybe 
vi«'ll start in the Midwest, then move outwards" 

The worldwide success of "Ballade Pour Adeline" 
has triggered massive Delphine sales in the sheet 
music Side of the business It has sold 300,000 
copies in France alone, and around the same in 
Germany In Scandinavia, sales have topped the 
50,000 mark Not even the Beatles, or French artists 
such as Charles Trenet, can top that kind of sheet 
music figure, say de Senneville and Toussaint 

"In every school where piano is taught, there is 
Beethoven and Mozart and there is 'Ballade Pour 
Adeline'," says Toussaint "So in every concert given 
by Clayderman, he plays the melody with a local 
eight or nine-year-old child, and we never have any 
difficulty in finding one who knows it." 

Delphine does not, at present, operate with 
^produa other than its own It does not. as a 
corporate policy, import music. 'But we're always 




Richard Onyaermgn and Jean Claude Borelly greet faoj 
In Argentina. 



interested in receiving new material or breaking 
new artists." says Toussaint 

"As we offer, we say. the most dynamic 
promotion prospects in France, we've built a big 
reputation as hit-makers Delphine is small because 
we believe we either have to be very big or small 
We're small But to be in the middle today is virtually 
impossible. Perhaps in five years time, we'll be big, 
time will tell. . 

"We're the anti-traditional record company, 
because we really are unique in the way we work 
We've built slowly, step by step At the start, we 
didn't even think of our own record company, but 
we created music and then had to create the record 
company and the publishing arm 

"But right from the start, the idea was to provide 
the music, then the business interests developed 
simply because the music itself was developing " 

The Delphine philosophy is to open the door of 
the world for French music. 
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poLYDOR A DIVISION OF polyQram 



RECORDS IS PROUD TO BE ASSOCIATED 



WITH THE SUCCESS OF DELPHINE RECORDS 



THANKS FOR YOUR TALENT, YOUR CREATIVITY 



AND YOUR TRUST 



POLYDOR BRUSSELS. 



lelelon (089) 186068 
lelex 05 -215781 lelo 
lelegromme logermusik Munchen 

JerrvToger leonrodslraOe 42 8000 Munchen 19 




WE ARE PROUD OF 

7 GREAT YEARS 

V 

OF UNDISCONTINUED SUCCESS 

IN FRANCE 




'Disc'At{^ Distribution Division 

TREMPLIN 

Disc'A^ PuMidmg Division 

CONGRATULATES 



group 



Paul de Senneville 
Olivier Toussaint 
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32, rue Franpois ^•^ 75008 PARIS (FRANCE) T6I. : 256.76.76 
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BillbOOrd " Survty For Week Ending 10/4/80 

OA ■ CopyrioM i9eo Billboard Puoi<c4rcn> inc 
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IMPROVEMENTS HELP 



f Cassettes Dramatically Rise To 
20% Of Classical Labels' Sales 



CHICAGO-C'.is'.cik- iJpc pinc- 
irulion o( up in 21''^' Jnd inure of 
tal cla>Mcat Ijbcl sales is tx'in^ rc- 
purlcJ. J!> Ihc tompau lape furnulX 
ground gainme in ilic tlasstcjl mar- 
kcl tonlinucs 

The casscue's tlTamatic ii^e in im- 
porUfXiX tn ihc c/as^tccii nurkcf Uu\ 
occurred in ihc List several Ncars 
Vasi impiovcmcali. lc<»hniv:dlU in 
hardware .ind software ijujtit\ and 
consumer cinphjMs on inohilitN in 
music plaxhaek lodj) arc crediieJ 
with (he rapid inerease. 

Classical market sales of the 8- 
Irack ciinfiguraiion are almost at the 
vanishing poml. leaving ihe cassette 
with virtually coinplcic duinmance 
of Ihc lapc lield- 

Al Angct Records, cassettes are 
doing "bellcr and belter each da). ' 
according to Lcc Smith, national 
sales m^naget lot cUi^sicjl prt^diKt 
Smith aniicipalcs that *>rdcrint on 
certain new release lilies may sinm 
be running as much as 30^ in cjs- 
selle. 

Approximately 450 cassette titles 
arc found in the Angel Latalo^ in 
eluding budget Seraphim eniru-s. 
and tapes are added lour limes a 
year in special releases 

Says Smith "Since the ijuahiv of 
sound has dramatically improved m 
the lasl four vears I think more and 
moTc people arc instaUmg tasscUe 
decks in their cars and have cassette 
decks in the home " 

Smith feels the tape Cormal has 
helped to enlarge the classical sales 
base, rather than just switching ihc 
confirmed customer from one me- 
dium to another. 

"I'm sure people arc buying 
both. " Smith maintains. 'Cldssical 
music IS growing even in a recession 
period" 

Smith points to several recent 
mimlhs in which cassetlcs conirib- 
Ulcd to the label s sales total 

The Moss Music Gritup has only a 
smali fraction of tCs {.<H)Q hudgtrt 
classical lilies on cassettes Yet the 
tape format kicks in fully onc-fourih 
of lotal s.iles volume, according lo 
president Ira Moss, 

Moss eslimales thai even SI mil- 
lion in disk product billing is 
matched by S350.000 to S40tl.t)(K» in 
cassclie sales lodav 

An expanded overall classical 
sales base i.s j resuh of Ihe tape 
surge, believes Moss, who empha 
si/es Ihe role of cffcelive nierchan- 
dlslt^g \n capturing new tusVomers 

MtAs cmphasi/es ihal cassettes 
can lure shoppers not airratlcd b\ 
comparable disk produLl. and retail- 
ers are being enct>uragcd lo us open 
dump bin merchandising with mul- 
iipic purchase pricing 

"Our biggesl success is in stores 
where ihc'> actually put ihcm nui. " 
Moss explains AVe have enough 
people wh*> are doing a good ji>h 
with pulling ihem out " 

$2.98 Desto Medieval 
Music Sampler Bowed 

NI W >t>KK Ihc lJe^lo label, 
released through CMS Records 
here, has marketed a sampler 
"Medieval &. Reriuis\.inec Simnds," 
fe.ilunng David Munrow. Musiea 
Antiqua. Lionel Rugg. among oth- 
ers. 

The la hcl s.r. • i • !i i one Tree 
sampler for -s pur- 

eba-ed 1 , 
I.ir I >.. 



By ALAN PLNt HANSK\ 

Adds Moss I do lliliik .1 lot ot 
easselte purehiiscs are made hy new 
eusioiners A lot are not ncccssanlv 
the old classic.il cusit>mer " 

The mtioduction oi' a Mertur) 
Golden Imports easselle line is pari 
ot" the Philips Retofds response to 
the casscHc dcmjnd upsw in*: 

"Ohv K>usl V . wc bel lev e i n cas- 
settes." explains Nancy Zannmi. 
Philips L' S vice president, who 
notes that there .ire easselie ci)uiiter 
parts todj\ tor virtualK all Philips 
anil Philips Fesli\e new releases 

Recent Philips sales breakouts 
show 14''' ol orders for Ihe new 
Verdi "Slifellio" »tpcra rect>rding in 
cassettes. 2}% of billing (or Pcpe R(.>- 
mero's Btvchenni Guitar Quintets 
album in the lapc formal and 1)*'^^ of 
volume Irom ■Schchcra/jde" wilh 
Ihe Ct.)nccrigebv>uw Orchestra tegis- 
lercd in the tape *.olumn 

Z^tnnini savs the importance of 
aulomolive sound m the cassette 
boom was demi>nsiraled lo her 
recently when she toured leading 
West Oust reuil outlets 

I would expect a higher percent- 
age of casselle sjles on the West 
Coast because more people drive out 
ihere. ' Zannini stales "Jusi Irom 
being im the Wesi Coast I think the 
big thing IS the cars, ihc conven- 
ience " 

Zannini says ihe huge lapc inven- 
tories and widespread use of open 
display on the West Coasi IiHik her 
partialis b\ sutpdse 

She adds '*| do ihink Ihe total 
market is expanding because sale 
arc improving everx year," 

E. Allen Silver of In Svnc Labs 
feels the siarliing sassetic playback 
technical specillcation upgrading in 
nxcnt years has spurred ihc demand 
grow I h 

In Sync manufaciurcs a line of 
list realtime dupheatcd chro- 
mium dioxide cassettes, one of sev- 
eral new .ludiophile cassette lines 

"Sixts nine dB -"ignal In noise la 
dio IS Ihc limn right now." Silver ex- 
plains. "OplimalK. that's better than 
a rec<*rd gets The hmitmg fa'.lor as 
far as we're concerned is the tape we 
work from " 

Silver .ilso claims casselle wow 
and flutter rales arc todas eniirels 
comparable with Jisk Another fac- 
tor in consumer preference is the 

TRIOS RECORDED 



cjssetie's relative imperxiousncss lo 
weai and damage, he adds 

Silver IS in concurrence with label 
executive^ who see the casselle cus- 
tomer as add-on business 

"I don'l believe that once you're 
inu> buMng reiords vou're going to 
swilih easily lo casselle I ihink we're 
building a new audience," 

SiKcr pl:*t\s release: oi a speciiil 
casselle line dubbed directly Irom 
his (.'onncisseur SiH ielv label origi- 
nal stereo master Lapes These spe- 
cial lirsi gcneralion dubs will carry a 
%24 98 list 

"I believe we're curreniK making 
as giiod a cassettes as anyt*ne in ihe 
world." Silver insists, 

Al Nonesuch Records, cavsetie re- 
leases of back catalog are being pre- 
p;ircd lo keep up with demand, and 
Noriesueh also will issue iLs new 
Sn 'JH list digital albums with cas- 
selle counterparts 

Says natiimal sates manager Bill 
Bctgcr. "in the ihrce years Vve been 
here it's gone from regular sales to a 
place where the marketplace is forc- 
ing us lo brmg out old catalog in cas- 
sette ■ 

A group ol lU catalog iilles will 
appear ihis month. Berger notes 
Also all new releases appear in the 
tape configuration 

Says Berber. "I believe ihc con- 
sumer bclic\cs ihc cassette is belter 
than records They really think it's 
muvh belter " 

Berger adds that college market 
dealers arc doing panicularly well 
with cassette prihJucl. 

Many of iixlav's casselle decks are 
"works ot art " in ihe estmialion of 
Pickwiek Records producer Sieve 
Vining. himscU an engineer Vintng 
savs transport mechanisms and elec- 
tronics are incredibly s4>phi.sUcaled 
loda\ 

All of Pickwick's Quintessence 
classical product is being released i>n 
casselle "It's a steady growth, espe- 
cialK in classics." Vintng relates. 

And ai CBS Masierworks. theout- 
liH'k on cassette sales growth also is 
opiimisiK 

AcLoiding to classical inarkeling 
head Bob Campbell, there is a par- 
ticularlv strting showing of casselles 
in the new MastersounJ audiophile 
series, hsiing at S14 95 



Arabesque Launches Haydn Project 



NLW VORK Arabesque Rec- 
tirds held ils lirsi domestic session 
last weekend, launching a Umg-tcrm 
project to rccs^rd all the lUvdn Mu)s 
on pcrunl instruments 

In Us lirsi year ol operation Ihe la- 
bel, a music JiviMitii t>l spoken-word 
pioneer Caednion Records, has is- 
sued K3 disks, all acc|uired either via 
license or purchase 

Ihe lirsi Hasdn set, comprising 
two piano trios and a pair of flute 



lru»s. will be released in February, 
says Ward Botstord. execiilive pro- 
ducer He expects loadd al Icasl one 
new Hasdn package a year Vhey 
w ill hsi al %(•» "^K per LP Arabesi^ue's 
staiidaid suggcsieil retail price 

|'ert<nuiers ate pianct Steven Lii- 
bin. Molioisi Kich.irtI I iib\. Iluiisi 
Rebcvca Iroxler and cellist Myron 
Lut/kc Pritduction team iv Marc 
Aubi»rt .inJ Johanna Nickrcn/ of 
lililc Rccxirding 



CIqssIcqI Notes 



Conduclor Michael Gwlen's •^n\^r toi hi-. 
Iirsf Ctocinnali SiFmphoiif n'rnrdifnj ^''Vjion is 
Ihf BectlityMn Imti " llw Voi ittwdmu mtt 

made \ht% jail m Giclprt '^ tii^l sejson as mu 
5tc ilirefl« 5«r¥ffi! new CuKinruli Pup', ftoiri) 
ift85 w>lh cundui tM Ench Nunrel ti>iwf> btfin 
he proiluccr tur Vni i. Judilk 

' m, the rwimitrcijl tine Atii sla- 



tion v^-ivmR grealfr IuIm has positwiis opf i loi 
mu^ic director, S3(es man^itei and oHice nan 
rf|t« A late 1980 » edtly 19B1 on .m ddtp is 
lifinii looked al Cnntacl stjiion mfinagcr folin 
K. Haior Wf MT fM SOO North MichiKan Ahp . 
lihinpr III fiOtill Map' IS [itesHl«nt ol lh« 
Lo\)Cfi\ Mum bicudcislrrv Assn and dircctw 
ol ntarhclmii and ie^e<iitli <*! MM\ lodjy 

HUN KNCHANSKY 



lis 

» » - 

13 1 



28 9 



461 4 



m best mUwi MM C«(ttcmpc<»rf un|Ve& tontpiM Uom ii4io 
station itrptii iQted in rank order. 



Tim. Urtat. libel « Hunter (Dgt. ijbtQ (hiblnlKi, Ixmst) 



NO mcHT SO umc 
mnum m ion 

Barhra SIreiuid. Cfllumbia I 11364 (Sl'cmxd.'UnicJtapwII. BMI) 
MMOtt 

Olivia fitwtcm lolii/ClKtric Lifln Orcheiira, MCA 4I?85 Wbwr BMI) 
OOM-r Ul ME NHT 

Billf Ijcl Ci.ium:)ia 1 Omcvttm/t^tii. ASCAfi 

ma MEW mi m. imb ktok 

SlecilijnK Mill-,, .'ijMi Crritu'y (RCA) (Froren Mterfli BMI) 
LOOK NIMT rOUVE DONE TO ME 

Bn 'Hilt' i:»l""ibM 1 11349 iBoi Scans, ASCAP/FaHei Fitts/lr«n( BMIi 

mnw HI un tmi 

Mr KabMt Eitklia 4iiS6 (l>«llaM<6riai|>alch BMII 
lESSE 

Carly Simon ^a'lH B'c! 49518 (Oiia*ent«ili/Re()*Tt ASCAPl 
TOVUE THE DNir WOMAN 

Amtrxia Wjin«t Bro-. 49509 lllubiur BMI) 

Um IN TME CVENIIE 

Paui Simon, Wafiwr BiK 49511 iPaul Um«i BUI) 
REAL LOVE 

Ihe Ooobie GistlKrs, w>in«r Bros 49503 
{Taoiip-n Iunfs/Mo(ioil»»i^April. ASCAPl 
COIIIO I HHE THIS OANK 

Annt Murrar. Cjprol t9<^tl IVocbe i Maplf/Wrlk Mtisic Croub^Onlnowii 6Mi> 
SOMEONE THAT I USED TO LOVE 

Nini« Colt Cj»iloi 48*9 (ScctCT 0!"VtMI BMI'P'inct Slre«l/Aro)a ASCAP 

Hn THEUE LOREir an 

Bobeil iDbn IMlAmirici 8049 iFainous ASCAPl 
SAIUN6 

Chrr.loghir uov. WariK' BriH 4950' (Pop H Roll. ASCAP) 
MIONICHT NOCKS 

41 ' t"H.4r> ar -i,t ob5p (Frabiou^ApprKtfnalr BMIl 
rOUU ACCOMP-NT ME 

K'' ii.'i Bullet Band, Capitol WM (Cear. ASCAP) 

UPSIDE DOHN 

Plana Rns iCnic BMI] MolovMi 1494 

HE'S SO SHr 

Pointer Stttefs. Planet 47916 (Etehtia) 
lATV'Minn 6 Wedl/Biantite'SnM, BMI) 
FlilST TIME Uni 

Livingston TavkM Epic 9 50894 ^Bait A Beer ASCAP) 
WH* NOTM£ 

Med Knoblock. Scolli Bros 600 (Allarttic) (FloMring Stofit/druled Artists 
ASCAP Whilsett Cburthiil. BMIi 
Mr PMTEI 

Rai Goodman & Blown. Polvdoi ?1I6 
iSiUdu Semite. n t Co 'Peler Mavn ASCAf) 
LOOMN' FON LODE 

lulini, Lie AiiUm 4^004 (EltUia) (SnillWfil Kilto. ASCAC) 

AU OUT OF LOVE 

All Suppl) Ansu OSn iCateeisiBBM BMI/Rna PBSl 
HACK 

Olivia NewttK Jo^n MCA 41?47 Oolin Fanai BMI) 
HOT ROD HEARTS 

Rtttii- [..[.,> ti.ktia 47005 iCaplam Crntil.BladiModiD» Ja«, BHD 
GIVE HE THE NICMT 

Geoife Berwr Wainei Bui 49505 Iftoflsonj^ ASCAPl 
LET HE LOVE «0U TONIGHT 
Pure Pia.iie leafue. d^bUnu Z266 
(Hentiicfcy Wonder BMt. Piairte LeaciK ASCAP] 

LAOV 

llenn, Hofeis libevlv 1380 (Biocimun. ASCAP) 
LATE AT NKHT 

Fn(iaii9 Dir Seali AtlaoK 3674 IPioA P«<Xoiicowii/Vm 
Hir U"cHp(ifll BMI) 
ON THE MMO AGAM 

Will" Nelion Cotuoilw I 1 1351 CH** Ncluei BMI) 
TAU A LmU MTTHH 

All Tnomson ASM 2743 tAlmo ASCAPl 

STAND Bt ME 

Milker Oillev Asvljm 46640 lRi|htunC'tiiQ BMI) 

IF THIS IS LOVE 

Meiiua VifM-Jr hau 0551 (Unicliappell.'RoclKI BMI) 
WHEffi DID WE (0 MKMC 

Fianliie Vain i Cvi.t Foide MCA,'Ciitti 4UU imint'Sniwt tan. BMIl 
MOM LOVE 

Km Camis tMllmei ca 8045 ilotiete ASCAF) 
THAT LOVIN' TOU FEEUN' AGAIN 

Pni O t.im 4 iTim.l. ,, ««ni.. Wvif: t>K BK2 (kill tou. tMl) 

TOU UN CAU HE HUE 

M«^aei l^hniLir tMI 4-neiKa SOW (Speaal ASCAP] 

OUT HERE ON Hf OWN 

Irene Cti* HSQ I'M! MGM BMl V^irtv ASCAP) 

WHOU BE THE FOOL TONIGHT 

lai 1" le.ren Ba id ttarnii B>Oi 49717 (Bun FtilH. BMIl 

LOVE THAT GOT AWAY 

(iHtiU. Allulic i«IO \«aiM' 1«ntil«<i(<LI Sotno. BMI) 
FWSTUM 

Sralt I Ciolts Kainei Bros 4957; (Oa>nbi<ali<r'Fav« BMI) 
HOW DO I SUniVE 

«A>> HolljAi; Caoilol 4SB4 |Apni/l>aui Blm l£CAf ) 

ONE IN A HItUOW TOU 

ijr. iiMhiir, Wj net Biol 49771 (lrv>i|/Medad BMI) 

WITHOUT yOUN LOVE 

Bi iti Pillin f i.dn ;):i l»0 ASCAP) 

THUNDER AND UGHTHINC 

rh.<.i{. r,>li.«l>i> 1 ll.)4<i llillie Sadu/Stitel Seiw. ASCAPl 
I BEUEVE IN rOU 

'iv I 'e>>ili. M(A 4)304 ICook tlotije. SMI) 

DRUMING 

I 111 »i.inid (Ml Ameiita 8057 (AtV'BMl. Rale Blue. ASCAP) 
DONT rOU WANNA rtAT THIS GAME NO HOIE 

eilfr. <lU HCA 4l^3i ihHiHl fcStW'Beecthvood, 9MI) 
ONE nNE DAT 

Caiole Kint. Capiial 4864 (Soieeo Gems FMl BMli 
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Sur»e» for 'VMk Erdinj 10/4/8C 

Best Selling Spiritual LPs 

^ Copyright 19B0 B UDosfd Pkjt>lic4hon» irc Ho pen of ir^tt puOliciton mir tw leproduccd 
■Orad Wt » '*tn«v|l iyti*m o' Utntn\Ai»C in any lof m ot by »r^r muns. ded'Omc rnMfunfCal 
OhtXOCOpyinfl 'tCOrOtny or olhvrvriM. without tht poor t*fitt»n Dt"nt»sion o' puD 



Gospel 

Sparrow's July And Aug. 
Sales Climb 60% Over 79 



NASIIVILLL With sales figures 
for July ami Au^um up nutic lhan 
60*7 over laM \cjr\ numbers. Spar- 
row Records. Inc rcporis cxpcri 
cncing ihc hcsi fi^^jl period in iLs 
four-vcir hisior\ 

Expanded rj*.ililies. an increase in 
sUilf a vampcd-up rosier and the 
implemenUitum of hvilU Sparrow 
Produclion). a film tompans and 
Sparrow Espanol. a Spanish divi- 
sion of Ihc label, weigh hca\il> in 
Sparrow's prospi'fit\ 

Bui Ihc grealesi momenium tor 
Ihc sudden spurl in sales has t>ecn 
Ihc .August release o( "The Birihday 
Pari\." ihc fitlh jihum in Candle's 
"Agapeland" thildrcn s series 

Stscral pion^oltons are pUnned 
lo support album sales A lour loot 
by live fool wooden displa\. wiih 
four-color .Agape charaLiers silk- 
>eiuened on ils while base, arc being 
marketed toChnsdan btwkslorci for 
approximately SI 50. 

The permaneni displays have six 
large pivkcl areas, with ntom for 200 
albums. *J2 tassetlcs and 100 music 
books. The displav is eniilled "Chil- 
dren's Musie From Agapeland" 

"Wc feel strongly that we will he 
able 10 get al least 300 of these dis- 
plays in Ihe market b* the end of the 
year." states Bill Hearn. manager of 
marketing servites tor Sparrow 
"We've done vcr\ well wiih similar 
racks fi>r new releases and lop 10 se- 
lections." 

Sparrow is also sending retailers 
four-color header cards which 
doubk mobiles. The base oV \he 
card IS a replica of the album vover 
Stanley Tuller. an .Atape character. 
Is al Ihc lop of the card, pointing lo 
lis hcadhnc. "Now-^The Birthday 
Parly Hrom Agapeland" Reuiilcrs 
arc also supplied wilh lour-color. 
six-page bri>churcs on the Agape 
line, fcaiuring "Ihe Birthday 
Party ' 

"Candle has hctn a sxr\ big atl 
for us." notes Hcarn "We've sold 
more than one million units of ihcir 
children's scries. We gave ihcm a 
pla^ue commcmoTaling thts fcal al 
Ihe Chnstijn Bt»t)k^ellers .Assn con- 
vention this summer " "Music Ma- 
chine." the first LP in Ihe Agapeland 
scncs. has sold almost 300,IM)II 
copies. Ihc company reports Hearn 
hopes the ulbum will betume ihe lit- 
bel's first txriified gold LP 

In addition u> Candle. Sparrow's 
roster includes Kcilh Green. 2nd 
Chapicr Of Acts John Michael Tal- 
bot and Barry McOuire. James Vm- 
Lenl joined Ihc ranks m the past 
year, with Jamie Owens-CoHins and 
Phil Keagps being the miftl rctenlls 
inked lalcnl 

Sparrow production hus been en- 
hanced hy Its move In a new build- 
ing one year ag,4) LiKated in Canoga 
Park. Calif., office space, including 
an adjacent warehouse, ii is now 
four limes lU original sj/c Staff si/c 
has increased accordingly "We had 
about 30 cmptoscs when we moved 
a year ago." says Hearn "Now we 
number alim»si 50 ' 

Partol ihc suilf increase has been 
to support Iwo new branches »»t Ihc 
label. Sparrow |'rodut.tioiis and 
Sparrow' Lspanol Sparrow ProduL 
lions first release will he shipped in 
early Oclober F.nlilled "Inside 
Out," the ^tl-mmuie film IcatuTCs 
Barry McCiuire The film will be 
handled through ihc Chrisimn Lilm 
DiblnbulnrN. a netwi trk nl indcpend- 
enl disinhiri 



B> ROBVN WI LUS 

("I Want Tti I ell You Ihai I Am 
Happs"). IS also slated t«»i an (Klt*- 
ber release The self-produtcd al- 
bum features Kent LeRi>>. the pr(»- 
lessional name lor Ken Pennell. who 
heads Ihc Spanish label 

Pennell will be v^orking im tuns- 
laiing stHue of oui English albums 
»nio Spanish." explains Hcatn "The 



first ttanslaiion is our ( omniunion' 
I P. which isa worship and praise al- 
bum Il will he available in Ocui- 
her " Pcnnell's next projeel will Ix" 
translating "Music Machine" 

Sparrow Fspjn»>l will market its 
product in (he US. while negolial- 
ing lo distribute in Sv»uih and Cen- 
tral America. Ucain vayv 




Winning Display: With this bright array ot album slicks, Reid's Records in 
Oakland. Calif, wins first prize in Light Reco*^' 'Tramainc's Heart 01 Gold*' 
national display contest. 

LIGHT SPONSORS 

Tramaine Display Contest 
Won By Reid's In Oakland 



NASHVILI F Reid's Records in 
Oakland. Calif, is the winner of 
Lighl Records" "Tramainc'i Hevt 
or Gold " national display eonlesi. 
according lo Vickie Mack. Light's 
product adutnuiralor. 

The compctiliim was tipen lo re- 
tail rcv*.>rd outlets and one-slops m 
both religious and secular markets 
ConleslanLs created displays from 50 
Tramaine Hawkins album hoard 
sticks and one mobile p».Aier Color 
photographs wcve submitted \v> a 
panel headed by Mack for )udging. 

Second place winners included 
Pyramid Musie&More. Augusta. 
Oa.. which used Ihe album slicks for 
Its front Window display /ondcrvjn 
Family Bookstore in I lorissjni. Mo 
conslrucled a 12 li»"t lephi-a ol the 
St. Louis arch wilh Hawkins I P 
jackets lor runncrup boimis Hud- 
son's Embassy in SI L"uis inle 
grated its display willi a listening 
center lealuring Hawkins' debut 
solo album, "■Tramaine,' for a sec- 
ond place award 

Third place recipienis incluiled 
Cios|x-Uinit HotiksioTe. (. aibnndale. 
Ill, IJist Records. Toledo. Ohio. 
Simnd W.utfhow'^:, New Orleans, 
Bromo Distributors Dktahtima 
Ciiy: OisL Records. Louisville, and 
Waxie Maxic, Langlcy. Mo. 

Firsl pruc was $500. with xcconu 
I third place winners receiving 
.Old $50. respeclivelv De- 



licious Records in Los Angeles w»>n 
a case of Hawkins' albums in an 
open draw ing of all coniestanls At- 
c^^rdmg U» Mack. Light is planning 
similar conlesLs in the future. 



Gospel 

_Scene_ 

By .SHARON ALLEN 
A three day nuiit sennnai was held al the 
Baptist Sundav School Bodid m Nashville, wiltt 
four music (lutilisher^ refiiesenled Broadmaa 
Pipss, Ho(ie Publishing, the Lorens Corp and 
Iriune Music Graiy NutI, televisiOft and letord 
in| humofist was a euesi speahei M the b^in 
quel 

Htn Ide RhdiO^ announces Ihe world pte 
mtere ul d new youlh miiSical, And Theie 
Was L<ich|i.' to he ht-M al Ih« Fir,l Paptist 
Chufch »| V;in Niiv^, Calit Oct !i 

' SlraiKttl Ahead ' Jamie Onem Collms debut 
release on Sparrow wa-. peniit'd in \ui\' ("iled 
wiilcrs ^s i»mk Owens CoMins. Gary Chapman, 
Chris ChmtiM, WiH Milb Reta Rambo. fier 
vocal talents are bached by Lee HoMndie di 
r.int>rmen|s inti Dai CoHms pfuduilion In .id 
dttior lu Ihe Itifpf rhapman songs on lliis new 
Spaiiow album Ihe N.1<,^Vllle sonj^nler has 
Luls nn Amy Grant's cu'roni jibum 

Tony Comei and Crosswnds, a soul eospel 
Kifluv hav*' ill .1 M'leii'cil Ihpii l<r.t 11* cti Ihe 
Word Idbel. h^yrrh It was pioduced by lab Cot- 
t«n With some baLk up b^ Seawind. 
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n.E«SE BE PATIENT WITH ME 
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I'LL BE THINKING OF YOU 
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IUN7 NO STOPPINC US NOW 

Milt Kill lohnxn ( Ihe Gnptl Hiinwlcs. lUillbira 27217 
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ITS 4 NEW D«r 

Jane: CImlind A The Sovtliefn Calihirna CcmmuMtir Choir 
'j.o, SCL 7035 
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IT STMTEO IT HOME 

It'Mor !,ojtliriiiiirt; WilKO M 43K 
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LOVE tllVE II 

WilKt Hi.lin: t tin ton OiilK CWii Utlf tS 5735 
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VICTOHr SHALL B£ MINE 

nmr- Ciwlaiwj i Iii. Salem litic-ialiofii) CNw, S*w» SI 1454 
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CHMGING TIMES 

Mirbif Ocnifc 0> ioi £p,; JE 3S97I 

REJOICE 
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DO rOUR BCST 

MUH H.twkino Cntpet Tiuth G7 14011 
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1 00N7 FEa NOWm TWEO 

limr. llrvtlind i Ti-t SjIcm lnsc>f>l>onii Choir. SavOf DBl 

1 C4NT FEEL AT HOME 

Ihe New Jeruuiein Biptisl ChUf Ui9i SCL 70SO 
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AMA2ING GRACE 

Ajelha Ffjnklin Wdh lane^ ClnrlaiK] Attintic 2 906 
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IF YOU MOVE YOURSELF, 
THEN GOO CAN HAVE HIS MY 
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HEAVEN 

GenobM leler Sj^O) SI 14547 
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LORD, Ln ME BE AN INSTRUMENT 

litrf. ClekPlird A Ihe If-two MiU Chor SnOy 1452b 
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LOVE AUVE 

iValle' Hi«>mi l,|h1 ISS734 
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lEsus Will KKk nr no 

Ihe flondj MjB f.hiM Sixit SCI 7045 
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IN GOD'S OWN TIME. MY CHANGE WIU COME 

lamei C eeeljiwl t Ihe f'lboio MlH Chc-.f SikOv 14525 
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YOU OUGHT TO TARE 

IHE TIME OUT TO PRAISE THE LORD 

C a, fean-. i(\ OlSi 
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LEGENDARY GENTLEMEN 

Ij'hwr Scutheinj^ei Miljcc 43b' 


23 




BRAND NfW 




lie VoKei Supreme (Lieel Saeoy SCI 704^ 


24 




THERE IS HOPE IN THIS WORLD 
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KEEP ON CLIMBING. WE'VE GOHA GO HIGHER 
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GOD'S WILL. GOD'S WAY 

Bennt Ljrmihf: Singen lomilo lOM 70396 
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AT THE MEHING 

Re. Irneil frj^khn lewel IPS 0151 
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ONE DAY AT A TIME 
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FIRST CLASS GOSPEL 

Ihe ***n^ Brothers lomilp lOI* I077G 
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THANR YOU 
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UFE IS FRAGILE . . . HANDLE WITH PRAYER 

MytM Sumoieri Sjem SI 1450^ 
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FOUNTAIN OF UFE JOY CHOIR 

Ccvpel ^^(s MJ4 (Ihp 
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BECAUSE HE UVES 

idernitKipl Mau Chow 01 Churtlwi lomito 9005 
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TRY JESUS 

Tioy Ppmpi 1 Ihe Soul Senchm. Niditori 7213 
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THE PMMISE 

limii CiivtiiM t The Phlililphla Wiu ChUr ^^^ut 
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Cal Tjader: Left. Ballads and Latin 
moods are a happy festival combina- 
tion. 



John Atwrcrombie 
Modernist impres 
sions on electric 
guftar click at Mon- 
terey. 




Lionet Hampton: Swing, 
swing, swing. 



Siirve< For W«k Endint 10/4/80 



Jay WcShann The Kansas City blues 
man entertains during the blues mati- 



Manhattan Transfer And 
Vaughan Spark Monterey 



Billboofd* 

Best Selling 



Jqzz LPs 



• Conimitt'ii from page 4"^ 
siredm and Laiinja?? gumbo of tem- 
pos and rhvthms. The Kjiin porlmn 
(»f Ihe program cxpt-ttcd -was u 
bit mi»rc uplifling lo the jgiltcncc 

The Dave Brubcck Qu.irld. fea- 
lunng nnlv one 5i»n. Chris on bass 
And Uumb*.>ne. l^ftcIed & sen\»latcJ 
view of this master puniNl's prowess 
on ballads and uptempo tunes 

Brubeck's pi>werfu( chi)rd pro- 
gressions, his two fislcd. lwi> handed 
powerplay slyie of driving musn 
was klo&els followed by tenor saxo- 
phonist JiTP, Bergon?!. whose itile is 
siill not defined in Ihe hand Bru- 
beck icrnJins a uniqucK creative 
siyi;si who ca/j p(jy sirtde pwno as 
Well as he tackles Ihe more mt»dern. 
complex ptilMonal runs 

Sarah Vaughan. a perennial fa- 
vorite wherever she performs, was 
spectacular Backed h\ a (no led for 
(he first itme h\ pianist (ieorge Gjff- 
nty. she prtK-iaimed once again 
why she is the premiere female ja// 
singer alive linJay. wuh a priMine 
lone, a crystalline dcliver\ and the 
ability to reach lor the tiip of the 
scale and cloie out the challenge by 
scooping up the bonum nt>ies as 
well. 

She retained her leadership posi- 
tion even though she forgot the words 
lo "Dindi," and apo(og.i£ed in time 
lu the muMc and never missed a 
beat. And when she oO'ered "Send 
In The Clowns, ' .is her flagwaving 
closer, shccdplured the hearts nl all 
in j|(c/jd.mcc >nlh j readiir^* w/nt h 
IS bolh nir\e lingliMg(uhich gels the 
gijostf bumps goingV and eim>iii)n- 
ally warm 

The hi*use hand of name stars ted 
hy pianisl John Lewis, brought to- 
gether Connie Kas. Mundell Lowe. 
Bob BrtHikmeyer. Michael Mtnire. 
Slide Haniplon ( lark Terry, Richie 
Cole. Buddy Tate and Rill Berry lor 
a closing program of Lomforlahle 
mainstream musi^. 

Saturday jftcrnnon's "Back To 
The Blu*.s" pMi'Miim \*as mo\|lv 

■I I ■■ ,,r. 



woi to keep the crowd dnnkmg and 
smoking and dancing in ihe aisles us 
tradition has proclaimed one does 
during Ihe foose and fun-filhng 
blues afvernnvm ■shenanigans 

The Hollvw««>d hats Band playcM 
lis versions of rural Southern blues 
wtih Margie Lvans. ihe hand's regu- 
lar singer, shouting oui her messages 
and Eddie ■Cleanhead" Vinson 
guesting on his palented "Mr 
Cleanhead" hlues/sexuai excursion. 

The James Cotlim Band s brand 
ol infccuous 12-bjr blues got ihc 
more liberated gals in the audience 
humping and grindmg in Ihe aisles. 
The leader's harmonua plavingand 
his singmg were cloaked in n'/nind- 
ersof hitw the bluL*s is a musK of the 
human spirit 

The biggest disappointment of (he 
bluc-s af(ernoon tenlered around 
Kansas Ciiy pianist Jay McShann 
w ho was surrounded h\ guest 
suUrt^»b. and \hus reduced lo the ro\e 
of being Ihe piano man in an enlarg- 
ing ensemble. 

His compatnol from Kansas Cily. 
violinist Claude Williams, helped 
time down the crowd after the James 
Cotton assault wuh such Tin Pan Al- 
lev tunes like "These Toolish 
Things " McShann did plav one 
boogie W(H)gie number, but ii jacked 
file SaMiurt Buddy Tale pluyi»J 
■ Jumpin' At The Wotnlsidc" and 
Clark Terr% and Kichie Ci>le traded 
fours on '"Moten Swing " McShann 
also plaved " Moolic\ Blues." a tune 
.fSMKfjic'J with hfs /ong cartvr in 
music What some of the tunes had 
lo do with tlie Wucs >s anvonc's 
%f>4.(Xt(> queslion 

Saturday evening began with the 
louring Tok\o llnion Onhestra led 
bs saxman/leader TuLsusa laka- 
hashi iiucsimg were Kichie Cole 
and Slide M.impion Cole, who had 
been s(.hc-duled to play last year, but 
was never called to the micmphone 
by u forgetful (iillespie more 

ihan made up lor this gvK^t b% Uimg 
|iist hnllianl in all his appearances. 
-Mill t' 'Miidiil IK eriergelic soung 
I are qude disciptined 

' . ! : -Hi" hl> ''V^ fl 



Sunday evening leatured showcase 

JoAnne Brackeen. making her de- 
hut here wiih her trio, impressed 
with her iechnic|ue which combines 
intensity, rapid lire phrases and a no 
nonsense approach lo hcf music 
which IS loialK involving Unfortu- 
nately, she needs to learn warmth 
and communication with her au- 
dience, for she could have just as 
easdi bt'cn pJav /ng Un hvrwif w hvr 
living rocini. She said not one word 
and never established a rapport w ith 
the crowd. 

By contrast. Freddie Hubbard 
was w.iini and gracious and comical 
and a total gas. His trumpet and flu- 
geJhorn plaiing were stellar, his 
crisp u>ncs perfeclly crisp for a crisp 
Northern California evening And 
he was in touch with (he crowd 

There is a biting edge to his play- 
ing, as exemplified on the fast paced 
opener. "One Of Another Kind "On 
"Suntlowci " he growled and 
squeezed nolo from his horn. His 
own composilion. "Skagly." was ihe 
onl\ attempt at a crmsover sound for 
Ihe leader and his five associates 

The tune is full of tension points, 
heightened by long. funk). r<iund 
notes plucked out ol a stand up 
acousiiL hass hy Larr\ Klein I red 
die also shot off some Vi>cali/inE on 
'*Skagiy" and he has an mgrAliating 
voice 

Hubbard mellowed the mond 
with a llugelhorn interprelalion of 
ihe "Therne f rom The Summer Of 
'42" 

The ManhiiKan Transfer closed 
»mt Saluidav evening with flash. 
pi/Ai/. khoietigiaphs and a baglul 
of tunes vihtch emphasized lis four- 
part harmonies and love for )H/.z 
singing 

The ijuariel is ja/z's top mixJern 
vocal aggregation and il really 
waimed up the evening with ils 
scattmg and straight v^a^hllng lo 
words olien Mrillen for lainousj.i// 
\unes. like "four Brolheii" and 
•BiidUnd." 

Leader Tim Hauser had siruc- 
tured ihc pntgram for a \ii7i au- 
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In Nashville, the 
Publishers Adapt 



• Continued from po^e I 
ducer/puMishcr beginning (o led 
ihc cflccU ol ihc puNiNhcr/priv 
ducer. CuUivuimy wriicr/jrliM\ and 
conlrollin{: productiun oI nihcr art- 
ists aic Itic ncwot ircnds in the nu- 
jt>r market Nj^hvillc publisher 
scene 

Nashville publishers are quiek to 
iigrce Ihjt produLer-publishers have 
ever) right lo cut iherr n stings, as 
lung as they are equal lit. or superior 
than, ihc other songs that are 
pilehed to their arlisis That's the 
eii^c— in mtisi cases sa\ the publish- 
ers conlaelcd in a HiUboard survey 

Fur obvious reas*>ns. the publish- 
ers dun't want tu singic oui specific 
prndueer/ publishers as being diHi- 
cull in terms of atccssibiliiy and ae- 
ceptibilily (ol proiluLi Irom other 
pubbencs) 

Some i)f Nashville's most success- 
ful producers are the ones thai manv 
publishers find most diffieull lo 
cniek \w icTms of getting cuts But 

Lowery Tying 
With Blackman 

ATLANIA Bdl Lnwery. presi- 
dent of the l.owery Muste Group, 
and Bruec Blackman. former leader 
of Starbut-k it Konma. are n>ining 
eteati\eh in a Vi<ct. produclton and 
publishing company. 

The prinluelion wing, known as 
Mad Muon Productions, is now 
working on iLs debut project with an 
Atlanta based group, the Ea/e 

The announcement ofthe c*K>per- 
ativc venture was made at an 
ASC.AP-ht»ieiJ Juneheim in AJbnta 
recently honoring the Lowers 
Group Attending were Connie 
Bradley. ASCAP's Southern execu- 
tive regional director. Rusty Jones. 
Nashville director of business al- 
fairs; and Bob Doyle. Nashville di- 
rector ol mcmbtTsbip 

Nashville ATV Music 
Hits On 3 Pictures 

NASHVILLF - ATV Music 
Group's Nashville staff coniinucs to 
slay active in the field of film sci»r- 
ing. i:urTenll\ contribuimg songs for 
three major movie releases due this 
fall. 

ATV writers Roger Bowling Bs- 
ron Hill and Mike Reid have tunes 
in Avtit- Embassy "s new- picture 
■*The Exterminator ' 

Paramounl's "'Coast To Coast" 
will contain a song titled 'Pickin' Up 
Slrungers" composed b\ Hill and 
perlwmed by johnny Lee iwhu first 
scored with "Lut>km' For Love" 
from Ihc "'Lirhan C'owhoy" movie), 
portions of the "Coast to Coast" 
soundtrack including -Pjikin' Up 
Strangers"-were priiduced b\ Jim 
Ed Norman. 

And ATV staff writer Rcid vmII 
have Iwo M>iigs in a matlc-lor-tete- 
vision muvic nmn^ Ihis num\h nn 
CBS lt\ liikd "Rodeo (Md." and 
Juice Newton will perlorm Reid's 
title cut and "How Manv Tears " 

Eiseman Emcees 

LOS ANGELLS-llcrb Kiscnian 
president of 2(Mh CcnlurN-l ox Mu 
sic PuhJ)shmg. Wm^s j <ine-da* 
Ufl.A rAterisinn piortiain 'NtuMi. 
Pubhshmg In 7h I'Jy.'' S.iturday 
(4) InviiLd : ' ■ Chuck 



they msisi that these producers 
suth giants cited as BilK Shernll 
(who has rccenti) gone the inde- 
pendent routei. ioni Collins. Bob 
MontgonuTv and Budd\ Killcn- 
iiot onlv cut S4ings Irom catalogs 
other than Irtwii iheir i>wn com- 
panies, hut have enjovcd stime of 
their biggot hits with outside songs 

"Even when I produce. 1 di^ a lot 
of outside vtngs." voniments Wesley 
Rose, president *>f .Acutf-Rose. and 
the producer t>l scveial acts 

Rose, like manv ol his Nashville 
compatriots, bridges the gap be- 
vwccn puWishina, and production. 
He ijuicklv notes thai one of Don 
Gtbs<n\\ hfg^'csi htl\ »jsfi'l wftUcn 
by tiibson t?r published bv Acuff- 
Rose "Sensuous Woman" was wnl- 
tcn by Gary Paxton. 

"The oh|et t of the publisher who 
produces IS to get the greatest songs 
and greatest record be his act." savs 
Rose "A go«>d producer listens to 
songs because he should realize he 
neecK to make a hit and a superstar 
of his ariist " 

Should producers constantly turn 
a deafear to .^cuff-Ri>se songs. Rose 
advised. "We gel around it bv not 
submitting songs to producers who 
don't cut outside si>ngs." 

Rose also feels that some publish- 
ers use the pri>ducer/ publisher tan- 
tCitntiniit-J I") piii^f 'J4f 

Students Compete In 
Original Song Contest 

NFW YORK The American 
Music Conference is sponsonns its 
sixth annuai Origma/ .Song Conttsi 
torjunii>r and high school students 

Sponsiued ihrouph Scholastic 
Magazine's annual writing awards 
program, the contest is open to stu- 
dents m grades seven Ihntugh 1^ in 
public and private schools, as well as 
those attending schools lor Ameri- 
can dependents 

Songs niust be i>riuinal in With 
music and lyrics and unpublished 

CompositH-ins w ill he judged by a 
panel ot professional musicians wah 
the American Music Conference 
awarding cash pri/est)f SlOO lor first 
pn/e. S50 lor second place and $25 
lor third place. 

Through a contribution from 
BMI. additional cash awards will be 
made to students whose entries arc 
judged best m several categories 

For additional inlormalu)n on Ihe 
ci'ntesi plusentrv torms. w nie Orig- 
inal Song ( ontesi. American Music 
Conlerence. KHXiSkokie Blvd . Wil- 
meile. Ill 6(»09| 

78 Cable $ 

• Continued Irom /fu^'C J 
stations has provided that BMI re 
eeive 5K'r of the amount payable to 
ASCAP According to BMI. the 
Tribunal's ruling etkvtivciv paves 
the »av lor BMI's receiving- KIT, ol 
the amount payable to ASC AP 

ASCAP general k.ounset Bernard 
Korman suys he is "pleased thai the 
Tribunal's ilcctsitm rctogiii/cs the 
coiisidera)ile -uperitirilv in du value 
ol .\S( AP s lepeiloiiL over BMI s. 
adding that "the dissenting opinion 
t>l CommisstuncTs iames and iiaicia 
i:ttnw\ much cKrscr (ci (he rcalilv itf 
whal s >>ii the record " 

The rnbunal's decision may be 
uppealcd within Ml diivs of ils is- 
su mi c The .ippcals process would 
mill Ihc Civil couil sw 



DAVID AUGURS 
$150 MILL '80 
ASCAP GROSS 

• CtinliiUH'd Inun fio^f 

amounts to SX3.4K6.(MN) Irom licens- 
ees; S2.003.(HM> liom initrest on m- 
vestnunls. and $2hi(.()(M) Irom mem- 
bership dues et|uallmg SS6,4l7.0tX) 
in dinnesiic receipts Rcxeipis lrt>m 
foreign societies totaled SI 1.338.000 

During the first eight months. 
ASCAP disbursed S47.I45.(MK) from 
domestic sources and $12,560,000 
Irom foreign sources for total distri- 
bution of S5M.705.0f)0 The break- 
down of tcncign distribution in- 
cludes J5. 44 1.000. England. 
S3.I56.000. France. S2.9O3.0OO. 
Germany. $6:7.000. Sweden: $241.- 
<J00. South Africa, and S 193.000 from 
pnor period ad|usimenis 

Not included in receipts for the 
first eight months is S5,148.000 rep- 
resenting 20*1^ itf receipts including 
interest earned fr»im certain local 
iclcviswn staiions which have been 
in escrow m connection with 
ASCAPs dispute with Buffalo 
Broadcasting 

ASCAP n'pt)fted lotat expenses 
and salaries amounted to 
$17,026,000 Based on domestic and 
foreign receipts, cost of operating 
the society lor the eight month pe- 
riod amounted to I7 4f <»r receipts 

At Ihe meeting. David presented 
Pred Astaire with ASCAP's highest 
hvinor. the Pied Piper Award, in rec- 
ognition of Astjire's "extraordinary 
contnbuiions to the world of music '" 



April-Blackwood 
Issues New Folios 

Nl \S 'iDKk Apnl KI,ia»Mi<Hi 
PuhiiLUtinns h.ts inarf^ck-J fi\c new 
(olu(\ und seven single sheels The 
hnc IS hanilled hs Brjilkv Publiea- 
iiuns. 

The li)l«>s melude "BraiJIev's Bip 
Fifly Fur SimplifieJ l*ijno 5k>Ios"' 
IS7 95P. "Chrisimjs Carol Combos " 
15:951. -BilK J.wl Made tasv l or 
Piami' (S4 '*5). •Today s Pop Hits " 
and "Bradley's Easy Piano 
Colleelions' (S7V5(. 

The single shccls. ai SI 95 each, 
ate Don ! Ask Me Why ." -llsilRsisi 
Hearts " 'Xanadu.' All Oser Ihe 
World.' 'Real Love." -Hold On " 
and "How Do I Sur>ive'.'"" 




PIED PIPER-Fred Astaire receives ASCAP's Pied Piper Awartt from society 
president Hal David in Los Angeles during the Coast general memlMrship 
meeting. Previous recipients: Duke Ellington, Ella Fitzgerald, Erroll Gamer. 
Barbra Streisand and Frank Sinatra. 



AWARDS GIVEN 

PRS Songs Receive 
Honor At BMI Fete 

By PETER JONES 



J 



LONDON Iliineen writers and 
six publishers linked with the British 
Performing Rights Society were 
honored here Tuesday (23) at a 
lunchctm hmtcd hv BM). Ihc U S li- 
censing organization, the event 
marking the 2?ih anniversary of ihc 
Iirst BMI/PRS agreement 

I hrcc vjngs {xk\\x\ PRS membciv 
were recognized with awards for 
having received in excess of one mil- 
liitn broadcast performances in the 
I. S "Norwegian Wiktd" by John 
Lennon & Paul McCarincv. "Emo- 
tion" by Robin Ciihh and "GiKKlbyc 
Yellow Brick Road ' by Elton John 
Sl Bernie Taupin 

The 1 1 PRS winners ofawards for 
most performed songs of 1979. with 
publisher members where appli- 
cable, in the U S. were: "Blow 
.Away" by George Harrison. "Cruel 
To Bie Kind" by Ian Ctomm At Nich- 
olas Lowe (Rock-' Album). "Don't 
Bring Mc Down" by Jell Lynne. 
"Home & Dry" Hy Gerr\ Rafferly, 
"I II Never Love this Way Again" 
by Richard Kerr, 

Also "Love You Inside Out " b\ 



50 Hear Talk At Nashville 
Music Publishers Forum 



NASHVILLF A turnout of ap- 
proKiniately SO music publishers .it- 
tended the Wcdnesdas (,^4| seminar 
ot tlie Nashville Music Pubhshci\ 
f orum The event took place al 
BMI's Music Ri)W oMicCs and was 
preceded b\ ,i BMI-ht»stcd supper. 

Guest speakers lor the forum were 
Marshall Gelland and Wa\ne l\>le- 
man ol Gelland. Breslauei. Reiineit 
A: l eldman. an industr\ -oriented 
business management and account- 
ing Jirm 

Topiws towvhvd on dutmg the iww 
hitui session included domestic and 
interna I lonal su h publishing, un- 
L I.I lined ro\ .dues and suspense 
lunds. dilleiiiues hitwecn world- 
wide ind individual territorial sub- 
publishing, review ol contracts and 
auditing rights, unreported io\ ai- 
des cspecia/f\ in foreign receipts 
licensing and ri>valty ci)mpliancc ex- 
ammatitms 

Gelfand stressed the necessity of 
awareness regarding auditing provi- 
sions in subpublishing agreements, 
specific contract time frames for rov- 



alls paynicnls and rel.ited areas of 
loreign subpublishing 

Gelfand and Coleman j|sc> dis- 
cuvscd Ihc poienfKi) imderbo'* Jor 

S. publishers if Eurtipean nations 
abolish the use of suggested retail 
pncing MTUclures 

They ad* ised publ ishers to 
request ntyalty pavnienis in con- 
verted U S currencs rather than m 
foreign moneys, and adv(>cated 
spcvificd-in-wnling payment sched- 
ules. 

hollowing iheir prepared talks, 
(he session was thrown open for an 
active question -and-answer period, 
treating ihcse topics in more depth 

Ihe Nashwlle Music Publishers 
I orum IS alliliated with the Na- 
tiiMial Music Publishers Assn This 
seminar was coordinated h\ local 
board ol itircctorN inembers Rich.ird 
Perna. Musii. Publishing Consult- 
ants; Tcrr\ Smith. Dr Mook Organi- 
zation, and Tim Wipperman. pro- 
lessional manager of Warner Bros 
Music. KIPKIRjUl— 



Robin Gihb. "Shine A Little Love" 
by JelT Lynne. ■ Somewhere In The 
Night*" bv Richard Kerr (Rondor 
Music), "^tumblin" In" b> .Mike 
Ch^ipman and .N/cJty Chfrin 
(rhinnichap). "T(xj Much Heaven" 
by Robin Gibb and "Tragedy" bv 
Robin Gibb , 

BMI president F.d Cramer, hew- 
ing the event made a special prcsen- 
lauon of a glass plaque to PRS to 
mark the anniversiin c>f the BMI/ 
PRS ties. 

He was assisted in the ceremonies 
by Theodora Zavin. BMI senior vice 
prestdcni of performing righi-s. and 
Robert Musel. BMI's European con- 
sultant 

In presenting the plaque to PRS. 
Cramer noted that todalc PRS 
wnter> have taken BMI's most per* 
formed stmg honors on four occa- 
sions Robin Gibb shared the award 
With his brothers Barry and Maurice 
for "Night Fever" ( NTS) and "Too 
Much Heasen" iWl^V In I **74. the 
tate Ji>hn Rosutl lintk BMI's Burton 
Award for the most performed 
countn song. "Let Me Be There " 

In 1975. Roslill's "If > ou Love Mc 
I Lei Me Know)" was Ihe winner Pe- 
tal Music Ltd . a PRS alTiliale. was 
the original publisher oi both Rostill ' 
songs 

Maintaining a tradition. BMI in- 
vited all PRS wtitet and publisher 
winners c>f prc\K»us million per- 
formance awards lo attend the * 
luncheon 

Copublishing Deal 
For Leigh And UA 

\i \V ORK Hii wnicr Ruhard 
("Don't It Make Ms Brown Ey« 
Blue ") I eigh's renewal with United 
Artists Music calls for the cslab- 
hs/itneni ofa copublr-hing deal with 
L!A and Lc»gh"% own Lic^n Hearted 
Music. 

The new relationship coincides 
with an exploitation drive on Leigh 
material i«n an international leu'l 
including special song and sound 
kits going ti> .ilViliates and licensee's, 

U A arfdlialcs were also briefed on 
Leigh's debut afbum on Liherlv 
Records tlormerlv llnited ArlisLs} 
and his recent Pan .Am m-(lighl spe- 
cial, which presented .in hour-long 
inlcn iew and music profile of Leigh 
in June. Jul\. August and Sepieni- 



Interface Examined 
Of Video, Musicians 



Sound Business/ Video 



LOS ANGELFS Devo\ Jl- 
Casalc. Toio's Jf(T Ptircjro and On- 
v»d Patch and Bob Cicldol ct' ihc 
Bix>tnlo\hn Rats have been added lo 
"Recording AnisN Who Arc Shap- 
ing TTicir Own Vidci> Futures" a 
seminar al BilIbourd\ upLinning 
Second Inlcrnalional Video Musk 
Conference scheduled for Nov. 20- 
23 ai the Sherutun-Univenal Hotel 
here. 

They join Martv Balin. former 
writer /voi:^]tsl for the Jcft'cnon 
Stanhip. on that panel who will be 
discussing his "Rock Justice." a rock 
opera made specifically for the 
video medium and due shortly on 
vidcocjs>clic through EMI Video- 
grams 

Ii\ Mreved the Biliboard Vidctt 
Music Conference w ill offer ihc fin.1 
. major platform for recording iirtisis 
who have begun aclivch wnling. di- 
recting and creating for the emerg- 
ing Mdeo music medium, according 
to Conference chairman and Bill- 
board Sound BusincNs/ Video editor 
Jim McCullaugh Paul Flattery of 
GFF Videi> will mtHleratc that ses- 
sion Addititinal arti>ts arc expected 
to panictpate in that sosiun and 
others 

A prime focus of the Billboard 
Video Music Conference is the rela- 
tionship the muMc industry has and 
will have in video, with emphasis on 
the creative aspects. 

In other Conference updates: 

RlA-^ cxecuuvc director Steve 
Traiman will moderate a president's 
panel consisting of executives from 
vanous video industry companies 
who will explore the relationship Ihc 
music industry has to the mush- 
rooming home video business 

On that panel thus tar are Jim 
Fiedler, president of MCA Disco- 
Vision. Etarry Shcrcck. president of 
Pioneer Artists. Nick Dracklich. 
president of (he Ntfstjigia Merchant 
and David Grossman, director, 
video sales. NFL Films Additional 
panelLSLs are expected in he added 

RIAA/VIDEO. a recently formed 
diviiion of RIAA, has scheduled day 
long activities on Thursday. Nov 20. 
registration day, ineluding an 
RIAA/VIDEO council meeting as 
well as a full membership meeting 

Traiman. in his moderator role at 
the Conference, will give attendees 
an update on RIAA/VIDEO pro- 
grams and dcvelopmenis 

Joe Cohen, executive vice presi- 
dent of NARM. in jddiuon to being 
added lo the Conference advisory 
committee, has been added lo the 
program and will give nUcniica> de- 
tails of new NARM programs and 
commitments lo the video industry 

Donald Maclean. EMI-Thorn. 
London, is helming an international 
panel, which will explore the global 
implications of video software and 
hardware lodaie. 

Barry Reiss. vice president, busi- 
ness affairs. MCA Videocassetle. 
Inc.. and Larry Harris, vice presi- 
dent, business alTairs. 20ih Ccnlur\- 



I ox Tclecomniunkations have been 
added to "As-scinbling The Rights 
. . Making I'he Deal A Legal/ 
Business I'pdutc" a legal session U* 
be nKHJerated bv allornev Don Bie- 
dcrman. Mitchell. Silberberg Hi 
Knupp 

.■\ newly added sessu>n will be spe- 
cial combination panel /workshop 
devoted to recording studios who 
have and arc adding video pi>si pio- 
duction cquipmeni to their lacililies 
That scvMon. to be nuNjcraleJ hy 
Regent Sound's Bob Liflkin will 
cover all busmess and tc*chnical as- 
pects 

Robert Lombard. KramcT-Rt.K.k- 
len Studios, is already mtKJeratmg a 
session/workshop devDted to the 
iLXhnical aspects of I'llm and video. 

Other panels will cover such top- 
ics as videocasscltC'Vidcodisk tech- 
nology and marketing, (he evolution 
of the record label video depart- 
ment, video programming with 
moderator Seth Willcnscn of RCA 
SelectaVision; a creative panel with 
moderator Jeff AycrofI of A&M 
Records, how video music TiLs inti» 
vanous broadcast media; and future 
video/audio hardware and software 
technologies with moderator Roger 
Pryor of .Sony Digital Audio 

John Sippel. Billboard marketing 
editor, will chair a "VidevKJisk/ 
Videotape Marketing/ Dislribulion/ 
Retail An Update" session cov- 
ering such areas js mullipte inven- 
tory formats, turns. profiLs. margins, 
returns, terms, adierlisjng support. 
promotion and pricing On thai 
panel thus far are MCA Distributing 
Corp president Al Bergamo. Russ 
Bach. WE.A vice president/market 
development, and Gene Silverman. 
Video Trend. 

Music-orienled videotapes are 
continuing to amve at Billboard tor 
the nightly Video Sh<iwcase pro- 
gramming, while other special video 
music events are being formulated 
tor the Conference ExhibiLs and 
equipment demonstrations are a 
newly added feature (his year. 

Registration details abou( (he 
Conference can be obtained through 
Salpy Tchlekian. Billboard Confer- 
ence Bureau director. Billboard. 
9000 Sunset Blvd . Los Angeles. 
Calii: W069. (213) 273-7040, 



N.Y. Hi Fl Show 
To Open On Oct. 3 

NEW YORK-More than 80 
manufacturers and retailers of hi Ci 
equipment are scheduled to take 
pan in the Hi Fi Stereo Music Show 
here, opening Friday (3). For the 
first lime Ihc show will be billed as a 
"Super Sale" as well as a sh<iw. and 
Sam Goody and Stereo Warehouse 
are among the dealers i>fl"cring dis- 
counLs on hardware 

The show. organi7cd by Teresa 
RogcTN. will be held for three days ai 
the New York Sutler Hotel 



Ampex Awarded Military Contract 



REDWOOD CITY, Calil -Am- 
pcx Corp. has been awarded con- 
Iracls lo rumish up to S5 million 
worth of consumer blank audio and 
video recording tape lo ihc Arm) 
and Air Force EKchangc Service. 

The Exchange will olTer ihc tapes 
u stock Items in U.S. miliiar> baic 
exchanges throughout the world, ac 
cording to Richard Antonio, na- 
tional sales manager for Ampex's 
Magnetic^Ty^TJITOIinr 



1 he u^ntracls cover a l»o-)cai pe- 
riod that commenced this Septem- 
ber and include more lhan $4 mil- 
lion worth of Ampcx VHS-formal 
blank vidcocasscties and ab<iui SI 
million in Grand Master profes- 
sional open reel audio tape. 

The Ampex Magnetic Tape Divi- 
sion manufactures and markets au- 
dio tapes and videocassclies for con- 
sumers, and video, audio and 
instrumentation tapes for profes- 
TTTOx; usage. 



MOBILE FIDELITY 

Audiophile 
Cassettes To 
Be Launched 

• ( 'iiniinufd irom /'iii,'f / 
petKive with Mobile 1 idclity's Origi- 
nal Master half-speed disks which 
carry' suggested lis(s of $15 98. 

Initially the fall test markets in- 
clude Northern California and 
Northern Nevada. Colorado and (he 
Ohio Valley Dis(ribution nl the 
Original Master High Fidelity Cas- 
settes, as (hc\ Will be called, will be 
(hrough the Cha(sworih. Calil • 
based network of hi fi dealers and a 
growing percentage of record deal- 
ers. 

.^ddl(ionally dislribulion will in- 
clude auto stereo retailers The cas- 
settes will be available nulinnally at 
the end of (he year 

Packaging will als*> be special in- 
cluding a larger box around (he cas- 
se»c shell H hich wiU mcludc techni- 
cal and artistic information abou( 
the product Special merchandising 
racks arc being prepared 

The cassette iLsell. also boasts a 
new. improved shell and other state- 
of-the-art coiislrucdon Boih BASF 
and Mobile Fidelity iire expec(ed to 
cr«s-prom(.>ie and advertise 

While BASF is supplying lU tape, 
Mobile FidelKv now' has an in-house 
duplication lacilitv at its base where 
that prwess will ocxur Mobile Fi- 
delity will also package the prinlucl 
there 

Other audiophile record com- 
panies are known to be studying (he 
audiophile cassc((e market such as 
Nautilus And db^ is studying the 
possibility of issuing dbx-cnci>ded 
cassettes (Billboiird. Sept. 20. 1980) 



Aussie Producer 
Opens L.A. Offices 

LOS ANGFI FS Austriili..n 
record producer Robbie Porter has 
opened offices here to expand his 
production activities in the U S, 

Porter is the producer of Air Sup- 
ply as well as being executive direc- 
tor of Wizard Records of Sydney. 
Australia 

Wizard's artist roster includes Air 
Supply as well as three female art- 
isLs-Marcia Mines. Colleen Hcwclt 
and Julie Anthony His first U S 
projec( will be John Schneider c»f the 
"Dukes Of Hazzard" television 
show. 
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NO WIRES-Jerry Lewis holds a 
Sony wireless microphone during 
his recent Muscular Dystrophy Tele- 
thon over the Labor Day weekend. 
For the second consecutive ye»r the 
Sony wireless mic system was used. 




Premium Push: Benefits of Scotch Metatine Metal tape audio cassette are 
shown by 3M's Ben Bezenek at a recent Lechmere tape clinic in Boston Clin- 
ics were hekt in the five Lechmere kKations in the greater Boston area. 

High'End Dominance 



• Continued from page I 

A( Sony, however, which manu- 
fac(urcs onlv Be(a-format casse(tes. 
national sales manager C)on Ungcr 
says the firm will offer "substantial 
discounts to (he trade, in a repeal of 
our summer promo," 

Unger also says (ha( ihe promo- 
tion will receive strong network ra- 
dio support atft»ss the ci>unUy, He 
adds that Ihe Beta-formal VCR has 
been making a sales comeback 
recently, 

Memorex marketing manager Al 
Pepper, while acknowledging (hat 
his firm "is not making nearly 
enough" videotape, says that an ag- 
gressive promotion is planned none- 
thelt*ss Details, he says, must wai( 
until (he sales force has a chance lo 
present it to the dealers 

Bolh TDK and Maxell will rely on 
television advertising through 
Chnslmas, and TDK says its tv cam- 
paign is its largest ever. 

Sievjc Wonder continues as TDK 
spokesman, but the Wonder spots 
will alternate with a new "Amazing 
Music Machine" spot for its D cas- 
sette hnc. There arc industry reports 
that the Wonder spots will be 
dropped bv TDK when his con(rac( 
expires, but Kohda would only say 
that the Wonder-TDK tic-in would 
continue "undl he decides to s(op, or 
we decide to s(op " 

The TDK commercials are avail- 
aWc w iih dealer tag spots and can be 
lied'in(o TDK co-op advertising 
programs. 

Maxell's co-op tv deal was an- 
nounced las( June in response to 
record label threats lo cut off dollars 
to merchants pushing blank (ape in 
(he same ads as records This cam- 
paign is now "just ge(Ung i>ff the 
ground." according to Mangiopane. 
Maxell makes three spoLs available 
to dealers, and offers double co-tip 
allowance for a tv buy 

Mangiopane adds tha( he has seen 
no clTce( from the labels' co-op cut- 
back announcements. He akso states 
that dealers have not been request- 
ing increases in co-op Irom Maxell 

Weisberg Disk Will 
Be Digital Dbx LP 

I. OS ANGLLES-A Iim Weis- 
berg album, "The Tip Of The Weis- 
berg." will be released as a Digital 
dbx Disk. acc(trding lo Steve Krauss, 
president of Nautilus Recordings 
and Jerome E Ru/itka. vice presi- 
dent of dbx Nautilus originally re- 
leased (his LP. which was made with 
the Soundslream digital recording 
process, as a Nautilus Digital Super- 
disc 

Ruzicka says this album is the first 
of thejazz/rock genre to be issued in 
the dbx-encoded format. 



oflsel an) losses they might have 
from label cutbacks. 

Maxell will also tic-in to (he 
NARM "Give The Gift Of Music" 
campaign, says Mangiopane. The 
companv will offer a gifi pack con- 
taining cassettes and a free head 
cleaning kit bearing the campaign 
logo for the fall For Christmas Max- 
ell will repeat its record giveaway of 
last y ear and offer a classical, jazz or 
rock album with the purchase of 
four casvcftcs The albums conlarn 
selections from RCA releases 

While most tape manufacturers 
arc putting special emphasis on their 
premium formulations. Fuji intends 
to give Its metal tape an extra push. 
The entire Fuji line has been im- 
proved and repackaged and a new 
graphic character, the Fuji robot, 
will be used in all m-siore promo- 
tions. 

For metal tape. John Dale says 
Fuji "is negotiating with a number 
of deck manufacturers" on possible 
promotional ue-ins. "We've done a 
number of promotions with dealers 
With meul tape and mcul decks, 
and they've been extremely success- 
ful." Dale adds. 

Sony's audio line will be offered 
to dealers wi(h "s[rong discounts." 
says Don Unger. Sony also will con- 
tinue Its heavy radio campaign that 
began when the "Full Color Sound" 
(heme was in(roduced. Dealers are 
now receiving new displays featur- 
ing the campaign artwork 

At 3M. marketing manager Steve 
Frederickson says his firm's fall 
promos will be supported by heavy 
buving in advertising media. The 
company will promote its C-60 au- 
dio cassettes and iLs 8-irack line. 

Foursome Buys 
A Duping Plant 

NASHVILLE - Three Nashville 
businessmen and an Atlanta broad- 
cast executive have bought the CRT 
Upc duplicating plant here and w j}] 
reopen (he operation under the new 
name ol the Natu>nal Tape Corp. 

Jerry Hutchinson, formerly Ihe 
Nashville plant manager for GRT. is 
president of the new firm, with 
George Buck, owner of several At- 
lanta radio sUlions. sen mg as vice 
president. Secreiary for National 
Tape Corp will be Charles Duncan, 
formerly vice president of manufac- 
turing for CRT Bill Denny, presi- 
dent of Cedarwood Publishing Co . 
IS (he treasurer, 

Thecompjn) 's business ts equaliy 
divided between cassette and 8-lrack 
duplication at (his lime The plant 
presently has the capaci(y to dupli- 
cate 12.000 Upes per shift 

Headquarters for (he National 
Tape Corp. are located al 1 1 10 48lh 
Ave. North in Nashville. 
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VIDCOM '80 



Future Of Video Industry To Be 
Examined At Palais Des Festivals 



• Comtrnted from ptifit H 
wiih Scoll Millancy previously nun- 
iifjn^ Jirrk'tor of Blue MouiitJin 
Films for Island Records, and Brian 
Grant ji Elsirec Sludios lor 
years They %o\ lugclhcr lu specialize 
in music promotions and in the first 
year completed more than 70 pro- 
duclions. including items hy "M.'" 
Clifr Richard and Queen 

All are produced hv Scon Mil 
bncy and directed by Brun Groni 
who nov. have signed Kevin Godley 
and Lol Cremc. formerly with lOcc. 
A-s Creative dirctlors The *;ompanv 
aim at VIDCOM lo get more in- 
volved with video acuviiN in the U S 

Rcv;oTd tompany move^ in ihc 
U.K. to acquire caialogs and csiab- 
lish video arms are gaining momen- 
lum Chryiihs. Island. EMI Video- 
gram, Precision Video and Beggar's 
Banquet art* in already WtA. CBS 
and MCA should all he handling, 
video Miftwarc by the end of ihi!> 
year. 

And a specialist trade body, (he 
British Vidcogram .Assn . has been 
sei up Copyright and other vu;il 
lopiL-s arc beginning lo receive the 
scnous attention they deserve in a 
growing mdu:>try . 

Next year videodiNks will hit the 
U.K. and other European markeLs. 
Philips has a factory m Lngland all 
set lo go. Given a minjicum of reper- 
toire, the impact of the low-price 
videodisk will surely he spec tacular 

The Sundmavjan video .scene in- 
evitably IS centered m the terntory ol' 
Sweden, but similar action is build- 
ing m Denmark. Finland and Nor- 



way. When video was first intro- 
duced into Sweden in 1977. the 
Philips VCR system dominated and 
wjs responsible (or most of the 7,()00 
units of hardware sold thai year. 



A<isistanee in prepiirine this slor> 
provided hy lA'if Schulmun in Swe- 
den; Wolfgang Spahr in Germany 
and Dunii'le Caroli in Italy. 



Since then sales have built im- 
prcs-iively 18.000 in 1978 and 
32.000 last year m Sweden alone 
Todav. ari'und 2'r of all Swedish 
houschold^ have video equipment 
or. in round figures, some 50.000. or 
an increase of 20.000 over the previ- 
ous year Bv the end of this > car. that 
figu'tc should hit the 100.000 mark 

There arc some 15.000 units of 
video equipment in institutions, 
schools and business companies in 
Sweden today 

Last year's sales of hardware was 
in CJtccss ol J60 million, at an aver- 
age pnce of $1,250 Turnover for this 
>ear will be substanually higher 
Prices will continue to increase and 
many new product ranges, including 
portable video equipment, separate 
tune^^ and other items ot advanced 
equipment, will be introduced to a 
market where the VHS system e 
now fast dominating. 

Software, or prerecorded video- 
cassettes, is enjoying a big market 
b/cakthroug)i this year, with a wide 
range available for >alc or rental 
Distribution networks are building 
up all over Sweden, as arc shops spe- 



cializing in video Thorn-TV and 
felc-Reiit are the two mam forces in 
the hardware rental field 

As for Italy, another territory with 
plenty of scope for growth in all 
areas ol the entcTtainmeni industry, 
the number of homes with video 
players ha-, gone up Irnm 45.000 last 
>ear \o nearer 40.000 this year and 
experts predict a total 150.000 by 
i9KI 

But the Video market m this coun- 
try IS still hard hil by the scarcity of 
prerecorded software Video home 
equipment and vidcocasseucs are 
imported and distributed by the ma- 
jor audio companies, all main for- 
mats (BETA. VHS and VCR> ap- 
pearing sidc-by-sidc in the 
marketplace 

Consumer paces for blank vidco- 
cassellcs range between $1 1 for a 30- 
minute Ampex BETA tape and $46 
for a fout-hour BASF VCR tape, 
and all the leading international 
brands (JVC. Maxell. Philips. 
Sanyo. TDK. Sony and so on) arc 
available 

Though at present in Italy the 
users of home video systems seem lo 
be onented to using their equipment 
for taping television programs, no- 
ubly sports events and feature films, 
fnmi RAI-TV (the state-owned na- 
tional network » or local stations, 
there are signs of an tncrcasing inter- 
est in prerecorded cassette 

At the recent SIM event, leading 
audio exhibition in Italy, videotapes 
featuring CGD-MM and Arista art- 
ists were shown daily on a large 
(Cuntinued on page 79 1 




In 1940, with a little help from 
Mickey Mouse and Nipper, 
Leopold Stokowski was plugged 
into a new frontier in sound. 



Are yuu plugged into today's 
sound scene? The Nov. 15 spcuul 
issue ol Billboard. '"Los Angeles: 
The /nternalional Music/Enlerlain- 
ment Capital" will explore the role 
of L.A. as an innovator in pro audio 
as part of its con\prehensive edi- 



torial coverage of Los Angeles in its 
Bicentennial year. 

Will you be there? Don't let your 
message be short circuited. Adver- 
tising deadline; OcL 10. 

Billboard. 




Nftw Teclinotogi^'. The French government-sponsored Antiope tetetext sys- — ■ 
tern, currently undergoing acceptance tests with CBS in the U.S., will be on 
display at VIDCOM. 



eDEMONSTRATIONSi 
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4 Vidisk Systems I 
Exhibit At Cannes | 



CANNES-Highlightofthe hard- 
ware exhibits at the VIDCOM inter- 
national vidcocommunications rnar- 
kei meet here beginning Monday 
(29) IS the scncs of demonstrations 
of all fourvideodisk systems, though 
until the last moment there have 
been doubts about JVC-Malsu> 
shita s VHD. 

This equipment was shown 
recently m Chicago at the CHS and 
certain modifications ordered, 
though hopes were that ii would join 
Thomson-CSF's TTV 3620 sMitem. 
the Phihps VLP and RCA's Scleci- 
aVision among the 125 hardware 
companies which, by early Septem- 
ber, had announced participation in 
VIDCOM 

When Bernard Chevry first 
created this event nine years ago. it 
was dominated by hardware com- 
pjnies. but now. under iL> new 
name, there arc more than 150 soft- 
ware ct>mpanies also wnh exhibits 
in the Palais des Festivals 

Though the event may have 
chjn^cd. VIDCOM offers consider- 
able facilities to hardware manufac- 
turers, covering a whole range of 
equipment videolcxi, Iclew riling, 
image transfer, data broadcasting 
and lerrnmals. js wi;|| .is home and 
professional equipment- The service 
industries arc also .strongK repre- 
sented 

Spcciai sevsions have been set 



VIDCOM Planners Slate 
'A Fact-Finding Marathon' 



CANNLS "A taci-riiiding tnara- 
ihon" IS how V'/DCOM organizers 
are describing the 24 sessions of the 
event, seminars which will be ad- 
dressed h\ a team tifmore than 2lX) 
experts from 20countnc<»all over the 
world. 

The conference, in the form oi' 
general assemblies, special work- 
shops and working (:ommiS!>ions. 
will see three concurrent sessions 
morning and anemiHrn through the 
whole event and Bernard Chevry's 
arm is "that each participant can at- 
tend panel debates on the subject of 
his choice at least once a day, leaving 
the rest of the lime free for busi- 
ness," 

Certainly he doesn't regard the 
formal "overwhelming, simply be- 
cause there is so much ground we 
have lo cover " 

Tlicrc are five separate sections 
the home video market, video in^jj* — 



aside lo enabie hardware manufac- 
turers to promote and sell equip- 
ment and the organizers are running 
an Internationa) Video communica- 
tions Bureau to inform exhibitors 
and other partiapanis about both 
hardware and program material 
This bureau also co-ordinates con- 
tacts among partinpants. 

Of the four videodisk systems on 
display, the French Thomjon-CSF 
TT\' 3620 IS destined for tnstiiu- ' 
lional use only Linked with a micro- [ 
pr(x;es&or. the disk can be used in 
data banks. It has a duration of 30 
minuies per side 

However, one of the most ad- 
vanced pieces of equipment on show 
will undoubtcdis be the prototype 
Sons Video Movie integrated port- 
able vidcoscope. weighing just 4.5 
pounds and which will not be mar- 
keted for another five years. The 
equipment was recently unveiled in 
Europe pnor lo VIDCOM. 

From Britain. IVS exhibits its 
Betamax duplicauon bank and Vis- 
news, Its 1-inch l>pe C posi-pioduc* 
lion equipment Visncw> is also 
working on duplication and sjlelliie 
and nMCiowavc uansmtssion 

From the U.S.. Valtec Corpi>ra- 
lion is showing a t'iberglaxs digital 
transmission ssstcm. while ihe 
Power company is exhibiting on the 
French Cornel stand. 

i Continued on page 79; 



duslr\. organizaUoiis and go*cm- 
mcni. Viewdata, the development ot 
new media and their c^jnsequcnces 
tor the prcx-s. publishing and press 
data banks and the international le- 
gal commission. 

The I6-member legal commis- 
sion, under the presidencs of Claude 
Masouve. of the Swiv-bascd World 
Organization of Intellectual Prop- 
erty. IS mainis discussing piracy, 
copyright and ncighbonng nghls. 

A kev session will be "Music .\nd 
Video." which will be chaired by 
Willcin den Tunder, commercial 
manager, video equipment at Phil- 
ips. Holland, An early session of spe- 
cial note Monday's Legal Commis- 
sion probe on "the necessity for a 
limiting definition of fair use. and 
resinctive legislation with regard lo 
illicit copying in view of the devel- 
opment of piracs of audio/visual 



would you like to join 

Charles d e Gaulle, Gary Cooper, Bjorn Borg, 
Sylvie Vartan, Charlie Chaplin, John Wayne, 

the Marx Brothers, ?... 

2^ 





YOU'LL FIND THEM ALL, AMONG OTHERS, 
IN THE RCA VIDEOTHEQUE 

mB/jQ 
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¥IOE©€ASSETTE 

THE FIRST NATIONWIDE VIDEOCASSETTE DISTRIBUTION NETWORK 




CONTACT MICHEL SCHMIDT 

Hotel Carlton - La Croisette - CANNES Tel 68 91 68 
RCA VIDEO - 9, avenue Matignon - 75008 PARIS - T6I. : 256.70.70 



Copyricihted m 
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SETS 1981 DATES 



Chevry Shows Confidence In 
VIDCOM Gathering's Viability 



Videocassette Hardware 
Continuing World Growth 

By MICHAEL WAY 



PARIS- Dales for next \ejr's 
VIDCOM-Oct 5-9, 1981 have al- 
ready been set in Cannes, dcmon- 
slraiing the faith of Bernard Chevry . 
commivsairc-gcni;rjl of ihc MIDEM 
organization, in the inlcrnational 
vahie and viuihcy of (he new video 
market. 

He says, in his head^uar^ec^ here . 
"The conditions are now nghl to re- 
sume VIDCOM. which I decided to 
hall in 1 976 as at that time il was use- 
less \o dsk hardware cxhibUors to 
participate, given the situation 
which prevailed then, with the hard- 
ware sector wailing for the software 
and vice-versa. 

"Back m 1976. 1 suggested that the 
next VIDCOM would be lakmg 
place in September of 1980. and I've 
been proved right The half-inch 
tape has now become standard and 
the industry is eagerly geanng up for 
the promotion of videodisks." 

The event acluall> surtcd in 1971 
as VIDCA, with Billboard magazine 
providmg colluhtiration m the inter- 
national semmars. Chevry recalls 
"At that time, many thought that 
video would prove an instant gold- 
mine, but disillusionment set tn over 
lack of compalahiliiy and high retail 
prices." 

Now. after Ih monlhs of hard 
planning and market research. VID- 
COM expects 5,000 pariicipanis 
from 50 different countncs. with de- 
mands for exhibit space emphasized 
by (he fact that a whole extra floor 




Bernard Chevry: the prime mover 
behind VIDCOM. 

more than originally planned is 
being provided in the Palais des Fes- 
tivals. 

Thus, in Chevry s own words: 
"VIDCOM comes nghi at just Ihc 
right time for the industry *' 

He suggests thai VIDCOM would 
complement the television program 
market MIP-TV, which he stages 
each spring, also m Cannes and. just 
like MfDEM each January, "we 
want professionals to meet once a 
year to report on the state of their in- 
dustry . to do business and to plan for 
the year that lies ahead whether 
they represent hig or smalt com- 
panies." 



And It will be. from the sian. an 
ultraprofcssional affair, he slrewies, 
with none of the essential raz/ama- 
lazz thai surrounds MIDEM. and 
with reprcsenlalives from all sccloi^ 
of the industry, producers, disiribu- 
li»f\. hardware and software manu- 
lacturers. services and the wholesale 
And retail trades all present and 
sifting trends and developmenli. 

Chevry instsls the musit industry 
Is a viul element in alt this and adds 
'■)ls leaden* musl cnme \o VlDCOM 
tti see new equipment, speciallv in 
the software categories, and the new 
vidcodtsk. and to establish contacts 
with producers." 

And. he says, record companies 
and music publishers must come 
alsci u> study new copyright legisla- 
tion. The big record companies -and 
among them. Phonogram. RCA and 
CBS will be atlcnding-already have 
video production companies and 
will be seeking ctvproduclion links 
"They also don'l want lo be beaten 
by independent companies in the 
distribution field." 

On the seminars, and there will be 
24 over the four days of VIDCOM 
presented bs a rostrum of 206 world 
eKpens. Chevry says "Our mam 
aim IS to make participants feet that 
they will have really learned some- 
thing." 

He admits there arc a lot of differ- 
ent talk sessions but says "In this 
tirsi new year of VIDCOM wc 
iContinued on poge 76) 



LONDON-For the first lime, 
more videocasselle player-recorders 
were rented out in Japan than tele- 
vision sets in 1979. perhaps the best 
illustration of the current stale of the 
consistent expansion m the world 
video marketplace. 

This statistic IS contained in a sur- 
vey carried oul by the speciallsl 
French review Sonovision on cur- 
rent hardware and software sales 

Other statistics put the number of 
hardware uniLs in the U.S. currently 
at 1.5 million, in West Germany 
500.000. the U.K 400.000 and 
France, lagging well behind, at 
aboul 150.000. 

Sonovision. culling informaiion 
from a variety of sources, reports 
that more than 475.000 video 
recorder-players were sold in the 
U.S. in 1979 against just over 
400.000 the previous year. Cassette 
sales in the video field last year were 
estimated at between I 3 and I 6 
million units. 

Hardware sales, therefore, seem lo 
be advancing at about 25% an- 
nually, set against more optimislic 
earlier market predictions of a 
yearly growth rale nearer 401^. while 
"guestimates" put 1980 projected 
sates at between 550.000 and 
600.000 However, there ts still only 
a market penetration of 2^. but this 
IS confidently e.xpecied to nse lo be- 
tween H%'\0% by 1985. if sales ad- 
vance 20*^ annually. 

Videocasselle software sales last 
year were valued at some SlOO mil- 
lion, with pornography taking a 



share put at between 50^-70%, and 
salo are expected to no less than 
double in 1980. to which should be 
added more than $25 million earned 
from ca-vselie rentals. 

In Europe. Sonovision reports, 
global hardware sales in 1979 were 
600.000 units, with 192.000 tn West 
Germany. 150.000 in ihe UK. 
54.000 m the Netherlands, 48.000 m 
France. 36,000 in Sweden and 
30.000 in luly 

Total number of hardware units 
in use in Europe this sear is pre- 
dicted to be 1.4 million, nsing lo 2.4 
million tn 19SI and to 6 7 miUion by i 
the end of 1984. ' -J 

in the U.K. last year. 125.000 cas- 
selte player-recorders were sold oul 
of a total of 150,000 imported, with | 
half the sales going lo rental com- ^ 



WEA Videocassette 
Selection Up To 27 

fContinued on pa^e 80) 

LOS ANGELES-WEA is ship- 
ping orders on five new WCI vidco- 
cavsettes, brining its catalog to 27. 
available in either Beia or VHS. 
WEA vice preiident/markeiing de- 
velopment, Rusi Bach announces. 

The new product and its sug- 
gested list IS as follows: "Klute." 
S55-. "Evci^ Which Wa) But Loose." 
J60; "A Clockwork Orange." S75. 
"Cilda Live." $55; and • Summer of 
•4i" S55. 
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BKTMFY THE UNTTED 

KINGDOM WUH MTOP 
imrrED ARTISTS MOVKS 

Intervision are proud to announce that United Artists have selected them to distribute 
20 of their biggest box office hits in the U.K. It's the first foreign video cassette deal made by United 
Artists and includes such major films as Annie Hall, Lastlango In Paris, The Good The Bad And The 
Ugly, West Side Story, Rocky and Rocky II, Fiddler On The Roof. Rollerball, Coming Home, Casablanca, 
A Bridge Too Far, Hair and two great Pink Panther films, The Pink Panther Strikes Again and Revenge 
Of The Pink Panther 

The films are going out on rental through Intervision's five hundred dealer network in 
the U.K.TheyVe the biggest thing to hit the British Video scene and keeps Intervision No. 1 
in Europe. 

For the full story contact Mike Tenner at the Vid Com 80 Exhibition, 
stand number A127. 
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DO HOTPEAD THIS! 

■W'^^ ■ unless yoty shoot on locafm.. _ 



We're On Location The Film & 
Videotape Production Directory. We unite 
the three coasts with our one -stop, compact 
national book and bring the points in be- 
tween into frame (or film and videotape 
production . 

We've got it all. 

State -by-state and city-by-city, you'll find 
more than 35,000 listings covering the vital 
spectrum of film and videotape studio 
facilities, production and post-production 
centers, equipment, mobile equipment and 
a complete breakdown of goods and ser- 
vice suppliers. 



We trim the red tape in obtaining permits 
by supplying information on the "whos, 
whats, whens, whcres, whys and how-tos" 
of shooting on government, state or Indian- 
owned land, railroads, restored and historic 
villages, mansions, castles or whatever else 
your production schedule requires. 

And if you travel beyond U.S. borders, 
we still have you in focus. Provincc-by- 
provincc or territorial island-by-island, we 
cover facilities In Canada, the Virgin Islands 
and Puerto Rico. 

When you shoot on location, your bag 
isn't packed unless you've bagged us. 



On Location 



6464 Sunset Blvd., Suite 570 
Los Angeles, California 90028 
(213) 467-1268 



Please send_ 



. copyls) of the current ON LOCATION The 



National Film & Videotape Production DIRECTORY. ig> $39.00 

Plus $5 00 postage and handling" ,fD. us 4Pos>«s>oosi $ 

■i^injda S6 w All otf«' coj'»it jnw Payable tn U S currency 

Sales Tax - Calif, residents add $2 34 per book S 



Name 

Company . 
Address . 
Cily 



Total. 

_Tilie . 




.Slate. 



-Zip. 
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IS THIS YOUR LX)CATION MANAGER? 



Has red tape once again snared your 
production in the abyss of permits and 
other location unknowns? 

We can help! 

We're On Location, The Film & 
Videotape Production Magazine. We bring 
the most important aspects of location 
shooting to you every month. What the 
problems were, how they were solved and 
who cut the red tape. We show you how, 
where, when and why. 

Send for your subscription today. Your 
location manager will thank you. 



On Location 

6464 Sunset Blvd., Suite 570 
Los Angeles, California 90028 
(213) 467-1268 



Please enter my Subscription to ON LOCATION The Film 
& Videotape Production MAGAZINE. 

□ SIX MONTHS (Introductory Subscription) @ $14.00* 

□ One Year @ $28.00** □ Two Years @ $56.00* " 




Name 

Company . 
Address . 
City 



.Title 



. Slate . 



-Zip. 



Signature 

Please indicate the principal nature of your business. 




Billboards 2n< 
Intprnational 
Video— Music 
Conference 

November 20 23.1980 
Sheraton-Universal 
Hotel/Los Angeles 




PRE -RECORDED 
VIDEO... 
THErVEW 
IIVDUSTRV 

Videodisk, videocassettes... 
whatever the video medium, the 
subject is a new burgeoning industrx' 
with tremendous potential at all 
levels — retailers, wholesalers, 
producers, artists, writers, 
managers. ..Each and every facet of the 
industn,' which built the multi-billion 
record business now faces the 
beckoning challenge of pre-recorded 
video. 

^^How are record companies 
preparing to take a more active 
role in pre-recorded video 
programming? 

^^How will your videocassettes and 
videodisks be marketed? 

What's the involvement and 
importanc:e of the inde[)endent 
producer in shaping pre-recorded 
video? 



What's the update on copyright 
problems as they pertain to video 
in the U.S., U.K. and other key 
markets? 

Video Piracy.. .a looming shadow., 
how will we deal with it? 

Now is the time for solid plans, 
for action, for a positive look at the 
future. The industry leaders who will 
make thos(; plans and take those 
actions will be al Billboard's Znd 
Video-Music Coiilerencc, r(;ady to 
work with you us ihey search for the 
winning mix, the right direction. 



In keeping up with its solid 
reputation in the music/record/tape 
industry, Billboard has designed this 
conference to give you the answers to 
the questions you have because pre- 
recorded video is growing fast with 
more than a million videocassette 
playback units already in use, sales 
this year have been running nearly 50 
percent higher than last year and 
record-high tape sales are well above 
predictions. 

EXHIRITS FOR 
SIDE-RV-SIDE 
COMPARISOIV 

Manufacturers and suppliers of 
both audio/\'ideo hardware, software 
and related accessories will show you 
the latest innovations and prepare 
you for what's coiuing in the future. 

BACK BY POPULAR 
DEMAND: 

Evening video showcases 
showing you the best in the video- 
music, market. PLUS: participation in 
daily sessions of major name 
recording artists now taking an active 
role in shaping their own video 
futures. 

This will be the COMPLETE 
pre-recorded video conference... ^ 
everything the indu.str\' has lo 
(jffer brought together in y^^T 
one place. "^^^ 



This is the year's MOST 
SIGNIFICANT pre-recorded video 
conference.. .last year, hundreds 
established Billboard's International 
Video-Music Conference as the most 
important video music event of the 
year. 

This is the QUALITY pre- 
recorded video conference... organized 
by professionals for professionals, 
with every panel a who's-who of 
industry leaders! 




Billboard, 




'or A: 



MAKE SURE YOU GET 
A SHARE OF THE IVEW 
ROOMI]\[G INDUSTRY 



Join the professionals 
with your exhibit at 

Billboard's 2nd 
Intprnational 
Video—Music 
Conference 



It's pre-recorded video: with 
more than a million 
videocassette playback 
units already in use, 
sales this year have been 
running nearly 50 
percent higher than last 
year and record-high 
tape sales are well above 
predictions. 





In keeping up its tradition of 
superiority in the music/record/ 
tape industry conferences and 
exhibitions, Billboard this year 
will deliver under one roof, key 
buyers for your product 
and services. 

YOUR PRODUCT IS 
THEIR FUTURE... 

Your booth at the International 
Video-Music Conference will 
display your product where it will 
do the most good . . .where the 
buyers and decision makers you're 



alter can see 
and test, 
discuss and 
compare 
your product 
in a setting 
ideally suited 
for doing 
busine.ss. 

If ymi were 
among those 
who attended or 
participated in last 
year s conference, you know this 
is THE video marketplace, where 
manufacturers and wholesalers 
find the biggest retailers and 
promoters . . .where the top record 
company executives, managers, 
artists and producers mix. Whether 
your company is involved in 
audio/video software, hardware, 
related accessories or service, your 
presence wiJi insure profits. 



SPECIAL FEATURES: 

E.\hibi(-Oniy Hours built 
into the agenda 
^ All booths 8x10, draped 
on three sides, name 
signs included. 
^^-^ Separate Sound Rooms 

Round-the-Clock Security 
THIS IS YOUR CHANCE TO 
SHOW YOUR SUCCESS STORY 
TO THE WORLD. INSURE YOUR 
SPACE TODAY. CONTACT: 
FRED FAVATA/EXPOCON, 163 
Main Street, VVestporl. Connecticut 
OfiHBO Phone (203) 226-1175 
WHEN: November 20-23, 1980 
WHERE: Sheraton- 
Universal Hotel, 
Los Angeles 



Billboard's 2nd International Video Music Conference 

where professionals do business! 




Billboard -< * ^ 

VideocQSselte 



Top 



■ Coprngw 19B0 B-niwafd Pubi.calion* inc 
Ua p*f1 □! Ih.» puW'CWior fn^y tM r«pfCN)uC«d 

•ny loffti Of br«ny irtjoi electronic mecMft'- 
c«l priolOcopT'ng '•CO'd'ng or othtrwrfe 
wilhour th» orior p«ffn4iH>n of the OuO- 
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VIDCOM '80 



Video 
Takes. 



BnlMn VIOBOgram 



KEEFCX)\ John Wcavtr, cmlu- 
tivc prntjuccr. induaic^ ihai Itic llinj 
is In pud produclkHi on a Burclay 
James H^rvi'sl concert Scp\ 2 
al ihc Berlin Wall on Ihi- Mcpsol Ihc 
hiMont RckhsUg The Bndsh bjnJ 
played iis 14 ycjn. of songN free lor 
Ihc people ol Berlin Back in Los 
Angclci. KF.EFCO is also shooting 
fwo video songs for Glad>^ Knighl 
and Ibe Pips from their new LP 
"About Love " The singles will he 
■'Bourgie". Bourgie' " and "Tu-slc of 
Billci Lost." il\e latter alreads a 
chart hit in the U K and being taped 
for Briliiin's "Top OfThe Pops" tele- 
vision show 

* « * 

VAMP. Video Music & Produc- 
lions, San Francisco, shoaling 
Randy Hansen lor Capitol Records 

* * * 

llilachi Lid. of Japan has intro- 
duced a prototype of nhat is believed 
lo be the Horld's sinallesi home color 
videfi camera as well as a prololvpe 
of a color video oiinera/ VTR combi- 
nation. The latter proilutt is ex- 
pected to be displayed at the Japan 
Electronics Show beginning Oct 14 
in Tokyo. 

The color video camera, model 
VK ClOO. IS slated for introduction 
on the Japanese market at SL590 
ne.\t .^pril with the U S. lo follow al- 
ter that. The camera measures 58 
. millimeters wide, 100 miUmclers 
; high and 155 millimeters long, 
weighing only 2 4 pounds. The tx)/ur 
(Cofiliniieti on pa^e 7S) 




LONDON Philips here has an- 
nounced new- s<»flHvir"c deals with 
MCA Universal and Paramount in 



VIDEO RIGHTS— Key figures at the inaugural meeting ol the British Video- 
gram Assn.. set up in England by the British Phonographic Industry, tackle 
video issues recently in London. Shown, left to right, are John Deacon, direc- 
tor general ot the BPI: Walter Woyda, joint managing director. Pye-PRT; Guy 
Marriot, director of business affairs, EMI Music: Michael Kuhn, director, legal 
and business affairs. Polygram Leisure Ltd.. U.K. 

MCA, Paramount Tie To 
Philips For U.K. Vidislis 

prcparalion tor ihe U K launch of- 
ns optical \njc£kliik swicm in Mii\ 
1981 

And MCA Records will announce 
formally VIDCOM lhi>. week that 
It will market (he disks. iniCialh in 
ihc U K. but cveniually in overseas 
lcr^uorle^ a"* well The produci wjll 
go through CBS dislrihuiion in Ihe 
wmc way as audio distui without af- 
fecting CBS' own video soflwaa* 
plans. 

The agreemcnts-rmad^ed be- 
tween MCA DKcoVisittn president 
Jim Fiedler. Paramount senior vice 
president Mel Mamsand Philipsau- 
diu division chief Jimmv Dunkley 
give Philips a number of major box- 
t-ffice smashct lo spearhead the 
Uunch cataUvg of Jiround 30 viiles. 
Among them: "Grease." "Sdlurday 
Night Fever" and "Jaws." Retail 
pnce should be around $35-$40 

The fist of Miftwarc producers 
supporting Philips VLF formal in 
beginning to look impressive. 2tMh 
Centur\'-Fox and Magnetic Video 
came in three months ago, and fur- 
ther annountcmenb are expeticd 
wiihm the next few months Dunk- 
Icy for Philip;, says he is delighted 
with the additional ^'strings lo Ihe 
optical disk bow." 

(Coniinued on page 7V) 

Chevry Shows 

• Continued from page ^- 

wanicd l<» cover all fields, video tor 
Ihe public, for profcsMonals. for 
companies and public aulhonlies. 
lelcmatics. press, publishing and 
databank, and finish with 'a legal 
day.' 

"We hope all participants will at- 
tend al least one session a day. leav- 
ing the rest of ihe time for business 
CerlainK a lot of things will happen 
ai VIDCOM ■ 

Slressing the importance of pro- 
grams al the event. Chevry con- 
cludes 'li s the only world market 
ioT video programs, lor sci\ers and 
buyers of film, television and origi- 
nal prvxJuclion programs, for pro- 
ducers and Ihose seeking ihcm. and 
for distribulors " 
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Universal City Studios. Inc., 
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MCA Qistribuling Corporation. 66005 
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Tnc GODrMTntR (R) 








Paiatnount Pictuns. Paramount Home Video. 8049 
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HMIOWEEN (PC) 








Fjlcoln International Prod. Media Home Entertammenl, MI31 


12 


13 


17 


(WTIONM. LAMPOONS) ANIMAL HOUSE (t) 








Universal City Studios Inc.. 








MCA Distfibuline Corporation. 66000 
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GREASE (P6) 








Paiamouni. Pictures. Paianiounl Home Video. U08 


14 


40 


5 


RETURN OF THE DRAGON (PC) 
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Biyanstone Pictures, Gem Home Video lOOZ 
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DRACUIA (1979) (R) 








Uiiivei'jdl City Sludios, MCA Oistriliutine Corporation 66004 
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JAWS (PG) 








Universal Pictures. MCA Distnbuting Corporation. 66001 
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EMANUEUE (R) 








Tnnacra Films. Columbia Pictures Home Enter., 








VH 1019/8E 51195E 
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EMANUEUi: THE lOTS OF THE WOMAN (R) 








Paramount Pictuies. Paramount Home Video 8890 
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THE ELECTRIC HORSEMAN (PG) 








Universal City Studios Inc . Columbia Pictures Industnes Inc.. 








MCA Disliibuting Corporation, 66006 


20 


1< 


33 


ENTER THE DRAGON (R) 








Warner Bros Inc WCI Home Video Inc.. WB-1006 
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SMOKEY AND THE BANDIT (TG) 








Universal Pictures MCA Distribution Corporation. 66003 
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COAL MINER'S DAUGHTER (R) 








Universal City Studios, Inc.. 








MCA DistriDutine Coiporalion 66015 
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THE WARRIORS (R) 








Paramount Pictures. Paramount Home Video. 1122 
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NORMA RAE (PG) 








20il\ Century fo« Films. Mafnedc CiiJeo. CL 1082 
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1941 (PG) 








Universal Cily Studios Inc -Columbia Pictures Industries Inc, 








MCA Distriliutinj Corporation, 66007 
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THE ONION naO (R) 








Avco. Embassy Magnetic Video 4064 
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MIOHKHT aPKSS (R) 








Columbia Pictures Industries Inc , Columbia Pictures Home 








tnter., VH 10400L/BE 51405E 
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DIRTY HARRY (R) 








Warner Bros Inc WCI Home Video Inc. WB-1019 
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MM*S*H (PG) 








20lh Century Fo> films Magnetic Video, Cl-1038 
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SATURDAY NIGHT FEVER <R) 








Pdrdmoun! Piitures, Paramount Home Video, 1113 
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GODFATHER, II (R) 








Paramount Pictures, Paramount Home Video, 8459 
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NORTH DAUAS FORH (PG) 








PaiamounI Pictures, Paramount Home Video 8773 
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THE EAGLE HAS LANDED (G) 








20lti Centuiv Foi films. Magnetic Video 9006 
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UFE OF BRIAN (R) 








Warner Bros Inc WCI Home Video Inc.. WB-2003 
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UNMARRIED WOMAN (R) 








.■"Olh Cenliifv Pm M.it!netic Video 2913 
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HEAVEN CAN WMT (PG) 








Paramount Pictures. Paramount Home Video, 1109 
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SILVER STREAK (NR) 








20iri Cenluiv To Films. Magnetic Video. CL 1080 
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BREAKING AWXV (PG) 








20lh Century for Films. Majnelic Video CI 1081 
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ANIMAL CRACKERS (G) 








Paramount Piiblii MCA Oislribuling Corporation. 55000 
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THE MAIN EVENT (PC) 








p,,wnnrt f>lm-. l.milfflWri HlJUlt ^1^60 IflJ ' 



It is unwise to pay too much for a film . . . 
but it is worse to pay too little. 
When you pay too much, you lose 
a little money. . . that is all. When you 
pay too little, you will probably lose 
everything, because short cuts will 
have been taken and the result will be 
upsetting.The common law of business 
balance prohibits paying a little and 
getting a lot - it cannot be done. 
If you deal with what appears to be the 
cheapest company, it is well to add 
something for the risk you run. And if 
you do that, you will have enough 
to pay for the best. 

— mlUuuBil gfont — 

PRODUCTIONS 

f ILMS & VIDEO TAPE PRODUCTION CONTACT: SCOTT MILIANEY 
12 STAR STREET LONDON W2 TEL 0) 723 5515 
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French Labels Lag Behind In Video Market 



PARIS-Thc French record in- 
dustry entered Ihc video ;ircnu much 
loo late und will have lo work cxira 
hani in ihc coming \cars to caich up 
with independent dislribuiors who. 
at pre%eni. hold 95Sf of the murkct 
That viewpoint is shared b) key ex- 
ecutives of iwo French majors. RCA 
and Phonogram 

Francois Dacla. prcMdeni of RCA 
France, speaks from experience a& a 



Frands Dacta: The president of RCA 
France sees the videodlsk starting 
to make p^und in the French nrtar- 
ketplace in 1982. 

French record industry pioneer in 
video developments. His company 
launched video a \ear ago and has 
^ an expanding catalog, currently 
compruing around 100 titles. 

And at Phonogram, which has 
recenilv bought up independent dis- 
tributor France Videogram. Hubert 
^Dc La Salle is heading the oper- 
ation (0 launch its video outlet Poly- 
mcdia ihis fall 

According to Dc La Satlc. the real 
vocational base of (he record com- 
panies m this area wilt be musical 
shows but he adds: "Here France is 
well behind ihc IJ.S and U.K." 

While RCA's catalog compri-ses 
mamh films, documenlaries— in- 
cluding (hat on Pope John Paul It's 
recent visit to France-and educa- 
tional programs. Dacla says the 
companv is shortly to release a cas- 
sette of Sytvie Vartan. "Live At The 
Palais des Congres." 

Both executives agree that the 
French market will not really get off 
the ground until both hardware and 
software prices drop and the latter 
*^ requires rapid induslnalization of 
manufacturing and cop>ing Both 
certainly concur that a reduction of 
the current 33")*? Value Added Tax 
would be a major contnbulitm to the 
development of the video market. 

On average in France, video- 
casscilc player- recorders cmt S 1 .500. 
with the cassettes working out at 
around S80. 

Cassette rental schemes are ex- 
pected to stimulate the market even- 
tually, but here also there are royalty 
problems. However, in an attempt lo 
control collection, the Societe des 
Auicurs. Compositeurs & Ediieurs 
dc Musiquc, copyright society 
SACEM, has recently granted rental 
permits lo a first group of French 
retailers. 

Dacla says that with the videodisk 
expected to start making ground on 
the French market in 1982. and with 
an anticipated 500.000 cassette 
,^ecorder-player^ in use by 1983. the 
year 1985 should see the real break- 
through launch of video in the coun- 
try. 

He also believes that as in sound 
Tcproduciion French homes wi\l 



Dacla predicts a stronger market 
denuind in video for prcrcxorded 
v.>f|waa'. his view being that the 
home editing of vidcocasscttes is 
only "lor the experienced enthusi- 
ast," 



Within the next dixade. he sees a 
rcvtrgani/alion ot record companies 
into sound and vision sccliiins. w iih 
the vidcihJisk "the best long-lerin 
bet ■■ He believes that ihc RCA 
Mdeodisk will prove a strong com- 



petitor in the current race because of 
Ms theapness .ind simplicity. 

RCA also has ihe advantage on 
ihe cassette market because of its ex- 
perience, specialK over copyright 
problems, gained over the pasl \ear 



or so, whereas most iHher French 
record companies are only just now 
entering the contest. All. he says, 
have a tremendous amount lo do on 
the distnbuiion front to catch up 
(Contmuvd on page 78) 



have, 

&ette video e^^pmenl available. 



Who else but Columbia? 
Nobody! 



Nobody but Columbia 
would release on videocassettes 
the new Special Edition of 
Close Encounters of the Third 
Kind, The China Syndrome, 
Chapter Txvo and Emmanuelle 
in one glorious swoop! 
How come? We happen 
to believe in the videocassette 
and what it can mean 
in terms of mass 
audiences 




So, we believe in putting our 
best foot forward— and in 
this case— our best movies! 
With these new releases plus 
the other recent box office 
hits and Columbia Classics 
already in release— you've got 
the kind of lilies that mean big 
volume sales and huge profits! 
Shouldn't you be selling the 
Columbia Pictures 
videocassettes? 




COLUMBIA PICTURES HOME ENTERTAINMENT 

711 FIFTH .WENUE, NEW YORK, NY (212) 751-4400 
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Video 
Takes 



There's Variety In Home Video Product 



• CorttmueJ trtjin pjx*-' 
famerJ/VTR combmalion be 
called "Mug Camcrj" and i> ^tmilar 
in size to a conipact audip casscdc 
recorder/ player Tape »idlli is 'i- 
inch wilh two hour rcturd and pla\- 
back tapabilitv Sons has alrcads 
shown a prololjpc ol a lighlweighl. 
portable color camera/VTR combi- 
nation. 

* * * 

llMiH' Tki'iilre, liK, Los Aniick-v 

disirihufors n/ honic viJa* prere- 
corded sottwarf, indicates that the 
second iti <ieries o( Shakespearean 
plays un %iilcocassct<e will be "Rich- 
ani 11." I he pla\. to he made ai the 
CiWihe Playhouse in Wcsi Holly- 
Wood, will be a complete 2'.-hour 
uncut onginal on two \ ide^K"assetles, 
TTir <icries will ctentually encompass 
all or the 38 Shakespearean dramas 
and comedies and is a\ aitable exclu- 
sively through Home Theatre at a 
suggested retail pncc t>t' $80 The 
first in vhc series is "Tbe MeiT> 
Wives Of WImbor." Upcoming will 
be "Midsiimmer Nighl's Dream.** 
"•Macbeth'* and -Othello." 

* ♦ * 

Sony Consumer PivhJucIs says ivs 
most advanced Betamax Time Com- 
mander, model SL-SSOO, is now avail- 
able. Suggested list is SI.J.'vO. Fea- 
tures include a newly developed 
azimuth video head which providc-s 
iuch features as freeze-frame. 
rramc-by-f'rame picture advance 
und variable speed slow motion 
(from slop (o ' i normal speed). 



(Editor's Note: The following list 
of prerecorded video software titles 
are all the lilies Vhal have appeared 
on Hillhoaid's bi wecklv home video 
chart sincx- its inception in 1179 |i is 
presented here as an iincnlon aid 
lor retailers Titles arc also presented 
in alphabetic.il order along with the 
distribution company 1 

« liHIt aiinuiKe (PG) 

VVi;i Horn* Vidw OR/OOI 
« Stii Is Bom (II 
m HmM Video WB 1020 
Kthrtnturcs of Zorro 

Allifil ArTi.ls 

klKa («) 

Wajnftit Viilfo 109O 
mi The President's Men 

Hum 1 Hady (TelevisiM Senes-MI Shan) 

PublK Oofiiain 
tninul Ctickcrs (G) 

Dntr'bulinK tnc mOO 
Birblnllj (l>G| 

P.ir.?mounI Hofnf Video (;.8!? 

Beoeith The Planet 01 Tlx Upat 

Maenetit Video CLIOIJ 
Best of HKitI t IkM 
Mii-nttic liHto CI 2009 
BlaUiitS«Mte(n 
WCI Homt Video irc m 1001 
BkMliae (fl) 
fd-^n(ijfil Home Video 
Bu(s BuMiy I Fnend] 
(not listed) Warner Bros 
■utdi Cassidy mi Uk Sandaiice M 
20th Crntiiry Foi Filmi, Magnetic Video CL 
1061 

Canal KaaoMfe (11) 

Avco Embassy Picluies. Uaenelic Video CI 

4Q003 
Catck 22(10 

Parjmoont Home Video 8924 
Oiniloiin 

tonroaif Prorfucfroris fofornaf 007? 



Good-bye, 
paper labels 

profit by the advantages of 

the Apex Rinter 




ints Right On Ybur Cassette 
(both sides) 




AUCMOMATIC CORPORATION 

Efcltxsive /memAiona/ OsfntitJtor 



L 



No more inventory problenns 

No more costly over-runs 
No more short-run problems 
Save 3(2 or more per cassette 



l*W«3«il.MViOPI» PHOX ?I7' W-tflO 
CMlf AUDiO*unC TlOii?«4>1) 




Eimp*. l^lr ard in* Fur Em 



Dadini 

HVCO Fmliassy Pictures. Mainelic Video CI 

4012 
Oealh VTish (!) 
Pardmoont Hdme Video S774 
Oetntimcc (R) 
WCI Home Video WB 1004 
Dirty HaiiT (R) 

Wtl Home Video Itic W8 1019 
Oirtr Mary, Craiy lany 

20111 Century Toi Pilm^ Mainelic Video CI 

1053 
Draciib MTt (R) 

tlniier^at Cilf Studio MCA Dislilbiiling Corp 

660C4 
East o< Uen 

wet Home Video WB 1005 
CI Cid 

Samuel Diiinstein « C I . Ihe Source 50O1 
Enlef Hie Dragm (R) 
WCI Heme V ideo Inc WB-lOOe 
CnuniKlte (R) 

Columbii Picture; Home tmet Vtl 1019 

EiM tl Litn Man (R) 

Columbia Pictures Home Enter VH I0I90E/BE 

5U55E 
Eaorcsi ()) 

WCI Home Video Inc WB 10O7 
(airtastic Voyace 

20111 Century For Films Mafnelic Video CI 

1002 
flesh Gordo* 

G'atlitii Productions Meda M502 
faiil Play (PC) 

ParaniMjol Home Video JI16 
Godlalber II 

Par.imcjii Pictures. Fotomat 0013 
Ereasc (PC) 

Paramount Home Video 1108 
GromtTatt 

(cvittPiclimaK Medu MIOI 
Hallootea (PC) 

tted^a home tnUrtammenl, W 131 
HaroU t Maude 

Paramount Pictures Fotomat 0075 
Heaven Can Wail (PG) 
PaiamtunI Home Video 1109 
Hello (MIy 

20lli Century Fox Films, Magnetic Video CL 

1001 
Hooper (PC) 

WCI Home Viilen WB 1008 
la Praat ol Older Women 
AVCO EmDassv Pictures, Magnetic Video CL 

4057 
l«n(PC) 

Umv'rsal Pictures MCA Oislnbutine Corp 

6S00I 
Kini lonf (1933) 

RKO General Pioductiotis, Itle Naslalgia Met 

chant 8001 
King Rang (1977) 
Dino 0» lauienlis, Fotcmal 0019 
Lady Snp (ta HMs 

International Cc.pvriKhl Conventions Paramount 

(No a I 
tjpshdi(R) 

Paramcunl Home Video 8904 
Lnokiai tor Hi. Goadbar (R) 

Paramount Home ViOeo 8874 
Lave Slory 

Paramount Pictures Fotomat 0059 
MantliM Man (R) 
Paiamount Home Videcr 878J 
MJIS.H. 

20lh Cenlurv Foi Fitms. Magnetic Video a 
1038 



French Labels 

• (.'tmtitiitfU from f^uf^t' 
with the leading French independ- 
ents such as Iris-TV. Regicassctte 
Video and Channcl-HO, 

Phonogram's PoJymedia divi.sjon 
IS prescniinf; iLs first release butch of 
25 vidiiicassetics ul VIDCOM, De 
ta Salle reports, and will add an- 
olhei 25 later this year 

But he describes the |-renih mar. 
ket ,is "hardly liorn" set coiiip.ired 
with the 4(XJ,0IK) cassette player- 
recorders already in use in West 
Germany tfe notes also that until 
the L' S copyright problems are 
solved, the l-'rench market will inevi- 
tably be dominated by European 
productions. Dc La Salle adds that 
renting of both hardware and soft- 
ware will be a vital ingredient in the 
eipansnin of the French video mar- 
ket 



Midnicbl Eipress (R) 

Columbia Pictures Home Enlertammeot VH 

104QO£.'6t 5I405E 
Munitr On ttit Onnit Eipros 
EMI Film Distiibulors Ltd -Fotomat 0097 

KaMRe 

American Broadcast Co . Inc Fotomat 0205 
National kanpooiu-lhiimal Hout (R) 

MCA Oislnbuling Coip 66000 
Night of Hit living Dead 

PubiK Domain, Meda Ml 13 
1941 (PC) 

MCA Pisliibuling 6600 
N«ma Rat (PS) 

20thCenlur) Fo> Films Magnetic Video CI 1082 
Oh eat (PC) 

yuCI Home Video WB 1010 



Allied Artists Industries loc/Unittd Agists 

Corp Allied 01001 
Pattn 

20tl\ Century Fo» Fitms, MajnetK Video CL 

1005 
Pretty Baby 

PaiamoDnt Pittores Foloinat 0015 
P5»d»(ll) 

Sbamlev Productions Inc MCA Oisl Corp 

55001 

RaMitTest 

AVCO Embassy Picliiies Magnetic Video CL 
4016 

ReM With A Cause IN.R.) 

WCI Home Video WB 1071 
Romeo t Jufiet 

Paramount Pictures Fotomat 0057 

Sailot Mho Fen Fnim Grace Fnan Die Sea 

AVCO tmbiss) Pictures Magnetic Video CL 

4012 
Saps at Sea 

The Nostalgia Merchant, Hal Roacli, Inc 4011 
Sabirday Night Fever 

Paramount Pictures Fotomat 4/0003, PG/0225 
Sliant 

Paramount Pictures, Paramount 

SlMSf 

AvCO Embassy Pictures, Magnetic Video CL 

4013 
SHwrStrtak 

20th Century Foi Films Magnetic Video CL 

1080 

Smotey and tiK DaMlit (PCI 

Uniierial Pictures MCA Disl Corp 660O3 
SlwyMO 

Allied Artists. Allied Artists Video 01009 
Suntara (PC) 

Hendale Leisure Corp & Bind Film Paramount 

Home Video 1318 
Supcnm (PG) 
WCI Horr« Video Inc WB-1013 
10 (R) 

WCI Home Viilto OR 2002 

D» Mwtrtwis of MtftidI Hodwt' Smarter 



201)ie Century Fo> Film. Magnetic Video CI 

1063 

Ike African Qtwen 

Viacom International Magnetic Video CL 2025 
nwftliy 

Allied Artists Industries Inc, /United Artists 

Corp Video 01004 
The lugs Bunny/Road Rurvier Mtvie IG) 
WCI Home Video WB lOOJ 
Ihe Day Tin Earth Stood Shi 
201b Century Films Magnetic Video CL 101 1 
TM Dm* 

Cc4umbia Pictures Heme Enter VH 10 1 50 E 

The Deerliiintet (R) 

I^CA Dntneulmg Cap MOM 

The DiKhtsi and ll» DirtaiKr Fa 

20th Centurv Foi films Magnetic Video CL 
1059 

The Elect nc Honman (PG) 

MCA Distributing Corp 66006 
TIM FifH Nudie Musical 

«fdj M sas 

The Frencli ConnecMn (R) 

20th Century Foi Films MagnelK VK)eo CL 

1009 
The Ciy DivncM 
m General Prods 801 
Itt Central 
(nn listing! 
TheCidlilhw 

PaiamounI Pictuies. Fotomat 001 1 
TheGntoatt 

AVCO Embassy Pictures, Magnetic Video CL 
4006 

T)ii Greon Itrab (R) 

WCI Hume Video WB 1002 
The la.La*> (PG) 
WCI Home Video WB 1009 
Th«lvb(R) 

MCA (hstntuting Corp 66005 



The Kng and I 

20th Century Foi Films, Magnetic Video CI 

1004 
The Longot Day 

20lh Century Foi, Magnetic Video CL 1021 
The Lootcxt Yard 

Long Road Productions Fotomal 0O37 

IlH Making ol Star Wan 

2011V Centtf, to, )*agiietic Video Cl-re52 

Ike Man Who WouM Be big 

Allied Artists Industnes Inc /Allied Artsts Video 

01002 
TiMManitM 

AVCO Embassy Pictures. Magnetic Video CI- 

1030 

The Ml Bill ShOT (R) 
The Muppef H«ie (S) 

(7C fnterfammenl Mafnedc Video CL 9001 
The Omen (R) 

20th Century Foi Films Magnetic Video a 

1079 

Die Pneidoa Adveahin 

20tb Century foi films Magnetic Video CI 

1058 

The Predoctrs (PG) 

AVCO Emtiassy Pictures Magnetic Video IC 

4058 
TkeStarckcfS 

CU Whitney Pictures Inc VICl Home Video MB- 

1012 
DwShootBt 

Dino De Laurentis Fotomat 0219 
Dw Swnd el Hoic 

20th Century Foi Films Magnetic Video CL 

1051 

The Ten Comiundmcnts (G) 

Paramount Home Video 6524 
The Wamon (R) 
PaiamounI Home Video 1122 
Die WM audi 
WCI Homt Video WB 1014 
The Toung lians 

ZOtti Centuiy Foi Flmt. Magnetic Video Ck- 
1057 

3 Oayi ol the Candor 

Dmo De Laurentis Fotomal 0093 

ThoH Maiajficiiil Men in Their Fhnng Macliiaa 

20lh Century Foi Films Magnetic Video CL 

1033 
TonI Toral Tan! 

20th Century Foi Films, Ma{netic Video 0.. 

1017 
ToMcing Inltnw 

2(Hh CenhiTf Fo> Films. Mnnctic Video a 

1071 
Touch ol Class 

Brut PioUuciiottt Inc.. Magnetic Viileo(U.-5091 

Tourist Trap (K) 

Media Home Entertainment MI34 

TnwGnt 

Paramount Pictures. Fotomat 0045 
Tunndvisian 

Steoart Shapiro Productions MEDA HIOS 
Von Ryan's Eipm 

ZOth Century foi films. Mapehc Video 0.. 

1003 
NarollheNeridi 
Paramount Pictures, fotomat 0053 
Wluck Is Up <>) 
Univeisai City MCA Dislributoa 6(014 
WidCtot 

Allied Ariisii Video 01011 

Woodstect I (R) 

WCI Home Video WB 1015 



Muntz Asks Injunction 
Against On TV's Ads 

I OS .XNLiFl ES Muntz Elec- 
ironici Inc. here wants the local Fed- 
eral District Court to determine if 
Ihe Federal Communicauons Com- 
mission has rrgulatory powers to 
fine alleged illicit distributors and 
sellerN of home subscription tele- 
vision encxiding devices. 

The local hsimc » ideo electronics 
firm names National Subscription 
TV and Oak Broadcasting Systems 
Inc , firms which supply pay sub- 
scription tv serMce to Southern CaU- 
fornia known as On TV a.s defend- 
ants. 

The plainiiircontends that thede- 
fcndatsLs wrongly placed ads in local 
dailies in late August claiming the 
FCC has power "to impose S2.000« 
day fine" on those purported to be 
llepally aellinj i'-i tiir '"J- encod 



ine di 



ing devicts. 



VIDCOM '80 



79 



Future Of Video To Be Explored At Cannes 



« CotiUnueti fnitu pin;, 
screen li> upprctialivt- tritwiK. while 
the Pioneer stJiid altraclcJ nun\ 
visilorN with tLs videoiJi!>k pro^rum- 
ming I E. Intcrnalionul. a Milan- 
based organiz-ahon, held conslani 
shows of imported videocasNCties in 
lb Kxilh. I'eaiunng movies and por- 
nography . 

The expansion of the video mar- 
kel in iialy is evidenced bv the in- 
creasing &pacc devoted to il b\ the 
nujor audio magazines, wiih hard- 
ware advcrlising growing in biHh 
specialist and general press Con- 
sumer pnccs for video nxordcrs in 
this lcrnlor\ vjn from around 
$1,500 loS2jOO. 

In European terms, of course. 
Gcrmanv is ei^pixted to produce a 
^ irail-blazing performance in the 
video build-up The boom is cer- 
tainlv on Dealer* have already sold 
700.000 videv^ recorder* and iri 1981 
alone il is expected sales in the VHS. 
VCR and Belama^ systems will add 
up to more than 350.000 units. 

For 1980. It is estimated some 2.5 
million color television scCs will be 
sold in Germany, with at least 
240.000 video rccordei>. 

An averaging out of statistics 
shows that the video recorder owner 
has 10 vidcoupcs at home The total 
program of recorded titles is up to 
the 1.000 mark, ol which 70'* are in 
the pornographic area A feature 
film prerecorded cassette costs 
roughly SIOO. a two-hour blank 
videocassctte costs $50 In Germany 
there are 500 shops where con- 
sumers can rent out cassettes for $7 a 
weekend. 

~4 Systems 

• Continued from paf^f 7fl 

Fuji is in Cannes lo launch thc 
onc-inch high dcnsily Fuji H6 2 1 
upc.and JVC lU new ihrec-lubc KY 
2O0O omcra 

Continenul Edison is displaying 
lis new KC 2<>2* camera aimed al 
Uie general public and weighing 
bareU four pounds. From Japan. 
Ikegami demonstrate its new ihree- 
lube portable professional TC 350 
camera, adaptable lo both PAL and 
NTSC 

Meanwhile, the French Society 
Francaise de Production, which is 
part of the stale-owned broadcasting 
system, is using its lightweight video 
equipment lo cover the four days of 
VIDCOM conferences and other 
major events during the markcl for 
big-screen re-lransmission 

^ Other major harwdwarc com- 
panies deeply involved in VIDCOM 
pariicipaiion include: AGFA 
Gcvaert and BASF (West Ger- 
many): Cosmicar. National Pana- 

^ siinic. Sanyo and Hiuchi (Japanl. 
Daliie. General Electric. Grass Val- 
ley. ITT. Viscount and 3M (U S I; 
Rank Video (U K ); and Philips 
(Netherlands) IVflCHAEL WAY 
A PETER JONE-S 

U.K. Vidisks 

• ConiinueJ from pa^r ^6 

Philips begins pilot production of 
videodtsks al its Blackburn plant 
this month and hopes to be in full 
production early next year There 
will, however, be no Philips video- 
disks as such— (he company's role is 
cssenually that of custom presser. 
though a joint hardv»are/software 
effort is generally regarded as esscn- 
tial in the early stages 

Details of launch strategy are still 
undecided, and no datcb have yet 
been set for launch in other Euro- 
pean countries, though West Ger- 
many IS lifccly to be second on the 
' list — ^- 



I he dims arc al Icjsl ihiL-e \c.ics 
old and 50'J of Ihcni arc mler- 
naiional pn>duclions 

In Germany, a dealer needs to in- 
vest $40,000 til set up a retail outlet 
for video product The video indus- 



|(N iisi.'|| IS jiuiKUstiiscll through r.i 
dio and icIcMsion eleclrKal iiuilcts 
ruihci than via supcrntarkcts 

Tttday. there arc already more 
than 40 companies selling rilin 
videiHavsettes and some of Ihem gt)t 



Itijicihci lo li.indle repertoire 
lhrou|^li dealei tirgani/altons like 
llild and Inn. wliah has 220 dealers, 
and Inlerlunk. which has 760 Ra> 
dio/tv retailers ItHik lo gain 25? <if 
the total turnover by I9K2, 



In a mugh breakdown of the mar- 
ket for the varuius available systems, 
VMS leads with around 424. with 
VCR next with 40% and the remain- 
der goes to Bctamax. 



LET THEM LOOK AT YOU 
WITH ONE EYE AND HEAR YOU 
WITH THE OTHER. 

Billboard's Spotlight on Video Musb. 




As pre-recorded video continues its impact as 
a powerful nev^/ industry, an important part of 
ttiat growth must come from tt>e creative and 
marketing involvement. 

In keeping up witti its solid reputation in ttie 
music /record /tape industry. Billboard will 
publish: an in-deptti analysis of the issues sur- 
rounding Billboard's 2nd Annual Video Music 
Conference, November 20-23. With interna- 
tional circulation in more than 103 countries 
along with our weekly coverage, there's no 
more powerful source for your sales message. 

TOPICS TO BE COVERED INCLUDE: 
Hardware / Software: Disk and tape formats, 
new technology being developed at a rapid 
pace, . ,what to stock? Which to recommend? 
Analysis of the features of ttie various disk 
players and disks, tape fornnats. 



Record Companies: What commitments 
are they making to the future of video music? 
Are label video departnnents developing 
and branching out from coordinators of pro- 
motional tapes to programmers of the home 
entertainment of tomorrow? 

Video Producers: The creative force behind 
a new developing art form. How do they see 
home entertainment evolving? 

Legalities: How will the need for musicians, 
producers, directors, writers, publishers, actors 
to guarantee their stake in future video profits 
affect the industry's profits'' What progress has 
been made in the legal aspects concerning 
video in the past year'' 

From Manufacturer to Consumer. . . Hard- 
ware stores, video specialty stores, mail order, 
music retailers. How is pre-recorded video 
getting to these outlets? Is one type of outlet 
more successful than another? Are the music 
retailers involved in video experiencing a new 
type of buying audience? How many music 
retailers ore involved? 

Vour ad presence will insure profits. Contact 
your nearest Billboard Account Executive 
today for advertising information and closings. 

Bonus Distribution at Billboard's 2nd Annual 
Video Music Conference, November 20-23, 
1980, Sheraton-Universal Hotel, Los Angeles, 



Issue Date: November 22.1980 
Advertising Deadline: October 24,1980 



Billboard 



Tiie Weekly Authcmty in Sound Business/ Video 
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Creative Space 
In LA. Is New 
Writers' Haven 

LOS ANGELES t rcjlivc SpJtc. 
a compiTscr"?. prc prLHJuctioii work- 
shop, has opened here ii> a newer 
iipproach Tor sungwriler!*/ com pos- 
ers. 

The facility offers suites for $12 50 
an hour that arc acouslii:alt> (uneO 
anJ fulls -cqutppcd wiih Mu- tour- 
iracW TEAC Tastani 144 Portastudio 
wilh Dolby. Yumaha piano, twiv 
track cassette rcci»rUcr, reverb unil. 
programmable ihythin machine, 
stereo ampliCier. speaker moniit)rs. 
microphones, headphones, lunmg 
dcvKc. independent climate control 
and clectronicalK cleaned air 

Creative Spate also tenures a 
real-time copy room, labels, typwn- 
ler>. lape^i. copyright forms, strings, 
pencils, paper and related tMhcr at- 
ccssories 

The facility cities tighter record 
company budget policies, high cost 
of recording studio time and other 
dilTiculltes for young M>ngwniers 
and compv^sePv as mcvntivc for Cre- 
ative Space. 

Regular demonstrations of ei^uip- 
mcnl. at no c^tra com. are hc\d at the 
facility, located live blocks west of 
Alvarado St. between Bcvery and 
Temple Sls.. so (hat artists can be- 
come familiar with the system and 
iUt capabilities. 

g Sound Labs Acquires 
1 Sony Digital Equipment 

^ 1 US ANtjLLFS-Sound Lahv 
* recording studicis here has added 
m Sony digiul audio equipment - pan 
^ of lis expanded Digilal Magnetics 
^- facility. 

QC The equipment includes iwo com- 
g plelc PCM sysicms. a BVE 500 edi- 
O tor and a pair of APM-8 speakers. 
^- On order l^ the Sony D AF- 1 100 cdi- 
O lor for Ihe Fall 

Pigital Magnetics, according to 
owner Armm Sterner, represents his 
"continuing efforts to offer his 
clients the latest technological ad- 
vances." 

Barbra Streisand and Kenny Lop- 
gins have already employed the 
equipment at Digital Magnetics on 
currcnf pri»j«.t\ 

Steiner's three room complcn is 
regarded as one of the premier mii- 
ing facilities in the recording studio 
business 

World Growth 

• Coniinufii from pu^c "^2 
panies. Sales prospects for I98( arc 
cited as 265.000. including lOf of 
portables, and 440.000 by 1985. a 
quarter of them portables. 

French hardware imp*>rts m l'??^ 
stood ut IIM.OOO units and are ex- 
pected to )Ump to 120.0(J0 this year, 
Sonuvision prophetically rcpi>ris 



LOS ANGELES-Rmifl Acflsta is di^K masle' 
in( a r)«iv Rjy Chsrtes LP ^\ PrKB«n, wriiif 
te«fiU^ comoletmi ne* 8nK« Botntck pto 
duud lefMy Ljifiu live LP and ttirce ne* 
Pablo jau paikagt^ 

At SmwI Ubi'- Stttift limm (iioduang 
Brentfa Itiusell. M SdiniiN \ht b'Mrd Gary 
Klein prcidtnng Glen Campbell, John Amu en 
gioe^.iin^, Bill Muelt^HMdui: ngAmlTK Crouch, 
and PhJ Gemhaid producire Snufl. 

Er>£n€er Brian Gardncf mastenoj! \ht new 
Oonu Svffumt LP lot OvM Cctfen'i Vi|»n«( 
Bros \itt\. Gioriio Moroder and Pff1« Bclkmc 
pfoduQinE, iutr|cfl Kopperi Ihe engmi^er 

Action ^1 lt«tf«int Sound: Bill Schnet t^in 
diKing and cnfineenng j nfw Pablo Cntix 
str)|ic, Cr]i| Hil ptcducirg and iifne n^cnn^ 
otcidub'^ (or BiU) TlwiMl; Catcn Sono(ks artu 
Ralph Benator pfcducmK GorilU, ^^'iii^li- rnf\ 
wrmi Tom Baker prottutirp Ihe H«i*y Bs; 
Garth Kadton dijtnt l(\e yj-.ir.dttacl^ 'o' 3 lUy 
Bradbury prnnuci. Tom Seiifefl engmeermij. 
and Ptter Bermliin prnr)uciny,overdubs Iqi the 
Cttfoneo Gate VtHn engtnm>ng 

Iritannij activity kw $Mi|le Morhtog on a 



solo proi^rt, Gret Vnable vn^ineenng while 
Riiss Bracher awisl'., i^*- Crus»dm pfr.du:mg, 
lolKmy Payttwtk '-^sWm Hi.t. Wetlt Hiuird 
writing jnd eremeenng. Billy Sherrill produc 
ing, Km SMsey engmeennK, and Miiwy Bnstil 
(nwluDnil Giej Vervatil* enjweetmj 

with Ken Sues3> 

Rush Sound '.^F', Pitrich Cariloni producine 
HtMKi, Stncn D. Snvith A tcaiA. Owittit 
Baiter producing Repeal Perlormance, Monte 
Sotavyengineenrg an4 Al Biagfi producmelee 
Ganrtl, Solovf it txjatti 

Dfvo, Air Supply, Slinley Frank ^nd the Dick 
ies recording at Wiianl RecordiRK Studios. 

• * * 

James Guercio producmK Carl Wilson 3l Car- 
ibou, IVederlancf. Cofo . Wayne Tamomfti en £i 
r>e*'r n^;. Gino Giofiini a^^i^t nc 

Ihf Dirt Band al Ih^* Aspen Shtdios, A^pen, 
Colo rniiing a live videotape (c Canadian tete 
wi^wn Also. Mil McEuen doing l<nal mnes on 
hiv solo LP. P'odunnt'; him^eH «ith Richie C«- 
ero, Steve iMb ^nd 6ilh| Arnetl d'oiJui. Riot 
lor Capitol at VanhaltJn ^ Greene Street Studio. 

Gecrie Geramob nunng Hue Oyster Cult 
AT^>\ BUcI Sabbath lur OlR Pioductian<, Kmg 
Biscuit Flnnei Hour ' Rofer Wierufna as 
sishni ai Husk Annei RKoidms StudMti, 
M'^nlo Path. C^itl 

Regfae Jackson workmK cin a ne«v LP i\ Vila 
Recorders, Modt^to. Cdlil . Susil Fool engirteer 
\ni dirl lah Mlirley Woe {itodtiCinK 

Nvhville's Noedliod Sound activity Gail 
Oavies 'inistimK up .i scrond Warner Bros IP, 
Lyon Peteael ^neirif^^iing along with Ricli 
McCollistei, Ron Chancey tiiLdjcirit! Min Wes- 
ley Ryles l<i( MCA Skip Shtmnim in^i-irr'in^; 
leiiy C(utclit*eld (irtutu ine Unya fucket, Tom 
Collins pioiliicinji; Barbara Mandrcll, Danny Hilly 
rfiid Russ Martin ei^inrrnn^: jttd Ron CHancey 
piudu'.iriK llK OU Ridfe Boyv 

Russ Reeder {irrdui inj! Gene Watson al the 
Sound Eniponun. r«j,r.r)vili>.' Al n tticrc Tony 
BoQtnvi, Lance Quinn Mid Hatohl Wttetki {tio 
duciriK Bi| AI Oommg, Bitly ShorntI jii<] Harold 
Lee rngineeiins JIM McCULUUGH 



• (-'onunufcJ Jrom pa^e H 

to hyve produced commercial digital 
recordings in the U.S. Recently, the 
company announced plans to merge 
with a Omnccticui firm. Digital 
Recording Corp. (Billboard, Sept. 
1 3, 1 980), and li> work un home digi- 
tal audio playback system develop- 
ment while maintaining its profcs* 
siitfijl digital audio services division 
Oflicials at Soundstream will not 
confirm the Ariola sale, however, 
the acceptance of an order for two 
machines is revealed in the recent 
DRC-Snundstream slock pros- 
pect Oi. 

A S5 million stock offer has been 
made t(t support the merger plan. 

Linkmg the purchase to Ariola arc 
sources close to Soundstream Also, 
plans for creation of a West German 
Soundstream digiul editing laciliiy 
have been unveiled, lending support 
to the Ariola purchase theory 

Full Soundstream busmcvs plans 
are outlined in the recent 57-page 
DRC-Soundstream Securities and 
Exchange Commission filing. 

According to the fihng. L A is tar- 
geted as the site of a second new 
editing facility, following the com- 
pletion of the German operation, 
which is cxpecvcd to be Tcad> in the 
first half of 1981. 

Soundstream is headquartered in 
Sail l-ikc City where its original 
editing facihty is located. The firm's 
cdiimg technology is believed to be 
the m<»t powerful m the digital au- 
dio field today. 

Of proceeds from the stock sale. 
5750.000 IS pegged for construction 



of Ihe new editing facilities and tape 
machines. 

Work also is progressing on dcvel- 
tjpment of full digital mixing capa- 
bilities, still an undeveloped area. 

Says the prospectus. "Sound- 
stream pfesenti> has a digiLa} mi«ng 
capabilitv. but i( is slower and con- 
sequently more expensive and more 
difHcult lo use than conventional 
mixing." 

The complex multi-track mixing 
requirements of much pop music v>. 
day cannot yet be handled without 
leaving the digital mode, according 
lo the report. 

The document terms digital edit- 
ing "faster, more accurate and sim- 
pler, and therefore less expensive, 
than the physical splicing methods 
that are used for analog tape " 

The document also shows that 
Soundstrcam's fourth digital tape 
machine was scheduled to become 
opcralionaJ m August 

The report indicates that Sound-' 
stream will have been involved in 
recording of almosi lOOcommeraal 
albums by the beginning of |981, 

On the financial side, the report 
shows Soundstream operating at a 
consistent deficit. However, losses 
dropped from S22I.2I8 for the year 
ending ApnJ 28. 1978 to a nejrfy 
break-even point on S6lO.()75 m rev- 
enue in the comparable period end- 
ing Feb 29. 1980. 

In the prospectus, Soundstream 
estimates that todate 85 digiul tape 
recorders have been sold b\ compet- 
ing firms. 
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Needles and Pfantone 
Accessories give you sound 
proMIs for Ihe&e sound reasons: 

We Give You 

ONE SOURCE FOR: Phono nevcHcj ano cariftdgcs accessory iinttv - 
autJiu telephone C6. top* and recofd car« Largesl inventory in the 
inriustrv m^hes you Itril wtlh Ihe loloil 

SALES SUPPORT: Tne moai compi^tp catalog^ m Ihebusmess a wide 
varitty oi sates dtcJs gtsplays and me'chandiscrs 

FACTORY SUPPORT; Mosi orders shipped wiihin 74 hours o< receipt 
Most hnowiedgeab'o ffptesentativeS tn me industry' 

HIGH PROFIT MARGINS: Subslanttai dealer marti ups High prodis 
frorfi n mmifTMim ol stoff (ipace 



<♦■ WBlIi US TOO«Y OM YOUR LETTtnMEiO 
^ FOB COMPLETE INfOftMATION $9 



PFANSTieML Duel 1. 3300 Mnhmglon SI B<i<498 Wauhegm. IL 60085 



Sound Business/ Video 




WALLY'S WELCOME-Band leader Arlie Shaw. left, above, talKs over old 
times v»ith Wally Heider at a gala celebration in his honor recently at the Film 
ways.'Heider studios in Hollywood. The veteran recording pioneer is return- 
ing to helm tl>e recording studio operation for Filmways. Below. Sylvia Cun- 
lifte. general manager, department of general services for the city of Los 
Angeles and representing Mayor Tom Bradley: and emcee/personality Army 
Arched give Heider a Mayor's Proclamation. 
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Soundstream's Sale 



Media Home Group Beefs 
Up Its IntI Distrib Network 



I OS ANCiELFS Media Ho 
Lntcrtainmcnt is broadening it^ in- 
ternatitinal disinbuiion network. 
PreMdcnt Rv^n SaHnick is on a 
months tour ol Europe to establish 
distnbulors m Sweden. Denmark. 
Ualy. Spain and Ponugal The to- 
tally based duplicator ol eniertam- 
menl videoeasselles already has dis- 
trlbulor^ in England. Ireland. 
Holland, Denmark. Norway. Swe- 
den and Germany, 

Safinick will visit all hisdi.Mrihu- 
Jt'r., divtu.s.s ncu ideascs. plun>. for 
providmg ihem with subtiilcd mu\- 
ics and attend Ihe VIDCOM cxhibi- 
iu)n at Cannes 

These distributors in«:ludc Eng- 
land-World or MuMc. HFC and 
Entertainment Inc ; Ireland- Mcr- 
ecr ElcctronKN. HoHand Video 
2001 and Video Screen: Denmark 
.^B Collection . Norway - Mayco; 
Sweden— Sandia Video and Ger- 
man) -Syntec. Larry's Record 
Syndicate and Video Beralung 

Media's newest disinbulors in 
Laiin America include in Argentina. 
Continental SA which handles tapes 
for ,'Vrgcnlina and Bra/il The com- 
pJn^ has also partnered in Mexico 
With \'idcodisk ol' Mcmco Ctiy for 
duplication and acquisition of prod- 
uct for the Spanish-speaking mjr- 
Ut 

The movies and \ariety fare for 
Mexico will be dupticatcd here 
while Conitncntat has its own dupli- 
cating facilities foi Argentina and 
Bra/il 

In Austriilia. the compan) has 
reccntK affWiated with Tclmork 
Films Ltd ol S\ndc\ for duplica- 
lion Ausirali.in disinbuiion i> being 
handled h\ Vidci* Classics of Syd- 
nK'\. Hol|\wt>od House Vidci> of 
Melbourne. Goldes Trading Co. of 
Adelaide and OES Holdings of 
IVrth 

Safinick points to Argentina's 75"? 
duty rule iind Au.siralia's 20*¥ duty 



rale as ma)ov rcasv^ns wh> ihe local 
firm wanU to have its products man- 
ufactured in those markets. 

Enlenainmenl tapes duplicated 
overseas sell at retail in the S40-$65 
range, with music concert tapes 
somewhat less 

At home. Media introduces a new. 
lower price list Oct. I . The old S39.95 
lo S54.95 range is being reduced to 
$29 95 to S49 95. Safinick beliescs a 
$29 95 price lag spurs more impulse 
buys than a $50 cost Animation and 
music cvncert upcs sell for S29.9J 
with the feature filmi coding mote. 

Safmick also feels the lower pnce 
bodes well for Chnsimas shopping. 

The compans has picked up ID 
new titles for its English language 
catalog; 19 movie uiles arc being 
convened mtt^ subtitled features m 
Spanish. French. German. Dutch, 
ftahan and Swedish SaHnick sasi 
there arc 128 titles in the overall 
catalog 

Among new eninej- are: "James 
Brown In Concert." "Alice Cooper 
.And Friends." "Electric Light Voy- 
age.' "Carnival Of BUx»d," "Pat- 
nek." "Hills Have Eyes" and "Mus- 
tang" 

SaHnick savs he wants to have his 
overseas distributors share in the 
cost of having the tapes subtitled. He 
also wants to bring European films 
to the U S with English subtitles 

A new outer package for the cas- 
settes olTcrs 80 word synopsis m the 
vanous languages on the buck cover 
Additional information is contained 
msidc (he pack.igf 

A preview tape which formcrh 
v.^ld for %24 **5 has been reduced to 
$19.95 It features tine hour of films, 
animation and concert iVxdagC". one- 
halt' hour of cariLH*ns and one-half 
hour of blank fiHiiage If ihe pur- 
chaser d«^esn'i like the picvicw maK- 
nal he can erase it all and o\*n a two* 
Jiour bl.inL ■ -j-" 
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A BILLBOARD SPOTLIGHT ON 





AN INDUSTRY BOOMING, 
AN INDUSTRY CHALLENGED 



By GEORGE KOPP 



I N THE FLASHY ELECTRONICS/ENTERTAINMENT WORLD, where blinking LEDs. shiny 
I knobs and intangibles like status and wirihty are used to sell products, the lowly audio cas 
I sette IS often taken (or granted by the consumer In the industry itself, however, blank 
I tape IS at the center of controversy whose outcome may have far reaching consequences 
I and involve the allocation of millions of dollars a year 

I The controversy is the battle of home taping Since the first shots were fired by major 
I record producers about a year and a half ago the two sides have been slowly circling each 
I other, growling and snarling, occasionally throwing a tentative lat 
I The government may ultimately have to decide who is right but there may be some 
I blood shed on both sides before that happens. 

I Certain facts are not at issue While record sales have been falling off for the last 18 
I months the sales of blank tape and home recording equipment have been increasing But 
I the interpretation of these tacts is open to question and even statistical experts shy away 
I from reaching firm conclusions 

I Last summer the Copyright Royalty Tribunal in Washington undertook, at the behest of 
I the record companies, to determine whether home taping was hurting record sales This 
I body, which has no legislative authority, nevertheless makes recommendations to Con 
I Eress on proposed legislation or the revision of existing legislation 
I The Tribunal's mandate deals sfrictly with copyright The argument put forth by record 
I producers is that home taping results in illicit distribution of copyrighted material for 
I which no royalties are collected They want tape to be taxed and a fund set aside for artists 
I as compensation 

I The Tnbunal's findings were as ambigious as the laws governing home taping These 
I laws state that a consumer is allowed to tape an album for his own personal use. but the 
I law IS silent on the question of taping an album for a friend, for example 

The Tnbunal found that home dubbing of albums was indeed on the rise, but it also 
found that consumers who tape albums buy more albums On the other hand, the results 
of the survey also indicated that these consumers would buy even more albums if they 
I could not tape 

I Throughout, the Copyright Tribunal has stressed that last summer's survey was "pre 
I liminary" and that much more work was needed to be done before any recommendations 
I could be made 

I So far. the story of blank audio tape has been an out and out success story, both for 
I producers and dealers Consumers have also benefitted from tlie type of product now of 
I tered. coupled with the high quality hardware available at comparatively moderate cost 
I It IS one of the ironies of the tape business that even a consumer with hi fi equipment 
close to the bottom of the price scale can make copies of an album superior to the prere- 
corded audio cassettes on sale in the stores. The two reasons tor this are the quality of 
recording tape available and the advantages of real-time, as opposed to high speed dupli- 



George Kopp ih s Billboard reporter sprciali/ing in T«p«/Audio/Video 



cation in preserving frequency and dy- 
namic range. 

The last two years have seen 
enormous growth in the premium tape 
category at the retail level New form 
ulations like chromium dioxide and fer 
ric oxide tapes represent a real improve 
ment in sound quality at a price 
consumers feel is reasonable. 

The newest metal tape offers still 
more improvement, but the price is so 
high (over $10 for a 90 minute cassette 
in most cases) that retailers do not feel 
metal will make a significant dent in the 
market Metal tape capability is gener 
ally regarded as a useful merchandising 
tool for tape decks as an option con 
sumers may want in selected instances, 
not as a general rule 

So-called promotional, or low-priced 
recording tape, still makes up the tiulk of 
unit sales But the money, for both deal- 
ers and suppliers, is in premium form- 
ulations 

Advances in tape technology have 
spurred hardware manufacturers to ad- 
vances in tape deck technology, and vk:e 
versa Car stereo, an industry that has 
also grown enormously in the last few 
years, and continues to hokJ its own de 
spite lagging new car sales, is also re 
sponsible for a large share of the growth 
in blank tape 

But the blank tape companies have 
not been satisfied to let themselves be 
swept along. They have worked hard to 
spur excitement in the marketplace with 
aggressive advertisingcampaigns. solic 
iting endorsements froin such stars as 
Ella Fitzgerald. Ray Charles. Blondieand 
Slevie Wonder Competition among the 
relative handful of tape suppliers is 
fierce 

This competition makes the recent 
moves on the part of the tape firms all 
the more extraordinary. Last spring ef 
forts to impose a tax on blank tape 
heated up in the U K and West Ger 
many Then |ust prior to the June Con- 
sumer Electronics Show (CES) several 
{Continued on pa^e Sot 
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Merchandising Strategies 

Target Consumer 
Value Consciousness 



By SUSAN FOSTER 



BASF's Space conserving display, left, with materials from its total approach to 
merchandising blank tape. At right, variations of Sony's tape display racks 
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WITH A PROJECTED ANNUAL GROWTH RATE OF 20% for 

the early 'SOs, blank tape rtMnutaclurer^ are continuing to 
maiket and merchandise tlieir products with their eyes on the 
value conscious consumer and their ears on the ground of the 
recording industry 

For example TDK's original goal with the Stevie Wonder 
campaign was to move seven million D cassettes. So the firm 
selected a quality spokesperson lo aid in selling a quality 
product to a wider consumer audience, and TDK moved the 
numt>ers Continuation ot its sales, which it sees as being a 
mix of 75% cassettes, 10% reels, and J 5% 8 track, will be sup 
ported by its largest television advertising campaign to date 
The focus ot the push, which will run until the end ot the year, 
will be on weekend sports, music programs, and game shows. 

Encompassed in the TDK quest to maintain market share is 
its introduction of new audiophile quality products: the GX 
series of ' 4 inch open reel designed tor studio master use in 
live music mastering, the LX series for professional broadcast 




Susan Foster is a New York IreelarKe writer. 



Blondie poses while receiving (he 1 50lh Golden Reel award 
and continues m the company's advertising campaign, Ampex 
Magnetic Tape sales manager, Dick Antonio, is shown at left, 
Paul Chandler. New York area salesman, is second from right. 



recordings, the SA X dual layered Super Avilyn high bias tape, 
and the new metals. MA R and MA 

Sony IS also positioning itself for the Christmas season by 
promoting almost its entire line up of compact cassette prod 
ucts The prime promo will take the form of twin packs, along 
with the continuation of the Sony 'Buy one, get the second at 
half price " offer on the HFX product 

Fall promoVons at Sony will be supported by heavy nattonai 
advertising on network radio, as well as strong consumer and 
trade magazine advertising The company is supplying retail 
ers with displays which denote the "4 Color Sound" advertis- 
ing theme, as well as with charts indicating the use and appli 
cation of each individual tape in the line According to Don 
linger, the charts are so descriptive as to "act like silent sales- 
men on the retail floor " 

The company has also instituted new descriptive blister 
packaging, said to tie "loaded with information for the con- 
sumer, so that when they walk in there is very little chance 
that they will walk out wtth the incorrect tape " 

It IS Unger's contention that recording star testimonials are 
"nice if you can get a recording star to do it I know the record 

f Continued on paf^e H9i 



IF YOU WflNNfl BOX... 
AND NOT GET HURT... 

CRLLEimAR 

- fciecouse £( (Tlat ha» boxes - cassette boxes - 
ot prices that won't leave a bruise' fill kinds - 
Noreico style boxes, hinged poly boxes, fimpex 
style boxes, and 12-pock cossette storage boxes. 





on the lid to reduce scfotching ond o 
super strong hinge! Plus, they have , 
been tested and proven on all automatic 
packaging equipment 

So, if you need boxes m the hundreds, 
thousands or millions, we'll be in your cornef with 
quality, delivery and price! 

Samples available upon request. 50 give us a 
ring - it won't hurt a bit! 



In fact, we've been making more boxes longer 
than anyone! 

We've recently token some of the sting out of 
the price fight, by settif\g up a fully outomated 
line to Increase our production of Noreico style 
boxes by on additionol 40 million o year 

" . ' ■ rini( old boyi The new El fTlaf boxes 
■ u .: nolded raised edges 




Automaled jjrodiiclion line lor Norelto s/yle Coxes, aesign 
ed and Duill by Husky Inieclion Molding Systems. Bolton 

Ontano Canada 

E/ Mar Plastics, Inc. 

821 E Arlesia Blvd . Carson, CA 90746 
(213) 327-3180 

Manufacturer ot quality C O cassettes, cassette boxes, rape 
ffcctfssories and ' * " tape reels. 




THE ECONOMY MAY BE 

IN REVERSE, 
BUT WE SALES ARE STILL 



IN EAST 
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PREMIUM TAPE SAlfS 

Blank audio cassette sales are getting to be very predictable. Every year, regardless of 
economic trends, it's the same olathing. Another record-breaking year 

One thing is changing though. Consumers are shifting from "cheapie" cassettes to 
premium. In fact, premium cassette sales enjoyed their biggest year ever in 1979 with 
sales of over $350 million. 

As you might imagine, 1979 was also a good year for Maxell. Even in a soft economy, 
people will spend a little extra for a quality product. 

Projected sales for 1980 indicate it'll be an even better year 
Your customers will be putting even more of their money into 
premium cassettes like Maxell. 

Maybe you should too. 

IT'S WORTH rr 
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Industrial Sector 
Rides Video Boom 



THE AMAZING GROWTH (if 

home video over the past year has 
brought the commerctal duplica- 
tion busirvess closer to Hollywood. 



In Ihe audio sphere business is up 
as well, but not approaching the 
doubling ol video volume many 
manufacturers see in 1980 Sup 



pliers and duplicators alike say they 
are operating at full capacity seven 
days a weeK 
Growth has not been free of prob 



lems, but the problems are of a 
more pleasant vanety than those 
faced by industries fighting reces- 
sion and falling sales In fact there 




IS an ebullient mood in the tape 
community now as it walks hand in 
hand with the movie industry 
toward untapped profits 

As one executive puts it: "The du- 
plicators for years have been vnirk- 
ing mainly with industrial accounts 
like IBM and GTE. Now they're 
growing their hair long and calling 
people 'baby.' " 

Unlike bulk audio tape, which is 
delivered in pancake form and 
loaded into cassettes after duplica 
tion, real time video duplication re 
quires manufacturers to supply du 
plicators not just with tape, but with 
loaded cassettes. This factor makes 
filling orders a constant rush busi- 
ness 

Says TDK national video prod 
ucts manager Ed Pessara: "For 
consumer use there are a few cas 
sette lengths on the market, but the 
movie business requires special 
lengths. 90's might be strong, but 
there are also 105's and 127's 
Longer movies require even longer 
lengths 

At the current evolution of this 
business it's difficult for the dupli- 
cators to anticipate their needs. 
They'll try to inventory a couple of 
days' worth of any length, but gen- 
erally they ve got to put in a special 
order for any proiect they do. 
Recently we've been hit with short 
movies, like cartoons. ' 

Because ol the special require 
ments of video duplicators, no one 
tape company can meet all the sup- 
ply needs of any duplicator Dupli- 
cators must regularly order from 
two. three or four companies at a 
lime Spot shortages are common, 
particularly in Europe and Latin 
America, but so far U.S. supply has 
managed to keep up with demand, 
if only barely 

Magnetic Video, which has the 
lion's share of the legitimate prere 
corded video market, has been 
forced to divert some of its produc 
tion to feed the marketplace with 
cassettes of "Alien,' probably the 
industry's first runaway hit Al 
though Magnetic Video president 
Andre Blay says there is enough 
tape to maintain the supply of best 
sellers, no one is sure how much 
faster the industry could grow it 
supply were not a problem 

Fu)i vice president and general 
manager John Dale echoes Pes 
sara: "Our inventories get depleted 
of the most popular sizes At the 
same time we may have substantial 
inventory in less popular lengths. 
It's always difficult to anticipate the 
needs of the duplicator market 

The worldwide demand for tape 
IS out of sight I get calls lor tape 
from the U K . the Middle East. Eu 
rope. Australia, even Bombay And 
this IS in spite of a worldwide reces 
sion I really don't anticipate that it 
will slow down. " 

For TDK sales to duplicators are 
put at about 20%-25% of its total 
tape business, and Pessara esti 
mates that industrywide atioul four 
million cassettes will be sold in that 
market 

"li s a three-tiered business," he 
enplains There's the pornography 
industry, that really began the 
whole thing Ttrose compatMes buy 
the cassettes and do their own du 
plication Then you have the small 
legitimate suppliers, the specialty 
companies like Nostalgia Merchant 
who've made a very nice business 
for themselves They also duplicate 
their own product. 

"Finally you have the big studios 
who generally contract their dupli- 
cation out to maior houses They're 
all investing in new machines and 
expanding This year business to aH 
i Cmuu m m ttmuKiKr 90) 
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CHOICE FOR PACKAGING 
8 TRACK CARTRIDGES 
AUDIO CASSETTES."^ 

VIDEO CASSETTES 

WITH LARGE SAUINGS FOR YOU! 
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The die-cut slip case 
used on 8-track 
cartridges is the basic 
style of carton used 
for videotape. 




An optional inserting 
station is available for 
including an instruction 
leaflet ot premium 
coupon with the 
cassette, when it is 
wrapped with the 
Scandia -developed 
carton blank. Labeling 
and tear tape options 
are also available. 



The in-line Scandia 
wrapping machine 
overwraps the "video 
cassette carton in low- 
cost shrinkable 
polypropylene him, 
producing a tamper- 
proof, dust-free 
consumer package. 




Scandia Packaging Machinery Company 
P.O. Box 575, AUwood Station, Clifton, NJ 07012 
(201) 473-6100 ■ Telex No. 133513 



In the Scandia irarton- 
forming machine, the 
blank is formed around 
the video cartridge, 
usmg inexpensive die- 
cut board, eliminating 
the need for costly 
pre-glued cartons. 
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Laboratory Standard Cassette Mechanism 




METAL ALLOY CASSETTE 



MAR C90 4^~rDK 



HIGH COERCIVITY 



R«f»rence Standard Macha 




TDK takes high bias to new heights. 
And metal to greater lengths. 



TDK has just added a new dimension to high 
bias. TDK SA-X. In one leap, it goes beyond any 
other high bias cassette. Further than the 
reference standard, TDK SA. Far enough to come 
close to metal sound. It's all made possible by 
TDK's newest technological breakthrough, an 
incredibly thin dual layer of Super Avilyn. SA-X has 
high frequency sensitivity 1.5 dB higher than SA. 
A maximum output level 1 dB higher throughout 
the frequency range. And the Laboratory Standard 
Mechanism, which lowers distortion to a 
minimum. Together they make SA-X the cassette 
that redefines high bias. And gives your 
perfectionist customers more sound from high 
bias than they've ever heard. 

rc) 1980 TDK Electronics Corp . Garden Cily, N Y 11530 



For your customers who demand nothing but 
pure metal, TDK introduces more of what they 
demand. Now the classic MA-R cassette comes in 
the popular ninety-minute length. TDK MA-R 
has delivered more since it was first introduced. 
The greatest output at high frequencies. 
The highest signal-to-noise ratio. The unique 
Reference Standard Mechanism. No other cassette 
ever delivered more. Until now. Now TDK has 
added more of the finest sound available today. 
In both high bias and metal, TDK brings your 
customers to new standards of perfection. Which j 
will take your J^j^^^^^M^ 
profits to new ^TT^ ■ \ 
heights. t^Cf ■ fcl^B \ 



The machine for your profit machine. 
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Japanese Industry 



Expanding Domestically, Internationally 




By SHIG FUJITA 



lAflK TAPC 



RAW TAPE PRODUCT IN 1980 is expected to total over 
37 million miles on the basis ol tape, according to 
Mototostii Yamaura, general manager ol the Magnetic 
tape Assn ol Japan, who points 
out that this IS a very conserva 
tive estimate and that the actual 
total probably will be larger 

The three main audio and 
video tape makers in this coun 
try— Sony Corp . Hitachi Maxell 
Ltd. and TDK Electronic Co. 
Ltd.— are very confident that 
production and sales will in^ 
crease, particularly in the case 
of video tape Consequently, 
they are expanding production 
facilities, not only within Japan, 
but also m countries outside Ja- 
pan. 

Home taping is slill not con- 
sidered a major problem in this 
country, and the consensus ol 
opinion in a subcommittee of 
the Cultural Affairs Agency's 

Copyright Committee, which has been studying the problerr 
since October 1977. is that compensatior is not needed at the 
present time 

A survey carried out by the Electronic Industries Assn. of Ja 
pan— somewhat outdated because it was done in November 
1978. but no follow-up survey t>as been conducted since— 
lound that those who buy blank tape also buy many single 
and LP disks as well as prerecorded tape The money spent in 
one year by purchasers per capita came to $15 10 tor single 





Maxell, above, provides mobile 
broadcasting stations for pro- 
motional campaigns. 
TDK's Chikumagawa plant, left, 
located in Saku City. Nagano 
Prefecture. 

Maxe/I, below, now has a Q\AnX 
in Conyers, Ga. 




Shtg Fu)ita IS B'llboa'd'n Fditor in Japan 



disKs. $52 30 lor LPs. $37 (or prerecorded tapes and only $19 
for blank tape 

Raw tape production in 1979 came to 33 million miles, up 



2 percent 
Irom 1978. when 
the total was 26 
million miles A 
37 million mile to 
Tape slitting operation at TDK's plant. tal in 1980 would 

mean an increase 
ol 13.3 percent. 

but Yamaura ol the Magnetic Tape Assn of Japan believes 
both the total and increase percentage will be higher. 

The production figures for 1978 and 1979 compare with 
the 2 6 million miles in 1968 and U million miles in 1973. the 
year of fhe oil shock 

The association itself has no concrete figures on exactly 
what percentage of the raw tape is used to make audio and 
video tapes, but Yamaura believes the ratio currently is audio 
60% and video 37%. with the latter increasing 

iamaura points out. "The demand tor video began to in- 
crease suddenly from last year, and it will not be too long Ije- 
fore the percentages will be reversed 

"Over half is probably exported in raw tape form and in cas- 
sette tape form, he adds. ' Some of it is sent to free ports 
and then to other countries Irom such free ports so it's diffi- 
cult to pinpoint the final destinations." 

Pointing out that the magnetic tape industry hasn't felt any 
adverse effects from the recession. Vamaura says that the as- 
sociation believes that demand will continue to increase be- 
cause of the good reputation of high quality audio and video 
tapes 

Blank tapes are sold everywhere in Japan lUSt like dry cell 
batteries lor flashlights They are sold in super markets, de- 
partment stores, gasoline stands, stationery stores, electric 
appliance shops and by vending machines as well as in music 
stores 

All music stores have a comer devoted to blank tape, but 
IConnnufti on pa^e 92i 



GIMA MU 7 FULLY 
AUTOMATIC C-0 
ASSEMBLING SYSTEM 




1. Bulk feeding ol cassette bases- 

2. Aulomaiic onentalion of bases 

3 Wiadow weWmg station for bases. 

4, Bulk feeding of cassette covers 

5. Automatic onentation of covers 

6 Window welding station for covers 

7 Mylar or paper imer out Of reel or stack on E 

8 Group to insert steel pms 

9 Lubfilication of pins 



10 Positioning and orientation of hubs 

1 1 Fminq Hnrt winding leader to two hubs 

ta Posniontng guide rollers, hubs and fcader into bases 

13 Ins&rtion of metal shield 

14 insonion of separate pressure pad 

15 Mylar or paper Imer out of reel or stack on cover 
16. Screws feeding and screwing group 

17 Delivery ot ready C-0 cassettes 



M.I.P. S.r.l. MUSIC INDUSTRY PRODUCTS Via San Luca 10 Milan (llalyl 
Phone: (02) 6370908 Telex: 380231 Ducale I 



Industry Booming 
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major record labels, including WEA. 
Arista. A&M and CBS. announced 
that they would no longer offer co- 
op ad money to record retailers who 
advertised blank cassettes in the 
same ad. 

These developments spurred the 
(ape firms to act. and a meeting 
among them was held at CES. One 
of their prime concerns was their 
future association with ITA. origi 
nally the blank tape trade associ- 
ation, but now serving members 
from record labels and other tape 
consumers as well. 

A second meeting was held 
recently in New York, at which time 
they raised the possibility of using 
the EIA Consumer Electronics 
Group, rather than ITA. as a 
springboard for a united stand 
against the record labels 

At around the same time. Austria 
became the first country to enact a 
tax on blank tape. 

The "ban" on tape ads, which 
tape makers say is of dubious le 
galily anyway, appears to have had 
no effect as yet, with retailers largely 
Ignoring it. 

The record companies have had 
no comment on the actions of their 
dealers, who lend to downplay the 
ads Retailers make higher margins 
on records than on blank tape, but 
with record sales soft, blank tape 
promotions help take up the slack 
and generate stores traffic 

To individual retailers and con 
sumers a tax on blank tape might 
not cause a signilicanl shift in sales 
patterns To the corporations in 
volved. however, millions of dollars 
a year are at stake, as well as a prin 
cipal 0) free enterprise. 

Although tape makers cite poor 
record and prerecorded tape qualty 
as the number one reason con 
sumers make their own tapes, they 



also say it s the record companies' 
fault consumers don't buy records. 
And it is probable as well that the 
tape suppliers, the biggest of which 
are Japanese-based, look with the 
vrtjrry on the government's attitude 
toward the auto industry, a bastion 
of American enterpnse brought to 
Its knees by its Japanese counter 
part 

"The record companies have 
done a terrible job of marketing 
their product." says a Japanese 
tape executive, "and we've done a 
great job of marketing ours. We've 
given the public what it wants at the 
price It wants to pay. and that's the 
name of the game The record com- 
panies want a government subsidy 
at our expense." 

"Before the record business took 
a downturn,"" says another tape ex- 
ecutive. " you never heard anything 
about royalties.*' "Scapegoat" is a 
word used frequently in tfie tape 
community 

One trend the tape makers say 
they spotted, that the record com- 
panies have ignored, is ttie but- 
geoning market in portable units. 
These include the boom boxes," 
radio /cassette combination units 
that have become a standard fix- 
ture on the nation's beaches and 
parks, and more recently pocket 
sued players like the Sony Walk 
man. which give sound approach- 
ing hi fi quality through lightweight 
stereo headphones. 

Car stereo units also account for 
a large portion of home taping, 
principally since cassette players 
began pushing out 8 track units. 
With add on items such as ampli 
fiers and equalizers, coupled with 
the high technology speakers now 
on the market, car stereo players 
can easily give results comparable 
to a home hi fi system. 

, — 'rnnnmifTif;^-"- "^i 



lAnK TAPE. 



BIGGER SAUS. BETTER QUAL- 
ITY PRODUCT: in the broadest 
terms each ot Europe's maior blank 
tape markets presents pretty much 
the same kind ot picture Over each 
scene hangs the apocalyptic 
shadow ol home taping, like the 
smoke of Mordor Beneath, trade 
organizations and governments 
move slowly toward the safety of 
legislation Some may tie further 
down the road than others: they 
may t)e arguing every step ot the 
way. but at least they're all headed 
in the same direction 

Now it seems jUSt a matter of 
time before levies providing produc 
ers and authors with some measure 
ol recompense for home taping 
losses are introduced throughout 
Europe In Austria, copyright law 
amendment is pending that will 
give collection society Austro Mech 
ana 10% of the purchase price on 
every blank tape sold In West Ger 
many, the 5% hardware levy imple 
mented almost 16 years ago will 
within the ne«t two years be loined 
by a software levy costing con 
sumers arour>d 50 cents more per 
tape. It may be sooner record com 
panies have sent justice minister 
Jochen Vogel a resolution pointmg 
out delay could cost up to 20.000 
jobs in the industry, and Justice De 
partment ministers are already 
working on the necessary changes 
in copynght law 

In the Scandinavian countries, 
discussions between industry or 
ganizations and government have 
been underway since 1977 Nor 
way. Denmark and Finland are now 
awaiting Sweden's precedent set 
ting lead There local IFPI chiel Ed 
die Landkvist says negotiations are 
at a very advanced, though still deli 
cafe, stage A government com 
mittee is studying how high the levy 
should t)e— almost certainly more 
than the 25 cents per C 60 cassette 
first reported— and how it should be 
applied Landkvist is hopeful that 
IFPI Will have something to show for 
Its efforts by next year. 

In the U K lobbying continues, 
but Bntish Phonographic Industry 
chief John Deacon says he feels the 
government is now convinced ol 
the justice of the record company 
case and will publish a Green Paper 
before the end of the year 

French experts regard a prolec 
live levy as inevitable m the long 
run. inconceivable before next 
May's presidential elections. Deep 
discussion ol the topic at llfllDEM 
'80 left the opposing factions still 
deeply opposed. Dutch bodies 
NVPI-the local branch of IFPI- 
and STEMRA-the copyright 
society— have completed research 
into the extent and effect of home 
taping, conducted with the aid of 
Amsterdam Univ 's Economic f^e- 
search Foundation "With the re 
suits of this work" says STEMRA s 
Ronald Mooy. "we will start a tobby 
to get something done to solve the 
problem of home taping" 

When the same foundation made 
its first sun/ey. back in 1976. it as- 
sessed unauthorized home record 
ing at around 14 5 million hours an 
nually— the equivalent of 20 million 
albums in a market then selling al- 
most exactly that number of al- 
bums a year Radio and television 
were prime sources, closely fol 
lowed by records and prerecorded 
tapes. 



This story prepared witn the assist 
ance ol Nick Roberlshaw in the U K , 
Wolfgang Spahi in West Germany. 
Willem Hoos in Holland, leil Schul 
man n Sweden, and Michael Way in 
l.jn.... - 



Europe Moves Foiward 
In Copyright Levy Push 
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Similar investigations elsewhere 
in Europe may vary a little in their 
detailed lindings, Ixit on one thing 
they all agree: the massive and 



growing extent ol home taping 
among the public The most recent 
British Phonographic Industry csti 
mate put record industry kisses 



I rum the practice at a staggering 
$500 million yearly. 

Wilhin lt>e beleaguered industry 
camp, therefore, the case for a levy 



seems self evident It's sometimes 
forgotten that m the outside world 
diflerenl views prevail. Human na 
iConiinued oft pof^e SH) 



MEMOREX HIGH BIAS TEST NO. 5. 



WHICH HIGH BIAS TAPE 
STANDS UP TO A GENRAD 
REAL-TIME ANALYZER? 




The GenRad 1995 Real-Time Analyzer is 
among today s state-of-the-art devices for 
accurately measuring and displaying audio 
signals Ttiat s wtiy we used it to show that 
MEMOREX HIGH BIAS is today s state-of- 
the-art high bias cassette tape 

VVhen tested at standard recording levels 
against other high bias tapes, none had 
a flatter frequency response than 
MEMOREX HIGH BIAS 

And. the signal/noise ratio of MEMOREX 
HIGH BIAS proved to he unsurpassed at 
the critical high end 

Proof you can t buy a high bias cassette 
that gives you truer reproduction And isn t 
that what you buy a . 
high bias tape for' . 



Is it live or is it 



MEMOREX 
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Thd GenHat) 7995 imegialing Ftaal Titot 
Analyzer measured srprwis from a 
Nahamchi 582 cassette decM Input 
signal source smm "prn'r nase' al OdB 
(200nanO¥iKbers-ilana»rd recom 
level). Ilyou d like » copy of Ihe lesl 
rosuns. please sent]' SBU-aOaressea. 
aiaivpea bufneat-siie ertveiope to tha 
.it-i-roic /»tow As* liir Ihi- Gfrfaa Test 
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Retail Price Jostiing 
Dominates Video 
Mariceting 



lAnH TAP 



THE BLANK VIDEOTAPE INDUSTRY still suiters Irom grow 
ing pains as a voracious consumer and industrial market ea 
gwly grab up every speck ol tape produced A) the consumer 
level, sales proiections tor 1980 range from about 10 to 17 
million units industrywide in all VCR lormals. 

But competition has taken its toll on the retailer. Price mar 
keting IS the dominant strategy, and retailers have found that 
li s hard to make video pay Coupled with the traditionally 
poor margins on home video hardware, the big money makers 
in video are increasingly becoming the bulk movers 

"Videotape is like a commodity." says one (i;lidwesl dealer, 
•'and most retailers can t alford to become commodity deal 
ers. You have to buy in bulk to make it pay " 

Some markets are more prone to price competition than 
Others. The Miami market is notorious for low prices on both 
tape and hardware because o( the encvrmous enport business 
done there Prices on cassettes are commonly as much as $5 
less in Florida than in the rest of the country 

Suppliers are not insensitive to dealers' problems with 
videotape, but they have no control over the marketplace. The 
core problem is that for years VCR owners bought the cas 
settes carrying the brand name of their own VCR like RCA or 
Zenith 

These companies supplied tape cheaply in order to sell 
hardware, not to make a profit Irom the tape. Consumers got 
used to the tow pnces. and when the ma|Or audio tape makers 
got into the consumer video market they lound considerable 
resistance to price More aggressive advertising Irom these 
companies has increased consumer awareness of quality 
videotape, but retailers still find that price is their best way of 
attracting customers. 




Says Ed Pessara. TDK national video product manager; 
"We tell our retailers to charge 50 to 76 cents more tor our 
product We teel they'll be able to get it because of our name 
and reputation Those dealers who do up the price are moving 
our tape |ust as well as those who don t." 

Pessara feels that like any business, videotape retailing de- 
pends on the long term, not the short term But tape is always 
an effective promotional item to build store traffic m general, 
and with a soft electronics industry as a whole many retailers 
find It hard to resist including a deal on tape in their advertis 
ing— especially when four other stores in town are doing it 

One possible way around this marketing dilemma is the in- 
troduction ol high grade (HG) videotape. In Japan, con- 
sumers have been offered two levels of tape for some time, 
but VCR owners here have |ust gotten their first taste of HG 
Maxell HG has been on the market for several months and 
TDK product IS rolling out now Fuji also introduced a "fine 
grain" product at the June Consumer Electronics Show. 

The new tapes are not for everyday convenience recording 
of television programs the viewer would otherwise miss They 
are designed lor home movies and other programs that are 
meant to be saved over the years Prices are high, generally 
about $32 for a T 120 length But manufacturers say retailers 
will find them a more profitable sale than regular videotape, 
and it IS hoped, less subject to price pressure 

Since the beginning of the videotape boom, supply has 
been a problem, at times a serious problem Ail the major 
companies have stepped up production and built new facto- 
ries, and still they report backorders. 

■ Our new plant runs 24 hours a day, seven days a week," 



says Sony sales manager Don Unger, "and we re still backor 
dered in the millions of units ' The bulk of this business is to 
duplicators and irviustnai accounts, and so far the consumer 
rflarket has been getting its share 

"At least I've got it. ' says a New York retailer "I can t keep 
up with the price war," he continues. "There's always going to 
be somebody selling it for less than my price on any particular 
day But it's more important to let people know that I'll always 
have the product they want, and build up credibility." 

He says he can get product because he has "developed a 
good relationship v^ith suppliers" over the years But manu- 
facturers deny that dealers will be cut out: the worst they re 
port IS some delay m shipping 

Although tape is a petroleum product, the high demand 
and increased production has enabled manufacturers to hold 
tt^e line on prices. Prices to duplicators have m tact gone down 
in recent months. 

Competition is intense, as it is in audio, but tape makers 
have not yet joined battle with the intensity of the audio cas- 
sette advertising war Still, ad budgets are on the nse substan 
tially throughout the industry Now that the full line tape com- 
panies have begun to establish their names in video they have 
tocontinue to keep themselves m the public's consciousness 

GEORGE KOPP 
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The System 



Reliable 
Versatile 
Productive 




Supplying professional duplicators throughoul the 
world for more than a decade with 
uncompromised quality. 

AUD/0/r£K 

502-D Vandell Way/Campbell, CA 95008 
Telephone (408) 378-5586 
Cable AUDIOTEK Telex 172-230 



Europe 

• Commved fram fa^v H7 

ture being what It IS, the prospect of 
paying 50 cents extra carries more 
weight with the tape buying public 
than do agreements about the long 
term damage their irresponsible be- 
havior IS inllicting on the musical 
world, and on the vital principle ol 
recompense for the use of copy- 
right material Governments, reluc- 
tant to risk votes for the sake ot a 
special interest group, understand 
better than those who lobby them 
that the introduction of a levy, how 
ever well justilied, would be an un 
popular measure; hence the heel 
dragging deliberations 

The blank tape industry, repre- 
senting the opposing interest, has 
quite naturally done its best to 
profit from these considerations, 
pointing out. for instance, that 
many consumers who never use 
blank tape to record copyright mu 
SIC will be penalized unfairly by a 
levy aimed at those who do Bob 
Mine of the European Tape Industry 
Assn says ilally "It's constitu 
tionally wrong to take money from 
one class ol people and give it to an 
other in that way " 

Matters are complicated by the 
interdependence of IhediflerenI in 
duslry sectors audio t^ardware and 
record company software, prere 
corded and blank Behavior on both 
sides olten seems schizophrenic. 
Hi ti manufacturers promise not to 
encourage home taping m their ad 
verlising. and introduce twin cas 
selte machines Major recording 
stars promote blank cassette sales 
Debbie Harry and Blondie front an 
all Europe campaign lor Ampei 
tapes this tall 

Blank tape makers acknowledge 
it sin no one s interest when record 
sales plummet, but are impatient 
with an industry they feel has done 
fConltnuvJ on fytii;*' */l 



-TRANS-AM- 
INDUSTRIES 




Immediate Delivery 
Meets Ail industry 
Standards 
Provides High 
Reliability 



Sonic Sealed 
Screw Type 
Tabs In • Tabs Out 
Colors Available 



CAPACITY 
80 MILLION 
PER YEAR 

Call or Send lor Price L;sf and Samples 
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TRANS-AM INDUSTRIES 

645 BROAD AVE . RIDGEFIELD. N J 07657 
Tel (201) 945-2000 ■ Telex 133396 
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^trcilegies^arget Consumer 



• CottlmurtJ Jrom ftij^c .VJ 
industry is a hllle bit reluctant 
to co-op any advertising wtien 
' ttieir prerecorded tapes or music on 
disl< are advertised along with blank 
tape, yet it's hypocritical to say 
Well, what happens when the 
recording artist recommends their 
tape to record on'" It all boils down 
10 one thing: How can the recording 
artist make the most bucks' He's 
nailing the record companies and 
the record companies are trying to 
pass Ihe buck oft to the blank tape 
people ■■ 

The MemoreK notion ot recording 
star testimonials is one ol atten 
tion getting States John Hum 
phreys Clearly, people don I buy 
tape just l3ecause a lamous person 
says 'you ought to run out and buy 
this tape I could not blanketly say 
that I think recording star testi 

' monials are good. It's a question of 
how you use Ihe recording stars." 

Memoren is starting a new pro 
motion on its C60 wherein the con 
sumer buys three and gets one tree 

'Also in themakingisa newdistribu 
tor promotion slated lor tall e<^tltled 
the ' Busted Glass Program " Ois 
tributors will get points tor products 
sohj. and prizes selected from a 
catalog Also m the offing for fall is 
anS track ' Buy one. get the second 
at half price" program. 

Humphreys states that Memorex 
IS continuing to support its dealers 
with co-op advertising funds, partic 
ularly "m the face of the difficulties 
that ttie record companies are giv 
ing us. It's prot>ably costing us a 
little more for the same thing 

"I'm not aware from any account 
ol sae that there s been a claim de 
nied that was sent in." Humphreys 

rdoes not sec the denial ol co op 
claims lor ads with both blank tape 
and records as the problem; "I 
wouWn't suspect that they will be 
turned down lor payment but that s 

.-never been the big stick that the 
record industry has held over the 
record merchants It s more that 
the retailers and distributors will 
lollow what the record companies 
say because the record companies 
can cut ott the key city f ur\ds or the 
money that they ve got that's dis 
cretKHiary funds. Clearly everybody 
is fighting lor their share ot the dis 
cretionary funds and I think that's 
more the issue. 

The fall promotional line-up at 
Ampex includes continuation ol the 
Ampex "Golden Reel Awards" pro- 
gram, wherein il someone masters 
on Ampex and sells a million per 
single or 500.000 per album. Am 
pex gives them an award and con 
tnbutes $1,000 to the charity ol 

""their choice. To date, over 
J175.000 has been donated The 
company also has planned an ad- 
vertising campaign with a total ex 
posure. including pass-alongs. of 

'276 million The program will in 
dude publications such as Playboy. 
National Lampoon. Rolling Stone. 
High Fidelity. Stereo Review. Omni. 
Hot Rod. Nutshell, and annual tape 
guides 

Associated promotions at Ampex 
include a "2 Bag. 3 Stacketle, and 3 
In A Shoebox. " all of which will run 
over the next six months with diller 
ent items m the line Collateral ma 
tenal includes mobiles. Golden 
Reel Award Charts." and dump ins 
With the intention of grabbing 
that portion of the 18 34 year old 
male market which attends the race 
track. Ampex is also sponsoring a 
Can Am auto which runs in the 
eight tracks in the national market 
rin the U.S. and in the two tracks in 
Canada. The Ampex name appears 
on the car and m all of the bulletins 
and schedules that are put out at 
the tracks Bobby Rahal is the 
driver, and his picture will appear in 
national adva>liJin(, uluiifi nilli Imj 



private Bf^W. T-shirts and visors 
are collateral. 

Blondie and the Bee Gees will 
continue to endorse the Ampex 
name According to Dick Antonio: 
"The leeling with Ampex and the 
ma|or recording stars who endorse 
our products is that blank tape 



stimulates Ihe sales ol records Am 
pex would do absolutely nothing to 
deter the s^ile of an album because 
we endorse sales by tieing in the pro 
market and by trying to sell master 
ing tape to that market" 

As to price trends. Antonio 
states "The consumer is paying lor 




quality and I see the day ol the 
cheap and dirty slowly exiting Irom 
Ihe scene " 

Merchandising at Maxell this tail 
includes a new six-box with two UDs 



in It. a gill package slated for Octo 
ber. and a record package in No- 
vember December The record 
package is four XLs with choice ol 
( CunlinueJ an pa^e 9St 
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AGFA-GEVAERT 
Magnetic Tape will 
. . . and then surpass It! 

It c5oesn't matter i1 your needs are 
studio mastering (ape. video tape, 
or bulk audio tape, AGFA-GEVAERT 
has been answenng the high level require- 
ments of a demanding professional European and U.S. market 
tor a long time And surpassing it everylime^tti quality, 
pertom^ance, reliability, and availability 

Our PEM 468 5tud« masienng Tape has been accepted on the 
highest level as "the tape' for top quality onginai recording. It's 
available to the discerning as a lovir-notse, high>oulput. low-print, in 
V*". W. l"and 2".PEM 428 jn2".andBinlape In 'V. and V 

When your ne^s for video tape are vaned. AGFA-GEVAERT 
Video Tape has the range to fill them From 2' Quad to 1 Helical, 
'z^' VIDEOCHROM to V4" U-matic cassette; and ^4 bulk lape to 
magnetic film Whether you're producing professional, semi 
professional, or amateur programming, with our Video Tape you li 
project a high level image 

The Professional Cassene Bulk Tape has k>ng held the reputation 
as the one tape that really "stacks up ' Supplied in pancake form 
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on stacking hubs, il is ottered to the blank loadei and dupllcalor as 
a Super High Density Tape, or a SUPER FEHRO DYNAMIC Tape, 
in lengths up to 15.000' Also available is a Mini Cassone Tape 
with 2 micron foil, and a Splicing Tape in 150' lengths 

When your standards lor recording and duplicating demand the 
highest, cortw up 10 thai level, and surpass il. with AGFA-GEVAERT 
Magnetic Tape Wd've been helping others to do it tor years. 
Contact us TODAYI 

VIOEOCMBOM •m SUPER PERRO OVNAMIC «• Kw ol AOP*-OCV»EBT. 




MAGNETIC TAPE 



from AGFA-GEVAERT, INC. 

275 North Street. Toterboro. N J 07608 (201) 288-4100 
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Industrial Sector Boom 



• C"Htttiih J Irnm pui^f X-t 
sectors has about doubted over last 
year's total, and the maior factor is 
the r\umber ot new studios getting 



into home video, most recently 
MGM and Disney. CBS is also mak 
ing a maior entry " 
The three things a duplicator 
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The Swiss quality 




Lenco-Moulding SA 

rue de I'lnouslne 
CH-1781 Courtaman 
Vi\ 037 34 19 IS 




Funny 



o matter how tunny ttMy 
took, yot/Ve loved our quality tape liubs, i ■inlli 
iipMs and locks. 

Now, look at our new soft cau«tte box. Unbreak 
able, clear plastic it molded wHh four posts to grip the 
cassette firmly. The unk^ue double locks are placed to 
Insure no damage to tape or pressure pad when box la 
opened. 

See. also, our efficient bulk cassette locks. Simply 
inserted into holes in the carton sides, they stop tap* 
rotation, and save labor and money. 

Still think they look funny? 



AM NATIONAL PLASTICS I 



416 W El Segundo Bhd 
Lob Ang^a. QtMotvA% 90061 



looKs tor, says Pessara, are quality, 
price and availability. Quality is par 
licularly important, he says, be 
cause of real time duplication, ■jf 
you have to reiect a cassette after a 
Iwo hour time factor of duplication 
It s a very costly waste ol productiv- 
ity " 

Again unlike audio, the videotape 
sold to duplicators is more or less 
identicai to the product isvailable to 
consumers Quality control is said 
by all suppliers to be stringent, but 
prices to mass duplicators can be 
lower. 

"You have savings in packaging 
costs." says Dale, "but the real sav 
ings come tiecause duplicators buy 
in bulk When you can ship lull pal 
letes or whole containers ot product 
the discounts can be substantial 
Some ol the orders placed are 
enormous." 

Quality control has been a stimu 
lus to keep suppliers Iron selling 
videotape in pancakes to outside 
loaders. According to Ampex na- 
tional sales mar\ager Ditk Antonio 
We ve Ijeen cautious in this area 
When loaders come in and load our 
product in another shell, things can 
go wrong Then they'll also tell 
people they have Ampex tape, but 
the housings might b« substan 
dard " 

To meet the demand problem in 
the present and the future all the 
maior tape suppliers are reportedly 
seeking to expand their facilities. 
'Ampex IS tooking all the time at ex 
pansion," says Antonio. "I'll guar- 
antee that demand continues to 
grow " 

Although Dale says he has not 
been nolvtied otticially ot any Fuji 
expansion, he adds that "in light o( 
what looks like an explosion in the 
marketplace, any manufacturer not 
anticipating expansion will be left 
behind By the end of this year the 
hardware manufacturers will be 
oroducing at a rate that could gen 
erate six million VCRs This year's 
U S sales should hit 7O0.(X)O 
units. ' 

The bulk of those machines will 
be VHS. but the Beta format seems 
to be holding its own. and possibly 
increasing Sony's Bob Mueller says 
his company s Beta tape business 
is "easily up 50% over last year. 
Whether that's indicative ol in- 
rreased market share or iust a fac 
tor of total demand, I don't know." 

Dale also saystliat Fu|i Beta sales 
• have t>een substantial They are 
much greater than we anticipated " 
He estimates that Beta's market 
share is atwul 30%. Official Sony 
estimates put Beta at about 40% ol 
the VCR market 

On the technical front the tape 
suppliers are pessimistic about 
high speed duplication in video. Du- 
plicators note that current teal time 
methods still allow them to produce 
500 cassettes an hour. In the words 
of Video Corp. of America president 
Al Markim That's already high 
speed duplication " 

Audio tape duplication is of 
course an established industry, un- 
like Its glamorous video counter 
part, but there are some who argue 
that it might be too establistied 
The controversy over home taping 
has brought to the fore the issue of 
quality of prerecorded audio prod 
uct. which IS generally recorded on 
tape inferior to what consumers are 
buying lor their own home use. 

One supplier, BASF, detects a 
trend toward tietter tape for prere 
corded product National sales 
manager tor professional products 
Bob Piselli says that his company is 
supplying a lot more ferric oxide 
and even chrome (Cr02) tape to 
record labels Initially it will be for 
audiophile recordings but I think it 
will eventually tiller down." he says. 

At 3M. market development 




manager for broadcast and record- 
ing markets Dennis Farmer agrees 
"There is a move afoot toward bet- 
ter quality. ' he says The move 
toward digital audio mastering has 
helped spur the interest in quality a 
great deal Duplicators have the 
technical expertise to make excel 
lent prerecorded cassettes, and I 
think the music duplicators are 
aware of the demand lor that prod- 
uct." 

In spite of the recession and soft 
record sales Piselli says BASF ex 
pects a 23% increase in its profes 
sional audio business in 1980. "A 
lot of duplicators are more witling to 
spend the extra money. The ferric 
oxide product costs a few cents 
more per toot Cr02 is three times 
as expensive as ferric oxide. I think 
it has to do with the competition 
they are facing from the blank tape 
Wrket." 

Ampex's Antonio says that while 
"business is brisk" he sees no 
move toward higher quality tape 
"We experience a difficulty in up- 
grading our customers. Music 
people want the best lor the cheap 
est 1 would say that from time to 
time they go for a lower quality than 
they shouW " 

One sector of the audio business 
that IS fast disappearing, he says, is 
8 track "We've slowed dowri out 
production ol endless loop product 
to the point that we only use it in- 
house It's definitely a lowball. low 
quality operation." 

TDK's Pessara finds that his 
company's business with audio du 
plicators IS small because TDK does 



not produce a cheap enough tape. 
The company has begun selling its 
metal tape, however, to audiophile 
record companies like Mobile Fidel 
ity for duplicating purposes. 

GEORGE KOPP 
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NORBJCO STYLf 
BOXES 

40MILU0NPER YEAR 

C-0 CASSFTTES 
CASSEntSBTRACMAPt 
CASSEHE COMPONENTS 
CASSETTE TABS 
BLANK CASSETTES 
C-30. C^. C-90, 
HEAD CLEANERS 

HIGHEST QUAUTY 
LOW PRICES 
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Europe Moves Forward 



• ConltnufJ tn'm piif;^' .V.V 
litlle to help itself M doesn l 
please me to see studios lying idle." 
• says Bob Hine. "but belore you at 
tack another industry why don't 
you look at your own' 

"What's destroyed the record in 
dustry in the U K has been its tail 
ure to accept that there are 
changes in purchasing habits. The 
companies have been living oft the 
cream o1 the late '60s and early 
■70s. They've put themselves m n 
diculous situations with artist royal 
ties, they ve alkjwed public lending 
libraries to lend disks; they've 
allowed parallel imports, they allow 
whole albums to te played on radio, 
they're still trying to haul three or 
tour singles o(t every album 

"But most important, they've 
never given recognition to prere 
corded cassettes as a complement 
, to turnover They don't seem to re 
alize that one ot the mam reasons 
people tape albums on cassette is 
that cassette is now the preferred 
medium The quality ol prere 
, corded cassettes with superoxides 
IS little below disk standards, relia 
bility IS better, in car use 15 still 
growing. It's a convenient medium. 
50 what's happened is that U.K 
sales have taken off almost despite 
the record industry. 

' Now they're up to 25 million de 
spite the lack of promotion or mer 
chandising. and the album tape ra 
tw IS down betow 2; 1 . Cassettes are 
the only tMjoyant area in the prere 
corded market 

In fairness to the U.K. record in 
dustry. it s Bntish Recorded Tape 
Development Committee was work 
ing as long ago as the early 70s to 
promote a separate identity for the 
tape medium, and at that time 
many majors employed a market 
ing manager with specific respon- 
sibility for tape. And today there are 
signs of renewed effort, more sen 
, sible pncing. special marketing of 
fers. simultaneous releases 

If record companies can per 
suade home tapers to save them- 
selves the bother and just buy 
prerecorded cassettes in the first 
place they will benefit twice over, 
boosting sales volume and at the 
same time reducing the motivation 
to make domestic recordings They 
are still up against the price factor: 
blank tape quality has improved 
steadily white competition has 
rt»ade it in real terms ever cheaper. 
But a levy, if introduced, would also 
kill two birds with one stone, recom 
pensing rights owners while erod 
ing the cost difference 

It s generally thought that no 
Skely levy on blank tape will fully re 
•■cover the losses from copyright 
abuse, but the exact extent of these 
tosses a still contentious In Brit 
am. where 35 to 40 million blank 
cassettes will be sold this year, the 
' ETIA betieves the BPI's estimate to 
he ' vastly exaggerated" InSweden 
a rnore modest computation sets 
losses at 25% 30% of blank cas 
sette turnover, or $15-$20 million a 
year The blank tape market there 
has grown »i four years from 8 mil 
lion to 30 million, worth around $60 
miHion, so a 50 cent levy, twice the 
figure first kicked around, would re 
cover J14 million annually 

This IS not far short of the esti 
mated tosses, and an additional 
hardware levy, as exists in West 
Germany, wouto of course generate 
•urttier income This second option 
wouk) be welcome, but has not 
been at the focus of recent industry 
lobbying in most European tern 
r tones Of course hardware markets 
are in some cases near saturation. 
West Germany has 25 million cas 
sette players: in Sweden as tong as 
four years ago 80% of households 
with children owned them, so it is 
hard to be sgw Im w H igB ll w I i b ' U ' 



ware market will be in years 10 
come And unlike a license or a soft 
ware levy, fhe tax on equipment 
would be collected only once, at the 
moment of sale But with video 
opening up a whole new hardware 
market, and creating the same 
home taping problems as the old. 



[)n)iliKerb can ill afford to ignore 
llii' question of a levy on equip 

int'iil. 

Meanwhile, the blank tape mar 
kef continues to expand, if not 
quite at the rate pessimistic views 
of the spread of home taping seem 
to imply. This year sales throughout 




Europe will approach 300 million 
In France the 1979 total was 31 mil 
lion (against 13 million prerecorded 
cassettes) and the market is grow 
ing at about 8% annually. In West 
Germany it was 90 million last year 



(against 37 4 million prerecorded 
cassettes, a figure 10% down on 
the previous year) In Holland it was 
15 million, in the U K something 
over 30 million. 

iCinllinuK'J Oft puf;c Vi) 



SCOTCH CASSETTES. 



SOMETHING FOR EVERY RECORDING 
ARTIST THAT COMES INTO YOUR STORE. 




Scotch* 
Recording Tapc 
one of ibc best 
.selling brands of 
blank recording 
tape In the countn 
today. It s hardly 
surprising. Castomers 
like llie true, pure 
sound they get from 
Scotch, whether 
they're recording 
voices on a portable 
or getting together 
some traveling 
music for a car stereo 

Here .ire four profit-oriented points 
GnotSelCCtiOlk lliere's a Scotch Rccordiiig Tape 
lu lucL'i cM-'p, customer's needs and musical tastes 
Scotch Uynarange" Is a great example. You can 1 
.sell a comparably priced tape that gives a user 
better sound Then ihere s Scexch 
Highlander'*! It gives u.sers maximum 
sound quali[\ at minimum cost. It s 
just great for ponable tape recorders. 
MftelCIII tape lypcia You can be sure 




of matching \'our castomer's 
recording equipment, loo. 
Scotch comes in cas,seties, 
8-track cartridges, and open 
reel .M\ tape comes in 
a \ ariet\ of lengtl^^ 

nonoiiQi aav6ffiDBi9* 

Scutch Kec<irding Ta[>; 
IS b.icked up by powerful 
ad\enising again this 
year, including print 
and radit). The 
Scotch line will be 
in front of pcitential 
recording anLsLs ' 
ill year round 
OvIShlNlIng repwtaHolli t he most imponant 
point ot all Nour cu.siomers blow tlie Scotch 
name l he\ IiK)k for it when they're shopping for 
bl.ink recording tape They remember 
it when they buy on impulse 

.•\ll in all. the Scotch Line offers true, 
pure sound for your customers, and 
true, pure profit for you Contact your 
Scotch Recording Tafx.' Representative 
for more information. 
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Japanese Industry 



• CotitiinteJ /nmi pii^e .VA 
sutn cofners are ^ery small corri' 
pared to the space devoted to 
prerecorded tapes 

Tail' Sai<o. \n cliarge of tt\e popu 
lar music section in ttie huge Ginja 
store of Itie Yamano Music Co . says 
Itiat sales ol blank tape are increas 
ing but at a much slower rate than 
prerecorded tape. 

Vamano's Ginza store had a com 
paratively big display with a huge 
Maxell poster featuring Tatsuro 
Yamashila's song. "Ride on Time. ' 
a hit song being used by MancH tn 
Its television advertisements 
Hideo Akazawa, an official of the 
1. Jijiya Music Store, another big mu 
1 sicstorcontheGinzahereinToKyo. 
» says that sales of blank tape were 



up aboul 20% this year Irom last 
year but did not compare with the 
1 00% increase in the sales of prcre 
corded tapes. 

"Our customers usually buy LPs. 
prerecorded tape and blank tape 
together." he says, "and I don't 
think home taping is all that popu 
lar in Japan. My opinion is that 
blank tape, with which home tap 
ings are made, offers no serious 
competition to records and prere- 
corded tape " 

Dr Takeshi Mitsuma. manager 
for licensing and external corporate 
affairs department of Sony Corp 
who serves on the subcommittee of 
the Cultural Affairs Agency's Copy 
right Committee, explains that the 
subcommittee had completed dis 



cussions in November 1979 con 
cerning the situation within the 
country 

From January through March this 
year, it checked the situations in 
the U.S. and European countries 
and studied the reports of record 
associations m these countries 

Although the subcommittee's re 
porl will not be completed arxJ sub 
mitled until the end of the year, the 
consensus in the subcommittee 
was the compensation is not 
needed now There are many legal 
problems involved in the matter, 
and the question of whether home 
taping comes under the Copyright 
Law or not still has not been defi 
nifely decided 

Or Mitsuma points out that 
some subcommittee members 
were of the opinion that both audio 
and video tapes had helped both 



the music and electronics inJttSt. 
tries. 

The tact that product k)n of prere 
corded tapes tn Japan during the 
first SIX months of this year in 
creased by 34^*0 compared fo Ihe 
same period in 1979 shows that the 
increase in sales of blank tape is 
having no dire effects on prere 
corded tapes But some people 
point out that the 5% drop in record 
production in the January-June 
1980 period could possibly be due 
to home taping, although there is 
no definite proof 

Hitachi Maxell Ltd.. which is 
presently engaged in Ihe most eye 
catching advertising and promotion 
activities. IS currently producing 20 
million blank tapes (on a 060 basis) 
a month 

Masaki Kuno. assistant manager 
of Hitachi Maxell s audio tape sec 
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WTteONIHERECORV 
FORDFFTHEWML' 

By any measure of success, ' ] 

"Off the Wall" is a winner. We're 
proud that it was mastered on 
Scotch' Recording T^pe. But most 
of the credit should go to Michael 
Jackson, Quincy Jones Productions 
and the engineer, Bruce Swedien. 
We just wanted to set the record 
straight. 






marketing diuiaBP<i?nt says. 
"The top three makers together 
produce about 60 million tapes a 
month, and they account lor about 
90% of total national production." 

"Our production of video tape is 
doubling almost every year. A plant 
for video tape will start operating in 
Kyoto this Septemtier with produc 
tion set at 16 million T60 (one 
hour) tapes a month." he contin- 
ues. "Eventually we want to bnng 
total video tape production up to 
three million a month Eighty per- 
cent 0< our production is the VHS 
tape." 

Maxell Amenca Inc in C^nyers. 
Ga . started operating a tape plant 
with 50 employes in June this year. 
This year this plant is producing 
6(X).ci00 audio tapes a month, and 
the second stage calls for produc 
lion of 600.000 video tapes a 
month from the spring of 1981. 

Kuno explains that Hitachi Maxell 
was the first to put out C46 tape in 
Japan in 1972 Although the C90 
(90 minutes) is most popular in Ihe 
U S . the C46 is the one that is pop 
ular in Japan "Apparently those 
who home tape like to have one LP 
on one tape since it is more conven 
lent for filing and for finding Ihe 
songs you want," Kuno says. 

Hilachi Maxell currently has two 
Ride on Time station wagons tour- 
ing the country, permitting dealers 
and stores to use these mini broad- 
casting stations for publicity and 
advertising purposes- The station 
wagons carry mini stage units 
which can be set up for mini events. 

Kozo Hiramatsu. assistant man- 
ager of Sony Corp s press and pub 
lie relations department, says that 
of Sony s total sales in 1979 of 
12.659 billion. 1 1% consisted of au- 
dio and video tape with the ratio of 
audio to video being 60/40. His 
prediction is that the ratio will be- 
come 50/50 within this year 

Pointing Out that Sony was the 
first to produce paper tape. Hira 
matsu says that Sony was the only 
maior electronics maker in the 
world to produce both soft and 
hardware for video 

He declines to clanfy audio tape 
production figures, but says that 
video taf>e production. Betamax 
type. IS currently 2 5 million a 
month. This is to be increased to 
three mittion a month by the end of 
the year 

In linf with the Sony manage 
meni policy of production wfiere 
the market exists. Sony already has 
two major tape manufacturing fa 
cilities outside Japan— Sony Mag 
netK Products Inc. of America 
Dothan. Ala and Magneticos de 
Mexico S A de C V in Nuevo La- 
redo. Mexico A new Sony tape plant 
IS under construction m Bayonnc 
France, and will have a capacity of 
three million tapes per month and 
will employ 300 when completed in 
late 1980 

Hiramatsu says. "Since oil is the 
raw material for tapes, including 
their cases, keeping the production 
cost down IS a very big problem be 
cause of the continuing rise in the 
price ol oil." 

Pi ices Ol biank audio tapes in ja 
pan are basically the same as the 
following ones lor Sony tapes; 
Lower end types range from $1.35 
for C30 to $4 02 tor 0120 There 
are more expensive ones such as 
Ihe DUAD types at $2 90 for 46. 
$3.57 for 60 and $5.36 for 90 min 
utes Sony's metallic tapes sell lor 
$5 58 to $9 38 in Ihe 30 minute to 
90 minute range. 

Sony's video tapes retail lor from 
$11.16 for a 30 minute tape. 
$21 43 for a three hour tape. 

The above, of course, are list 
prices, and stores can often l)e 
found selling audio tapes at cut 
rate prices, such as two C60s for 
$2 90 or two 0120s for $6.70 or 
even less. 

Statistics provided by TDK Elec- 
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CASSEnE-PARTS 
STANDARD-SPECIAL 

DOUBLED FLANGED ROLLERS 

KEYHOLE HUBS 
LEADER TAPE WINDOWS 
SHIELDS SPRING PADS 
STAKING ROD PtNS 
GRAPHITE COATED UNERS 
CASSETTE SHELLS 
SONIC - SCREW 
RECORD TABS 
CASSEHE TAPE 
8 TRACK LUBE TAPE 
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Target 
Value 

• CuntiniKii from page H" 

rock, lazz, or classical LP The pro 
motion IS entitled "Gilt ol Music ' 

It IS Gene LaBrie's contention 
thai recording star testimonials are 
•very good Atter all. no matter 
wtiat ttie record companies say. 
they still record on tape in the stu 
dio. and different artists have dil 
fereni testimonials about what kind 
of product they like to use I basi 
cally don t see where Wie record 
companies are going to stop that 
situation If the testimonials are 
handled properly by whatever tape 
manufacturer. I think it s good (or 
the record business as well as the 
tape business." 

Steve Frederickson ol 3M states 
on this subject; "Everyone has to do 
something to stimulate sales. Dif 
ferent companies have different 
approaches in trying to entice the 
consumer into buying their tape . . 
3M has taken a different approach 
in advertising to the consumer 
vihich IS more appropriate for us at 
this time." 

Fall through year end promotions 
at 3M include a "Buy One Get One 
Free" on the Dynarange three bag 
60 minute cassette, a "Buy One 
Gel One at half Price on the 90 mm 
ute S track two-bag: and a "Buy 
One Get One Free" on the C90 Mas 
ter Series 




when you 
are looking at 
the particulars 
of technology. 
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Industry 
Booming 

• < itmitiiH'J /ritm piifiv M 

In California, the largest car 
stereo market in the country, an at 
tempt to impose a state tax on 
blank tape was killed in committee 
thanks in part to the lobbying el 
forts of tape companies But given 
current government attitudes 
toward protecting American busi- 
ness tape makers do not take much 
comfort in this small victory 

The next move will probably be 
up to the tape manufacturers, but it 
li unlikely ttiey will act in a concrete 
way until they have chosen a 
spokesman The message they feel 
they must get out is that home tap 
ing IS completely legal, provided 
those tapes are not subsequently 
sold (or profit 

The lape makers also feel they 
have other ammunition in the qual 
ity issue which they have been firing 
cautiously Industry executives say 
they are reluctant to engage in a 
mud slinging campaign, but they 
have lately felt pushed in that direc 
tion by the hardball tactics ol the 
record labels 

By the time of the winter CES, or 
perhaps even sooner, the contro 
versy will probably reach a higher 
plateau Unless the matter is 
dropped by tioth sides, some form 
of government action seems inevi 
table Given the length of time in 
volved in preparing legislation, 
seeing it through committees and 
bringing it to a final vote, years 
could elapse before the matter is 
settled If the record industry 
should make a substantial come- 
back in that time, the whole ques- 
tion could become moot Neither 
side, however, is banking on that 
possitjility. 

Europe 

Moves 

Forward 

• Co'ilinued from pdf^i- vy 

In Holland, most tapes are im 
ported from the U S . Japan and 
West Germany Philips, with a tape 
factory at Oosterhout and a cas 
sette plant across the Belgian bor 
der at Hasselt. is the only local man 
ufacturer of note, selling under the 
Philips, Anslona and Erres trade 
names Cheap imports come from 
Hong Kong and Taiwan 

With the market trend to higher 
quality, the quantity of these lower 
end imports is dropping, and the 
same pattern can be seen else- 
where In France. Pyral sales man- 
ager Louis Delaistier confirms the 
move to higher quality, and the ac- 
companying fall-off in imports from 
Italy and Asia 

One man in the thick of the home 
taping argument is Jack Van Leeu 
wen. newly appointed executive 
secretary of the International Tape 
Assn 's European branch, based 
since August in Emdohoven. The 
association, of which American 
Henry Brief is executive president, 
says it opened a European office to 
improve communications with the 
Continental tape markets Mem 
bers irKlude both tape and hard 
ware firms— Philips. Ampex, Sony. 
3M. Memorex— and record com- 
panies like Pol/Gram Of a blank 
tape levy Van Leeuwen says resign 
ediy "The people of the record in 
dustry are in favor of such legisia 
tion. the people of the tape industry 
are against it. I can't give a personal 
opinion: in my position it's much 
too touchy." 
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Ironies show that of its sales in 
1979 totalling $700 million. 44% 
consisted of magnetic tapes Pro 
duction is 24 5 million audio and 
1.7 million video tapes a month 

Its audio tape plant in Calilornia 
IS producing three million audio 
tapes a month, while a plant under 
construction in Georgia is sched 
uled to make one million video 
tapes a month 

All in all. the Japanese magnetic 
tape industry t>elieves the future is 
bright, particularly in the case of 
video tape, and is aggressively ex- 



panding lis production lacilities. 
both at home and abroad. 

While it believes that the ratio be- 
tween audio and video tapes will 
soon become 50 50. it feels thatau 
dio tapes, both blank and prere 
corded, will see increases in de- 
mand in view of the greater number 
of both young and not so-young 
people buying and owning tape 
recorders and tape decks 

Currently, the home taping prob- 
lem IS not considered a major one 
although what the situation will tie 
like two or three years hence is 
debatable question. 
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(jounlry 

Publishers In Nashville 
Hit Producer Problem 



SURPRISE GUEST-Unda Ronstadt shows up to duet with singer G«org« 
Jones onsUge recently at his Bottom Line debut in Manh3ttan. Ronstadt 
ioined in on "I Can't Help It If I'm Still In Love With You." Another surprise 
guest during Jones' set was Bonnie Raitt. 



• Citniinui'J from p"^*' M 

di:m js a ""cruith" jnd excuse when 

ihcir song> urcn'l up to par 

Bill Lowcry. prcMUcnl tyf Lowcr> 
MuML Co.. AllanU. insisLs ihc prob- 
tfrn^ocN liir iH-vnnd ihc t.ounlr\ mu- 
sic Held and itu- present dj}s, "This 
IS prevalent m the* pop I'icld. Icx). and 
ni)l onlv wilh prcicnl-dav produc- 
ers, but filing way back inti) the iitd 
da) s tf- here bomc producers 
<Ai)uldn'l cut a record unlc>s they got 
hall ot It." 

For Ihul reason. Lowers staned 
producing sonic of hu. own records 
"back in the early '60." and began 
pitching only "hit records" at pro- 
ducers He also concentrated on 
suih writer-ariisls as Billy Joe Royal 
anJ Jj«e South "Our own acb who 
cut their own material are keeping 
us alive " 



Agrees Bob Beckham, president 
of Combine Music "You had lo 
slarl doing more* in-houM; produc- 
tion 10 sur\'ivc." 

Combine's in-house efforts in- 
clude Kris Krisiofferson, Larry Gal- 
hn. Tony Joe White. Lcc Clayton 
and Billy Swan. 

Though Beckham adimts. "There 
are gu) s 1 have a hell of a time doing 
huMness wi(h." iic (ecN such cha/- 
Icngcs can be met by the publisher 
being "extremely creative and hut." 
If the producers still don't accept the 
material. Beckham believes. 
"They're hurting themselves, not 
me." 

Beckham fceb successful Nash- 
ville producers are much more open 
for ouiMde mjlenaJ now than ihey 
used to be Combine has opened a 
sludio-another productit>n-iiri- 




"Do You Want To Go To Heaven" 

The smash single from his album Smooth Sailin' 

Also featuring "Smooth Sailin' " 

(WBS 49214) 

jjy^ Produced by Buddy Killen for Tree Productions 

j^jjS On Warner Bros. Records & Tapes 

^-^^^ Mtnagemant & BooUng. Jack D. Johnaon Talanl. Inc. Box 40484 Nashvill*. TN 37204 (816J 3S3-6SM. '71i£ 



cnied ploy that several Nashville 
publishers are inslituiing. 

"Your song has got to be better 
than what the producers already 
have." says Jimmy Gilmer, head of 
Uniled Artists Music in Nashville, 
who also emphasizes that the situ- 
ation exists in the pop music realm 
as well. "It's not hard to get your 
songs to the^ producers, but hard to 
gel your songs to these proJucers. 
but the odds arc against them cut- 
ting your material unless you have 
that killer song." 

Some of the U A wnicrs are gelling 
involved in production, udvisc^ Gil- 
mer, who expects (hat trend u> con- 
tinue. 

The same ls true at Apnl/Black- 
wood where wnicr-jrusi Keith Sic- 
gall of Capitol Records is one of ihe 
firm's hot new in-house production 
acts. 

"If you have an artist who wriies. 
II helps." comments Charley Monk, 
head of the Aphl/BlackwixKj Nash- 
ville operation. Still, he feels the pro- 
ducer who naturally has more lo 
gam bv cutting his own scmg^ creates 
a "major problem" for other pub- 
lishers. "It makes u^ have to husile 
harder m presenting songs " 

It also puts a pressure on the pub- 
hshers a fact thai the publishcn 
don't begrudge: "We're never going 
to gel a second appointment if we 
don't have good songs." says Monk. 

Monk, and several of his Nash- 
ville publishing colleagues, believe 
ihe priHlucer/ publishers will rc- 
sponli to the bottom line. "If they're 
a good producer-and in Nashville 
most of them are and if Ihcy hear 
the S(.>ng and like it. they know ii'll 
have a great impact on their artist's 
career, which, in lura. will sell more 
records and result in mi»re chart suc- 
cess " 

Tim Wippcrman, who directs the 
Warner Bros Music Tirm in Nash- 
ville, agrees that the producer-' pub- 
lisher situation forces mdependent 
publishers lo come up with heller 
material than the producers 

But. unlike many other publish- 
ers. Wipperman doesn't want lo gel 
jnio Ihe production syndrome. 
"When I'm pitching sf»ngs to pro- 
ducers. 1 di*n'i want them to ihmk 
thcv're gelling second-hand songs." 
He alM> ni>tes that producing is time- 
consuming and that, as a publisher. 
"I can only do one thing well." 

And. though some publishers 
point to the producer/publisher sii- 
ua\Hsn >n such vvff-\bc -record lerms 
as "exircmely difTicult." Merlin Lil- 
llerietd. director of Pcer-Souihem. 
Nasb\t\lc. clatms he senses no such 
problem "I expivied it w hen I came 
inio ihc publishing business, bul it 
ncscT incurred." sass UUVieficW 

Sedalia Festivity 

SEDAl lA. Mo A country music 
apprec iJiiim day was held here over 
LabcH Day weekend CUmax for the 
event was a concert t'eaiuring ,\rcna 
jni%( Jerry Gi;iham and /Xi(/\ ho\ 
Graham is owner of ihc local Ra- 
madii Inn. which has bi»oked a num- 
ber of country acts, including Merle 
H4gg.ard Ai\d Matty Robhms 

Stargem Relocates 

NASHVILLE Slargcm Rciiirds. 
ItiL , which incorporjtcs Ihc music 
I'lrmv NewwnicrN and Timesur. has 
rclocaietl lis new address is: 20 Mu. 
SIC Square W . Nashville 37203 
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Billboard 



Survey For NHk Er>iling I0<'4/I0 



Hot Country Singles 
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&Dunlfy 

Nashville Scene 



It's tacli DfKef an<l bfUti Ihin e«r 
Nqm that ll)4> long swatted reopening ol the 
twl/lfthJi taken plate, Ihe Nteh^'Oe meMWe/ 
music scent is already burning bngtiler Open 



mg neck lestivitics at the club included 
evenings. man> celehrdy laces m and out lo see 
the jUtnoiOMS new tut. an<l Ule"t thai ranited 
Ifom Oiucli Barry (at the invitation only BMI 



B> KIP K1RRV 

gala p'eopertpng party) lo JimiTrjr Hall. Incf 
Hefaon and Thomis C»in. NashviHe has sorely 
miv,ed ttii^ lamiliar slom()inf, ^ound-iud^ing 
troni the eicitement ot industry emutives that 



packed the ti<t m ds lirst tew days ttie club iS 
being mrelcomed tuck with assured support 

Quietly sco(ctiin{[ orevtous pubkit) that she 
had abandoned her local roots MIy PartM has 



fl (Tbnth In The Country 
UUhereuer Mou Are 




been domg quite a bit lecenlly tor Nashville. 
Dolly ts Itie local pomt lor a new "Mm Me Ta 
TwneHM" state tounsm prograrri. and she hai 
also arranged tor a speoal prevww screening ot 
her first filrr. Hioi To Fwi," to be shown in 
Nashville m late Novembef prior to the move's 
nationa) release Dci\ly could possibiy be fOtneil 
by her co star^ Jane Fonda and IJy Tamil for 
Ihis event, sponsoied by 20th Century Foi 

By the way. arlist Pal CarrctI has asked 
Scene to nolity anyorie trying to obtain servKe 
copiei ol ha rww fiaM 0»t single "Taur Mafic 
Taock," that there s apparently some conlus>on 
w«T ft* tow name Th«e t a GoWuit Reunto 
located in New MexKo-but Garrett's Gold Oast 
■abet IS located m Nashville Mailing address tor 
Gold Oust s 220* EHeton Place. Nashville 
37203 Phone (615) 320 mb 




LACY FEST-Ucy J. Oatton proudly 
holds a gurtar made ot ttower^ giver\ 
to her by the rruyor and members of 
the local Chamber of Commerce in 
Btoomsburg, Pa. The occasion was 
the first "Lacy J. Darton Home- 
coming Day" held in her hometown, 
where she hosted a parade and fair. 

Singirf Bartara fairdiM mas injured siignrty 
when her bus rolled oti on the side ot a Coiorado 
highway and overlumed or its side Faiichild 
was (reefed 3t a nearby hosprfa' tor ittftsms an 
her face and left arm 

MCA an.st U Inct pUyed the "frairf Ola 
Oprj" recently , t*ts fint appwanct wnct t*w 
Opry " rrtoved mtc its new facilities at Opryland 
USA trace also played to a 30 0O0plin 
crowd earlier this 'Por)th at statnri ITTE^Ws 
Free Day Country Music Jamboree' at the Tim 
ber Bowl near Portland, Ore 

WMM^AM up m Chicago ts sponsonng its 
"Cowitrrlcsr celebration Oct < 5 Irom noon 
III midnight te^tjni^ heifliinen: Larry Gatta. 
the K«a4A. Charfo ItKh. Babby Bare, laaw 
fricfta, U Brace, JMa«r Dvacan ind Quiif 
McCtain. They re anticipating a bi| crmd so Ike 
festival s being booked m the International Am 
phitheatre 

Big winner in (he Macon "Sawdi H" talent 
contest (pad of the fieaiji Maac Week testm 
ties receritly hekf throughout the state) turned 
oul to be a country poup called the Sii|ar Ciaii 
taa^. Ttie tour piKC t»and beat ojt corrtpetilois 
from rock bluegrass and pop to win the ludging 
with its onpnal country rnaienal 

Cane Nataaa has lustiec-jfded *^yWiTraa 
niani Me" 'oi (he reit CM UOwoai uga se 
guel. "Any IViKh Way Tw Can." 

iatany Piyekad on '^ha Ra Ni". . . . Jakany 
lBabl^lMni W>ilr,.^lM Special lohnD»v»4w 
Show, ' Mer> Gritlm Ampriu's Top Ten' and 
Dioflne Warwick s cwrne (ime syndicated tv'ei 
'Solid Gold ' and Gkn CampM and Tanya 
Tucker -country's newest and hottest romantic 
singing duo-tumed up with host Teai St^ttt 
on the TifBanav" program They dueled on 
"Onaia immx," ^m* s current stnsle. and 
"HoBrenad Saiias," Glen s rrost recent outmg. 
and talked atwut lounng and future maniage 
plarts 

Timing out with the release ol ha newest on 
lion album, Ipmt On Honky Tonk Tana." Jae 
$UB and his group Sbatgaa are off to the West 
Coast lor a series ol dales prior to I'ymgovcr lo 
Germany for more tv and live perlormaflces 

Into Record Promo 

NASHVILl 1 I..ial Concept 
Reprcscniutioii i\ supplementing its 
piihliL' ri'UliOfiN scr\ iccs with ihc ad- 
dilKMi of a rcx>rd prt*mvHion divi- 
sion Address 3K MuMt Squarv E, 
Suite III. Nashville. 37203 (615) 

toll mi. 



Watch the Country Music Association Awards Show, 

Monday, October 13th 198Q 
CBS Television, 8:30p.m, CDT 
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OPRY SE RIES PACT 

Columbia 
House 

And "()prv"iirtisis w Un rccoril liu 
1 ir>l Cicocradun will hunil out Co- 
lunihta HuusL* f»,v<'rJ cluh proriur- 
liiinal picLcs.iiiO incinhcrship appli- 
cu(H>nN \o luns on Ihcir rouJ shuws. 
•«uppt>rting ihcif jihum releases 

The "Opry Siars " scries is Jc- 
signcil lu sputlighl "Opr>" memhcrs 
who .ire nol sipncd U» anolher rciord 
bVK.-V cxpl.iinsljVu'l loundcr DraVe 

Aiiumg the anisis he is now wvirk- 
in|: wiih are Jan Howard. Ernest 
Tubb Bill\ Walker. Sumcwall Jjtk- 
son. Kjv Pdlctv. Justin fuhN. Jean 
Shcphard. Ucl WiKid and Ihe Vk 
Wilhs Trio All 10 LPs arc expected 
to be completed by laic November, 
adds Drake, 

Plans call for singles ui be released 
rri>m the various arlisls' albums, 
wiih ihc A-sidc a new song and the 
b-side a former hii h\ that per- 
lormcr "This wav. " explains First 
Generation viec president and mar- 
keting director Rick Sanjek. "a dee- 
jay yets u brand new (une us well as ;i 
classic oldie lor his station lihrar\ " 

Kirsi Oeneration was originallv 
started in 197S hv producer Drake as 
a vehicle for Frncst Tubb Sub- 
sequently, Tubh logged sales of 
more than 200,000 units on his "The 
Legend And The Legacy" LP last 
\ear and achieved gold status tbrlhe 
album in Canada 

COUNTRY ON 
'BANDSTAND' 

LOS ANOELES-For the first 
lime in iLs 28 y ears of broadcasting. 
".\merican Bandstand" will feature 
■in all-country format on its Satur- 
dav |4| program 

Host Dick CJark will pla^ only 
i-ountr> tunc$ for the lU'Studiodanc- 
<. rv and the show's guests lor the dav 
will be Lacy J Daltonand Alabama, 
both making Iheir debut appearance 
on "American Bandstand " 

Clark's decision to dev4)te Ihc en 
tire show on this date to country mu- 
sic and iLs artists was mlluenced b\ 
Prc-stdent Carter's recent prtKlama- 
lion dectanng October as "Country 
Mush Moiilh" Ahtt. sjys CJarL. ihc 
concept was spurred by Ihe laci that 
"country music is enjoying unprece- 
dented popularity throughout the 
LIS" 

New Studio For 
'Hee Haw' Show 

\ASHVII 1 \ Ik-.- H.iv^' has 
sljrted production for lis I2lh sea- 
sun on national television with a new 
studio and (he addition of several 
feature spots, jtvording to pruduccr 
Sam Lovutlool Yongcsireel Produc- 
tions 

Opryland Studios is Ihc new site 
lor taping *'Hcc Huw." The larger 
lacilities will accommodate new sels 
.1/1 J aJJidonjt pruJuilM>rt space, ac- 
•-urding lo Lovullo 

Consumer TeMing" i** a new fcj- 
lurc with Mistv Rcwe and Junior 
Samples 

Anumi!, guest stars set foi the tap- 
ing iif ihe firsl 13 of 26 all-new hours 
arc Glen Campbell. Ethel Merman. 
Merle Haggard, Nmm Crosby. 
Hcnny Voungman. Dennis Weaver, 
Htivl Axlon and Foster Brooks. 

Buck Owens and Hoy Cl.irk stjr in 
ihe weekly country music/comedy 
series seen on more than 200 stations 
m the LJ.S. and Canada. 
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NASHVILLE, TN 37203 
PHONE: 615/327-3595 



NASHVILLE REOPENING 
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Exit/ In Welcomed Back Grandly Sherrill Score In Film 




Welcome Back: Jimmy BuHett. right, one of the first performers to ptay the 
Exit/ In when it originally opened in 1971, shows up for two surprise appear- 
ances recently during the club's grand reopening festivities. Singer jimmy 
Hall, left, who headlined the three-day reopening, wails on sax (or Buffett's 
"I'm Growing Older But Not Up" from his forthcoming album, "Coconut 
Telegraph." 



NASHVILI.F.-ln a jomi Nash- 
ville-Hollywuod ntuiiical pact. Billy 
Shc-rnU has been inked vo tompcac 
jnd produLC the film s\.urc for the 
upi;'.>ming muvic vt-rsion of "Take 
Thts Joh And Sbu\e U " 

Shcrnll. vice prcMdcni and cxccu- 
livc producer for CBS Records/ 
Nashville, will undcrnake the scoring 
for ihc Mrundirack in collahnraiinn 
wilh Al Kasha. Paul Baratia and 
Joel Hj/schitrnc Marshall Lcih 
serves as niu^>K d\rccUjr (or vhe ptoj- 
ccl. Thi\ marks the fir^l lime Shcrnll 
has composed a movie score. 

Induded in the film will be songs 
by several country a rtisLs— notably. 
Charlie Rich. Lacy J Dalion. David 
Allan C(K' (who wrote "Take This 
Joh And Shove li") and Johnny 
Paychctk, who recorded it. 

Coe and Oalton play husband 
and wiic saloon owncn. and pcr- 



lormers in the nlm. with Paycheck a& 
ihcir dishwasher. 

Coe will sing "Rohhin' Banks," 
and a duel with Dallon tilled "You 
Can Count On Beer " Dalton will 
perform her Uit wnglc. "Crazy Blue 
Eyes " Rich, ponraymg a wealthy 
Texan branching out mto the beer 
business, will Sing the soundtrack's 
romantic theme. "You Made It 
Beautiful." written by Shcrnll. 
Glenn Sutton and Sieve Davjs The 
ittlc cut wtll be sung by Paycheck 
himself 

Greg Blackwell. producer of 
"TakcThis Job And Shove ll." plans 
lo release ihe Columbui/Shcrrilj 
soundtrack album to coincide with 
the film's premiere m ihe spring The 
movie, which sijrs Robert Hays. An 
Carney. Eddie Albert and Martin 
Mull. IS being dislnbuled by Avco 
Embas&v Pictures 



Scottish Country Gig 



• Continued from page J5 
shows as Berry revrealcd ihc sp\iU uf 
the '50s with a Iivcls mcdkv of his 
hits Shouts from the audience for 
fiivoriic tunes were unnecessary, 
since sooner or later Berry gut 
around to neaily all i>f thcni 

Frances Preston. BMI's Nashville 
Vice president, welcomed the assem- 
bled guests following the end of 
Berry's first sei Then she brought 
Bern hack onstage where he created 
BMI his[or\ by becoming ibc firsl 
member writer ever to win four of 
the organization's prestigious com- 
mendations of excellence 



Avsislance in preparing this sfnri 
ptovwted by Robyn WeUs. 

Said Preston. "To pay special inb- 
uie lo him tonight, we offer a BMI 
first . . . four special conimcndatiuns 
of excellence for long and out- 
standing contribution lo the worlds 
of country music, pop music, rhythm 
*n' blues and riKk, "n' roll " 

Preston and BMI vice picsidcni 
Russ Sanjck handed the enicrlatner 
four framed citations, which he 
lucked under his arms and then lefi 
the stage domg his classic duck-walk 
amid wild applause 

The grand opening of ihe Exit to 
Ihe public followed the next evening 
\\9) Booked for the dcbu\ Ihree-day 
weekend were Thomas Cain. Tracy 
O Nelson and Jirnmy Hall, backed by 
^ a 12-piece cast of supporting musi- 
O eians who included Mac Goyden, 
2 Tim Krekcl. Chris Lcusinger. Larry 
J Berwatd. Ted Reynolds. Jay Patijn. 
fl> Chris Deal. Andy McMahon. McI 
§ Owen. John Komrada, Jim Morns. 
2? Greg Barnctt. Richie Cannaua 
^- (from BiUy Jocl'^ bandj and vocal- 
^ ists Marcia Routh and Pebble Dan- 
uj iel. 

Q The rappt>rl of ihe cniertaincrs 
t- coupled with the t>bvious enjtiymcnl 
^ Ihe band earned from working to- 
gether firmly established the old ji- 
mosphcic thai lormeitv marked the 
Exit/In. 



'EAGLE' WILL 
FLY JAN. 3 

NASHVILLF- A pariv Lon^nifiu- 
orating the "Silver Eagle." ihc coun- 
try spinoff of the "King Biscuit 
Flower Hour" radio scries, was held 
here recently 

The keyftoVc address was made b\ 
Ed McLaughlin, president of the 
ABC Radio Network, which W||) 
handle syndication of the program. 
Addresses were also given b\ the 
series' producers Bob Mey*>rwit2, 
president or DIR Broadcasiing and 
Peler Kauff. DlR's executive vite 
preside n I. 

Prinapal ABC officiak in attend- 
ance included Richard Porcmdn. 
vice president and director of pro- 
gramming. Lou Sevcnno. vice presi- 
dent of sales: and Michael Winter, 
director of creative services 

Anticipated audience 12 mil- 
lion will hear the 90-minule bi- 
weekly program, set lo air on more 
than 400 stalinns Eddie Rabbitl will 
kickofr the Saturday nighl series 
Jan X J98I Other ahisis mkid for 
Ihe 24-show lineup include Met Til- 
lis. Hank Williams Jr., Merle Hag- 
gard. Don Wilharns. George Jones, 
Moc Bandy and Ji.>c Stamptcy. 

The series will be recorded all over 
Ihc country, with prime kKalions 
bong Liv» Angeles. New Ymk ;»nd 
Nashville The siie for much of the 
Nashville programming will be the 
newlv renovated I Aii-'ln 



Jimmy Buffett and his Coral Reef- 
ers dropped in boih Fnday and Sat- 
urday evening for acLs. David Log- 
gins c\infnbuied a tune or two. and 
oihcr impromptu onstage perlbrm- 
ers included Tommy Cram from 
Charlie Daniels Band. Steve Davis 
and singer Deborah McCall 

Prior to the scheduled cniertain- 
mrm each mghl. Ihc club showed a 
l2-minu(c slide presentation depict- 
iiig the Fxii's growth through its 
nine year history Audiences broke 
imi into cheers as they spirited famil- 
iar faces of performers wh*> had once 
headlined at the listening r(.H)in be- 
ftire their major success Linda Ron- 
sladl. Barrv Manilow. Billy Joel. 
Chuck Mangione. Steve Martin. 
Tom Petty & the Hcaribreaker- 

And a bnef mitmenl wu.s devoted 
to the Exit's role in the filniing of 
Robert Altman's movie. "Nash- 
ville'" The audii>/ visual program 
was scripicd by Owsley Manier. 
technical director and production 
supervisor foi ihc Exit'in. and by 
Fli/abelh ThicK. executive vice 
president of Network Ink. which is 
handling publicity and press tor Ihc 
club 

Now thai Ihc streamlined remod- 
eled Exit/in has been unveiled, the 
club's advance bookings arc already 

ASCAP In 
Office Twist 

NASHVILLL The local ASCAP 
olTiccs have undergone a reorgan- 
ization under ihe auspices of Connie 
Bradley , southern executive regional 
director fur the performing rights or- 
gantzatum. 

Rusty Jones has been named 
Nashville director ot business af- 
fairs, working m all areas oi mem- 
bership enrollnu'nl 

John Sturdivani has been ap- 
pointed Nashville director of mem- 
bership and puWii relalHtns He wiU 
oversee publicity and public rela- 
tions and also work WHh overall 
membership relations 

New ASCAP sialTer Bob |>ivle 
Wilt serve as Ihe ItKal director of 
membership. spe».ir(cal(> m the area 
of new wntci development 

Continuing as director of writer/ 
publisher adminisir.ilion is longtime 
ASCAP exccuVive Judy Oregors 



mounung up. In an effort to align it- 
scU strongly with the local Nashville 
community. Ihe Exit plans to feature 
a soiid week of country showcases 
dunng the upcoming Country Mu- 
sic Assn week 

On hand tor appearances coincid- 
ing with the DJ convention arc 
Bandera and Asleep Al The Wheel 
(Oct 1I-I2(. Mickey Gilley with the 
L!rban Cowboy Band and Johnny 
l-eciOci H». Ihe Bellamy Brolhei^s 
and John .Anderson (Oct 15); 
Bobhv Bare and Lacy J Dalton 
(Oct lh(; and Rtisannc Cash and 
Rodney Crowell (Oct Pi 

Explaining the balance that he 
hopes to strike between top-tlighi 
name acts and local up-and-comers. 
owner and booker Sieve Grcil notes. 
"Wc wanl to continue to bring in 
new talent and focus on Nashville 
acts as well We're not gc»ing to for- 
get where we came from " 



NASIIVII II In a novel protno 
tional elTort. Ihc Tennessee Tounsm 
DcveUipmenl Dept.. in conjunciion 
with RCA Records, has launched 
Ihe "Dolly Diesel" porlu>n of iLs 
"Folkw Me To Tcnncvscc" cam- 
paign 

At a reccnl kick-olT ceremony al 
Nashville's Tiucksiops Of America. 



LDINBURGH-Closc to 14.000 
attended the first annual Scottish In- 
ternational Festival Of Country Mu- 
sic, staged in Inglislun near here 
dunng a recent two day bank holi- 
day. 

"Wc were very- pleased with the 
turnout." says assistant festival di- 
rector Trudy MacKen/ic of Drew 
Taylor Promcrtions. sponsor of the 
event 'The crowd was by no means 
predominately Scoilish People 
came from England. Webi Germany. 
Ireland and the Netherlands ' 

"We've wanted to have a counlrv 
festival for some time but there had 
never been a venue large enough to 
stage It." she continues. " The Exhi- 
bition Hall was built about a vear 
ago. Wc provided the stage and 
scats, milking it the first seated event 
held there ' MacKenzje olimales 
that about between 6.000 7. OOO were 
in attendance each day. 

Hcadlincrs for the first day in- 
cluded Bovcat WvUic.Skceict Dav\s. 
Philomena Bcglev. Nat Sluckev. 
Charlie Walker Ray Pillow. Carm'cl 
Taylor and Peggy Sue and Sonny 
Wright 



l)oll> P.irton rirsi juiogrjphcd. then 
christened one of the JU tractor-irail- 
crs ihat beat a seven-foot square 
four-color, silk-screened vinyl rep- 
lica of her latest LP cover. "Dolly. 
fXiKv. rXMly " The picture features 
Panon on a merry-go-round horse 

The cmblaAined trucks will be 
traveling up the Eastern seabi>ard 
ihrougVi 3anuar> WBi . — 



Boxcar Willie. Roy Drusky. John 
Anderson, Ihe Wilhum Brothers. 
Kenny Scratt. DolLsy. Jim Owen. 
Hargus "Pig" Robbins. Buddy 
Spicher and lash artist Susan Mc- 
Cann pcrlormed ihe second day of 
Ihc festival. English acLs Country 
Shack and the While Rose Band and 
Scottish group Colorado rounded 
out the entertainment. 

Gerry Ford and Boh Stewart 
served as coemcces. Sicwan is a 
country music personality on Radio 
LuxemKmrg. which rcptmedlv has 
Ihe largest listening audience tn the 
world Ford, a BBC Scotland an- 
nouncer, is alsti an artist who per- 
formed during the festival 

Special guesls included CMA di- 
rector Jo Walker and Doroths Rii- 
ter. wife of Tex Riilcr Walker 
presented festival organizer Drew 
Taylor with a CMA citation for his 
pioneer efforts in the field of country 
music Taylor was also awarded an 
honorary Tennessee citizenship 
from Riller. 



Chofl 

Fqx_ 

By SHARON ALLEN 

T£. i tHMrt Ills I'K too Iw »CWMl 
time this ytii with ha litest release. 'Oo >»j 
Wanna Go To tieiven. penned by Ciirtf hfttm 
and t»cti 40MS. Dh MtaiB tmgi iiis oj) up 
to slafTct) 3 tn just seven short weeks witti the 
inspinne. I Believe In You while HiylM 
t)reali5 the lop live milll the Theme from Tt»e 
Dukes 01 Niznfd ' * IG notch move bnngs mto 
Ixia. itaM N*n»i al staired 1 6 and Mi* to- 
lat al stalled 28 il lou Ever DianBe Voof 
M ind ' bv Crystil itfk moves up 1 3 to starred 
]] Ottiei pr<me movers mclude-Nataak, 
ladj Ward, FraMi« Hart. linM IM. HC IM- 
n«n. klmnr nodnfw. Georfe taxes and 
limm Wynette. Stsy Ctine. Ljqi I. OaMM, 
lefry Reed jnj Hank Nlkaim Ir 

the suige of new entries on Billboard s Hoi 
Country Singles chart is lopped by Larry Sala 
and 'DM Salia BraHnn Unt al sianed SS.tui 
lined at starred by Mkl Ian and lal 
St i ra^l i ) al starred 69 Other enlnes are-i» 
•le Xaitt. 0 a mamon. I.W nantm. Owt 
Pttiltf. Tommy 0«<ntrMt le"T NaDact and 
watt Meboi. 

new on Billboard s Hot Counlry LP chart are 
laiban Maa<liai at starred n. Urn Hairaji it 
Uarred if Gta<|< lanes al starred SO 

"HiMjjacWa Rwe." soundtrack takes over 
IheNo Uositicio.iniiOa««nkaaa'l.P. IBe 
heve In Vou ' moves Irom 8 lo slarred 4 in the 
same seven weeks as Ihe sinjie These Dap, " 
Crystal Glyla ', LlKinj; great st rides on the LP 




Good Buddy; Dolly Parton prepares to christen one of 30 tractor lrailer rigs 
bearing her image at a recent ceremony al Nashirille's Truckstops Of Amer 
ica. The "Dolly" Heel Is part of the "Follow Me To Tennessee" tourism pro- 
motion campaign 



'Dolly Trucks' To Lure Tourists? 



IN MEMORY OF 



JOHNNY "PEANUTS'* WILSON 



FROM HIS FAMILY 
AND HIS FRIENDS 

ON MUSIC ROW 
AND IN NASHVILLE. 



WE LOVE YOU 

AND 

WE MISS YOU... 



Pye Taking Economy 
Measures; HQ Moves 



InlernQlionQl 



• CoruinttfJ /^f'm pu^^f •'^ 
and aggressive cDmpunv." he iidds 
'The business is going through j 
bad spell and facc>a U>l of problems 

"I don'l bcJicvc, no mailer whai 
jnybnd\ says, thai ihcrc is one 
rct'ord tompjnv m BnUm jctu^Jly 
maWing money We Mrr^piy have io 
control (he situjhon." 

Py<;/PRThad2.7%ofihcU K al- 
b\)mmarWc\ it> 1979and6 8'5 ofMn- 
gles '•alo. bul was not phccd sig- 
nificantly in jtbunts Junng the first 
six months of this year. In stnglc^, it 
managed a A.Si share (pldved 
eighth) in the first qunner. and a 
3.fi*lr share m ihc stvonU (^unttcv. 

Contmues Hnnev "HappiU. we 
did a lot of streamlining a year ago, 
so with natural wdt^tage the numbct 
of people mvolvcd is not as high 
now as it might have been. There is 
office space at Mucham being paid 
for, so IhtTi* js not pojni in spending 
S595.000 lo stay at Associated Com- 
munications House." 

The cutback means that ihc distri- 
bution SUIT ot 60 IS reduced by 14. 
bul doesn't art^cct ihc pressing plant, 
which remains a vital prufii center 
Tor thv compjn\ Says Honey ■ "It's 
very important to us, and it makes 
money Apart from our own needs, 
ihea* arc prevsing and disirihuiion 
deals with Aru>la. Ma^nei and oth- 
ers." 

O Commenting on his departure 
5 from the record busmen after more 
Q than two decades. Louis Benjamin 
S says. "Of course it is u icinhlc 
s wrench I can rcmembr/ when Fyc 
* was the naughty new boy of the brii- 
S ish rcvord industry, at a time when 
*- on all levels, including wholesaling. 
^ It was just EMI and Dccca. 

"Now you could be forgiven for 
wondering a whether there's a I' K. 
record industry jt all Bul of course 
the record business will go on. only 



.IS a inuth huri^rK*r and lighter in- 
ilustr\ I have gitj\ cunltdcnce in 
the future of the business, jnd I 
think we can look forward to a sub- 
suntial Ti.'orgAnuaiiim with the ad- 
vent of vidtt). 

"The injuslnju>f ca/i'l stand snil 
Because tack of forestghi in the 
past, and a belief that the good times 
would last (orevcr. the record busi- 
ness rain into tr^rmcndous diffi- 
culties. 

"There was a long period when 
twculivvs put themselves N:fc»ve 
Ihcir companies, and independent 
managers had a heyday in putting 
record ciimpanies into a Dutch auc- 
tion situation It may have seemed 
right at the lime, but it certainly 
v/asn'i right from the point of view 
of long-term planning 

"The industry really should have 
stuck together more solidly lo fend 
off |ud»crot;> deals Thai ivouJd have 
Mopped a lot of Ihc problems we're 
facing now. Even so, loo many 
people arc moaning about Ihc past. 
Thai's a negative attitude, I can get 
accountants to tell me what went 
wrong in the past. 

"But this IS J business of (onuir- 
row' And wc must all start thinkmg 
of tomorrow 

"As far as Pye/PRT is concerned. 
I'm quite sure ihat the protracted ne- 
gottations with RCA meant that the 
companN was unable lo move for- 
ward in another direction 

"It was nobody's fault, but it 
meant Pyv was poised on the edge of 
H merger whah d'dn'l come oft. 
Now the eompanv is tightening its 
belt, and waiting for the right mo- 
ment lo move ahead '" 

A-s lo Benjamin's future role, he 
Will be engaged mainly in .Associ- 
ated Comniunicalinns' theatre inter- 
esls and m his capacity a.s deputy 
chairman of the companv. 




SWING KING-Benny Goodman signs his autograph for Yoshiya Maeda of 
Toshiba-EMI during » reception heW in Tokyo after the American jaaman's 
appearance at the Aurei Jaa Festival. The event's four shows, which also 
featured performances by Benny Carter. Diny Gillespie and Teddy Wilson, 
attracted 65,000 people It was produced by Ai Musk, and sponsored by 
Toshiba 

Top Filipino Artists 
On Red Cross Album 



B> CES RODRIGUEZ 

A iwo-album sei con- P.NRC's various pro/oils, will be 
markclcd b> Vicor and suppocicJ bv 
a three-monlh prumuunnal cam- 
paign which aims lo rack up salei of 
30.000 LPs. 



MANILA 
laming previously recorded songs 
from 21 of Ihc PhiiippincN" lop jriisu 
and compt>«rs was launched here 
recently lo commemorate the 75th 
anniversary of the founding of the 
Philippine National Red Cross 
<PNRC| 

Called ■Songs Of Life." the pack- 
age was produced by ihc Vicor 
group of companies (licensees for 
such labels as RCA. CBS.'Sony and 
Arista, among othen») for ihe benefit 
of the PNRC. 

The two-di.sk set. which is ex- 
pected lo generate funds for the 



Aussie Indies: Small But Healthy 

Mushroom Seen As Epitome Of Such Labels' Success 



SY UNEY Small independent 
rccv>rd labels, distributed by major 
companies, have dominated the lo- 
cal retordjng markcl for ifN»rc than 
two decades in Australia, regularly 
highlighting the general failure of 
the majtirs in KKaling and nurturing 
consislcnl indigcnvms product 

While the seven niajors have 
scrambled to secure license rights for 
overseas product -often at ihe ex 
pensc of mvesimcnl m ' bacLyard ' 
repertoire canny entrepreneurs 
have caicrcd to ihc alwayvstrong 
demand for home-grown product 

And even though this situation 
has been less prevalent over the past 
few years, miAily due to Iruilful ef- 
forts by WEA and CBS. independ- 
ents continue to call the shots when 
Jl co/ncs ii) suhstanujl and .susfamcj 
success With Australian artists 

Festival Records, itself a "major" 
independent. i\ the notable excep- 
tion I'radilionally the sympathetic 
home of local recording. Festival has 
scored well in both camps m more 
than 28 years of operation, initiating 
many hundreds of hiLs under its own 
auspices and also providing distn- 
buliun for most uf the imponant 
small independents 

Beginning at the end ol the MJs 
with rivk and roll labels Lccdon and 
Teen. Fcsiival deftly sought out and 
signed up any promising young la- 
bels it cuuld find, usualls with strong 
success. 



By CttlNN A. BAKER 
Linda Lee. Spin. DuMondc. Clar- 
ion. Sunshmc and Chart were all la- 
bels that prinJuted a string of hils lor 
f estival throughout the '60s. and in 
the 10s. the paticrn continued with 
new imprinLs such as ATA. Razzle. 
MushriK>m. Billingsgate, Pisces and 
Regular. 

On Ihe threshold of Ihe "gas. inde- 
pendent Libels have rc-establi.shed 
Iheir importance ab innovaiors and 
groundbrcakcfb. \s in England, a 
great many mmiseulc operations 
have sprung up. most having no dis- 
tribution pact!) With major com- 
panies 

However, a MgniRcant number of 
more prominent independents, op- 
crating wiih substantial capital and 
undci tuielUgent leadership, havv 
begun a vibrant and heulthv move- 
ment which may very well repeat the 
success suujuon ihc mid "Wis Al- 
ready, progressive "'new wave " la- 
bels such as Deluxe. Regular .inO 
Mis^^ing Link, utcing wiih (i*ck pro- 
iluciion companies Leo and Trafal- 
gar, have made a respCLlabic impact 
upon the rcUil matU'i and national 
charts 

The kc\ to ihc (rjdilicnal supcr*- 
orily of small ctincerns over t.orp*»- 
ratc gianis is deceptively simple By 
virlue of their flexibiliiv. small com- 
panies can keep close touch with the 
grass roots o( local music, recogni- 
zing new trends and sensations be- 
fore they explode. 



While the majori msiruct bands lo 
"send in a \apc. phoio and bio anb 
we'll gel back to ytiu " the small la- 
bel bt>si IS standing in the fini rows 
of some grimy pub or hall watching 
acts and observing audience reac- 
iion.s A-s ain a&/ style, ii\ h;jrd li' 
beat 

The most successful independent 
disk company m this market (en- 
eluding Festival, which is deemed a 
major) is MushriH)m Records. Of the 
ten largest-selling Australian al- 
bums todate. Ihe Melbourne rock la- 
bel can lay claim to N(.>s. 1. 2 and 8 

Formed in 1973 by 21-ycar-old 
suburban enlrepicneur/ri-ck group 
manager Michael Ciudinski, Mush- 
riK)m set an ambitii»us new standard 
foi ihc iccuulmg and pronioiion ol 
Australian musie f(e brol.e the es- 
tablished rules by allowing artists al- 
most lull ».ieativc cctnltol ovvr 
musk jnd packaging Jniliaily. hjs 
rostei was conlmed lo progressive 
Mclb^mrne rocV. acis. and the vers 
first MushriH>in album, hy the group 
Madder Lake, won a gold avvard 

III WTS. Ihc twti-yeut-old corn- 
pans unleashed a buarre under- 
ground glani-nni acl calicd Sky- 
hooks With outrageous LOstuniing 
and succinct youih anthems, the 
froup almost quadrupled the previ- 
ous existing record lor domeslic 
sales of an .Australian album Its de- 
but, "Living In The '70s.** sold in ex- 
(Conttitued on page /04f 



In addition, the PNRC has pur- 
chased 10.000 copies of the album, 
rcpontdly below production cost, 
for direct sales. 

Vicor will be selling the album at 
regular wholesale and retail prices, 
and Will receive a "certain percent- 
age" for marketing the vet. the com 
pany's vice president o» marketing. 
Riki del Rosano. discloses. 

At a press conference held here to 
launch "Songs Of Life."" PNRC sec- 
retary general Dr. Vicente Galvez. 
who conceptualised the project, said 
the on^ina) idea of iht Red Cross 
was to bnng together (he top singers 
of A-sia m a big beneHt concert to be 
held in Manila But the idc;) was 
abandoned for more "pracljcaj .volu- 
tions." 

The songs on the album were cho- 
sen by rcpfcscntattvcs from both Vi- 
cor and PNRC. Rikidel Rosanadds 
that all artisLs and composers ap- 
peanng on the album have waived 
their royalty rights 

To help ensure the project's suc- 
cess. Vicor k'gal counsel, attorney 
,Am.'ido Amadof. nolcs that for the 
LP. he has rei^uested the Broadcast 
Media Council to dispense with the 
ruling of not allowing radio an- 
nouncx-rs the mention of the title ol 
an album from which an aired song 
may have been lifted 

The council prcimulgated the ban 
several years ago ti^ discourage the 
rcpi>ricd widespread practice of 
pay'>la tn ntdio. 

Raul Panares, executive director 
of the national broadcasters' associ- 
ation, has als(.i pledged lo suppori 
the project by requesting member 
radio and television stations to air 
Vicor-produced sp^n announce- 
ments promoting the album 

To kick off the campaign, a ben- 
efit live concert produced by the Vi- 
cor Enieitainmeni Corp took place 
here Sept 14. Ten of ihe 21 ariisls 
featured in "Songs Of Life." includ- 
ing lival superstars Freddie Aguilar. 
VST 6l Co , Hagibis and Mike 
Manopol, perfoimed. Part of Ihe 
proceeds were donated to the 
PNRC ^ 



Stingray 
Drive By 
Gresham ' 

JOHANNESBURG An aM-out 
effort to promote South African pop 
groups in intcrnalional markets has 
been launched by record company 
chief David Gresham, who heads his 
own organi^auon wiih ofTiccs in Jo- 
hannesburg and LtA Angeles 

Gresham. who is also a tup-rated 
disk jockey on Siiulh Afnca"s only 
national FM commercial network. 
Springbok Radio, was scheduled to 
jet out of Johannesburg Thursday 
(25) for a four-week promotional 
mission in the U.S. 

One of Ihe groups he will be pro- 
moting IS Stingray, which he dc- ^ 
scribes as "a band with an inter- 
national sound, honed to perfection 
by ace South Afncan producer. Ju- 
lian Laxion." 

Continues Gresham. **Sungr»y*s ^ 
first album m America was released 
Sept. 8 by Atlo-Ailanu. a company 
in Ihc Warner Bros, group, after 
protracted negotiations with 
France's Carrcrc Jleco/ds." 

Gresham adds that he will be 
playing Upcs of Stingray's laicsl al- 
bum to executives of major labels io 
New York and Los .Angeles dunng 
his whirlwmd lour of Amcnca- 

Hc claims that the new Stingray 
album, recorded a cost of about 
S28,000. Is the most cxpetvMvc to be 
produced in South Afnca t 

Other tapes which Gresham was I 
scheduled lo lake to the U.S. include 
Laxion's production of a new album 
by AlcalTaz. a recently formed rcg- *^ 
gae rock group, and an LP by the lat- 
est group on the South Afncan pop 
scene. Top Dogs. 

"When It comes to pop music." 
concludes Gresham. "South .Afncan •«■■ 
groups and recording techniques are ; 
well up to world standards, and I'm 
going to America to prove it" 



Rockabilly 
Group Is 



Finn Hit 



HELSINKI-Crazy Cavan and 
the Rhy Ih m Rtx.Wcrs. a veteran rock- 
abilly band from Wales, is finding 
Finland a particularly lucrative 
market, follow ing a scnes of promo- 
tional gigs and a gold disk award for 
cafes of" the album "Sull Cran 

Paul Barren, group manager, 
planning a major Finnish tour later 
m October. sa\s: "We'sc been in the 
rock business since the mid '60s but 
we see ihis as only the beginning Af- , 
ter Finland, we're working on the 
Benelux counincs. then West Ger- 
many and then the U S . where 
we've alrcadv made some explor- 
alorv gigs." 

The five-strong band is also fea- 
tured in a new movie "Blue Suede 
Shoe>." And according to PoUrvov 
which handles its product in Fin- 
land. Cavan's seven-LP catalog is 
selling big. specially in the southern 
part of Finland which is the key 
stronghold of a "rockabilly revolu- 
tion. * 

Other names currcnitN pi^pular in 
this field include Matchbox. 
Whulwind. the Rjot Rockers, local 
bands the Tigers and Buck Jones 
and Ihe Loncsiar Cowhoyv, plus in- 
ternational veterans such as Carl 
Perkins and Johnnv Burnettc. 

The Crazy Cavjn siory could be a 
repeat of what happened to then un- 
known V K . group the Renegades 
which scored first in Finland, f 

It w IM U l ' llU l Uyt. 



Finland, ih*** 




INFORMAL MOMENT-Luis Baston, center. Independent record producer 
•nd distrilwjtof. greets singer-songwriter Ricardo Ceratto. left, and Hector 
Majla ot Helii Records during the reception held in Meiico City recently to 
mar^ the debut of Billboard en Espanol Among the guests were label eiecu- 
tives. artists, producers and broadcasters from the Mexican music industry. 

Phonogram Confab Hears 
Variety Of New Releases 

B) WOLKJANt; SPAHR 



HAMBURG-'DialogucWwas 
ihc motto oT Phonograms annual 
sales convention, held this year in 
Bad Segcherg Por the first time 
within the framework of the meet- 
ing, regional sales represcnialives 
had the opporiumis to Jiscus.*> with 
head on'icc sufl" cuncn\ markeling 
problems and Ihc coming 1980/81 
season 

No iHiKiJc guests had been in- 
vited. M> the discussion'^ took place 
in an open and candid manner. It 
was a dialogue that turned up man) 
valuable hmis for coping with to- 
day's difTicult trading conditions. 

^ TTie national pop production divi- 
sion centered its prescnlalion on 
new recordings from X\nn. Duescn- 
berg. Elephant and the two new 
Phonogram signmgs Thomas Voigt 

^nd Gillian Scaltci New albums 
Uom Nana Mouskoun. Hildcgard 
Kncf. Marianne Rosenberg and Pe- 
ter Cornelius feature m the autumn 
release schedule 

A collectors' item that also prom- 
ises strong turnover is the new scries 
"Rock. Ruck. Rock 'n Roll. " initially 
comprising 10 album.s and coniain- 
ing 40 recordings previousls unre- 
Icased in Wol German) by Jerry 
Lewis. Ihc Platter^,. Little Richard 
and others. 

The mlemaiionat pop division 
presented new product (rom Casa- 



blanca act Lipps Inc., Status Quo's 
"Just Supposing." Thin Lizzy's 
"Chinatown. " and the long-awaitcd 
new Dire Straits album "Making 
Movies." set for release m mid-Oclo- 
bcr. among other key items 

Putting the emphasis strongly on 
dialogue and group consultation, 
the classical division offered a con- 
centrated, no frills presentation 
without the usual coU>r slides. Pres- 
tige additions to the catalog are the 
first four digital recordings on the 
Philips label, among them Von 
Karajan's second recording of 
Verdi's "Falstaff ■ 

Alfred Brcndcl. Colin Davis. Ne- 
ville Marrmcr and Claudiu Arrau 
were anH»ng the established names 
with new product, while newcomers 
to (he company included Riccardo 
Chaill). KyriU Kondraschin and Gi- 
don Krcmer 

In Vhc spoken word catcgoiy. at- 
tention focused on the new chil- 
dren's scries "Junge Liicrjihck " 
Among the launch titles is the first 
and onl) complete recording of An- 
toine De St. Exupcrv's "The Little 
Prince." with a cast including Hards 
Krugcr and Ulli Philip 

A second new series introduced lo 
the sales staff was "Horkisie" ("Lis- 
tening Box"), with 20 titles featuring 
plavs h\ well-known authors 



Concert Dates Viewed As 
-Spur To Sales In Greece 



B> JOHN 

ATHENS-Hiw jtc whji keep in- 
Icmaliondl repertoire afluai in 
■^Greece as the record companie«^' 
sale chart, start lo mc sluggishly af- 
ter a flat summer. 

Fuelling those hits are a spate of 
international live acts pulling stand- 
ing-room only audiences in ihe 
Greek cities and lifting cxccuiive 
tiopei for a hnsk fall market 

CBS effectively started the live act 
trend at the end of March, svhen it 
brought BriUsh band Police in for a 
couple of explosive conceris in 
Athens After a summer lull. Ihe 
trend is reviving. 

Pols-Gram hroughl in the Gillan 
Band mid-Sepiember for appear- 
ances in Thessaloniki and Athens, 
the first representing a gamble 
which paid off handsomely Yannis 
^ciridis, inicrnaiional repertoire 
chief, says the city svas filled with 
visitors lo ils annual World Trade 
Fair and Ihc hope was ihat the Gil- 
lan Band w»tuld pack Iheni in 



It did. nil 



I^KI.v.l f iU 



CARR 

de Sport and with 2.f)00 more cheer- 
ing fjns Icfl outside A few days 
later, the group drew 14.(K)0 fans to 
the Apollo Stadium in Athens, the 
biggest rock audience here for 13 
years. 

Next on PolyGram's agenda is j 
three-concert visit by Lric Clapton 
in November, taking in Athens and 
Thcvsaloniki. 

Also in September. WEA's flag- 
ging fortunes, made worse by lack of 
local repertoire, were improved b\ 
an appearance by Supermax 

Bui though the international act 
trend seeras ui be paying some divi- 
dends, some key industry figures re- 
main skeptical, believing the sjlc-s- 
fuelling policy cannot generate 
enough steam to keep itself going 

Says one observer: "There's still 
no lasting background catalog for 
international material we can lall 
back on in case ihc hits slop coming 
Surely our best policy is to concen- 
trate on liKal repertoire, saving the 
international promotion blitzes jusi 
JuLthe hits." 



_ InlefnalionQl 

Brazilian IVIarket Should Stabilize 

Despite Current Sales Decline, Says RCA Executive 



NI.W VURK I he Brazilian mu- 
sic market will this year cimtract hy 
15^ compared to I*)?**, acci>iding li> 
Adolfo Pino, vice president of RCA 
Records Inicrnuiioiial responsible 
for South .\mcrica 

In WSI. he continues, sales will 
shrink hv lO't hut should stabilize in 

The Brazilian market for records 
and tapes is currenllv worth .irouiid 
SJ70 million, with RC'A claiming a 
\y* share of that figure. 

Ihe firm's facilities include a 
manufacturing plant in Sao Paula 
(monihh production capacity is 1.H 
million disks and 500.000 cassettes) 
as well as two recording studios in 
that city Another studio is in Rio de 
Janeiro 

Pino says that the split between in- 
icmalional and national repertoire 
in Brazil last year was 50-50. while in 
the current year, it's put at 65T na- 
tional and 35'? international. Ihe bi- 
ter's decline attributed principally U> 
the end of the disco phenomenon 
and Ihe absence of superhiis 

With a population of 130 million 
people. Brazil continues lo he an al- 
most virgin market for Spanish 
American record companies, which 
have failed to en plot t il fulls 

Although artists like Roherlo Car- 
los tCBSl. -Altemar Dutra (RCA). 
Jose Augusio (Odeon). Lilian 
(RCA). Peria (RCA). Nelson Ned 
(Copacabana), Carmen Silva 
(RCA) and others record in Portu- 
guese as well as in Spanish, very few 



B> lONY MURt.NO 
o( Ihc Spanish speaking artists have 
bothered to stud> the language or 
ask their producers to release al- 
bums in this important market 

The few I lispano American artists 
who have done so have been 
strongly received, such as Denny 
Cahuche. an Argentinian singer 
with RCA who reportedly sold 
around one million units with his re- 
lease of 'Que Hav Que Haccr Para 
DIvidar " 

Prcscnilv. Palil»> Ortega is record- 
ing an LP in Rio de Janeiro pro- 
duced by R\ibcrt*) l.iv\, ;ind RCA is 
planning to issue an album by Yo- 
landa del Rio sung in Portuguese 
I here are also plans to record tm- 
manuel of Mexico and Rucio Jurado 
of Spam in this language. 

This is not to suggest Ihat Span- 
ish-sung material doesn't sell lo 



some extent in Brazil. Julio Iglesias 
(CBS) and RCA artists Altcmar 
Dutra and PerIa have done well, as 
have Carmen Silva, Lindomar Cas- 
tilhoand Abba (with Iheir "Gracias 
Por La Musica" album) 

"Basically, we have Iwo markets 
with ditfereni tastes m Brazil." de- 
clares Pino "The norlhern region, 
which begins in Rio de Janeiro, has 
a preferente for tropical rhythms 
with Brazilian roots, although with a 
great African influence There, 
purely Latin or American music 
doesn't have much acceptance. 

"Then there's the southern region, 
beginning in Sao Paulo, where Ihc 
majority of the pi^pulalitm lives and 
where the musical influence is to- 
tall> European, due lo the large 
Spanish and Italian communities" 

Of Ihe national sales volume. 50% 
(Coniinued on page JOS) 



Denmark Union Complains 



COPFNHAC.KN- The Danish 
Musicians' Assn. has launched a 
strong atlack on Ihe state-run radio 
and telcvi:.ion network here because 
Il uses a high percentage of foreign 
recorded music. a\ the expense of 
live performances bv local musi- 
cians 

The union complains to Olc Es- 
persen, chairman of the Danish Ra- 
dio Council. Ihat the use of st)me 
501 ofairtime for foreign repertoire, 
providing no royalty revenue for lo- 
cal composers or musicians, is now 



creating a crisis. 

ft adds Ihat as it enjoys a monopo- 
listic position in Denmark, (he net- 
work should provide work and in- 
come lor Danish musicians, some 
35*? of whom arc currcnih unem- 
ployed, according to Kurt Pederscn. 
association chairman 

And the body further asks for a 
lop-level investigation to sec 
whether the larger Danish record q 
companies are granted on-air favors o 
at Ihe expenses of the smaller oper- ^ 
alions. — 




You'll Love Monsters, too! 

GODZILLA 

and 

THE MUMMY, 

monstrous new cuts 
(rom Ihe Album "C" by 

Jimmy Castor 

ON LONG DISTANCE RECORDS 

Box 507, Millwood. New York 10546 

INTERNATIONAL LICENSEES: 
Pleas© contact Danny Lewittes, President 
write today or call: 914-762-1860 



Send us your (or your childs) name, address and 
age and we'll send you a FREE sample copy of 
Jimmy Castor s 'C ' ALBUM « LDR 1201 This of- 
fer limited to the first 250 coupons returned! The 
offer expires on HALLOWEEN. October 31. 1980. 



Name. 



I 
I 

I Address . 

I 
I 



-Age- 



City. State Zip- 
Country 



Send your completed coupon to. 
LONG DISTANCE RECORDS 
Box 507, Millwood, New York 10546 USA 
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BRITAIN 

(Courtny of MuiK Ww 
As »l 9 '27 '80 
SINGLES 



DOH T SI AND 50 ClOSE 10 MC. 

PWlca, A8JM 
ONC OAT I LL FIV AWAV. KtnOy 

lAASTCRBLASTtn OAMMtH >. SImI* 

WomMr, Moiown 
rCELS LIKE I'M IN LOVE, r(«lly 

BAGGY TROUSERS. WailMt^, SIM 
irS ONir lOWE- EJvn PwJ*/. HCA 
ANOTHER ONE BITES THE DUST, 
QvMn, CM I 

0 lS.C O . cm***", C«ii«r« 
MODERN GIRl ShMU Ejslon. EMI 
EIGHTH DAY. Hue! O'Connw. A4M 
START, Jam, Prtirdof 

OREAMIN Cun Riclurd EMI 
MT OLD PIANO. 0>anj Ro»S. 
Motown 

rrS 5TILI ROCK M- BOll TO ME, 

My iot*. CBS 
ASHES TO ASHES. Da«i4 8ow>t. 

RCA 

1 OWE YOU ONE. SfuUmjf. Solar 
9 TO 5. ShMfu t*%ton, EMI 
SUNSHINE OF rOllR SMIlE. MJm 

BfffTT Pdydo* 
PARANOIO. 8^ Sabb^h Hm\ 
A WALK IN THE PARK, N>U Siralwr 

B«nd. CBS 
MARIE MARIE. Shahrn' Slmnt . Epic 
I GOT YOU. Spill Eru. AUN 
CAN T STOP THE MUSIC. VilU|« 

SEARCHING Cfitnp VttA 

THREE LITTLE BIROS. Bob Marter 4 

Wailen, hUnd 
■ANK ROBBER OnK CBS 
TWO LITTLE BOTS HOHSC, 

Sptod(«nawbounds. t>e»»m 
I WANT TO BE STRAIGHT. Ian 

Dwry. SM 
ir YOU'RE LOOKIN FOR A WAY 

OfT. OdriSKF "C* 
BEST FRIEND.'STANO DOWN 

MARGARET . Beat Go f Ml 
STJREOTYPES. S(*tialK. C^ryulu 
TOM HARK Pnnhas. Sirc HsnM 
GEN ERA LS^ MAJORS DON'T LOSE 

YOUR TEMPER. XTC, Virjtn 
I DIE YOU DIE. G^ry Human, 

B*8f*n 8«n4iit1 
AMtGO. BtMh Slate. Enuki 
OOPS UPSIDE YOUR HEAD, &»p 

Band, Mmunr 
KILLER ON THE LOOSE, Ttim litry. 

YOU SHOOK ME ALL NIGHT LONG, 

AC 'DC, AllMitK 
UNITED. Jii<bt PrtML CBS 
GOTTA PUU MYSELF TOGETHER. 

NoUni EpK 

ALBUMS 
SCAREY MONSTERS AND SUPER 

CREEPS. Dniid Bo«»e, RCA 
NEVER FOREVER. Kxta Buih. EMI 
SIGNING OFF. UB40 Gnduatt 
MOUNTING EXCITEMENT. Vanowt. 

K-IH 

TtLEKON, Gary Human, B*uart 

UANIIOW MAGIC. Barry Man<loi». 
AniU 

THE VEAY BEST Of DOH McLIAN. 

Urwtad ArtKI» 
CRASH COURSE. UK Subi. G«m 
THE ABSOLUTE GAME, Skltfi. Virgin 
l-W HO HERO, Clrfl RKhw4 EMI 
FLESH ANO BLOOO »atf Mui-c, 



HANX. StFtt Lmw Fln(«n. Chryullt 
OSIE OSaOURNE'S BLIZZARD OF 
01. }wl 

NOW WE MAY BEGIN. Randy 

Crawford. Wamw B(o« 
SKY ^ Skr. Anv'a 
I AM WOMAN. Variouv Polyslar 
GIVE ME THC NIGHT, G*oro 

8«rvMrt, Warnftf Broi 
I Jl/ST CANT STOP IT, BajI, Go 

FmI 

SLACK SEA XTC, Vircln 
COLO. ThrM [t^gnm AnoU 
THE GAME. Qumn. EMI 
DRAMA. Tm. Attantk 
BACK IN BLACK AC'DC. Altonik 
BREAKING GLASS. Hani O'Connw 
A8M 

DIANA Diana Rm* Motown 
MICHAEL SCHENKER GROUP 

Chryukt 
ME. MYSELF. I, Joan Arinalradinc. 

A8.M 

JUNADU, Sountflrach. JM 
BAT OUT OF HELL. Mm) Loal. 

Ep«'CWvcU«id Inti 
CHANGE Of ADDRESS, Shatowt. 

PoTyftor 

CLUES. Roterl PatfTwr. hiand 
OFF THE WALL Michaal Jackun 

FRESH FRUIT FOR ROTTING 
VEGETABUS. Dead Konnwlyv 
Cfwrry Rod 
DUKE. GannH, Chwnnu 
ONE TRICK PONY, Paul Simoo. 

Wamor B'oi 
CLASS HOUSES. Billy ioal CBS 
REGGATTA DE BIANC. Pqlica. AAM 



OffPTST PURPtf . Oaap Pu»P*a. 

Harvoti 
GLORY ROAD. Cillan. Vli|>n 
McVKAR Rofor OaNrey. Potydor 



CANADA 

iCourtaiy CBC Radto't 60 M<nwtai Wlh A 

Bunen 

As ot 9, 27 80 
SINGLES 

ThM Last 

ALL OUT OF LOVE. Air Suppty. 
Anita 

EMOTtONAl RESCUE. Rii8>ng 

SIotm Roll<n| Slon*« 
ANOTHER ONE BITES THE OUST. 

SAILING. Chnstophtf Croii. Wamar 
Brot 

UPSlOE DOWN. D<ana Rc». Motown 
LATE m THE EVEHING. Paul StfnoA 

WarT>«f BfoS 
ALL OVER THE WORLD. Eleclnc 

Uflil Orthaitra J»t 
BOULEVARD, JachMn Biowna. 
Asyhtiti 

INTO The NKiHT. Ba«iny MardoAM. 
P<yy<J<y 

HOT ftOD HEARTS, Robb<« Dwpfoa. 
Clatdra 

YOU LL ACCOMP NY ME Bob 

Sagtf. Caprfol 
GIVE ME THE NIGHT. Cao'fa 

B«*tu>n, W«mar Bros 
XANADU. Oliva Nn>1on Jo^n t 
Oertrvc UgPt Oahostra, MCA 
GAMES WITHOUT FRONTIERS, 

P*t*t Gabnal. Ciufisma 
YOU RE THE ONLY WOMAN. 
An^iroua. Wamar Bros. 
20 DONT ASK ME WHY 848* Jool. 
CBS 

LOOKlH FOR LOVE Johnny La«, 
Asylufn 

MAGIC, Oli«u Nawlon Jo^n. MCA 
NEW THE KID IS HOT TONIGHT. 
lo«ft>oy, CBS 
70 NEW I'M ALL RIGHT, Konny Lacgmt. 
CBS 

AL8t/MS 

1 I EMOTIONAL RESCUE. Roll>n( 

St»n«s. Ra(liti| Storwi 

2 4 CmWES OF PASStOH. Bonalar. 

Cfirvsalil 

3 2 THE GAME. QiMcn Elokira 

4 6 UNAQU. Soundlrack. MCA 

5 i GLASS MOUSES, BiMy Joo<, CBS 

6 9 BACK IN BLACK. AC DC AtlaniK 

7 5 PETER GABRIEL Chsntma 

8 NEW BAD HABITS, The Monhs. Capitol 

9 7 HOLD OUT. Jackson Bra«n«. 

Asylum 

10 NEW PANOI^AMA. Thm Can, EMtra 



WEST GERMANY 

(Courttty Dor Musihmarkt) 
Ai ot 9 ?9 80 
SINGLES 

Ths Ult 
WMh WMh 

\ \ SAHTA MARIA. Oli«or OrM>ns. 
Po*v*>r 

2 ? MATACKM, Garland jAffroys, AAM 

3 4 UPilDl OawH. Oianj Rots, Atotowi 

4 5 TEH Q CLOCH POSTMAM. S«rrt 

S«»v<e*, Strand 

5 3 XANADU. Olivia N«^on John & 

Elorlrv light OnhnMra, M 

6 8 SAHTA MARIA. R«Un4 KaiM' . 

Hansa 

7 6 FUHKYTOWN LipfH Inc . Casablanca 

8 19 DRCAMIH . Cb" Richard. EMI 

9 7 BOBBY BROWN, Frank Zaptu CBS 
10 10 THC WINNER TAKES IT ALL. Abba. 

Polydof 

n 9 MIONITE DYNAMOS. Malchtioa. 
Mafn#I 

17 12 CAN t STOP THE MUSIC ViKaga 
^opla, M«trono«na 

13 14 COULO YOU BE LOVED, Bob Marlay 

* Wadort Islaod 

14 II NO DOUBT ABOUT IT. rtol 

Chocolata. Rak 

15 IS WEIL ES OICH G16T. PwUr Maflay. 

Malronomt 

16 16 0 I S C O , Onawan Carroro 

17 13 TAKE THAT LOOK OFF YOUR FACE 

Mtrli Wi*b. Polvdnr 

18 26 OOPS UPSIDE YOUR HEAD Gap 

Band Mmury 

19 18 MJMtANA. Gibson Brolhars, Polydor 

20 78 USE IT UP AND WEAR |T OUT. 

Odytsoy. RCA 

21 27 lOHHHV AND MAtIV, Robort 

PaImM, Island 

22 20 ES GEHT UM MEHR Howard 

Carpvndata EMI 

23 17 fRCU OtCH BLOSS HICHi l\l 

FRUH G>iia, Global 

24 21 WE ARE THE POPKINGS Clillly. 

PWydor 

25 73 FIRE ON THE WATER. OrlanOoRwa 

Sound, Anola 

26 NEW HALLO ENGEL. Sl*tan 

WaggwihauMn AnoU 
77 HEW BASOnSHKA, K,it. Bush EMI 
28 NEW ARE YOU GEniKC ENOUGH. Hoi 

ChocoUlt. Rah 
79 NEW RUN TO ME. SmoUo, Rak 
30 22 YOU ANO ML Soafgo. Paptcayo 
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REVANCHE. Pator Mattay. 






Mrtronorw 


2 


2 


5UEDSEE MELODIEN. Itlandars. 
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XANADU, Soundtrack. Jal 
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4 


BACK IN BLACK. AC.OC, AllantK 


5 


8 


DIANA Dtana Ross, Motown 
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20 GREATEST HITS. Hot Chocoiala. 






Arcado 


7 


6 


UPfitSING. Bob Mar^y 4. Wsikr«. 






Island 


8 


11 


WONDERLAND BY NIGHT. Borl 






Kaempfcrt. Polydor 


9 


10 


THE WALL Pink Poyd. HarvMl 


10 


7 


TRAtUMtREtEH, R^haid 






Claydefman, Tatatunkan 


11 


14 


THE GAME. Quaan EMI 


12 


13 


ROM. OschWKf^K Khan Jupttor 


13 


\8 


UHMASKLO. Ktss, CasabUnca 


14 


9 


EMOTIONAL RESCUE RoHmg 






Slones. Pollini Stonos 


15 


12 


HALLO CNGEL. S»tan 






W»g(«mha«w\ AooU 


16 


19 


W1UST DU MIT MIR GEHN. D«k*h 






Lavi. Polydor 


17 


16 


5KV ? Sky Anola 


18 


IS 


SHCM YCffOOt/ri, fnfik £i«p». C9S 


19 NEW 


FLESH ANO BLOOD. Roiy MuSiC. 






PolydOf 


20 NEW 


GREATEST HITS. VOL 2. Abba 
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AUSTRALIA 

(Cowitoiy Kent Musk Raporll 
As of 9-22'80 
SINGLES 

This Last 
Wa«A Waali 

1 I MOSCOW, Ofwnfhis Khan. Inufc 
XANADU Ol'tfla NrMon-Johfl' 
DeclTK Ughl Omftaifra. Jet 
WHAT I LIKE ABOUT YOU. 

RomjntK*. Epic 
MORE THAN I CAN SAY. Iro Sayar, 
Chrysal'i 

UPSIDE DOWN. Diaru Ross. Mawwn 
FAILIN' IN lOVE RocHy Burnatte. 
EMI 

MAGIC. Obvia Newton John. JH 
EMOTIONAL RESCUE. Rolling 

Slooas, Boiling Slonas 
rUHKYTQWn tfipt Ini: Ci-ubtoACa 
IT S HARD rO BE HUMBLE. Mac 

Oats. Casablanca 
pniVATE IDAHO. B 52s. Wanw 
Bros 

AU OUT Of LOVE. Atr Supply. Big 

WOOtRN GIRL. Jarnas Troud & 

Radn Starts. Mushroom 
FAME. Irana Cara. RSO 
ECHO BEACH, Martha * Mutfms. 
Otndist 

CAN'T STOP THE MuSK. Vlllagt 

Pfop^. J?CA 
SHANDI. Kiss. CasaWanc* 
CUPID. SpMi<»*ts. AHaMK 
COME AROUND, MtnUI At 

AnytMng. RaguUf 
BABOOSHKA. Kate Bush. EMI 

ALBUMS 
XANADU. Soundtrack. Jet 
EAST. CoU Chisel. WEA 
BACK IN BLACK AC- DC, Albert 
CANT STOP THE MUSIC, 

Soundtrack. RCA 
TNE BOYS LIGHT UP. Australian 

Crawl. EMI 
STARDUST WUba Nelson, CBS 
1980 THE MUSIC. Various, EMI 
WEA 

GLASS HOUSE. e<lly joal. CBS 
FAME Soundtrack. R$0 
EMOTIONAL RESCUE. Rolbng 

Sfenai. Rolling %\ofi9% 
FLESH ANO BLOOO Roiy MuSK. 
Potydor 

UNMASKED Kiss Casablanca 
GIVE ME THE NIGHT. George 

Banson. Warner Bros 
HOLD OUT Jackson Browne. 
Asylum 

WHO PLANET, 8 52i. Warne' Bms. 
ONE TRICK POHY. Soundtrack. 

Warner Bnn 
ME. MVSELf. I. Joan Armatradhtg. 
AIM 

MIEKHE MAN, Bat ScaHS. CBS 

19 \t PAHORAMA. The EWMra 

20 17 21 AT 33, Elton John. Rocket 

SOUTH AFRICA 

ICoariesy Springbok Radto] 
As ol 9 27 80 
SINGLES 

Th^ Ust 



1 PARADISE ROAD. Joy RPM 

i CAN T STOP THE MUSIC Vittage 

PwH.. CCP 
7 MORE THAN I CAN SAY, Leo Sayer. 

Chryuits 

6 EMOTIONAI RESCUE. RoHMg 

Stones . RoHlng Start** 

7 FUNHYTOWN, Lippi Inc , Casablanca 
9 DISCO, Oftawan. Carrero 

4 DOWN THE MISSISSIPPI. Barbara 

Ray EMI 

H SPACE INVADERS Player. WEA 

5 CALL ME, Bkindto. Chrysalis 

EW THE WINNER TAKES IT ALL. AM«, 
EMI 
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Billboard ptioTo ti> Esmond Franh 

Musical Pair: Composer David Wien, left, and lyricist Bryan Kiety put the fin- 
ishing touches to a number for their new rock opera, "The Dreamer." 

South African Rock 
Opera For Broadway 



JOHANNESBURG A rock op- 
L'la wTiUcn in Soulh .Mnca b\ Amcr- 
KJii L\mipo>cr DaviJ Wicn jnJ lt>- 
cjI wFiter/pholographLT Br\an 
KjcU may HOtin open «n BiL)atl>hu\ 
in New York. 

Wicn. (he son of a former New 

*ho wtlUc the sior% and Kncs. arc 
LUfTL-ntlv ncgoiiaiin^ wilh a leading 
U.S. thcaUicul pioilucer for ihc 
Mage nghis 

"SmLc ihc negoliatiuns have 
tcacheti ;i lathei dclicavt sVage." says 
Wien. "*e don't wani lo jeopardize 
them by revealing ihc producer's 
name r^^h\ mm " 

Wien and Kiely are also diwuvs- 
ing ihc ptmibilily of producing an 
dtbum \>f the rock opcia *ivh a ma- 
jor Snuih African record compJny. 

The musical. "The Dreamer." ac- 
cording u* Wien. IS loosely based o(\ 
Ihc life siors of Givtama Sid- 



dhanha. a Buddha whohved dunng 
vhc 5ih ccniury B.C. 

He -wiys lhal neither he nor Kiely 
were, until rcccnily. aware lhal the 
scnpl. lyncs and mu<>ic had been 
sen* to the VS. 

"Apparently." he adds, "ihey 
wcie picked up m Brvan's Johannes- 
burg studio by .-Xtden Oslcrandcr. 3 * 
Canadian who was bureau chief for 
CBS Television in Soulh Africa, and 
forwarded lo a fnend in New York 
The friend happened lo be a wdl- 
known Bioadway thcaUical pro- 
ducer. 

"The first we knew aboui ii was 
when Br. an received a Icucr from 
ihe priKlucer " 

Wien says lhal although the story 
was wnUcn several scars ago by 
Kielv. It was only scl to music aAcr 
Ihe two men met b\ chance m a 
downtown Johannesburg coffee 
house 



British Society i\/loves To i 
Tigiiten CYight Clearance 



By Ht rcR 

LONDON -The Mechanical 
Copyright Proieclion Sixiciy. rcpre- 
senling L' K nghis holders, is to m- 
iroduLc new prtxedures aimed al 
stemming losses from the use i^f li- 
brary music without cops nghl clear- 
ance 

Bui Ihe studios and lacilitv houses 
involved .ire worried that they are 
being asked lu act us ihc society's po- 
licemen 

The new st-henie w;is discussed at 
J iiieedng held Scp( 2A in London, 
with MCPS managing direcUtr Rob- 
ert Monlgomen m the chair. 

It tails for sludios to log synchro- 
nized ii<>e of libr.ir\ recordings and 
submit ihe results lo the siviclN. 
which would then be in a pi>silion lo 
chase up ofTendmg producers of au- 
dio or audio/visiial material r«idio 
advertisements, contercnee presen- 
laiions and the like 

The tjcihts houses jtcepl that un- 
der the- terms o( the W56 Copyright 
Act Ihes arc aiding and abetting 
producers who do not pay ng 



i 



due. and claim they do all irt their 
power i*> persuade clients lo do so. 

But they are simply middlemen. 
lhe\ sa\. and it is not ihcir a*spon- 
sibiliis to noufy ihe MCPS at the 
risk of aniagomzing and piissibly 
losing Iheir own customers quile 
apart from the lime and money 
spent on the paperwork 

Besides, they argue, they and their 
clients are not the main ofTenders: 
what about producers with their 
ow n in-h<iuse fa<:tUuci. or ihasc who 
work at home with mixlesi equip- 
ment'* 

The mecung aired these divergent 
views without reaching any finn 
conclusions Mt^nlgortien. said that 
the stKiety would not give up trying 
to persuade studio.s togise the infor- 
mation remiesicd. and would try to 
show that It could be done without 
damaging anyone's busine>s 

He noted the criticisms niadc- 
why didn't the MCPS circularize 
users, advertise the situation more 
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Mexico Labels Unite 
Jn Distribution Arm 



MHXKO t rr> The 25 snuill 
to-mcdium M/fJ Mcxiciin inde- 
pendents under ihc ;isMH;ialion urn- 
brcUa ot the M\->c»t-oW PROFO- 
MBX jrc ready lo take a hulJ jnd 
pro|:rtssivc slop before ihc end of 
ihc \car 

They arc setting up a ax»p diMn- 
bution oiiikt. to be known as Di!>lri- 
buidivc> PROhOMtX. Scheduled 
opentnf! of (he opcmlion is \e( on or 
before Dec 1 in the Tepnii market 
section. 

"No k>ngcr arc we taking a back 
>eal" stales Miguel Galan. president 
of the newly revamped t>rganizjtion 
•'We are just as much a pan of Ihe 
industr\ as ihc major multinationals 
^and independents. And b\ making 
such progrr*. w e're sure ii u ill open 
J lot of doors and increase our over- 
jlt business substaniially " 

There IS no indication set how- the 
^jcw distribution setup will work 
Present plans arc to organi/c the 
sales and promotion staf) w ithin the 
next two monlhi. so that all is ready 
on or before the Dec I date 

Because of the projected expan- 
sion in rectM'd and tape vales m Mex- 
ico—current retail estimates are any- 
where between 5250 mitliiin and 
S300 million annually the PROFO- 
MEX membership believes that 
there's enough room for them and 
perhaps several more labels. The 
overall yearU market growth is 
around TOf to 25'i. 

Manufacturing wtll continue in 



ihe li.tniK nl mcnibi.i ti»nip.»nii:\ 
with such liKiliik's, including Tono- 
liel. Ola and Son Art, Jacket needs 
ate supplied bs Papcles Ponderosa. 
one ofa handful of such firms in this 
market. 

PROhOMKX has grown subsian- 
uaUy over the past \ear. Ten new 
members have joined up. and a lui- 
ther five more are expected to conic 
abiurd before Occemher 

Citnimenis, Bernardo Gc^n/alcz, 
veteran industrNiu- and a PROFO- 
MFX board member along w ith Cia 
Ian and Adolfo Tapia. "Bv pooling 
our a'sources, we are mimmi/ing 
Ci>sLs 111 this era of innaiKtn 

"One ol the basic differences be- 
tween our>eIvcs and AMPROFON 
<(he olifer and maji>r liisk anvl (apc 
jssociation) is that wc cover more 
commercial aspects of the business." 
adds Gonzalez, also general man- 
ager of Son Art. 

"We're not looking lo compete on 
the same scale as the bigger inde- 
pendents and the multinationals, 
but we are seeking more recognition 
and our proporlionak* .share of the 
market " 

Concludes Galan. "Of course, 
we'll maintain our independence 
and individual identilies. but we'll 
certainly be helping each oiher a loi 
nn)re."' 

Net worth of the companies 
within PROFOMFX ranges from 
$20,000(500.000 pesoi) to jfmosi S I 
million (20 million pesi>s). 



■^mbvariety of product 

I Exchange Deals Thrive 
J Between Poland, Czechs 

~m By LL BOMIR IX^RHZKA 




PR^GUE-Export-impoM deals 
and license pacts between C'/echo- 
sloiakian and Polish record com- 
panies have buill consistently over 
ie«XQt years, and much credit gi>cs to 
young Polish outfits Tonpress and 
Wifon for coming up with the nght 
kind of new malenal to sell in the 
Supraphon retail shops here 

As there is a strong Mmilanty be- 
tween the Czech and Polish lan- 
guages /( IS possible to sell records 
sung in the original tongue. In 
Czechoslovakia. Polish rock groups 
are popular, in PoUnd. Czech MOR 
acts, particularly Karel Goti and 
Helena Vundrackova, have hit out- 
>>tanding sales figures. 
^ The exchange deal with Tonprcvs 
is maml) built on license deals and 
Tt»DpfC55 releases Czech maicriaf on 
singles. Included in the next release 
batch for Poland are Czech singers 
WJanaZagatuva. Vaclav Ncckar and 
Jana Kratochvilova. as well as the 
Zagorova-Drupi duo which has s*>ld 
strongly m the C^ech marketplace 

For the futUTc. Tonpress is keen to 
release an album of popular Su- 
praphon cJa^^tcaJ ^ccofdingA Mean- 
while, Supraphon is releasing a 
single of Polish group Vox. which 
tooi; first pnze at the Sopot Festival 
this year, and second prize at the 
Brabslava Lyre, and another by Iza- 
bela Trojanowska. 

Some finished product by Vox is 
al.st» imported by Supraphon. in- 
cluding new recoi-dings of songs 
from the "Saturday Night Fever ' 
soundtrack And Tonpress is prepar- 
ing a "Best of Tonpress " compda- 
itfUon spcciallN for the C/ech market 

Links between Supraphon and 
Wilon have, till now . been limited to 
license deals only They started with 
some Czech maictial released in Po- 
land us singles, but was soim ex- 
tended lo I 



irom the Czech charts, with Gou. 
Vondracki)va. Kom and rock band 
Kafapull. came out in afbum format 
in Poland and Wifon looks for an 
eventual sale of up to 50,000 

Two albums with Supraphon 
recordings by Andre Navarra were 
released by Wifon. and Supraphon 
has issued a Wifon album of Chopin 
piano music. 

Following the success of Polish 
group Ova P(us Jaden. Wifon col- 
laborating on Ihe album with West 
German company Autobahn. Su- 
praphon IS likely li> release the LP 
here and there is strong local mler- 
e>l in a new album by Polish pop 
singer Krawczyk. 

Both companies arc set to extend 
to import-export deals of finished 
pr<Kfuct, handled through separate 
companies. Artis on the Czech Supr- 
aphon side, and Ars Pokma and Poj- 
tcl on the Polish Wifon side 

MCPS Meet 

• Cnnttnueti from po^e 102 
energetically, encourage compliance 
witli preferential rates for prompt 
pavers and prumi.sed action. 

The next step, though, is likely to 
be discussions with the audio/vtsual 
associated for closer cooperation in 
the overall aim of increasing the 
society's measure of control in the 
audio/visual industry. 

Finns To Come 

IILLSINKI A cumpiLiiion of 
Finnish new wave rock, bannered 
"The Shape Of Finns To Come." has 
been released in the U K bv Cherry 
Red Records The material was culled 
from the catalog of Hinnish com- 
pany Poko Records and features 
such artists as Eppu Normaali. Vox. 
-JMk> and Top Rank 
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JAPAN 

(Coun*»| Mutk. Labo} 
fks 01 9 29'BO 
SINGLES 

I hit Uil 

1 I tOHKO. rujyothi NafabucM, 

Toihlb^CMI 

2 2 HW SANCOSHO Utko MtUuda 

CBS'Sonr 

3 ] PURPLE TOWN. Junha rtgmmi 

4 4 WAKMnilMySMIHAMITO. Lot 

Itdei 1 SyltrU. Pot^aor 

5 5 SJINIMOfll NO urA. MUmW<i S«da. 

Mauthi 

C 10 WATASHI WA PIANO, Mum Tahada. 

7 8 HOW MANY IJ MO. Hkofni Go. 

C6S Sonr 

8 12 JENNV WA COKICCN HANAMt 

Juicr frwii. Columbia 

9 6 AISHUU DATE 1o«M*itko T*-«rj 

Canyon 

10 7 GINGA OENSCTSU. Htrwnl IwataU, 
Victor 

I I 14 DANCIMC SlSTEftS. Nolan. Cpic 

12 11 CAUFOftNtA OREAMIN . MamM ft 

Pipav. DwnhttI 

13 13 OANCIN ALL NIGHT. Mania ft 

Brotr>*n. PMlip* 

14 9 ttURUTT* KAJITSU. Afcca Polyslar 

15 18 FUTARI NO VQAKC HireiM IttuU. 

16 17 reSNO, Oft CourM, Toihiba EMI 

17 IS SHOJO KOUKAl, Crystal King. 

Canyon 

18 16 DANCING AMERICAN. C»t«#yl La4d, 

Capitol 

19 19 OO VOU RCMEMBER ME.. Yuhi. 

Warnet Brat 

20 20 YOUNG SOT, Naotio Kwrntt. 

Co(umfai« 

ALBUMS 

1 1 MMPAI, Ttur»>'< NHabuctil, 

TottMha-CMi 

2 2 SQUALL Matiwk. To«h4M 

EMI 

3 } V»l. Mm^ PatvtUf 

4 S DRINK. Juicy FruiU. Cotumbla 

5 4 GVAKURYU. TwyothI Ht^Mbuctt.. 

TcnMba-CMI 

6 9 KOIBlTO ro, Mayumi tttttwB. CBS' 

Son, 

7 Jl XANADU. SoiTAdtnch. M 
a 10 NHlLTIPtIC Tallow Ma(>c 

OretwUra. Alia 
9 6 FIRST, Ta«»iitiAo Tawara NAV 

10 HCW wot ON TIME. Titiura T^muMU. 

RVC 

11 17 YAMATO to TOWANI PART II. 

Sowtdtrsck. Columbu 

12 B rUSHICHO OENSrrSU Momoa 

Yama{iM!hi CBS Sony 

13 12 HOW S EVERYTHING, S«laO 

WatanabIa CBS 

14 7 ACT I. Mota * Brothart. PfHiipi 

15 14 KOKTOSHI GANDAMU. N-hon 

PTKthamtony. Ktng 

16 13 SOLID STATE SURVIVOR. YaliD* 

MagK OrchMttra Utw 

17 NCW GIVE ME THE NIGHT G«or(e 

Bonaon, Wimar Broi 
IB NEW SONGS FOR YOU Kowtiu H<nami. 
Crown 

19 19 TINY BUBBLES, SoutlMrn All Sim. 

V<tor 

20 15 USRA. Machlho Walanabc, CBS' 

Sony 



ITALY 

(CofFtxy Garmano Rutcrtto) 
As ol 9'Z3'B0 
ALBUMS 

TMt LasI 



1 



2 


2 


3 


5 


4 


3 


S 


9 


6 


4 


7 


12 


B 


IS 


9 


13 


10 


8 


11 


6 


12 


7 


13 


17 


14 


to 


15 


16 


16 


11 


17 


NCW 


IB 


18 


19 NEW 


20 


14 



SONG SOLO CAHZONETfE. Cdoardo 

Bannato, Ricortfi 
TTKGUA. Rcnalo Zaro. Zxolandia' 

RCA 

01 NOTTE. Man Sorranli. CBO EMI 
TOUI UT-iwrto Toai. CC^MM 
GIANNI TOGNI, ParadiM CGD MM 
MIGUEL. Mifual Sou CBS CGD 
MM 

UN PO ARTISTAUN PC' NO. 

Adnano C«Mntano, Clart'CCD-MM 
PIU Dl PRIMA. Pupo. Baby CCD 

MM 

NERO A MCTA , Pmo Ou^W. EM 
UFFAF UFFA' Edoanh) B«nnale, 
Ricordi 

UPRISING, Bob Marlar ft Watlan 

Island RKordi 
GAiAXY. Rockals- CGO-MM 
VIAGQI E INTEMPERIE, l*an 

Grutam No 1 RCA 
DUKE, G«n»ii ChanvTM 'PolyCram 
TFIA DEMONIO t SAHTlTA. Allwrto 

fortii P^l^^(rt.Po^■(G^»m 
MAGNIFICO DCIIRIO. ReHo**. 

Artilon RKordi 
UN ClORNAIA UOGIOSA, lutm 

Batliill, Numaro Una. RCA 
HURRICANE. Pooh. Anola/CGOMM 
SAVED. Bob Dylan. CBS CCD MM 
0«A CITTA- PER CANTARE. Ron, 

Sp^httti'RCA 



HOLLAND 

(Counaiy 0UMA ^.TCMRA) 
As ot <i.2i'9a 
SINGLES 

Thii Uil 
WmA WMh 

1 7 DISCO. OtUwan Cmn^n 

2 4 USE IT UP AND WEAR IF OUT 

OdytMV. RCA 

3 I ONE DAY I LL FLY AWAT Randy 

Cia«rfii«d Warnat BrO* 

4 3 UPSIDE DOWN Ouna Ron, Molown 

5 I THE WWWCR TAK£S IT ALL. Ab6a. 

Potydot 

6 S MARGHERITA. M«iMra. Fleol 

7 NEW ANAK, Fraddy A«uiU> RCA 

8 7 ROCKIN THE TROLLS. BIN. 

Marcury 

9 HEW OOPS UPSIDC vOUft HEAD, Gap 

Band, Martury 
10 HEW SOME BROKEN HEARTS NEVER 
MEND. Tally Savalat Papa (ay o 

ALBUMS 

1 1 GREEN VALLEYS. BZN. Marcury 

2 3 STORY STtRREN GALA, Varteuk. R 

lal 

3 2 KANAOU Soundtrack. ie\ 

4 HEW HEVER FORGOTTIH. Krfa 

EMI 

5 NEW SCAREY MONSTERS ANO SUPER 

CREEPS. DaiTMt Bo*»a. RCA 

6 NEW NOW WE MAY BEGIN. Randy 

Craartofd. Vtarnv Bn» 

7 5 THE VERY BEST OF TRINI 10PE2. 

KM 

8 8 ONE TRICK PONY. Paul Sman, 

WarrMT Bros. 

9 6 UVC IN CONCERT Vanowi. H-tal 
10 4 UPRISING. Bob Mvtoy ft WaUm. 



BELGIUM 

(Couflaty Billboard Banalm) 
As of 9 26 80 
SfNCLCS 

Thrs LasI 

t 1 THE WINHClt TAKES IT ALL. Abba. 
V«(IN 

2 2 Ut>Sn)E DOWN t>un« Rcfsi. Moltrarn 

3 3 JMW rO THE aCAT. Stacy 

LafTtiaw, AttanU 

4 6 DREAMIN-. CItH Rtchard. EMI 

5 4 lANADU. Olivia Newton-John Jvl 

6 S 0 I S C O . Onawan. Can*r« 

7 a MORE THAN I CAN $AV. Lao Sayw. 

B 7 COULD YOU BE LOVED, Bob MarVy 
lUand 

9 9 CANT STOP THE MUSK, Vlllaca 

Paopia, Barday 
10 HEW EVERYBOOr S GOT TO LEARN. 
KorfH. VOfM 

ALBLMtS 

1 2 DIANA 19S0. Dmi« Rou. Moto«n 

2 I KANADU. S*"ndt»acti. J«i 

3 4 UPRISING. Bob Martty. lUand 

4 3 BACK IN SlACK. AC DC. AtUftiK 

5 NEW 17 SECONDS. Tha Cora. PolydOf 

6 NEW CLUES. Robert Palmar, IsUnd 

7 10 CANT STOP THE MUSIC. Viltafa 

Paopla, Barcby 

8 NCW I M NO HERO Clitf Rxhard. EMI 

9 7 ONE FOR THE ROAD. Kinks. Ansta 
10 S HEY Julio ICWsiai. CBS 



SWEDEN 

iCourMr on.} 

As ol »'24. ao 
SINCLtS 



ISRAEL 



Thn LjcI 



J J ONE MOffE REGGAE fOR THE 

ROAD. Bill Lovatady. Chansma 

2 3 UPSIDE DOWN. Diana Roi^, Motown 

3 2 THE WINNER TAKES IT ALL. Abba. 

Polar 

4 6 Six RIBBONS. Jon Engkih frUur* 

5 4 XANADU. Olivia Nawlon John ft 

D«t«K LifW Orthastra. Jrt 

6 5 FUMKYTOWN, Lipps |nc . Caubtanca 

7 7 YOU IL ALWAYS UNO ME IH THE 

KITCHEN, Joru Lawit, Sbfl 

8 B ONLY LOVE. Ouana Lohan. Manann 

9 9 SUN OF JAMAICA. Goomb*y Danc« 

Band. CBS 

10 NCW SQMMARHAtT , SnowUuin. Mknann 

ALBUMS 

1 DIANA Dutna Ro*i, Motown 

2 XANADU. SobindlrAck. J«< 

3 UPRISING. Bob Marley ft Wa>lar% 
Island 

4 MOT ALLA VINOAR, Jon En<<l»h. 
Frriona 

8 SAXPARTY 7 Ingamat Hofdstrom. 
Frduna 

5 rONARSOROMWAR, Noica. SoiMl 
7 DEN UUSNANOE FRAMTID. Macniis 

Ufflo- CBS 
B 6 EMOTIONAL RESCUE. Rolling 

Slonas. RolHnf Slanot 
9 NCW ONE TRICK PONY. Paul S«mon. 

Wamar Bros 
10 9 GYILENE TtOER, Partapbone 



(Cnurtaty Reshai Gtinmal/I6A| 
A* 0* 9f IS 'BO 
SINGLES 

Lati 
Wm* Wodi 

XANAOO. Oltvia Nawton John ft 
Fl^rirnL lijw Othtilra Jat 
UPSIDi POWN Diana Rott. Motown 
THE WINNER TAKES IT ALL. Abba. 

ALL OVER THE WORLD. tImcUic 

Lffhf Orcbostri- Jvt 
LATE IN THE EVENING. Paul Simon, 

Wanw Bros 
ASHES TO ASHES. Da<nd Bowta. 
RCA 

CAN'T STOP THE MUSIC. VHttf* 

Paopla. Alafcwry 
MORE THAN I CAN SAY. Lm %»fm. 

Chrysairs 
FAME. Irana Cm. RSO 
BABOOSHKA. Kala Buib. EMI 



HCW 



ALBUMS 

1 XANADU Sowndmck. J«1 

3 HCY. JyiK> Iftoslas. CBS 

5 EMOCtONES. Jul« Igtasiat. CBS 

2 AMERICA, JuLk> IfWuvi CftS 
7 THE GAME. Qmo. EMI 

4 MOUTH TO MOUTH. Upp* Inc. 

Ca&atkjnca 

7 BEST OF SVIKA PICK. CBS 
HEW DISCO. Ottawan. Carrw 

6 OrSCOVERT. Eloctnc OgM 

Orcbntra, Ja4 

8 THE WAU, Pink FWyd. CBS 



NEW ZEALAND 

(Courtatr Racord Publications) 
At of 9'2«-B0 
SINGLES 

fMs Lasi 

1 1 FOOD FOR THOUGHT. UB40, 

Gradual* 

2 2 UPSIDE DOWH. Dtana Ross, Motown 

3 9 IT'S HARD TO BE HUMBLE. Mk 

Davis. Casablartca 

4 6 COULO YOU BE LOVED Bob MarVy 

ft Wariars. Island 

5 HEW YOU LL ALWAYS FIND ME IN THE 

KITCHEN, Jana Lawta. Strff 

6 ] TAKE YOUR TtMC SOS Band. CftS 

7 4 cm ME THE NICHT. Cawfa 

Elan^on. Wam«r Br«s 

8 9 CAN'T STOP THE MUSIC VUtace 

Paopie RCA 

9 NEW TURNING JAPANESE. Vapon. 

United Artists 
10 10 DO THE LOCOMOTION, Riti. Epk 

ALBUMS 

1 2 UPRISING. Bob Martay ft W«lon. 

IsUnd 

2 1 BLACK SEA, XTC, Vkpr 

3 7 GIVE ME THE NIGHT, 

Bonton. Wamar Bros 

4 6 FLESH ANO BLOOO. RoO Uustc. 



5 NCW ME, MYSELF, I. Jov> ArmabKlnc. 

AftM 

6 NEW ONE TRICK PONY. Pavl S)nton, 

Wame« Bros 

7 4 WLOPLAHET « S2s, W*rr«tBros 

8 9 XANADU Soundtrxli. Jat 

9 10 STARDUST. Willta NMson. CBS 
10 HEW SCARY MONSTERS ANO SUPER 

CREEPS. DavR) Boww. RCA 



FINUND 

(Couriasy Soun) 
Asof 9'IS.80 
SIHGUS 



TMt Usi 



1 2 VAATTECT. MMiMka PmsMfca. 

Johanna 

2 1 KATUPOIKIEN LAULU. PnAlms. 

Jobanna 

3 4 n/HKYTOWN. Uppt Inc . CasaWanca 

4 7 TUMMAT SILMAT. Kolvunwml. 

Hrtnlawy 

5 S HASSISCN KOHC. Hu»lson kona. 

Johanna 

6 NCW THE WINNER TAKES IT ALL. Abba. 

Peisf 

J 6 TUNA MENEE NAIMISllN. Si«. 
Jobanrta 

B NEW CAU Mt Blondta, Chrysa^'S 
9 3 OLEN KAUNIS. P«lle M4jdona. 
Johanna 

10 NEW MIDNITE DYNAMOS, MalchbOi, 
MacrMl 

ALBUMS 

1 1 VIIKONLOPPUISA, Ro<|0 KaHlo. CBS 

2 HCW TRAUMLAND OER PANFLOTE. G. 

Zamftr. PolysUr 

3 New CAN'T STOP THE MUSIC. Viriaja 

pMf>la. Arrival 

4 ) KATUfVIKIA, Probla«ni, Johanna 

5 S NAYTTAMOKUVIA. PiUa Mll^a, 

Johanna 

6 2 VIC MINUT POrS. Ko«VMn*n.(, 

Tmnlevy 

7 4 STILL CRAZY, Crai> Cavan. Manilla 

8 NEW USKO RAKKAUTEEN. Jampfu 

TiKMTMnen, CSS 

9 B SAPINAA. MauUia Pafus)atfca. 

Jobarma 

10 9 AKUN rCHDAS. Eppu Narmuli. 



JnternQlionQl 



$1.5 MILLION 



Heavy Investment In 
RCA Mexico Studios 




By MARV 

MEXICO cm In rl ihc 
larger! Niudio cDmnninicnLs made to 
dale in Lalin America. RCA ■will be 
invcsiing more than SI 5 million for 
ihc rcfurhiNhmj! and mmplcte re 
slruttunng of iv> Vjli^un Vietc ovci 
ihc next (hrcc years, 

Fifsi phuitC ukcs place* ihis fall, 
when one of foui rtcoidn^fi: '•ividiv^s 
and iwo masicnng uniivdfbui at ihc 
RCA plant All of the deM^iiin^ and 
super* ision of \:onsvrui.i*on is han- 
dled by engineer Mario Sanchez 
Roldan 

One of vhe main Vcaiures of vhc 
modern look for RCA Mexico will 
be full cumpuicrizaiion in alt of (he 
studies. i\ vnM albo feature nov onls 
fiber glasi. "but olhcr allractivc and 
functional appointmenb such as 
wood and cork." says Sanchez, Roi- 
dan. 

-We're gc«ng all oui lo belter 
whatever has been done before, in- 
cluding .specified adjusiment*. for 
recording at (hn attitude <m(>re than 
■J.SOO feet). 

In a departure from most consoles 
being used in Mexico iman\ arc 
MCI I. Sanchez Roldan has con- 
vinced the lop echelon at RCA lo go 
wiih the one buili h\ Solid .State 
Venturi Evcf> thing \mU be i-i-iraek. 
adaplabJe to ^^-truck 

,\s for gomg the full route wiih 
dieiial. the engineer ls convinced 
that >omcdav it will come lo Mexico 
Hec(j»m.s !hji RCA'^ new setup wtU 
he adjustable at a later date 

"The breaKihrough in our system 
i\ thai all of the computer consoles 
wi/J be programmed in Spanjsh. a 
first in ihis terntory," states the bi- 
lingual engmeer. who has been in- 
volved in studin operation-- in the 
1/ S. di, well as in his native country. 
His first studio construction m Mex- 
ico was lor Fcderico Riojas' Discos 
Coro in the '60% 

The precj^ioning of the keys will 
all be done in Oxford. England, and 
in Madrid Claims are that it will be 
the first with "loUil recall." some- 
thing which will give producers- 
working at RCA in the future a 



chance lo conce/ilraic on belie/ 
product. 

"U Will take jwa> the burden of 
mcchanK-jI inaccuracies, and give 
(he ijJeni j ht'lfer »>ppiifiuiiily Jo he 
realh creative. Alter all. that's what 
ihc end result is all about." Sunchc/ 
Roldan states 

EvcrylhiPg w(J| be done w the 
simplest techniques pi>ssible in the 
setup of language There will be an 
infinite number 4it selections: the 
puih huttims will be close lo oper- 
ating a radio selcctur. 

To familiarize Mexican lech- 
nictans with the computer opcraiion. 
.S.mche/ Roldan is bfgmnjng to 
hold classes He hopes to eliminate 
the major faults before actual 
recordings are done. In other words, 
having his technicians ask tjuestions 
first, then getting used lo the tools 
Via several lest runs 

"The control biH>lhs. jusi like the 
studios themselses. will also be 
adaptable to gelling the ahiiude 
closer to sea level, sjs from the 7.500 
fottt factor down to around 3.50*) 
feel. 

"We're going to have spherical 
acoustics with speeialK treated ceil- 
ing** atid walls. \pccit"ic divider* for 
instruments and voices, split levels 
lor a better spread of the musicians 
Every thing Will be designed i'> what- 
ever ct>ndilions we're after when we 
actually go in to make the record- 
ing* " 

Sanchez Roldan contend*! thai it 
there arc too mans technical flaw s. it 
can detract frv>m the vrealivtis 

The first stages of studios C and B 
will be complete prior lo the end of 
this year or early m 1981 A and D 
w ill be done by the end of next year 
or into 1982 

"Overall, not to vtund uk» pre- 
suinptious. It will be one of the best 
in Mexico and Latin America, in the 
world We're hopeful that what 
we're doing will create a trend, bnng 
ab()Ut the cucllcnt qualitv we have 
long been seeking down here." 
Sanchc? Roldan concludes 




JAZZ TALK— Internationally known trumpeters Dizzy Gillespie, left, and May- 
narrf Ferguson meet at the Munich airport on their way to perform at the 
Northern Festival in the Hague. Holland. 

Concert Dates Planned In 
China For Japanese Act 



By SHIG 
TOKYO-Popular Japanese 
group GcHJiego will appear at the 
N<» I Workers Culture Theatre |ca- 
pacily 2.470) m Tientsin. China, on 
Oct, 23-24 in ^ program to commem- 
orate the second annlver^ary of the 
signing of the Japan-Chma treaty of 
peace and friendship 

The lineup also includes two lop 
Chinese singers, dancers and variety 
acts. 

Godicgo Will perform for between 
75 and 90 minutes, singing their hii 
song. "Beautiful Name. " m Chinese. 
Other songs will be performed in 
Japanese, including ' Portopia" and 
a number thes will compose espe- 
ciallv for the event, 

"Portopia" was composed for the 
Kobe Port Exposition being held in 
KitheCit} tn 1981. Ktibeand Ticm- 
sin have a sister-citv relationship 

About 12 Ions of ei|uipmcnt will 
be taken from Japan to Tientsin for 
the performance, coniingcnl wdJ 
number 70 m all. including tech- 
nicians 

Both the Japanese and Chinese 
sides will I1lm the program scpa- 
ratelv- No decision has yet been 
made on producing a live album of 
Oodicgo's appearance in the show 

Godiego. which was second imly 
to Alice in the number of records 



KL'JITA 

and tapes sold in Japan ui calendar 
1979. released its latest single. 
"Coming Together In Kaihmandu." 
on Sept I An album, "Kath- 
mandu." will be out Oct I 

Godiego's main activities in the 
first half of this year were overseas, 
the biggest event being a concert at 
Kathmandu's Royal Stadium Feb 7 
which was attended b> 60,000 (or 
onc-quaner fof the cily's total popu- 
lation} 

Gudicgo ihcn went to Africa, fol- 
lowed b\ trips to India. Turkey and 
even Iran (in June). 

As for activity wiihin Japan. Go- 
dtcgo particvpaWd in the campaign 
to publici/e the Kobe Port Exposi- 
tion lialsowcni toTokunoshima Is- 
land ji the southern tip of Japan for 
a concert there 

In ihe latter pan of March, bassist 
Sieve Fox left the group, but a rc- 
placcmcni has finally been found. 
Yoshizawa. 23. who has studied and 
worked as a guitarist in the U.S,, 
joined Godiego in July, and took up 
bass 

Nippon Columbia, which is cele- 
brating Its 70th anniversary this 
year, wants to make Godiego's per- 
formance in Tientsin a successful 
part »)f Its commemorative program 



Australian Independents: Small But Healthy 



• CnnlinueJ Irom pufic i<>*> 

cess of 225.000 umis (then 15 gold 
a(hums). while a succc-ssor. "Ego Is 
Noi A Dirty Word." moved 180.000 
The releases slill stand as Australia's 
two highest-selling single albums. 

A year later, MushrtHim's ftrsi 
Sydney signing, a slick riKk revival 
outfit Called 0155. hit inplc plati- 
num (150.000} With Its debut LP, 
"Take Ii Greasy"-also jojnmg Ihe 
top lf> of Australian best sellers. 

There followed a lean period in 
which closure was imminent But 
Oudinski followed Ins insiincts and 
continued signing young cult is t 
bands With a street level reputation. 

One of these was the Sports, who 
had impressed with a private label 
EP After establishing the group 
with a solid dehui album and hit 
single. Gudinski signed ii to Stiff 
U,K .secured English prinlucer Pele 
Solly's services, and placed a second 
album with Arista worldwide First 
fruits of the Arista pad was a top 50 
U.S. hit wilh "Who Ltsu-ns To The 
Radio " 

Ctinsidcrcd even more impressive 
ha!i been Mushroom's handling of 
Jo JoZepand the Falcons Ther&b/ 
rock outfit. lh(»i;gh a hvc sensation 
sulfcTcd throug\i an eiTib.irT jssmgl) 



unproductive series uf albums and 
12-inch EPs with EMI. before being 
snapped up b\ Mushroom earlv in 
1979 

The Falcons' fir>t album for Gu- 
dmskf s label. "Screaming Targets." 
Has launched with a bonus U\e al- 
bum with the first 5,(KK) copies, and 
went on tu hit double gold and vie1d 
Iwo si/able hit smples 

The I alcons have recently been 
signed lo Irv Azoffs Full M(Mn la- 
bel m the U.S. and WEA Inter- 
national for the rest of the world, 
and will soon tour America with the 
Fjigtcs. 

It was one of the early copies *)f 
"Screaming Targets" which gave 
MushriK^m its millionth domestic LP 
sale The event wascclebraied wtih a 
plai^ue prcsenled lo ihc liicVv huver 
at the end of 1979. and a series ol 
gala concerts in Sydney ^nd Mel- 
bourne. 

I9K0 has brought another w.ive oi 
significant success u>r Mushroom 
which has si> far issued HA albums 
and tftti singles, 

Lttng-sianding rock aci IMG. 
placed with Allanlic m ihc U.S . en- 
tered Billboard's Hoi 100 with a 
single. *Ld/y f yes." and siiou s signs 
ol gaining on th^i looihoUl 



Christie Allen, the ct)nipany's first 
attempt at overtly commercial pt>p. 
was matched wilh ex-palnaie Aus- 
tralian producer Ferry Britten, and 
\ieldcd the company its biggest sell- 
ing single lodate 700.000 for 
•'0<*iise Bumps ■■ 

However. .Allen's single record 
was smashed just a few months later 
by progressive rock act Splii En/, 
who went ihrou^'h ihe root itilh 
UXXOOO-plus of -1 Curt You." which 
lopped the national churls for five 
weeks 

"ll UMik stven years in sell tiur first 
million," sa\s a proud Gudniski. 
"but It's ontv going to ijke one scar 
lor the second Ni» a&r department 
in thiscifuntrv can come near Mush- 
nmm We've notched up 25 gold al- 
bums oV Australian material m 
seven years " 

Until I97X. Ciudinski and Mush- 
roi>m partner Ray Evans were also 
operating a concert tour company 
When it Was dccla led bj n k i upt , 
MushriK)m took a noticeable leap 
forward. 

Says Gudinski, "The best thing we 
ever did was get hd of the concert 
compans It was a cancer which ate 
cvcrvlhinjr c/se .tway * 

The pan ^liU opcrjtvis I'rv'nwer 



Arlisi-,. however, the largest rock 
booking agency in the countr. It's 
been an important aid m the sue- 
cesslul penetration of new signings 
into the marketplace A Mushroom 
act. when signed, can be virtually as- 
sured of reguiar Uvc wivk and ispots 
on large ouidiHU concerts, and so on 

Another kcs factor is the small 
compjnN s distribution pact wilh 
FoiMal Records, and (jutiinskt's 
"falher-son" relationship with Festi- 
val managing dircxtor. Allan Hcly. 

Gudinski has no doubt that trul\ 
large-scale success lays outside of 
Australia, and, after .i lew reason- 
able test runs, he has sharpened his 
dealing stvle \o an impressive point 
He puts ii simply "Whoever wants 
to lake a Mushroom act. anN-where 
in the world, had betlcr put their 
ntnnev where iheir mouths are. wc 
aren't all dumb farmers down here " 

Kruger Smash 

II Kt.1 Mike KiUgttT's 

•Der Nippef has sold -tWAKtO .sin- 
gles and 4S0.(X)0 albums in Ger- 
mans, accordiiig to LMl E-lccirola, 
which recentty presented ihe artist 
with g«rM disXv m.jrking rheachieve- 
n\em ' 



• AMSTERDAM-A distribu- 
tion deal covering the Benelux terri- 
tones has been finalized between 
WEA Holland and TTR Produc- 
lums. which has olTi^es m Bussum, 
near Hilvcrsum. and in Hambu;;g. 
TTR was mitialK financed by WEA 
and RCA. the latter handling dtstn- 
hution in West Germany, Austria 
and Switzerland, First product on 
Ihe TTR label is 'The Ktss." a single 
by female Dutch trio Babe. The firm 
IS headed up hy Ruud Wijnanls. 
former managing director of CNR 
Records, and Bart van der Laar. pre- 
viously managing director of Car- 
rere Holland Rolf Baicrle, once 
chief executive of Carrcrc Germany, 
fronts the German end of TTR 

• LONDON -.As public support 
for Its nationally organized roller 
disco sessions grows fast Top Rank 
Entertammcni & Banifueting here 
has launched a roller disco cham- 
pionship, with four regional heats' 
and finals to be held in Birmingham 
Nov 6 Caih pn/xs and roller equip- 
ment go to the winners, who have to 
use the Al Oimeolj recording of 
"Roller Jubilee" on CBS a.s their set 
piece. Amateur skaters over [he age 
of 14 arc eligible 

• JOHANNESBURG Gallo 
Records amsis won >evcn out of 10 
categories in this year's Southern Af- 
ncan Music .Awards, first time this 
has happened here Patience Afnca 
and Olga Mvicane IlhiL accolades as 
tup female vocalists. Haran and Ihe 
Movers were named best instrumen- 
tal groups, while Haran also took 
the pnzc as best male vocalist as did 
Mpharansana. Best \ocal group 
Mahotella Queens. 

• LJUBLJANA -Focal point of 
the Yugoslavian jazz >cene is ihc an- 
nual festival staged here, this year's 
eveni swi(chc*d fri»m the traditionaia 
June date to the end of September 
The four cimccrts. spread over four 
days, attracted lev. interest than 
usual Foreign artists receiving mosl 
acxiaim were groups feaiunng Dex- 
ter Gordon. John Hands. Rainbow 
and Airio Moreira. Each evening 
was opened by one of the big bands 
from various Yugoslav radio/tele* 
vision centers, including the RTV 
Ljubljana Big Band led bs Jozc 
Pnvsek .All four concerts were uped 
and filmed bv TV' Ljubljana, and 
aired in part on national radio 

• BELGR-ADE Wilh some Yu- 
giislavian labels having to halt the 
release of licensed material here be- 
cause o( a shortage of foreign cur- 
rency, the retail trade is enjoying a 
tremendous demand for the inicr-' 
national repertoire which is still 
available Result is top fixc album 
chart pljcings (or Donna Summer's 

Bad Girls" (RTVL 'Casiihlanca). 
Bob Dylan's "At The Budokan'' 
iSu/s/CBS». Eric Clapton's "Back- 
less" (RTB'RSO). Kiss' "Dynasty" 
(RTVL/Casahlanca) and Fleet- 
wood Mac s "Tusk"(Suzy/WEA|. 

• CAR.\C.AS-Thc Venezuelan 
Council of Phonographic Prinlucers 
has wniien to all record retail stores 
in this country, asking ihcm to sign 
an agreement to halt the illegal prac- 
tice of rc-rc\ordtng albums onto 
tapes at custt>nier request. Various 
hits are olTercd in ihis form d( be- 
iwecn S> and S12 per casseiie Those 
retailers who don't cxmipK. sass the 
council, will no k^nger be supplied 
iviih nicrcb.ind;se h\ iis member 
firms, which are the counlry 's major 
recvrd manufacturers 

• AMSTERDAM A report Oli' 
the home tapiny situation js it af- 
fects the Netherlands will be 
presented al a special media confer- 
ence here Wednesdas ( I ) h s ihe re- 
sult of a fact-finding' comnnvsjon .scl 
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PLATINUM WOMAN -CBS artist Burton Cummings. left, is presented with a 
* platinum disk for Canadian sates of his latest album. "Woman Love," by Ar- 
nold Gosewtch. chairman of CBS Canada. 

A&M Meet Pledges More 
Support For Canada Acts 



K>RONTO WW siagcJ what il 
leims the nui^t suixcvsrul annujl 
meeting in its 10-year history here. 
Sepi --ti Jl Ahon's Millcrofl Inn 
with njlu>njl slafTcrv in jtlcnJancc. 
astoii, A«SlM lac preMilcnt Gil Fnc- 
scnand vioechairman Herb Alpcrt. 

Fnescn acknowledged iht succe*iy 
of (he Canadian operation and 
prai&fd Canadian president Gerry 
LacourTiiere for continued market- 
ing succevses here. 
He predicted an optimistic future 
; for the world's largest independent 
^^ abcl. noting that expansion m the 
continued acquistion of quality tal- 
ent ts leading lo broader musical 
base and. consequently, a more 'in- 
, lemalional' music business, 
' 1 1— "Increased enthusiasm and sup- 
port for Canadian talent is becom- 
ing a reality in the A&M philoM^v 
: phy." he said, pointing out ihc 
I increased crt>s!>-pullinaiion of musl- 
in cal styles filtering m from various 

• 'points from around the wi»rld 

^ j^pcn made a brief speech at the 

* MillcTofi and aUo presented La- 
' counierc with a gold ring commem- 



orating 10 years' service with A&M 
Canada 

Lacoursiere's opening remarks re- 
volved around A&MS longstanding 
quahiy of prtxlucl, reiterating the 
commitment to the Canudian roster 
and re-cmphasuing t-ach and ever> 
Nlafl member's obligation lo pursue 
a common objective Future expan- 
sion outlined indicated a gmwing 
involvement with small independent 
labci representation a-s well as fur- 
ther forays mto the audiophile mar- 
ket and the extended-play "debut 
series" which he termed, "a reason- 
able methiHi of launching new' acts 
in troubled economic times and 
good consumer value " 

AK>ng with presentations by dis- 
tnbuted labels, staffers were intro- 
duced li> new prifduci by Jik- Jaik- 
son, Superlramp. Peicr Allen and 
the Police Canadian performers 
represented included Fist. Cano. 
Eddie Schwartz. Shan Ulnch. Peter 
Pringle. Nancy Nash and Brandon 
Wolf. Solid Gold recording artists 
the Good Brothers and EI Mo- 
cambo's Toby Sv*ann band both 
perl'ormed at the convention 



I Curtin Moves On Mushroom 



I, TORONTO-PY Cunini AiM.- 

k - ciim Lid (ifTorontohjs petitioned 

t that Mushruom Records Canjdd 

t Ik. be adjudged bankrupt in local 

{J coun here and that a Receiving Or- 
y '^ier he made in respect of the prop- 

i erty of Mushroom Records Canada 

t Inc 

f filed in the petition for a rcceiv- 
j. i ng order are five basic poinLs: that 
(*' "Mushroom Canada has. at some 
0 time in the six months preceding the 
f niingof the petition, carried on busi- 
f, nest, within the ciiy of To/onio, that 
^ Mushroom is indebted to P Y. Cur- 
^ tininthcsumof J22.OIO.17. plusln• 
^ lereu. that Curtin & Assoc doe* not 
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hold any setunty on the property of 
Mushroom, that Mushroom Rec- 
ords Inc has committed the act of 
bankruptcy by ceasing to meet iLs li- 
ahili(ie?> generally a& they became 
due. 

An Oct coun hearing m To- 
ronto has been set to hear the formal 
peliuon. 

Currently. Mushroom Records 
Inc IS embroiled in legal disputes 
with Arista Records, and is being pc- 
liiioned by rock ati ChilJmack who 
similarly claim the Vancouver based 
label has failed to meet liabilities as 
thev become due 



Music Express Awards Set 



TORONTO Canadian monthly 
magazine. Music Express, has an- 
nounced Its third annual CHIMO 
awards arc to he staged in this cilv. 
Oct. 12-13 

The talent showcase i.s designed to 
bring together a selection of top 
name regional groups that are scout- 
•^ng for record contracts. Attendance 
is strongly promoted within the in 
du&lry. with particular emphasis 
aimed at anistr> and repertmre reps 
from major and indie labels 
This year, groups named to per-^ 



form include Battery and Finnigan 
from Halifax. Bayb. the Cameo 
Blues Band. Goddo. Rex Chainbclt 
and Trixie Goes HollywtKid from 
Toronto; Cruiser from Montreal; 
City Band and O'Dunah from Win- 
nipeg; the (Jngmal Crayons from 
Vancouver; and Malcolm Tomlin- 
son from Hamilton 

The two-day meet is to be staged 
at the downtown Holiday Inn and is 
to include several technical sym- 
posiums on the state of the industry 
as It pertains to the talent market 




• CitnitniifJ fn'rn paf!*' /'W 

up bv copyright society STFMRA 
and the Dutch national gri>up nt the 
liitLrrialional I ederalum of Pr4tdut 
crs ol Phunograins and Vide^tgrams 
The research is mainly by the Fco- 
nnniic Research Foundation uf Am- 
sterdam University, which made an 
initial invesiigation of home copying 
some rt)ur years ago Following the 
press ^inference. 600 copies of the 
rcpi>rt will go lo Dutch government 
k>fticials. members of parliament 
-ind industry chiefs Ihen comes a 
conteried approach by STEMRA 
and Ihc II PI arm (NVPI) m per- 
suade the government lo impi>se a 
levy vm blank tape and/or tape 
hardware 

• HFLSJNK/ rntcmaoonally 

Mi'icd bagpipe aggregation, the 
Band ol the Black Waich. from the 
LI K . IS set lor six concert appear- 
ances next month in Finland. The 
dales are promoted by HeKingin 
Sjnomal. the Finnish- British 
Society and the Finnish Armed 
Forces, with profits going to the 
building of J hospital for disabled 
servicemen 

• JOHANNESBURG Robert 
Schroder and Roy Bulkin. partners 
in South Africa's Robroy Music, and 
lyncisi Lee Johnson have written 
and arranged a rock opera based on 
Samuel Taylor Coleridge's "The 
Ancient Manner " It's been re- 
corded here h\ Callo Records, with 
actor Oliver Reed handling the nar- 
ration 

• BUDAPEST - Hungarian 
IVlevision is preparing about two 
dozen major film productions over 
the next |R months, working in co- 
operation with foreign tv networks, 
and at least half have musical 
(hemes Special emphasis is on pres- 
entations commemorating the up- 
Ciiming Bariok cenienar>. including 
a coproduction with Canada's CBC- 
TV. "Bariok Concerto." already 
completed Bartok's piano works are 
being prerecorded with Hungarian 
pijnist«, Zollan Kocsis and Oe/so 
Ranki. a^ong wiib conductor Amal 
Dorati Before the end of the year. .» 
IV presentation of "Bluebeard's 
Castle" Will be competed, employing 
the noted Decca recording con- 
ducted by Georg Solti 

• BUENOS AIRES This year's 
IbcroAmerican Song Festival (OTI 
'80) will be staged in this city Nov 
15. The event is designed to stimu- 
laieSpjnuh and Porl up ueve- speak 
ing composers, artists and musi 
cians. The finals will be held in 
Buenos Aires' General San Martin 
Theatre, and will be nationally tele- 
vised Ctmipeling counlnc-s include 
Argentina. Bolvia. Braid. Colombia. 
Chile, El Salvador. Ecuador. Spain, 
the US, Guatemala. Honduras. 
Mexico. Nicaragua. Panama. Para- 
guay. Peru. Portugal. Puerto Rico, 
Uruguay and Venezuela Last year's 
OTI festival was held in Caracas, 
where Daniel Riolobos. represent- 
ing Argentina, won with "Cucnta 
Conmigo" by Raul Pareniella and 
Chico Navarro 

• SOFIA-The summer hohdav 
seas4in in the Bulgarian Black .Sea's 
many resorts has provided more pop 
and rock music than ever for the 
hundreds of thousands of visitors. In 
the mam. the bars and clubs have 
pumped out non-stop music from 
morning t(> night Live bands have 
porhferatcd t»aii unprecedented ex- 
tent, as have jukeboxes. I he music 
content has become more inter- 
naiionulipcd this year, with mure 
English-language lyrics performed 
by the standard four-man groups. 
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Polygram U.K. Boss: 
No Mergers Planned 
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LONDON PolyCnain s cimimil- 
meni lo maintaining a muhi-lahet 
approach in the U K. market with 
Polydor. Phonogram and Decca 
continuing as separate profit cen- 
ters was realVirmed at ihe com- 
pany's I9K0 sales conference, held m 
Uournemiuiih Sept. 18- IM 

Bui delegates arrived at the con- 
fab l(t news tit redundancies in the 
sales team, announced by PolyGram 
Record Operations chiet, Ramon 
Lopez "In arrivmg ai the new struc- 
ture, a number of selling activities 
have been consc^lidated which, re- 
gretfully, has led ti.» u reduction in 
perstmnel " 

Lope/ continued. '*It is essential 
thai we do nol allow unhappy 
events- sometimes unavoidable in 
the conduct of any business- to 
cloud our vision of Ihe future, and 
compromiMT the aiuiinmcni of our 
objectives " 

David Fine, chief executive of 
PolyGram Leisure, expanded on Ihc 
same theme, critiei/ing the company 
as well as ils competilors for in- 
sulTicieni professionalism and a loo- 
easy acceptance of the notion thai 
ihe lndusl^^ can only perform as 
well as Ihc cvonv^my as a whole. 

"Successful organizations manage 
to prosper, however adverse circum- 
stances nuy be. We've been guilty of 
blaming others for our lack of 
jchievcment. We have often blamed 
our group l<)r failing lo pr<Aide the 
repertoire we iorely need, whereas 
our destiny is. lo a great extent, in 
our own hands." 

On creativii>. Fine said. "This is 
not a small country Why are we for- 
ever looking ai the U S '* Why must 
we seek product and inspiration 
elsewhere'' Let us take advantage of 
the creaVivity that has a\ways been 
present in ihis amntry *' 

Produci presentations at the con- 
ferenee included one by Dccca s 
new p*.ip marketing departmeni gen- 



eral manager. John Preston, in 
which he said lh€ label would be en- 
larged by signing "half a dozen more 
contemporary acts." following the 
sutcess of new acquisitions 
Splodgenc*ssubounds and the Mo- 
Dellcs Decca looked forward. Pres- 
ton added, to being fully integrated 
w'lih the PolyGram operation. 

The Phonogram presentation fea- 
tured product from Status Quo. Dire 
Straits and Thin Liuy. debut items 
frt>m new signings Dr Hook (on 
Mercury) and Tom Robinson's Sec- 
tor 27. and details of the new mid- 
pnce series. Refleclions. with MOR- 
onented releases from Nana Mous- 
koun. Demis Roussos and others 

For Its fall campaign. Polydor is 
looking to artists like the Jam, Sham 
69. Marti Webb. Rainbow and Mike 
Berry And in a rather ditTerent vcm. 
the label is to market Snoopy rec- 
ords, hopefully via joint campaigns 
wilh Ihe newspapers that run the 
cartoon scries. 

Among disinbuted labels. Charis- 
ma has high hopes for a new Monty 
Python album, and will also be in- 
volved in the vidc-o release of the 
movie. '■Monty Python And The 
Holv Grail " 

RSO's fall schedule is built 
around soundtrack albums from 
"Fame" and "Times Square," white 
Eric Clapton and the Bee Gees 
ready studio product lor release m 
the new year. 

Rocket will be working on new 
signing.s Jo Lemairc and Flouiie, Ar- 
rogant and Three Minutes. Ellon 
John will be lounng early in 1981 to 
support a new LP release. 

John also features on a PolyGram 
television compilation called "The 
Hitmakcrs." one of a number of rc- 
lea.ses lined up for the small screen 
push this fa\i. Others include "It 
Ain't Me Babe" (top arusLs singing 
Dylan) and albums featuring the 
Hollies. Ihc Rolling Stones and 
Sladc 



Sales In Brazilian Mart 
Will Stabilize, Says Pino 



• C'tnnnsicJ front pu^e KU 
beUmgs to Afro- Brazilian music, 
while Ihe rest is ballads with a Lalin- 
F-uropean flavor and American mu- 
sic, generally melodic, pop and adult 
contemporary, 

Approximateiv 30 million of Bra- 
zil's 130 million inhabitants have ihe 
buying power to such luxunes as 
lelevisMins, stereo and. of course, 
records. 

This makes Brazd the most viable 
and logical market to seek the pene- 
tration of Laiin American talent and 
international talent m general, says 
Pino 

"Basically, the strongest avenue 
for promotion here is tv and radio 
In Brazilian soap operas, music 
plays a vital role At the beginning of 
each, there's always a song per- 
formed in Portuguese. If w e consider 
that S4>ap operas draw a viewing au- 
dience of between 40 million and 50 
million people from Monday lo Sal- 
ur<Jay, (hen the opportunities for 
promotion are fantastic 

Golden Music 

AMSI LRfiAM The Village 
People have been awarded gold 
disks for 50.000 copies of "Can l 
Slop The Music " sold in Holland 
The awards were made at an Am- 
sterdam party by Ad Visser. 
presenter of weekly lelevision show 
"Top Pop ■ 



■ ,As tar as radio is concerned, that, 
loo. IS essential, since it penetrates 
places w here tv has no access, panic- 
ularlv Ihe regions remote from the 
major cities. " explains Pmo 

There are three tv channels in 
Brazil with national coverage: TV 
Globo. which IS Ihe mitst powerful 
and has 65*T of the audience, TV 
Rc^x)rd and TV Bandeiranle There 
are also local channels in diffcrrat 
cities. 

AM radio slalions number 1.250, 
while FM radio is beginning lo de- 
velop, with 200 outlets at piesent 

"Brazil wants to get lo know Latin 
American talent." emphasizes Pino. 
"For baltadeers in particular, there 
are endlevs oppi>rtunilies. regardle&s 
of their country of origin, Never- 
theless, the performer who wants lo 
be fully accepted in this country has 
no option but lo sing m Portuguese." 

Apart from the need to create a 
greater variety of hits lo stimulate 
disk and tape saia in Brazil, (he in- 
dustry faces two basic problems: 
high prttduction costs and piracy. 

With counting studio expenses, il 
costs from between S30.000 lo 
$40,000 lo produce an album, which 
sells al reuil for S7.50 (S8 to S8.S0 on 
cassetle). 

As far as piracy is concerned, this 
IS esnmated to lake 30T of the total 
market (mainly in cassette form), 
am^Hjnting lo some $111 million an- 
nually 



General News 




Births 



Boy, iMuis Phillip, tu Loui'' »nd 
AffKK VaccMtvlU Sept. 17 in Nc» 
York. Falhi-'r is senior bu>cr/)iilinin- 
islnilor (or Cnlumbin Ri-cordv 

* * * 

Boy. Joshua Abraham, to D;i\id 
and Sundy Bcmiun Sepi. V in Los An- 
yi'ics. l-alhtfT prtsidtn! «(husi- 

nevf affairs (or H arntr Bros. 

* * * 

and \1arc} HiM>prr Svp$. 22 in l ar- 
una, Calif. Kalher is (hi* drummer 
«i(h MCA group chc Crusaders. 
Mother is a TonniT prnditflion assisl- 
anl al Lorinur Produciions. 

* * * 

Girl. Annie Laurie, to Douf; and 
Cinrf> C'rwn .Sepf. 10 in NashiiHc. 
Father is lead tucalisi for Riders In 
THeSky. 

* * * 

Girl. Vancua. to Lonnie and Suzi 
Conners Sept. Z in San I>ief)o. Father 
is rrKiunal promn man fur PPL Rce- 

A&M Files Charge 

LOS ANCiEUtS A&M Kctord^ 
here has filed suii in Federal DinIdv:! 
Court locjlly. decking a judgment 
agjtnsi M S Disirihuiing. Chicago, 
and Milton T SaUlonc 
Thc complaint jllcgc!^ that 
O the defendants owe (he ptainlifT 
5 S47fe.495.66 M.S. *as lotmcrly an 
^ A&M independent label disiribuiur 



Boy. JoNhuii Carl, to Gary and 
Jeani Arnold Sept. 22 in Whratnn, 
III. Father is the Disc Reeurdx chain's 
MMi>«vs1 rvKional manaj^rr. 
* * * 

Girl. Rachel Sarah, In Sam aitd Ja- 
nice Ledcrman Sept. II in \ew 
Bmn-swick. NJ. Father is in^esident 
of Cleveland fnleniatinnal Records. 

Morrioges 

Ken Ma reel I inn tu Janice 
Piiderskv Sept. 28 in Fncinn. Calif. 
He is national promolinn director fur 
Tape^tr> Records. 



Deaths 



John Bonham. >Z. drummer «iih 
1^ /.eppelin, in Winds4ir. I'.K. Sept. 
25. Si'e uddilionul details in a sepa> 
rate s(ur> on this page. 

* * « 

Norberl Ward. 48. enKine«rinj{ su- 
perviMir at Columbia Recording Stu- 
dio in Nashville, uf cancer Sept. 14. 
Ward had worKcd for Cnlumbia since 
1963. 

* • * 

Johnny "Peanut" Wilson, 44. of a 
bearr attack at hhhitmv in Df>ni-lson. 
Tcnn. Wilson, professional manager 
at Combine Music, was a well-knuwn 
songwriter »ho penned such hits as 
Kenn> Rogers' "Love The World 
Av%a>** and C.W, McCall's "Roses 
For Mama" as well as (he tide track 
for (he upconiinjB nmvie **< uasi lu 
Coast." He is sunised b\ his wife, 
(wo daughters and a soa. 
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STATtMEf^OF OWNERSHIP, MANAOEMEI^ AND CIRCirLATlON 

M<-/o/.4wpur 12. 19^0 Stviio^i .'tt/lli lutt Vmtrd S'^r* Codtf 
Xiiit of PuMibJliun BilltMMiJ 
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Pamela Hudson. 35, adminiMra- 
live assistani in the professiunal d«s 
panmenl of f ree Internalional in 
Nashville. Sept. l*i the Pamela 
Woodward Hudson Neurological 
Research Fund has been scl up in her 
memory. 

Rock W Rolling 

• Connnucii f rom pii^^c /rt 
dales III the nn^inally scheduled si.t- 
show slinl. and bv 4 p m 48.0(X) tick- 
cli were rcporleJly .void, wjih an jp~ 
proximate 10.000 fans nuII in hnc Ji 
the btixofficc and ai selected Tickci- 
mn ouilcLs. sa>s Schcr 

Why such dev<iIion lo Ihe Graie- 
ful Dead, which hiL> had few hiis in 
Wy long career, and has never sold 
ihat many albums'' Of 14 LPs. only 
iwo have gone platinum 

"More ihan any olhcr band ihc 
Gralclul Dead has always played (o 
its fan5. and ha.s never ignored 
ihcm. " Schcr ailcmpis to explain 
"They have constantly loured, ihcy 
play long shows, and they always 
make sure that the sound and lights 
are okay And no* ihey have one of 
the most loyal groups of fan*, if not 
ihc most loyal fan,s of anyone. They 
go all over the country to sec the 
Dead. 

"And thai tradition u being 
passed onto another generation 
Oldci brolhci wouM lake soungei 
brother to the shows, bui now you 
sec parenis whiT grew up with ihc 
band taking their kids u* (hcit first 
Grateful Dead conccn." 



Canadian Mngcr/songwritcr Bruce 
Cockburn has jusi released a new 
LP. "Humans" on Millennium Rcc- 
))rds. hut rjlher than promolc (he 
disk with a tour, he going home lo 
Toronto lo only do some press inter- 
views. 

**(< IS a bit odd ." he admits "There 
arc those who think I should be on 
ihc rojd now Bui I set aside this 
time to lake a break I decided this 
even before wc made the album. 
Maybe it makes better business 
sense lo lour, but I want to rest, logel 
into my muMC. lo gel back lo my gui- 
tar ' 

Cockburn says his new LP is 
•heavier m instrumentation and 
harder edged from a (yrical p»)inl of 
view I here isa lot of death and pain 
in It " His darker view, he adds, 
comes trom his experiences of the 
last vcar. when he was mostly on the 
road, playing in Japan. Canada. 
US., and UaU. where he mosi 
popular oui-vfdc his native Canada. 
In the last 10 years in Canada he has 
released II LP*. The lasl two arc 
available m the U S. 

* * * 

After an eighl-ycar run at Lon- 
don's Wesi End. "the Rocky Horror 
Show." the rock musical (ha( in- 
spired Ihe RiM-ky Horror Piclorc 
Show." will make its American dc- 
bui at Boston's Harvard Square 
theatre Oct 14. where it will play for 
two weeks This Will be ihc first au- 
ihon/ed siagc pfivduclion m the U S. 
ot Ihe science \'i<:Uon pa/ody The 
tilm version is probably the most 
suttcssful rock'n'roll cull movie of 
all limc. 

# * * 

F-»eclr<) Hurmonix. the m«kcT% vif 
cicclrontc instruments. spons«»rcd 
a "(iei Down ^u^kv Ladies'" jam 
session and contest al the Hall ol 
Science in New York Saturday (27) 

Women musicians were invited lo 
jam onstage using Efcklfo HartdO- 
nix gear Those judged most 
pnificienl will win jn array of mini 
and micro synlhcsi/en. and elec- 
\ronit pcrcu!»bioi\ inslrMtncnls. 
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HAR VLV Pn-rei. SAXOPHONE 
QUARTET - With Shelly Manne, 
dnim.s, Monty Budwig. bavt. Cryvtil 
Records SI 55. 

The saxophone and classical mu- 
sic Perhaps it's vic*'cd as an odd 
partnership today. But AdolphcSax. 
who gave us the saxophone moic 
than I2S years ago, never dreamed 
of such a ihingasja^ Indeed, it was 
the French opera composers who 
first adopted Sax's iristrumcni. using 
It to add exotic spice to their Roman- 
tic scores. 

The saxophone actually has held 
a continual place m classical miLsic. 
and part of this tradition is glimpsed 
m this ouUlaading album in which 
lop L'.S classjcal sjx virtuoso Har- 
vey Pittel IS joined by saxophonists 
James Roller. Roger Green berg and 
Mark Walters 

The plan of the album also is to at- 
tract as wide an audience as pos> 
siblc, and so plenty of musical vati- 
ely if not sheer ecleclictsm is evident 
here. 

Side one journeys between such 
musical bases as J.S Bach and Scutt 
lopUn-a delightful orbit for the 
smooth sounding soprano, alto, 
tenor and banione grouping And 
on side two swing jazz material 
makes a wholesale appearance. 
bcaulifulU supported by ihc jazz 
drumming of Shelly Mannc and 
ba-ssi.si Monty Budwig it's an LP not 
meant for cla-vsical buffs alone, and 
dealer duplicate filing m ihcjazz dc- 
parimcni is advised 

The sa.xophone quartet is no ad 
htK cbssicj) grouping, but an estab- 
lished musical form, sustained 
largely through the efforts of French 
composers who have always had the 
tlmcsi affection for the saxophone. 
Prance's 20ih century school of 
wxophone quarter wnung. wjih its 
strongly imprcvtionisiic and rnvkd- 
emisiic cast, is the backbone of Pitiel 
and company 'ii program 

tugcnc Bom, born m 1905. is de- 
scribed in Ihe liner notes as "one of 
(he most prolific and best known 
composers of music for the saxo- 
phone" Bo2za's "Nuages" 
("Clouds") sets the instruments 
swirling around one another m 
rapid, playful motion Not a note 
seems out of place in this delicate 
reading 

Alfred Desenclos is another 
French composer who has conihb- 
uted to lite saxophone repertoire 
Desenclos' Saxophone Quartet, 
which combines classical sonata-al- 
legro writing with imprcssiontsuc 
devices, is. al 15 minutes length, the 
pfogtam's longtt^\ *>ciec\usn. 

For sheer idiomatic aptitude and 
graceful beauty it would be hard to 
top 'Grave Et Prcslo " by Jean Riv- 
icr-anoihct French contnbution to 
the literature. The bubbly jazz-likc 

TOUR CANCELLED 




Shelly Manne: Always seclting out 
new adventures. 



presto movement may be the 
record's best track, as well as the 
cJas,s;caf title jazz buffs are most 
likely to admire. 

Not only French composers were 
attracted lo the saxophone. Alexan- 
der Giazounov. a famous Ru^ian 
master, completed both a concerto 
for the instrument and a 28-minutc 
quartet Piiiel's group samples 
briefly from the quartet's lengthy 
theme and variations movcmcnL 
Played with a thick vibrato, the mu- 
sic suggests a meeting between 
Tchaikovsky and Guy Lombardo. 

Piitel's group is clearly an asseno- 
bljgc of virtuosos and the playing 
on this album is smooth as velvet 
and absolutely flawless. The perfect 
matchup of the player^' sounds gives 
each pjccr its perfect weight and 
transparent texture. Also the re- 
corded sound IS very clear and full of 
body 

Bach for i»axophonc quartci'' Yes, 
ii's here too. and it turns out to be a 
beautiful rendition of the happy 
"Little" Fugue in G Minor, origi- 
nally for organ. For vanety there's 
also Scoll Joplin's •'Cascades.*' al- 
though the piano's lighter synco- 
pations are somewhat mtsscd. 

Finally. Pitlel and company step 
into the world of swing jazz and 
prove that this idiom suite their tal- 
ents as well "Have You Mel Miss 
JoncN " and "There Will Never Be 
Another You" arc arrangements by 
jazz artist Lenny Nichaus from the 
repertoire of the Hollywixid Saxo- 
phone Quanel. a group acuve in the 
IS50s and '60i. 

All of Ihc varied styles arc han- 
dled expertly and the program's un- 
expected turns keep things moving 
on an entertaining footing. 

ALAN PENCHANSKY 



Led Zeppelin's Drummer Bonham Dies 



NEW YORK John Bonham. 
drummer for Led Zeppelin, was 
found dead m finlain Thursday 
/25). fofiing Ihc cancelJalion of j 
planned U S tour and throwing the 
future of ihe group, one of the top 
selling acts in the world, into doubt. 
According to police, the 32-ycar- 
otd Bonham was tound dead m Vved 
by bassist John Paul Jones at the 
Windsor home of guitunst Jimmy 
Page where the group was rehears- 
ing for Its U.S. lour, set to begin in 
Montreal, Ocl, 17. Nocausc of death 
was (nirnedijtc/y determined pend- 
ing an autopsy. 

Though Ihere was no olTicial 
anouncemeDl, within hours of ihc 
deaU^jgjWatcrs of the schedul^^^ 



20 dales in ihe U.S. were informed 
of the cancellauons, After Montreal 
the band had dates set in Landover. 
Md . Philadelphia. Cleveland. De- 
troit. Buffalo. Pittsburgh, and Chi- 
cago. 

Led Zeppelin's last tour of the 
U S. three years ago was cut short 
when smgtr Robert Plani's infaol 
child died suddenly Since then the 
group has played in Britain and the 
Continent, most recently last spring 
in Germany. 

Bonham was an onginal member 
of the four-man hand and w hich has 
had no personnel changes since it 
was formed in 1968 Prior to that 
Bonham played in a number of local 





ijeneralNews. 



Bogart Eyes Gospel-Secular Field's Interplay 



Conlinuvii from page } 
iidc rock, counlrv and other types of 
popul:ir musK\ iv uiJl il jusi he ex- 
plotted as a I'ud that's surfaced hv- 
causc limes are tnugh''" Bogari pon- 
dered 

New artists can emerge from the 
go»pel realm il the audience ts nur- 
lured properiN and not loreed mio a 
demographic mold, stated Bogari 
Thtti audience is hu^e. he eontittued 

"Rarel\ do record conipanie> Imd 
such a lailor-made public tor then 
producl-and it's a publie that's 
dedicated to convmcin^ oiherN to 
join Ihcm. It's j nuirketing man's 
dream" 

pcalmg with crovso\er, Bogart 
cited the Country Music Assn as an 
example ot how to reach that 
-^roadct audience while kecpinj; a 
suv^ng (oundaiion. Gospel music 
leaders must decide whether they're 
marketing music or !»alvalion. he 
suited. 

"If It's just evangelism set to mu- 
sic, ihen your audience will be spe- 
cialized. Bui if the fiK-'us remains on 
music, the possibilities are infinite " 
Bogart pointed to Bob Dylan as the 
most sinking example lo come out of 
the current gi>spel music scene. 

The Boardwalk head cauuoned 
against pushing gospel music too 
fUgranlK "Audiencci resent being 
told what a record is; the\ want to 
disaivcr what it is" That action 
would create a backlash similar to 
that which hurt disco when its 
strongest propt>ncnti. "in their /cal to 
turn on others to the music, wound 
up turning people off " 

Concluded Bogart. "I welcome 
,«jhc attitude of hope that the growth 
of gospel music can bring us" 

The keynote kicked oR the confer- 
ence that brought together national 
leaders of the gospel and secular 
.^M^usK f\clds Tuesday through Fn- 
day (23-26). Eight panel discussions 
brought together the sectors of retail, 
radio, television, artists, labels, pro- 
ducers, bmjkmg agents, publishers 
snd ad agencies 

While Bugart's speech dealt with 
the generalities of gospel music. Don 
Butler, enecutive director of the 
Gospel Music As.sn , had some spe- 
afia on the impact of the music 

Speaking at a Wednesday (24) 
luncheon. Butler claimed that gospel 
labels gross $100 million annually in 
the sale of records and tapes, while 
printed music hits some $75 million, 
gospel radio earned S40 million in 
revenue, and personal appearances 
and concerts generate $50 million 
annually 

. » Attorney Al Schlesingcr chaired 
the first panel. "Are More Pop La- 
bels Moving Into The Gospel 

. Ficldr 

The answer seemed to be "yes" as 

i/-^fancli5i George Butler, vice presi- 
dent. Columbia Records, hinted that 
htt label may soon be moving force- 
fully into the gospel field. "We're 
vcr\ seriously considering getting 
into the music m the very near fu- 

I lure." revealed Butler in the session 
that explored the problems and po- 

' tentiahties of gospel music from the 

1 perspective of both secular and gos- 

L pel label leaders 

^ The next panel dealt with build- 
t ing gospel acts into international 
prommencr h brought an impas- 
1 sioncd statement from the Rev. 
' James Cleveland concerning his 
* quarter of a century as a gospel 
t recording artist. 

t Secular adveni^ying on gospel ra- 
i brought together broadcasters. 

consultants and ad agency dxecu- 
t tjvcs in a nuts and bolts session that 
t revealed a gulf heiwecn u lar^e seg- 
( mcnl of the ad agency business and 
t gospel radio 
i "No one ryp \r\H '■' 



Christian station," said Don hootc. 
vice president ot Young Jt Kubicam. 
su^csiiiig better communicaiions. 
research and sale^ elToris from gos- 
pel stations 



Chaired by I rjnccs I'resliin. vice 
president of BMI iii Nasluillc. the 
publisher piirn'l dcjJ( wixh \c\cr;ii 
majiir iwues includiiip ihc (.oniro 
vcrs> over lawyers/publishcrs and 



lawyers/ managers, and lite differ- 
ence between the secular and reli- 
gMius musK puhJtshing (icMs 

The secular/gmpe! and white gos- 
pel/hlack gospel similarilies and 



diflerenccs surfaced olten during 
the conclave 

Complete coverage o( ihe ccmfcr- 
ence will appear in a forthcoming is- 
sue GERRY WOOD 
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This is the renowned combination of perfect 
studio technology and iM^ramme variety 



Renowned, because Xhi nnical problem that we wouldn't bf 
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or postproductton. or edil 
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Suttey For Week Endini I0/4/IO 


Number of LPs reviewed ths week 40 j-jst vy:^-=:k 49 






ELVn COSTCUO-T«kinK Liberties, Cohimtiia lC3tt39 
Produud by Nich Lowe, Eha Castelto. Htte dtf no t>s;, titan 
?0 songs Ifom the prohtic Coileilo Tne» ate not n«* Ttie5.e 
are 6 sides, unreleaset} masters, and fncdsfi cufs wtiKfi re 
veal a nKler range ol styles and drmetisions than Coslelhi s 
tour previous U S releases Bvl even «hen CosleNo be 
vond tiis basic rock'n roll to tcunlry and i&b. the unique and 
distinctive style is atways there thlOug^Mt, the Attractions, 
Costello s three man bacliup liand is atviays eccioornKal and 
Itist (0 the pomt 

Bat orb: "(I Don I Warl To Go To) Chelsea ' Mio 
Swetheart,' Crawling To The USA ' 'Stianeer in The 
House," 'Nighl Rally.' ' Gedins Mrtftty Crmvded 

ROBERT PALMER-Clues, bind HPS »9S (iWamer Bns.) 

Produced by JlObert Pafrrwr dhp (tit ocean on fhe cover. 
Pa rriti s l.i\fA leicasf ebbs aid lla*s tn a sea ol eleclionics 
and syntrietics Wh«ieas on past etlcirts, he has been more ol 
a straightlorward rAb pop croorer, here his vxsls lake on an 
t(.i monotone vihilr Ihe mstrumentalion provides Ihe color 
and sparh White Palmer owes a lip ot Itie hat to Brian Eno. 
Robert Fripp and Botrie, his more cornmercial mstirtcls come 
through so tfial each track is accessible to a m3ss atdience 
looking For Clun ' and "lohnny And Mary s^ould do well 
ivith the dance rock crowd Sulky Girl seems out ol place 
because il iS such a no nonsense rocker nilhoul Itie etec 
Ironic leel ol the other cuts 

Best tutv loo^t'^g for Out^, ' "lohnn^ ftfld Mar* ' ' 
Dream Ot Wires. ' Nol A Seccnd lime ' 

MY, GOODMM I BUOWN ll-Potydor PD1S2S9. Pro- 
duced Vincefll CasteMano. The Irw scoted a lop live pop 
and soul hit early ihis year with 'Special Lady and here re 
Ilhps Htth a collection ol sffloofli, soulful iracfis Kith thai 
classy, urKluttered sound Ray. Goodman & Brown are pop s 
qwntesMfltial tomanttcists, a tact conlnmcd totli in Ihe ^pe 
cilic storylines ot their tur>«s ( Ml Remember You Wilh 
Love' ) and Itie overall purity and tenderness ot thetr music 
The album includes the M single Mr Prayer " a li||>ng re 
maVe ol Ihe PlaMers classic liwn \\tt mi '^Os Ihe yjni «s tn 
t^e timeless streelcorner vocal group mold thai was popular 
then ar>d is popular now. having survived dsco and other 
trends ol the nioment Ultimately, it proves that this trios 
lormer name the Womenls. is a misnomer 

Best cuts: My Prayer' Happy Anniversary.' Me 
"Svieel Seiiy Woman. ' I'll Rem«mber You With Love ' 




Soul 




NORIUN CONNORS'Take It To Ttw Unit, Arista AL9S34. 
Produced by Horman Connar). biumi^^ri ptoOucti ConnoT'S 
IS dt III': LeSt here ntitn Itit; Tiusii. tdkes a direchnn 
However, the LP is overladen with pop ballads wtiicti - 
ttwugh tftey feature solid lead vocals in most cases by Ada 
ifttia-are melodically unimposmg The highlighl ol the album 
IS an inslrumenlal rendition ol Sleety Dan s Black Cow 
sparked by Connors' tine percussion and Freddie Hubbard's 
Hugelhom soloing 

Best oils: Ta^e It To The Limit Black C^w 

PUCHCS I HCRB-Wortli Hie Wart. Pdydor PD16298. 
Produced bf Freddie Perron, th; duo s latest IP is the same 
mix ot uplenipD daiceatotes and prelty romantic ballads il 
luggled so etiectively on ' 2 Hot its smash 1979 LP There is 
no song here with the tenderness and cipressiveness o( 
■ Reunited, ■ but there are several p'elly cuts which should 
bung a miK of pop soul and adult contfrnporary airplay The 
(hylhm arrangements by producer PeTen and sprightly strmg 
and horn arrangements provide the appropriate smoothness 
and siule backing Ihe soulful vocal sl/hngs ot Herb Fame 
and Linda Green The imer notes reach a new ;eniih tn com 
pleleness, credilmg even Ihe provider of Green's lingerie 
That mat be too complete 

Best uts: fun Time. ' One Child 01 Love." Mt NikM 
Celebration Lovey Dovey (Girl A Guy)" 




Counlry 



BOBBY BNRE-Dfusk And Craiy, Cokimbta JC3i78S. Pro- 
duced by Bobby Bare, Bill Rice. There ; i higli spirited, free 
whfplin?. ticinkyionk arntin-nr flowing through |his IP If 
stems partly 'ram tnf maleiMl-mosI ol which wa*. penned by 
the Nrepiessitle Shel Silver stem - arid partly Irum the on Mr 
{el musical antics of the accomplished pickers Ihe dibum 
contains a surprising cuts huroorwis couotry eitutsions 
lhal play aft longue m cheek allusions and wry visual images 
(ciemplil'ed by Bait s ciiirenl moments as well r I Can Al 
most Set Houston From Here ) 

Best tats: Song OlTl^f South,' 'VldlK tones; Dnnkm' 
Add Druggip' And Watcfiin' TV, Desperados Waiting For Ihe 
Tram ' 

lARRY GATIIN & THE GATUN BROTHERS BAND-Help 
Youmff, Colambia IC3fiSS2. Produced by Urry. Stew, Rudy 
GalKn. ll h" fr.t LstUn '--t rove "' 'Mi]i\^^ jfi» 
. ' II.'., 'jT*T Id'if '•iu.ipt ^ls wnttrp, jjels belter 
lie 1 i*' Wi etcvvKon K OJ\t«. tided liy 




OOOBIE BROTKE(tS-OrK Step Ckner. Warner Bra. 
HS34bZ Produced by Ted Templemaii. Ihe Ooofcits fol 
IcwLp It', Minnie By Mmule' LP with an album more 
diverse m scope due m part ro Ihe nput Irom Hit thie» 
newest memljers who make their recording debut her* 
Of partKular note is Ihe title track a spn^hlly rendered 
piece o! fitnfc/rock ivrilten by drummer Keith Kmdsen 
guitarist John McFee and Carlene Carter Michael 
McDonald, with his inimitable vocals, shines on "Real 
love, ' Dedicate This Heart' (cownllen witti Paul Anka) 
and Thank tan Lov« ' Oootie mainstays guitarist Pat 
ncli Smmops. bassisf hrjn Porter Knodsfrt and 
McDonald get enriching sounds from sai player Corn 
elius Bumpus. drummer Criel McCracken and McFee 
Ihen ait eTiM^h s>tigltt c*ndM)ate^ lo Veep \h)s LP a'- 
hot as Ihe group s last 

Bat cuts: ' f^eal Love, thank You Love.' ' One Step 
Ctcser," 'No Stoppin' Us Now. "'Dedicate This Heart ' 



SUPERTRAMP-Pans, UM SP6702. Produced by P^ 
torHmderwn, Mussel Pope. SLperliamp s'cllowup to its 
bieaWhitiogh fiiwhlaM In Amtitna I'j a t#to r^cuid \m 
sel recorded at the Pans Pawllot) m November oi i979 
Supertiamp's immKulalely tettured sound is remark 
ably captured m all its splendor making thts one ol the 
most outstanding tne packages from a sound standpoint 
The synthesizer and keyboards an integral pari qI the 
group s sound cumes across vibrantly wbile (be vocals 
hoins, guitar and naimomes afso resound Credrf m part 
should go lo sound engineer Pope Album covers material 
from Breaklast In AmeiKa.' 'tiren In The Quietest Mo 
ments ' "Cfime Of The Century' and 'Cnsis Whal 
Crisis'- 

Best cits: Scftooi.' The Logical Song. " Ci.m* 01 
The Century," "Breaklast In America." Dreamei. " "Asy- 
lum " 





BARBRA STREISAND-Goilty. Columbia FC367SO Pro- 
duced by Barry Gibb. Albhy Galuten. Kart Richardson. 

Barry duel protect every photc here <s a shot ot Ihe two 
artisfs But actually Streisand remains the star through 
out. wilh her diamond edged wail piercing through the 
ctoudy misl ol Gibb's harmony backup vocals Most of 
side one is taken up wilh rather traditional ballads and 
midfempo numbers, including (he (op 10 hil TVoman In 
Love, but side two is more adventurous with some rock 
(otiys. mcludiog MaVe It Like A Wemory, ' a 7Vi-tnmut« 
opus which IS in many ways Streisand's 'MacArthur 
Park ' The instrumentation here ranges effectively from 
Ihe searing guitar work on that track to hushed string 
bacVup oi> *Tht Love Inside, ' with its quasi te^igioys 
overtones Ttus should be Streisand s best selling album 
since hei one two punch of A Star Is Born ' and Super 
man' in 1977 

Bed cuts; 'Woman tn ove. " Never Give Up; 
"Guilty ' 'Promtses ■ "Make It Like A Memory 



lACIlSOHS-Tnuinph. Cyw F13U24. Pi«ducc4 by the 
JachsoftS. The group s first album smce Michael bios 
somed into a muttt platinum LP seller with OH The 
Wall IS an uptempo colleclion ot cuts with the spirit of 
Enioy Ycurselt" and the tuiy ol Shake Youi Body IVh 
chael's exuberant lead vocals and Ihe sprighlly horn ar 
rangements give the tunes much of their punch This iS 
the second album the brotheis tiave produced, following 
last year's top 15 Destiny,' and it <ihows that after a 
decade ol being guided by ^ome ul the tup producers in 
the business, Ihe group has joined those ranks m its owr) 
right Side one is highlighted by Ihe brassy Lovely One. 
which IS shaping up as a smash single but >n the main 
side two IS superior 

Best cuts: Lovely One,' Heartbreak Hotel " (not 
Elvis hil). Can You F»t It,' Walk Right Now," Won 
denng Who 




brothers and musical friends, lackles a smooth and powerful 
assemblage ol songs Strings and guilit/s are uplroni, but Ihe 
strength is in the light harmony ot the Gattin voices, paced by 
Larry Gatlin s lead vocals 

Best cuts: ' Take Me To Your Lovm Place.' 'Musi 8e All 
Ihe Samp To Ynu/ ■'Until She Said Goodbye,' "Wind Is 
Hound In Change; StiaiEht To HeatI ' 

iOE Stftf-tnin' On Konky Ton* rme, Ovation I7SS. Pro- 
doccd by Brwn Fuher. Sun has taVi-tt two gamblfs with Ihis 
third album he s using members of his own band Shotgun in 
Ihe sfudio and hi;'s set his sights on honest cut levfl cnun 
try, drawing fioffl Ihe tlavu' of tiaironms and knukvtoitks And, 
as itlways, Sun pulls il oft enceHenlly The album ts genuine, 
powerful and diverse, creating a moving package fhnt should 
win hiiii tiv.« listeners Material ranges trnm Hand William', to 
Bob Dylan, and Fisher'', production hones rough edges into 
po'Khed piirfrcliijit Sun takes a t>acli ^cal vocally to (Hi one 
and each numhei heie becomes perioriji and distinctive 

Best tub-, dtady Tw \\\* \mp'y to Gel Beltti." 'Wease 
Pull Away F'nin We' loiwscmi' Riimin Cily, ' "Alabama 
Riise Kiiii.kir On He ivcr'-. Dflm 

lOHNNY RODRIGHU-Gypsy. Epic JE36M7 Prodiced by 
BiMy ^rnl. Ihi*. south ot irw* hcHder flavored album \'> 
\\, M il t.| ila*fy tnglish/Spanish rendilion of Don't Let The 
Sun Catch You Ciym' ' The producliofl is crisp *nd envigoral 
Mi( V^tant tiKkup Mipporl \\m tuiK Fucke, Marcu Bouth 



and Pebble Daniel enhances Rodnguei' warm, rich lanes 

Best cuts: "Don t lei The Sun Catch You Crym . North 
01 The Border" "Gypsy ' Stagger Lee and Coal Bfack 
Eyes 

GEORGE iONES AND TAMMY WYNCTTE-Toiether Agim 
Epk IE367M Produced by Billy Sherrill, One ol countrv s 
outstanding landem acts is reunited on this sensitive medley 
evolving around a rnature look al the pluses and minuses at 
middle aged love lones and Wynette play off each other s vo 
cats with finesse Shenll weaves a magical prodiKdon, part ot 
which was recorded al Musck Shoals 

Best cuts: ' A Pair 01 Old Sneakers,' Two Story House, ' 
It s Not My Fault " "Love In The Meanlime" and Night 
Spell " 

SUM WHITMAN-Songs \ love To Vig. Epk 1EH7&B. Pro- 
duced by Pete Drake, Whitm-m hasf n|C»ed phenomenal sue 
Li>s:> <j«etse<is and this album should start his stateside 
surge Whitman s yudelmg leiior uuice caiesscs » wide variety 
of songs with eWecfive lesulfs Drake keeps (he insfrumenla 
lion country and maintains the focus on Whitman s eicep 
lional wDice Ttie mpficet of songs wilh singfi works to perfec 
lion as It s occasionally sweetened by slimgs and bolstered 
by background voices 

But cute When,' Secret Love.' It I Could Only 
Dream, "f Rememh?r You, ' "Rose Marie." 'Seautiluf 
Otcamei 



Fifsl Time Around 

mm THOMPSON MND-(T« "er riuu). oniiM 

0VI7M Pioduu^ t>> K<n Bram. This is the nalMwil relust 
ol an album lhal scW »til locJilv "le malnial is lor Ihe most 
part sifori anil the banil acliieves a<i easy country loct 
iound ThcKnpson is a veteran ol Bruce Springsleen s Sleel 
Mrll tiard and has written songs lor numerous giojps mcluil' 
ing Poco Although Ovation txasts that it has lepactiated the 
locally released album, the n«i> package is poor a murkily 
colored tront cover Mith no iltustiation. just type 
Bet cab: Sxeet Virginia Bteeie. Bcite Eyes 

SNUKEDS-Ear Cartmis, Olr li|Ms aiOl Oimt C«». 
?mluced by Roger fclluin. tt^is Ihe t rjl letease liom Inntr 
ttty s new fotv latit: ai ii ,t isn t bad This five man American 
roch band ptays solid pop songs not too sophisticated bu^._ 
nilh hoolu and good humor Not taking itsetl too seriously, 
this band plays good time lock relying on catchy lunts and 
occasionally interesting lyrics It's lack ol prelention is tile 
most endearing quality here 

bit uti: American IKay. It's My Lile. Gangsters 
Aear Tennis Shoes * w 



Billboard's 
Recommended LPs 



pop 

RICK DERRINGER-Fac* To Face, Blue Sliy 1Z36SS1 (C8SX 
Produced by Rck Ocrnafcf. Hard rockers like Derringer 
should take new wave s example and sing about topics other 
than sti and pariymg ¥us>cally. this premiere sorvg 
writer' guitarist does reveal his gifts with Ihe poigrant ballad. 
Big Ctty Loneliness ' Momentary relief from those fore- 
mentmed Ititrnes cofnes from the Wuesy lump Jump 
Jump and Ne^l Young s "My. My Hey Hey ' Duistandmg 
pertormances throug^Gul are given by keyboardist Benjy 
King Best cuts: Thcf mcntionfd 

SAILOft-Dressed Dimnmt Canteu lUn^TU 
Produced by lames Wikam Gucrcio. The music and lyrics coi 
laborate to untold the stories found m each tune Songwriter 
Philip Pickett provides a teiltred melodic backdrop for Ihe 
rest ol the band to co^or with a clever combination ot instrL*«« 
mentation <lots of keyboards) and vocai arrangements ii's 
unfair to label the music, but >t could fit easily mto a pop or 
Jight rocii formit Best arts: Danger On The JitanK ffun 
away " ' Pe*l Harbor Who Wtll Stop The Ram 

ANGEL CITY-Darlmn. Epic IE36S43 (CBS). Preducud by 
Mm Brewster, lick Brmter. Gnbim "Buzz" Bidstnp. Neil 

lo AC'DC, Angel Cily is piotiabi) fctsltaUss rriosl populji 
heavy rock band The guariet opts for a tighter form of hard 
rock which gives the LP more of a new wave and pop feel 
Still, (here is enough here tor heavy metal and hard rockafi 
cionados The band is currently en tour with Ihe Hmks and its 
last set. Fact To Face, earned the band a sizeable cult tol' 
lowmgmtheUS Besi cuts: Face The Day No Secrets ' 
Night Cor^M Ei'fr. ?ooi Bafir 

TItE PIRATES-Hird Ride, PicHic Arb PAC7140. Produced by 
Bill House £>cept (or Alarmer m which this tr-o smgs m a 
distinctive British accent, the listener would never know this 
is an English act The band plays goodtime hard rocV with a 
slight Southern feel The group gives the impression ol beng 
Ihe type that really comes alive tn a live selling though what s 
here on vinyl ts not bad al all Pilch to Atlanta Rhythm Sec^ 
tion. Grateful Dead buyers and other fans of Southern m 
fluenced fieewheelmg blues based rock Best cats: "Lady 
(Put The Light On Me) Hev Mary You Can t Sil Down " 
I -)() if} 

McGUINN KILUMN. Caprtol S00l2t0S. Produced by Jtnv 
Weiier, Birry Beckett Now we re down to two ei Sy'ds facel 
w'lh the chore of sustaining 60s (oik iKk The threads ol 
that once innovative sound can be detected here, but overall 
the lunes ate (aceless despite adept production A couple of 
Graham Parker selections are covered adding a terse touch 
ot rock when needed Best cuts: Soul Shoes ' Between Yoii 
And Me A Secret Side Ot Vou " 

GONZAUS-Watcli Ywr Step. Caprtol ST12103. Produced by 
Gloria Jones, Rchard lonos. Short snappv dance numbers 
and ilow balUds compiisp Watch Your Step " Tht 13 mem 
ber aggregation does bettei with the dance tunes, which are 
often mlecliousty percussive, and worse with the ballads, ' 
whKh possess a monochromatK ambience Best cuts: Fail In 
love. ' What You Gcnna Do About II. " Disco Can I Go On 
Forever 

RAB NOARCS-HCA, MCA3ZS1. Produced by Rib Noeko. 

Noakes is a muifilaceted songwriter with a soothing voice HiS 
iCi'nnmn J i>n piliic I/O) 



SooUiftil-Ttit nut ttuhtAndin( w prMMctot wMk'i relMsa . 
«nd |li«l with thr |r»iicit potcolut lor lop «! |ht (hjri fUtminC 
p«lu-prfdi<f«l te* ihf tw hall ef tf»f chart >n trie ■pwion ot lti» 
ifvitMr, iKSiTifnrn(M~pi«4ictF4l to hit thr tnond halt ol thi clurl 
ta itif oofliiofi at the tmtmK^ot Ubum ol uipcrtot qutt^ti tibtmi 
iKeiviAl i llHK ilii ralini iie not littNl (!««>»■ tditor Ltf Hhti- 
OT. imewtn; Olvr Oeiter Ji . PhI Citin, SAnn Kinlei Hi^ Hxar. 
Reniw Roiafe, Ir* LKMrnan, Dick hiastr, liUn Ptxhanji. Diot 



OeneralNews 

Mainstream Emphasized At IVIonterey 



• ( ontitinni fn-rn /'.Ji,''' 
.^icncc jiid ihc Kickini; iiisirumcnijl 
i|u;irlet pliiNci) sDmc )kiiJ nioJcrii 
licks us ihc slurv. iii bl.i/.m^ red ami 
black cosiumcN. goiicrulcd lol% of in- 
spired spirit 

This cncr[;\ got ihc crowd dancing 
at 1 1 ?0 p m lo Ihc strainN o! "You 
Know Vou Can fount On Mc." 

■•Java Java." "Jcninc" ("she 
cnii>cd h\ in a Cadillac linioiiMnc"). 
"Shaker" and "CandN" all drew on 
the rounkinic's delicate vocal hiciid 

A side Inp into \iimc I950"s "New 
Jer\e\ dt>o wap" singing wiili "C»K>- 
ri;i" did not lit in the program, hut 
nonetheless was fun lor man\ o! the 
people who grew up on this kind ot 
trivial r&h material Alan Paul, a 
close John Tra\oUa U^tkalikc. inter- 
preted "Glona" in the sivlc of the 
"Street corner a cappclla groups ot 
that era 

Jams Sieeal and Chervl Bentyne. 
the newc>t member ol the group, 
tcnisolid harmonic. >upport. Thcol- 
chad) crowd, which showed lots 
of disrespect for the musicians 
throughout the weekend, calmed 
down enough to dig the lyrics to the 
late Eddie JclTcrwn's first word pic- 
ture of *Bod> And !k>ul'" which was 
cut in 1939 

After an afiemiHrn emphasizing 
the >ophi.\iication ol toda\'s high 
schot>l and college players. Monte- 
rey moved into the avant-garde with 
the John .Abercrumbic Quartet 
opening the final concert. Aber- 
crombie plj\ed a miniature six- 
stnng and regulauon six-sinne elec- 
tric BUHar. the lormer on "New 
Woir the latter on ' Foolish Door" 
and "Riddles." all works on his 
-n^CM LPs 

Richie Cole's Alto Madness 
blended siraighl ahead modern jaz2 
with some Latin lempocd lunes. His 



^PLtl.ll skill III in(i...tMI}.' si. Kl.. lilt 

phrases, milking a note, culling into 
•I lone and Mi>wing funoaslv. alheii 
With claiil\. all added to the dynaiii- 
isin ol his prceniatioii He is inci- 
dentally, a itehghllullx /an\ person 
onstage His repertoire "High I K- 
ing." "Tok\o Rose Sings I he Blues" 
and "Jcnine," A si\-piece v*h.\i1 
group, llie Allels. added llieir own 
f<nr dinicnMon to ilte laltei tunc 

If C'ole*^ plaNing warmed up the 
crowd, then Helen Humes, the inde- 
fatigable bhies singer, brought it loa 
bodmgjsvnmwith tunes riddled with 
sexual connotations and siigas of in 
lidelils There was also some sale 
works like "Body Ami Soul" and "I 
Cried For \ou " but her favt»rile\ 
were such ditties as "Outskirts Of 
Town" (a duel with "Cleanhead'" 
Vinson) and iwo unnamed blues 
which held together despite the thin 
ness of her voice. 

Putting that aside, the crowd knew 
ofwhai shewas preaching when she 
spoke about her man whi* "rocks me 
with his steady roll * She was as- 
sisted bv her ino led b\ pianist Cier- 
ald Wiggins and augmented b\ 
guests Mundell Lowe. Buddy Tate 
and Bob BriK^kmeyer 

Louis BelUon and his Los An- 
gcks-bascd band began (he final 
tvunldown "Sombcn/a Swing" b\ 
Don Mcnzj and "Blue" b\ Bobb\ 
Shc-w. set the mood lor the H picccs 
lo np and roar and create human, 
pollution free energy 

Bellson's Heelmg w-ri-sls on skms 
and cymbals and his famous two 
bass drums generated enough pow cr 
to keep the Fjirgri>unds lit all nighi 

After ftv e numbers. Lii>nel 
Hampton came forth to fullltl the 
evening's monicker of "Hamp's 
House Parly " Ama/ingly this was 
Hamp's /irsl appearance at Monte- 
rev 



.\ntl lu' |>iilU J .)iii .III Ills tiiiu- 
worn workable devices logel this au- 
dience lo want to [:o "H\in' Home" 
with liim It all vMiiked His tn- 
tcclious simle. two and three mallei 
attack on \ thes. his warm voice and 
suggesiitms ol a dance, all had the 
crowd clapping and singing along 
w lib him 

Han)p\ 40 yeai> in show busiricss 
guarantees that he puts on a show, 
noi |ust a guesi appearance His 
\ihes plaving remains strong and 
easily enjoyed, but it is his unbridled 
energy which adds a "newness" to 
the performance which is incandes- 
cent 

A vtKal pairing of "Birth Of The 
Blues'" with "Basin Street'" was the 
closest he came to the blues, a| 
thttugh his reading Uckcd any deep 
emi>lion 

On "Hamp's Boogie Wot)gic" he 
got the crowd into repeating "lies 
baba rebop" and iMher nonsense 
phrases from another era And he 
shifted to drums to twirl his sticks 
and keep the rockmg tempo with 
BelU.n 

I he master showman reached 
back in lime lor "In I he MtH_«d" but 
added a today sound to "FKin* 
Home " with the jddrtktn ol Richie 
Cole as a stMoist. 

Monterey's blending of some new 
acts with the inclusion of established 
acts produced |usi the righl marriage 
lc»r the audience of uiban eow bi)ys 
and cowgirls who roamed the arena 
in cowbiiv hats and htH>t.s. adding 
ihe visual imagers of today's hoi 
trends sound in music icouniry not 

But these were western attired ja^/ 
fans, make no doubt about thai. It 
costs too much to jUst pv>p in on a 
lesdvat of this kind just because 
there's nothing belter to do. 



WNEW-FIVI And WPLJ-FIVI Wage Battle 



• Continued from page J 

to sec whal happens ' 
Wh> would WNEW ban Devo or 

other acts such as Arista's WiUic 

Nile? Because these groups per- 
i fonned in a series of WPLJ "Con- 
t cens In The Park" over the past few 
I months 

Such cooperation with the 

"enemy" is looked upon as a very 
, - unfriendly act in Ihe eyes of the Mei- 
1 romedia outlet's program director 
I Scott Muni and general manager 
' Mel Karma^in. 

I Muni won't confirm or dens that 
aoy artists arc banned on WNEW. 

■ 'fSis rcspoHi^ IS *I play anything I 
wani to from more than 15.000 al- 
bums. Each jock has his ow n right to 
pby what he wants But w hen some- 
t>ody Ls domg something on a com- 

*' *|K:ung station you re not going to 
want to play his albums " 

He characterizes Ihe Nile album 
•1^ "a year old " I hen he adds 
"We're talking about noneniiiies " 
Karmazin adds: "Nile is no hmger 
as relevant or as important as other 

I acts. The same goes for Devo." 

Charlie Daniels was also in the 

' doghouse with Mum and Karmazin 

' loo. as were all of the acts managed 
by Joe SuUisan of Sound 70. who 
manages Daniels. 

Bui Sullivan says he sent Ron 
Huntsman. Sound 70 artists promo- 

' tion vice president, over to meet with 
Mum and "smooth things over." 
Mum IS now playing Daniels rvc- 
ords. 

— Daniels gut m trouble because he 
Wis featured in a networked concert 
put together by Starfleet that in- 
cluded WpLJ Siartlcet was just ac- 
quired b\ Biair Radio, the advertis- 
ing rep. which ;iKi. owns W HDH- 
AM /WCOZ>*«l buiiuii WPU.VWU 



.\Br outlet m New York, is repped 
by Blair 

Huntsman explained all of this to 
Mum and noted Si>und 70 and Dan- 
iels did mil have any control over the 
stations the concert w ould run on A 
major criteria for the selecluin of 
these stations is .\rbitron ratings 
WPLJ in Apni/May. the most recent 
available Arbiiron figures, had a 3 9 
t>verall share of audience, while 
WNEW had a : ^ 

Assislunee in preparing this slory 
provided by Kip Kirby. 

Sullivan m»tes. "We've done live 
concerts with WNEW and we hope 
to do more " What will happen il 
Daniels ever does another concert 
on WPLJ** Sullivan says he doesn't 
know, but he says he could "inter- 
pret his problems with WNRW as a 
warning. We've got a tight rope lo 
walk " 

Just like Mum. Karma/tn won't 
admit there has been a ban of any 
artist. Asked about a ban. he re- 
sponds, "that's partially correct We 
do get upsci A live concert for a sta- 
tion IS a reward to that station. 

"The sialion that should be re- 
warded IS the station that worked 
with the artists w hen they were com- 
ing up. If these artists are going to 
work with other stations, maybe we 
won'i support them." 

Karma/in reasons that "people 
should support the station that sup- 
ports them When a record comes 
out we add lion the basis of listening 
to it We don' I wail lor it to show up 
on some hit charts Why should sta- 
tions who won't take chances be re- 
warded'.'" 

Karmazin also complains about 
stal ions. such as WPLJ. gelling eon- 
sia<fc(\ion because of their Arbitron 



numbers "There's no correlation 
between Arbitron numbers and 
record sales." he says "We have 
more record buyers than anyone in 
this town" 

Karma/in als4> attacks stations 
which play full albums uninter- 
rupted as hurling the record indus- 
tr) He suggests that if the industry 
thought such practices were gtK>d for 
II, WNLW would do the same thing 
He adds that he has found no sup- 
port among the labels for such a 
m*.>ve. 

Meanwhile. WPLJ has an- 
nounced expanded pr»)gramming of 
■■.Album Tracks For Rotktoher" in a 
blil/kreig of "Rockt<)her" press re- 
leases (See page : I lor WNEW and 
WPIJ's dispute over the use of the 
lefiii "Rocklober ") 

WPLJ IS running full albums 
Monday. Wednesday and Fiidassal 
12 I5pm all through tXrtober The 
station IS also promoting an "Album 
Side Sunday" and commercial tree 
music specials Irom Id to 1 1 p m im 
Saturdas nights 

Goldstein & Carlin 
Discuss Film Scoring 

I OS 'XNCiFI rS I ilm L..mpnset 
William (ioldstciii and film music 
editor Dan Cailin will discuss the 
j-Hioming business film scoring at 
a lour-hour semm.ir (Xt 10 at Ihe 
Aeadcnn ol Motion Picture Arts & 
Sciences 

Besides expounding itn their per- 
spective crafts. Ciotdstcin and Carlin 
will address topics including the 
nLirket's emplovmcnl »>pportunities 
and scoring for television, among 
others The event will be .sponsored 
by Academy Award winning coiii- 
po>er Bronistau Kapcr 




Commercial Plug: Sun visors promofing Pacific Stereo and KJAZ FM dot (he 
Monterey Fairgrounds. 

Riddle's 4 Casinos Declare Bankruptcy 



I AS VI GAS The Silverbird. 
Ilolidav tnternational. Silver City 
and Silver Nuggcsi filed t hapter XI 
reorganization priiposals with the 
Federal Bankruptcy Court Monday 
(22) 

The four casinos are part of the 
estate of the late Major Riddle, 
who died July 8 The Silver Bird, 
fornierfy (he Thunderbird. had 



btioked name acts during ilb run. 

The move w js motivated bv indi- 
calh»ns that the estate wilt not be set- 
tled in time lo aid the troubled gam- 
ing csiablishmenis Sources report 
thai the Silverbird's S750.0O0 
inonthlv mortgage and interest pay- 
ments have been a source ol concern 
to stale gaming officials for some 
time. 



Survey For Week Ending 10/4.'80 
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C 


CXMIlOSESrO 

I5eiilcema£c<4"dn Iel«di&C9S 101] 


c 


CAMILOSESTO 

;^eiil»s mas grander Teledisois 1011 


7 


NeiSONHtD 

PlimjMfridc jni «KjjAI lOSOl 


7 


lOSBUCKIS 

Prakmo 30?4 


S 


JOSE LUIS RODRIGUEZ 

fi|rf..tf it^ :5'.s 


S 


lUANGABRia 

RefueiiJiK Proolo 10^6 


i 


RIGOTOVXR 


9 


CMUO 

PKIKlXltfOsMlBIlt 1790 


10 


PlDRITOrERNIkHDeZ 

Lc minMitii imi 


10 


UkMICU 

Mar mleniKiOAJl 120 


11 


lAMIGM 

ArrtMgti <Jottjr Mjf ml 111 


11 


LOSPOTROS 

P«ku 10048 


12 


LOSBONDROOSOS 

Hot ro qjivr 3 t jr lo Andhvac 4910 


12 


LOSPASTELES VERDES 

(' iOllljftO lufli ICS:! 


1) 


uu 

Clicxr.inpw li mBSica CBS 40301 


13 


NELSON l(£0 

P'ltniuiiOt unititfaAl lOSOl 


14 


BROWN EXPRESS 


14 


6EATRIZADRMU 

4irA t hiT^piidii Petlcss ?H5 


IS 


VICENTE FERNANDEZ 


IS 


ROCIO JURADO 

ya Arcano iiSh 


16 


SM.VRDOR 


It 


lAMIGRA 

Ami'ii dolor Mar tnlernalioflal 1 1 1 


17 


ROCIOOURCRL 


17 


ROCIO DORCAl 

», =iPrjnl.i iiVS 


18 


ROBERTO CARLOS 

A.n.. (i .1,'r m : lS4rt 


18 


IRENE RIVAS 

L n rTri'.mr ten jzr.n (vi 00? 


19 


rOlANDADEL RIO 


19 


LOSHURACANES DEL NORTE 

i H(|.' [If 1 nil" ■■i\.t<t I .ini IU4.' 


20 


EMANOELIE 


20 


VERONIM CASTRO 

Pmhi.'U6 


21 


RAMON AYALA 

[niff cjpti iTlh 


21 


RAFAELACARRA 

LafirioCBil]')j'.>J 


22 


CLAUDIA 

lf>jiirirti:-, -iSm 


22 


CONI.CIASICO 


23 


LOSPASTELES VERDES 

Alinrii^, lO'j-' 


23 


MANOELLA TORRES 

> IMu; . ..1 (*m» CBS ?033i 


24 


ESTELA NUNEZ 

[,.;.». J i. ».i , 


24 


EMANOELLE 

'j'ifd?', ffloj A;-jri.i 3?04 


2S 


lOSTIGRESDELMORTE 

F.n II OIJ.M Mi'tMlili Imi ^94 




PEDRITO FERNANDEZ 

UmucrouloCaSZOil' 



BillboQfdk 



Number of singles revev^ed ^#11 IWII^7 I IVIXv® 

this week 105 Lost week 87 I ;^rr^r.,!;srorrrj:.':s2;::^^^^^^ 



mm I0GCRS-U4r O in. P'»iluctt l iwel ftKhie fr .. 
mtn. L RictiK l> . outlishn Bmkmar ASCAP lib'ilv 
UAXI3I0Y Rogcs shoals lor tio swenlh consfculivf lop ?0 
hit villi this IHidn. inliniale billll) oiilltn lod produceil by 
lion*l Hictiie Ttie tune, sting m the sollly fomantic tiadilwn 
ot ComininJcm ctessiis l>h« 'Ahiet Tinres A ladu" anij 
SMI iraihK cmo llie Hot 100 this utek jt nuintiti 39 

GEOKE KNSON-lwe I Ion (3:4l)i pioducn Qumcy 
Jones, iwiter M Temperton, publtstiei Rwhoivjs WaiMi 
Bros WBS495;0 Benson s second sinjle Iran he lop tniee 
if Cl« He The Niibl" IS i d/njmit midlenifio romp «hicli 
IS nei'iv » irresislable as the title track, a top liK pop. soul, 
la;; and disco liil 

EDDIE MONEV MTM VALERIE URTEH-lers It \jmn 
(3;S«); praducei Son Ne«i-.«. «rileis t Money. I 
Lyon pubiisfici Craionca 8MI Columbia 1 1 13// the sec 
ond smjie Irom Woney s "Playing for Keeps ' LP is a beau 
frfu/ 'OVf song enncfied by C^ler s seirsilwe eotjl conlfbu 
twn Iiiis kind of lyiical song is ideally suited lof pop and 
adult conlempoiAiy toriiiats 

aEtrmr MMPOMS-Honclnni Girb (3:)3X producer 
Barry Hrai. aiiteis 6 Uaidones. D L Byron publishers 
Papa lack/Inner Sanctum BMI Polydor PD2ljl Mardones 
lollnwups his top 15 ' Into Ihe Night" mlh a rocker that 
shOKa&es ti>s 1uli bodied vocal Gmtai . drun» and ba^ 
the v»i its rock base 

recommended 

PEtE rONKSHEND-* little Is Enough 13 10): producer 
Chrrs Tficmas. writer Pele lownshend. publisher Eel Pie; 
tune', BMI Mco !31Z <Ml8nlic> 

O irroPIH-IJust mint To Toudl Vn (1:59),' producers lodd 
S Rcndgren drd Utopia, nrriter Utopia, publishers Uneailhlyy 
O 'icliw BMI BeMSjiBe BiS49S19 tVIB) 

3 SOUTMSIOE lONMir t THE DSBUIIf lUKES-Rcstless Hurt 

d (3:34): puOucers John Lyon, Billy Rush, wiiters Billy Rush. 

^ lolin Lyof. publisheis ftmunOo-O^ngeiots'Ooppkei Stiist 

g ASMP Meicjry 76C81 

? BUCIFOOT-liiiiiiiit. Gimme, l^tihint (3:24): pioilucers At 
Naih. Henry Week <iilers RicV Medlocke. latiun Spues. 

^ publisher Bobnai SMI AIco 7313 (Atlinlicl 

^ HOTEU-WInK Prabien? (3:S0): producer Carter writer 

O Warthi Oj«ii. publisher Clean Sheels BMI Capilol P493? 

O NOtlSUPS-Sliallill' All Oecr (2:40): producer Steve Kali 
O aritei f Healh. pjtilntei Mills ASCAP Mticjry 760/2 

PMUPPE WVNNE-Nevti lk«oa Tell It (Part I) (4:10): pro 

ducers George Ciir^lon. Ron Dunbar, nnters G Clinton B 
Worrell publisher Malbu BUI Uncle lam ZS99900 (CSS) 

TQnNT0-S03S (3:21): producers Bill Henderson. Brian 
MacLeod, witer B 4ilen puMishef Sulid GoW ASCAP AiU 
Z273S 

MMtR an KBELS-MiiH Tban Blue (2:3S): producers 
Dooi %g*r, Aljrty Lewit mileii ftreilont Che. Maf^fSon. 
Bethesda. oubliltier Rubtertoons BMI Capilol P4936 

mOlA NIILS-II Tou CmM Reid My Mind (3:4«): producer 
Jerry .McCabe inrile/ bordofl IrghfJool. publisber Early 
Miiinm{ ASCAP Annla OSSIO lArislal 



Soul 




UWRt GRAHMI-WM We Get Married (3:37): ptoducei 
L9rr> Giaham, Milef Oonald Hogan, puMish^ B*t S'vfn 

and soul SfTWlS^ 'One In A Million You Milh dn ^Hecticn^ti! 
r«nval of the Dreamtovers' 1961 htl It's a swe«t and respect 
lul version, tecallinf a lime when music aad Me it$elt nreie 
simpkf itti (notf -nflflMot 

PtlflCE-Uptoirn (4D9); producer Prince. «nler Pimce; 
Oublishef £cnirp BMI Wdtner 8ios WBS49SS9 Ihis is a 
happy lunh cut laced witli :if>dkeltke •,iv\t\ntiti tiooks 
PfifKe's inteimitlent high pitched vtwa)', dance around Ihe 
persistent thurrp<. 

<Mt/U, KHAH-Gd «udy, Gel Sel (3:S3); pii>du(et frnt 
tytatdir, Milers Elitson Ch;is«', KMhy Anderson. Bill Haber 
nan. Art lacobscn pubiistici ATV BMI Warnei Bros 
Kruii s latest is another laucous Didtempo num 
6ei sMwc^DTg hit verutile vocals. Mtiich tartc Uam wntiai 
itwtks to more reslraired passages 

CM FUNK SHUN-Mam Face OM), voducei 
Sattmouth. mitet M Cooper, pablisher fi> n toe BMI 
MerctKy 76079 Instrumenlal passages puncluatM) «ith 
brass keep the pue sn«ppr and Ihe \iu Iraces cusp Ttie atl 
impon^rl ihythm is heavy tut duesn t dimioiuh Tht tin' Uy 
frmjs ot m^iodv wd wocals 

recommended 

* ""'^ , I ' - 1. proifucer 

aubliyhen: 



TAWHES-Lint Uplisini (3:29): producer Beniamin I 
yVriijhI. writers R Hnwe A Winbush. publishers Moore and 
Muure. Kiilhl BMI Capilol l'il'J33 

MV CMAHiS-ComiMrcij In What (4:20): pioducei Ray 
Charley ivritcr Ger.e k^cDaniels publisher Lamport BMI At 
lantic Ciosscrer 



REODINGS-Remtc Cwtm (3:5S): producers Russell Tun 
morts. Nick Mann writers N Mann. B Beard. C Furlune. 
pirbtishers Last Cotony/Santf at Angels SMI Believe In A 
Oream KWiOO (CBS) 

PEMT I MNllN'On On tour Ine (3:40); pioducei 

Charles Jjckion *rtters P Perry, C Jjtksrjn. paWisJiers 
Chappcll Jays Enterprises/ Baby Love'Phivio International 
ASCAP Capilol P4934 

DEE DEE B«ID«EWIIIIR-Oie In • Mllion (Gli;) (3:31); pro 

ducer Ihom Bell, wrileis Joe Ericksen. Thorn Bell publisher 
Bellboy BMI hekira E47D46A 

FREDCMU KMGHI-UI M< Rini Ynir BlO «|«in (3:42); 

pioducei frederich Unighl writer F Knijtil, publisher 
Knighl Alter Kni|ht BMI luana JUI948A 

RUTM "SIIKT" MTERS-Out In Tte Open (3:2«); producei 
lohn Dayis rvriter John Davis, publisheis Monsterous.'Over 
The Rainbow ASCAP MnJsonj WS7?01/ 

CUFTDN DTSON/GWEN MITTHEWS-So lonelt (S:04): pro 

itucers Butch Bonner. Clifton Dyson writers Harrin(tan. Oy 
son. Harrington, publishers Prdly "P" ASCAP/Ahead BUI 
QS/ODA 

SIMON I HCOMOdlO OKHESnu rUTUttIK UMOi-tU. 
low, MelkM Ri|ht On (4:40): pruduceis B Hawts Eugene 

Record Tom Tom 8J. writer nunc listed, publishers Ensign/ 
Menu AVI 325 



itounlry 



RONNIE mtSAf-Sntk9 ¥ouatiia Rwi (3:29); mUac 
eis Tom Colhns & RonnK Milsap. wnlets Kye Fiemmi & 
Dennis W Morgar. puE>lisher Pi Gem BMI RCA JH1?0&4 
Wilsap reunilti «rth Cotiins lor a tiean^ett stor^soriR «i Mue 
caunlrv tradition Sweeps of slrings simulate rain and Milsap 
stimulates a fKtm^ ol pain and loneliness belied bv Ihe semi 
uplempc pacing cl the atriingemeni 

MRIMM MMOffCU-nie Besi Of Slrartien (J:4tK pre 

duccf ToiT> Collms, writers Hye Fleming Oennii w Moijan, 
publ«shct PiGern.BMt MCAMCASIQQI Allthepa.nandbe 
wildement ol love al a standstill is reflected in Mandiell's 
throaty tones The arrangf ment slaMs out with the whtsper ol 
a Eiuilar, (hen builds loward a crescendo ol slrin^s and pfi 
cussiun 

MICKH GIUEY-Tlial's RH That Matters (2:37); producei 
Jim Ed Norman wnler Manh, Cochfar , publisher Tree. BMl 
tpic 950940 Ciller's resondit tones ring cont^irKmtlir on this 
ien^uai numbtr Vt*ve! tdged pto&uctm a aafuonti tty 
itntk strings, self percussron and subtle pano fillips 

LEON EVERnTE-Giveini Up Easy <2:51): producers Fos 

tei & Ricc Ronntf Dtan and Lfon Everetic, *rileis Jerry Fos 
ter& Bill Rice put>l<shei Apnl, ASCAP RCAJH12111 Ever 
ette mahes his maioi label transition smoothly mttt this 
knockout ballad The afrar{emenl's a crabber, with Ever 
eWes hne troca/s ii^eN sftaded witfi eWra fiarmonies and 
strong Me*! itui toddle t\ne', 

MRC OAVIS-Teias In My Rear View Mirnr (4:15); pro 

ducer ff*c> Ha/f, wler M Dsvts. pubUitier Soagpitntei. 
fiWl Cassblanu MfilJOS Yi»i can atmust Wt\ (tie dust on 
Davis cowboy boots «o tttis Mtme remirisceitce ol hie m the 
Lone Star Slate It s ir> the American Pie" groove with (lash 
backs lo bits ot past Ameiicana. and this Davis original is 
highly appealing trnm vocak to in';|rijnienlalior 

REM McENTIRE-l Cai u( Forever In Your Eyes (2:41); 

prndocet /erry Kennedy mf (ei 6ob Oip'ero pub/«iher 
Cornbme.BMl Uertury S703A This powcrtui cut sparks hid 
den tires m UcEntire as hci ideals smolder n^ith passion A 
strong lyr'C Itne, bicVf<i by simplf productirn, erihance this 
memorable love halUcI 

HUY XWSH ' CRAODOCH-A Real Cmboy (You Say 
You're) (3:47); ptoducer Dale Morns, wnter Oavid Heav 
i?npf pulilishei Athotd A.StAP Cijpitol A stunning 

ballad that drans upon the rich imagery ot Itie ranges pro 
vides a masterpiece veliicle lo* this artist Craddocd puts the 
ttgl^t amrunt o( tnio this [wrtormance w^t Moiiis' pro 
duction IS perleclty suited tn Ihe snnp s mood 

CHMUE mCH-Uane (2:26); produter lim Ed Norrnan. 
wiilei flandy Ni!*mari vut>h'jhe> H^m Tanwttane. ftlAt, 
CleMra E4 ^04? Riih travels dOMn niemory lane on this num 
ber evolvinn around iileiong romance Slovi easy strings and 
pprtuwion play wflt atamsl Ihe heartfelt lyiKs 

TME aTES-U«MiMi' Strdim' (2:16); producer Bticn 
(isher. writer Buddy Wayr>e. publisher G^rpai. ASCAP Ova 
tirin \ Wi I t|F.hliimt;ta<.l ennp.y course^, tbrotigh this bright 

the Gates own Iresh mtals From liamwrnca inlru lo luc lap 
ping percussion, the number sir/tes 

recommenc^ed 

UDUNi UmiK-Bat), Rule lu, (3:1)): tiitOucn ttKli 



Lowe, writer Richard Oobson. puplisher Sea Three. BMI 
Aarnei Bros WBS49S72 

FIIED RHOaiOCI-Le) N« lo« Ton (3KIS): piuilucei lames 
SliouiJ. writer Ireil Krobiock publisher Fiowering Stone. 
ASCAP jcolli Brolhers SB6fl7 

BURT REYNOIDS-Lft'i do Somttliiiii Oieap And Supeefkul 

(2:20). producer SnuH Harielt writer R Levmson publish 
BIS Pes».' Duchess BMI MCA MUilOOl 

IILIT lOE ROVAl-Hell Have To Go (3:31): proitucer Robert 
Nil writers I AHison-A A lism publishei Central Songs 
BMI Mercury )6082 

DAMir DAVIS AND TME NASHVtUi BRASS WITH IIMMT C. 
KCWHUUI-Caiiull (2.SI): ptciducei lim Vienneau. wiiler 
JaniteHibiams. publisher lack * Bill. ASCAP RCAPtl2CI70 

WirM MASSEr-Om life To tne (3.22): proitucer loel 0 la 
ivwwl writM'j Ritchie AdamsiGlona Nissenson, publisher 
Siliei Blue. ASCAP Polvdoi P02II2 
HOfAl MONTGOMElnr-CanilMj In Air MM (3:3lh Pro 

duceis tostei &Hice. wrilei lames tailor putihstrtis BlacV 
wocd Counlr« Roail. BMI Ka-i HjnlH 

TIM m t OKLAHOMA -'«n»na Hi(tmr (2:4»); miner 



I D AlKi. wrilH M Rabon. publisher Outlaw, BMI Dee lay 
0IR103. 

Contemporory 

recommenced 

BARBARA MANDKEU-T)!! Best 01 Stnn|cn (3:41); pro 

aucer rem Collins wnlers hie fiemine Oenms <V Morgan. 
Publisher Pi Gem BMI MCA 51001 

KAMN TOtM-ll Ton TNok !•> Ibw> Ho« To Um Mo 

(3:17); producer Steve Buc*incham writers Mf*e Chap 
man. Nick« Chmn. puMohei Chinnichap BMI ((^reersr* 
AiBta AS0540 

PkU-i lq> 30 chirl liAe in rhe ofin«n ol IIM renew panel which 
voted ler Ih* telectiens reluitd IM aecA. recwwimewded-a liiwe 
predidcd lo land «n Ihe Hot IBO bctwoen 11 and lOa Rovicw edrtei^ 

U Hitnm. 



Billboards Recommended LPs 



• Continued from pu^f 

etttrgetic (Mp coltecdon is seeded wi(h lucfc, and coud 
try 'Cdi\ It A Day stiowcases sweet acoustic guitar accom 
paniment by Noakes Tommy Eyre's cwrprescnce on key 
tKiards brightens many c' l^ie lune^ Best cuts: "Fallrng Your 
Way" "Call It A Day. ' Liberty s Edge 

DAVID AMRAM i FRIENDS-Al Kome/Rnwnd Tht WorM. Hy- 
ing feh FF(^. Produced by David Amram. Five tracks ^ere 
are fJe/otud to Amencin tines rerraming tive on 'B * side 
die tunes which the veisat te Amram conceived as a result ot 
hts travels throughout the world It's a fascinating melange ot 
odd. unexpected, mln^uing anO ^uest vccals by Angela fkif^ll. 
Odetta and others Ar I.P lor adventurous listeners seeking 
something dittereni But cuts: Sioui Ratibil Song ' Pes 
r.au " Fforn Thp Kh^bei Pas^ ' 

WILD BLUE VONDER^Enthusimn. loUllyoutotcontrot I. 
Produced by Wild Blue founder. Aptly titled LP introduces on 
a Cadlotrtia band which emchasi^es vocals and heavy 
dependence an e/«(wc scunds Group mght slar>d j 
chance ned time out performing other than original, un 
hnown songs Still, it s i start lest cuts: "Without It. " ' Su 
janne ' 

DOW JONES t THE INOtlSTRIALS *nd TNE GIZUOS-Hoouir 

Hysleru, Gulcher K&604. Various producers. Ihis I P isalm^ 
Xtio liidi^Hd gioiips, ttip Gumu^ drd Dow iones & Itie Indus 
trials. With each gioup given one side of the LP Anyone who 
thifilis thai good energetic new wave rock is still onlv re 
stricted lo major urbari areas wiW be surprised Here ai? two 
baste reck tiands playirtg with spirit excitement, and inlelli 
gence The Gizmos are a bit more energetic, and Dow Iones 
has rrwte interesting etiects . but both are definitely worthy ot 
note Best cuts: Gizmos Progressive Rock, ' Dead Astro 
M»(J ' BfWe Belt 8a6^' . Do* Jones ' Hold Thai Coed,' 
Malfunction. ' Rocking Farmery " 



tor. 3 Los Angeles trumpel player, composed and criarted all 
MI selections m this sparkling big band pdCKage whKh spots 
commendable soloS by Snooh) ^oung, lanny Hjflley. CurtiS 
Peagler iackie Kelso and Drai'ton who doubles flugelhom 
Best c«ts: 'Take A Plunge, Mayp- 

EPS 

BOB RAOUFT-Ttie Slunini, Talo 4110)0. fnttcct by Ime 
lacAswi. Bob RadM. Raoth doei MOR ballads and soft loci 
tunes tor this small Albany based label Trie songs are prettY 
and melodic and RadliH has a nay anth itords as well as a 
gleasant voice Just the Ihinj lor the sutler sounds now on 
radio Bist cub: The Shinme. ' Saturday Ni(ht In The 
Loading ^ne ' ■«« 



closskol 



JOHNNY CASH-RKhabilly Blues, Columbia JC36779. Pro- 
duced bjr Earl Poole Ball. This package represents countrified 
focfcabidy done IHHQ stv'e smoother, less funky, more pof 
ished around the seams Wilh producer BaH at the helm, and 
guest airangemenls by New Wave Englishman Nick Lowe and 
lellow Sun cohort Jack Clement. Cash draws an material from 
iMts Kristotterson, Rodrtey Crowel), lohn Pnne and Steve 
Goodman. Lowe. 6ill> lot Shaver -and from his own pen as 
well It the album leels more counlry than rock at times, per 
ha(n tltil^ because ^js/t ^as (earned fo bfend (he tirtn af 
demarcalmn Best cuti: The Last Time ' tl Am t Nothing 
New Babe,' Without Ine, ' ' Tne Cowboy Who Started The 
FiRht ■ 



MENDELSSOHN: OCm-lirMl PhdlurfMnic Strmcs, lUMi. 
Lir>dofl Digrtal LORIOOO). Tnis is a sriaHow interpretation 
cnt c( lie Rumdfiiic age j most eiquiitte trcistrcs Nonelhc 
less considerable interest is sure to be aroused over the very 
tine *iitsl recwdif^g job iV^- ?>"Mt thai music needn t have 
iTwrjfffon 6irt3mK ran^t or i^mphcni 3caitr£ for (h? nem 
lfrhnf)ln(y to make i bip dit^e's-nci' 

HILHDIL ItOtftl nftCWOItlkS MUSK. "fOIUftOarS FUST 
CONCERTO CmSSO-Acadtmy ol St. Ua/tm-M'tlie-rttlds, 
Marriner. Philips 9SO07U. Trie Academy ct St Warlm has a 

US tcu' planned ih,s reason «ir>icti is caktlated to spark 
interest m its voluminous record catalog Continued Baroque 
mtisic popularity assures an enthusiastic recepfwn for this 
release, although sonics are a shade blowsy and over diffuse 
I)y loda/s audiophtl* stanl3fdi 

iMDZAjrr. MoucnoN mm mi simuo-Ui-htnt. 

Burrowcs, Burrmrt. Tear. UojFd. Acadeny of SL MartsiHi J 
th^^telds, Davs. Phihps 676902M. It s hard lo get loo e< 1 

Cited jvei this new prcdjLtion Jut to the lack ol really im- 
pressive vocalism The work ot the Philips cast is sturdy and 
mtelli^rH, but \\ IS bta-iuri showpvjnship and jurr^itKhnwi 
thai Ma^arl clearly eipected from hrs singer^ Plusses do m 
dude sorne ct the Academy ot SI Martin s most adroit pl ay 
mg and Oavis devotes an entire album side lo altematne ml^ 
stc Moiari created lor the cpa I 



jozz 



THE MONTY ALEUNDER QUINTT-Ivory | Steel, Concord 
PKJnte DPI24. Produced by Carl E. JeHtrson. the lamaican 
pianist IS backed by a Quartet as he rips ott tancilul figures 
through mt tracks, deMly mcorporating two ongmals with 
strong \ui standards ol lecent vintage Alexander is the com 
pleat musician, his talents ranging wide his lechnica) skill 
always at high level An immensely iistenable album, taped 
fast Afarch m fVew Voik lost cuts: Stella By Stailight, 
Haiipy lypsii, ■ "Work Song ' 

DME PIRE-lfl The Minstreh Pliv On. Mus« MRS203. Pr» 
ducetf 6y fiifl Meb. Fjpi-d 7'f yeat^ago m Los Angeles, these 
Ml Irai k:. otlrr Pike s pfrnissne V'bes along with a five man 
t)ackup and the voice ol Carol Eschete Pike's choice ol lepcr 
loire cant be laultcd-it ranges from Tchaikovsky s Swan 
Lalie' tn Cillespre s 'Gfoovm' High ' with a couple ot Pike's 
originals mtermiied Kudos to lom Ranter's alio. Ron Es 
ctvctt s guitsi and luthei Hugtws' mellow cello Best cuts: 
"Swan lake' 'Irarus ' Sp>rtf's SamJ« ' 

THE l£SUE DMYTON ORCHESTM-Our Music Is Your Mu 
3k. CsatarK IftlOOl, Ptoduced by EamtlY Enterprucs. DiAi 



Williams LP dbx 

LOS ANCiFl tS A hAltotii Rc^- 
ouW "The Empire Strikes Back. " 
John Willuims" s\mphonic suiitr 
Crotn the ott^inat motion picture 
store. hJ^ hcen rflcjscJ a> u digital 
dbx disk 

The rtxot\((uu * made »AUh the 
Soundstftfjm digital recording >ys- 
icm and then dbx-cncodcd. Sug- 
gested list IS SIS With distribution 
through dbx hi n dealers and se- 
lected record stores 

CBS GiH To Philly 

M\V\(IKk CHS Ini. will fi>.c 
SI 3 million lo 10 ,.'iM«. alt J cultural 
orgiini/.iliDns m Philadelphia. Thii 
IV Ihc fourth tonHccutive Near CBS 
hu\ sin^fcii out iinc cilv (o rrcctvc 
Inrgt donations Thcgrank. raneing 
liom S40.000 to 5250.(10(1. will p, ui 
uiiiviTMhcy mu>cums. ihcjircs. 
voulh organiulKin&and I'ullufal so- 

"V 



Themes Of Pop 
Lyrics Broaden 



9 Confinufii from pu^v .* 

surkK with ihc world as it \s ("Pari- 
nerships on nuclear, Irving to make a 
dead H'orU automoiives cha.se the 
Arab wheel/ Bui Slevic Wniidcr'N 
"Master BIjsIlt Uummin'»" dciiK 
wilh the world us he wishes il were 
("Peace has come to Zimbabwe/ 
Third H'orld's right on the one/ Now 's 
the time for celebration/ 'Cause we\e 
only Just begun "i 

the single sleeves for both Ihc 
Wonder and Earth. Wind & Fire hiis 
carrv the KncN in full. siunilNing ihc 
importance of Kric\ ( with si>nic ucLs) 
in today's nurkeiplucc 
, The CommtxJorei" "HcriKs" also 
deals with siVLil concerns So. in a 
sense, does the BtHimiown Rats' "I 
Don't Like Mondays." inspired by 
the resptmse of a I7-ycar-old sniper 
^al a San Dicgo elcnicnlury schtH>l 
when asked why she went on a 
shiHitin^ spree. 

"Who Shot J R.- by Gar> Bur- 
bank with Band McNally and Alice 
Cooper's "Clones" tall into the 
broad group of songs dealing with 
pop fads. 

Mac Davis" tongue-in-cheek "It's 
Hand to Be Humble" is one of sev- 
eral I'^SO chart hits to incorpi>raie 
humor. Others include such delight- 
fully untnielligible new wavc-in- 
npctcd tracks as the B-52.s' 'RiKk 
Lobster" and the Vapors' "Turning 
Japanese." both filled with dalTy 
non sequ Iters. 

But lose remains the predominant 
theme of today's songwriters. In 
'Some cases today love ballads 
could have been hits 10. 20 or 30 
scan ago without changing a word. 
Dan Fogelbcrg's "Longer" is ihis 
kmd of timeless ode. as is Peaches & 
'Herb s "I Pledge .My Love." 

But many of today's love songs 
have a hip. contemporary lyrical ap- 
proach which key ihem to (his mo- 
ment in time. Rupert Holmes' back- 
lo-back top 10 hits "Escape" and 
"Him." for instance, deal with issues 
like taking out personal ads and 
jugging multiple lovers. 

There have also been a number of 
popsong^ that comment on Ihc lone- 
Imess and transitory relationships 
of today's singjes scene, such as 
Johnny Lee's "Urban Cowboy" la- 
ment. "Lookin" For Love " 

ClifT Richard s "We Don't Talk 
Anymore" deals with the break- 
tJown in communications between 
levers, as does, m a more intensely 
^personal way. the Eagles' "I Can t 



Tell Vou Why:" "Look ai us babv. up 
alt night/ retiring our love apart/ 
Aren't wt* the same two people who 
lived/ Through \rar\ in the dark. " 

Billy Prcsion & Svreclus 'With 
Vou I'm Born Again" is a knc song 
that can be inlcrpicied on two lev- 
els: romanlK aidoi or :i spiritual 
communication with a supreme 
being 

Prvtbably the biggest difference 
between love s*>ngs today and those 
ol 10 or IS years ago is the presence 
of sexual references The vear's 
longesl-sustainmg No. I single is 
Blondie's sexual inMUtion. "Call 
Me." W ith lines as direct as. "Roll me 
in designer sheets/I'll never get 
enough " 

Prmce hud a high-ch.irting pop 
.ind soul hit w ith the frank "I Wanna 
Be Your Lover " Even the Captain 
& Tcnnille deal with sex rather 
direcilv in "Do Thai To Me One 
More Time " Bui most of the sexual 
tunes substitute another image for 
the physical act. such as Smokey 
Robinson's "Cruisin" or Michael 
Jackson's "Rivk With You." the lat- 
ter using an old blues "cover" for in- 
tercourse. 

Coyness is used with great effec- 
tiveness in two pop hits featuring fe- 
male vocalists. Linda Runstadt's 
"How Do 1 Make You " would sceni 
to be the most blatant ol the sex 
ually-onented songs, until (he 
singer compleles the thought: "//oh 
do I make mu dream about me. " 

And the Pretenders* Chrissie 
Hynde seems to be venturing into 
chancy ternlory in "Brass In Pocket" 
on the chorus which begins. "Gonna 
tise my arms, gonna use my legs " But 
then she shifts to safer ground for the 
Tinish. "gonna use my - . imagina- 
tion. " 

The sexual exphciiness of some 
conlcmporan songs is also under- 
scored in Ihui a gold, top three hit b\ 
a mass audience entertainer spoke 
of. frankly, a "gang-bang" Kenny 
Rogers' "Coward OI The County" 
has a line that goes. "7Vit'i took turns 
at Becky/ And there was three of 
them. " 

But for the most part the new lync 
consciousness has resulted in songs 
of rare sophistication and maturity, 
such as this stanza from a .Michael 
Jackson hii wntlen by Tom Bahlcr 

"Damned indecision and cursed 
pnde/Kepi my love for her locked 
deep inside/ And it cuts like a knife/ 
She's out of my life " 



A&M Releases 1st Country Albuin 



• Continued frun\ page If' 

Kris Kristollerson also have made 
inroads on the country chart. 

White the release of "The Legend 
Of Jesse James" comes at an oppor- 
tune time when country music is en- 
joying renewed pi>pularity. the al- 
bum's concept was actually 
conceived by Kenneriy two years 
ago when he completed "White 
Mansions " 

Promonon of the album is ex- 
pected to be handled by both A&M 



personnel as well as mdcpendcnts 

A&M should have an easier time 
promoting "The Legend Of Jesse 
James" than "While Mansions ' 
With the latler album. ,A&M con- 
tractually was unable (o explml (hc 
namcs nf the artists appearing on i[ 
which included Wav!4.)n Jennings 
and Jcssi Colter, amung others 

The guest artists on "Legend Of 
Jcs.se James" will have their faces on 
the album cover and all will gel 
equal billing 



L.A. Street Scene Roster Grows 



LOS ANdFl.l .S ( huck iierrs. 
Waylon Flowers & Madame. 
Arista's Busboys. Johnny Rivers. 
.Moon Martin. Willie Bobu. Stanley 
Clarke. George Duke and Donald 
Byrd have joined a growing list of 
anisls set to perform Oct. 1 1-12 at 
Ihc fourth annual L A Sireei Scene. 

In addition- Japan's K.i/umi 
Waianahc ^ i l m i l (ym ' p i uit n m y t 



I cwis &i t h.ir Will jIm) .ippear 

They jDin such other uriisis al- 
ready set including the Beach Boys. 
Jan & Dean, (he Osmonds. Kala- 
pano. the McCrarys and the L.A. 
Philharmonic 

Local radio station KLAC-AM 
will also sponsor a siage which will 
feature major name country acts, 
nbtim to he announced 



-Genefol News_ 

Producers & 
AFM Convene 

LOS AN<ill.lS Talks arc 
scheduled li> resume Wediiesdas 1 1 1 
between the negoliuling suKom- 
mitlec oi ihe .Anicncan I ederalton 
*>l Musicians' executive editorial 
hoaiU and ihe Assn of Motion Pil- 
lure & Television Pr»KJucers It's Ihe 
lirsi lime Ihc two groups have for- 
mally met since ihe AFM strike be- 
gan July 31 

The negoliatitms. set Ui begin at 10 
a m at the Moiittn Picture Producers 
Assn headquaiters in ihe Dan 
Building here, w ill have Al M presi 
deni Victor I ucnicalba representing 
ihe sinkers, along with Alan Wood. 
\ice president fn»m Canada; David 
Wmstein. vice president and Marlin 
Hmerst>n. secretary -treasurer 

Not on ihe negotiating team, but 
also planning to atlend the sessions 
arc Max Heiiiian. president ol Musi- 
cian's Local 47 here and Max .Arons. 
president ol Local 802 in New York 

The producers group will be rep- 
resented bv the same negtttiaiors 
who last week brought an end tt> Ihe 
strike bv the Screen Actors Guild 
and Ihe American Federation of 
Television & Radio Artists, pending 
ratification of I ht>se bodies' bt)ards 

Queen's Single & 
LP Reach No. 1 

LOS ANGELFS-Ouccn liips 
ho\h Che pop album and ^tin^lvs 
charu Ihis week, and also movo up 
to number two on Billboard's soul 
and disco surveys. 

With Ihc group's "The Game" LP 
holding al No I pop for the third 
straight week and its 'Another One 
Bites The Dust " single moving up to 
the Hot 100 summit. Queen becomes 
the fourth act in the past year to lop 
both lists concurrently. 

The Eagles did Ihe irick last No- 
vember with "The Long Run" and 
"Heanache Tonight." Pink Floyd 
followed suit in March and Apnl of 
Ihis year wuh 'The Wall " and "An- 
other Brick In The Wall " and Billy 
Joc-1 made it in July wilh "'Glass 
Houses ' and "It's Sli'll Rock N"Roll 
To Me - 

The ascension of "Another One 
Bltc^ The Dust " also makes Queen 
the first act to register two No I sin- 
gles in the "80s, "Crazy Lillle Thing 
Called Love " logged iour weeks on 
top in Lcbruary and March. 

On the soul singles chart. "An- 
other One Bites The Dust" is beMed 
only by Tom Browne; .in the Disco 
Top 100. Its only superior is Gerald 
Hunt 

Queen also paces the continuing 
fortunes of its label and corporate 
parent This is the third straight 
week that Ihe pop lop 10 has in- 
cluded four albums by Hlektra/Asy- 
lum and seven b\ WF.A 

L.A. Studio Sued By 
Local Leasing Group 

LOS ANGFI.F.S Music Record- 
ers and Its owner. Gars' L'Imer. are 
accused of vMthholding return ol 
leased recording ei|uipment. valued 
al $22.0no. m a Supenoi Court suit 
liK-ally 

Park Financial compans alleges 
the defendants leased a Dolby M-K 
noise reduclitm system, a 24-track 
MCI recorder wiih julo lt>calor and 
an MCI JH-24B master remote con- 
trol for five years in March 1975 
The plaintiff claims ii has failed in 
obtain return of the leased equip- 
ment from Ihe Hollvwood studio 



'60s Acts Logjam Charts 

M.ul success when il hit number six 
in April; Lipps Inc's "Mouth To 
Mouth" on Casablanca became 
l9K0*s httttesi dance-oncnicd LP 
when It crested al number five in 
June and "Christopher Cross* on 
W B re p r ese n ted m a i n si r ea m pop 
rock when it peaked al number six in 
September 

Muzak Uses 
Satellite To 
Send Music 

NFW YORK Mu/ak has begun 
transmitting music programs to se- 
lected domestic franchise distribu- 
titrs via satellite. 

The development, wedded to new 
computer technology, will deliver 
identical programs changed daily 
and played simultaneously to sub* 
scnbers in each of iwo iimc-zonc 
groups All 218 Muzak distributors 
in Ihe U S will be serviced by satcl- 
lilc by year's end. according to the 
company's timetable. 

Until now, distributors have been 
receiving taped programs, sent out 
from Mu/ak's headquartcfN here 
and rotated lerritorially. Under Ihc 
old systems distributors pavs on the 
transmissions to subscribers by FM 
multiplex or telephone hne. 

Muzak sees the satellite develop- 
ment as a means for both increasing 
the flexibilily of programming and 
upgrading sound quality. 

Computerized cassette playback 
uniLs at programming headquarters 
here contain 10.000 recorded selec- 
tions which are rcprogrammed daily 
in scries of 15-minute segments com- 
prising abtjut 480 tunes New mate- 
rial IS added to ihc Muzak library at 
the rale of about 1.800 lunes ayear. 

Appeals Court 

• Continued front page r» 
siraiegy in remarks dunng an Aug. 
29 hearing on ihe issues These are 
included in Ihc RIAA brief Plait 
was replying to federal prosecutor 
John Jacobs, who had asked if an 
appearance by RIAA president Stan 
Gortikov would help to rcsolvc Ihe 
is&ue without the reports being pro- 
duced. 



• Ciinfinuvd frtini pugf ft 
LPs are by acts assi>ciated with the 
new scene of cnnleniporary rtickers: 
Tom Pelly & Ihe Mcartbreakers. the 
Pretenders ,ind Pat llenatar 

And ihrie more aic by acts span 
ninga wide range of established pop 
styles s.>ul (Ihe Whispers», dance 
music il ipps liiL ) and mainstream 
pop ((. hristophci Cross) 

The 22 acts who nabbed iheir first 
lop 10 album in 1979 include six 
whi>sc first top 10 album was pre- 
ceded by lop lU singles success 
Chic. Gloria Gavnor. Peaches & 
Herb. Blondie. the Charlie Daniels 
Band and (he I illle River Band. 
Also included are Iwo stilo acts who 
had earlier hit the top 10 as part of 
groups Teddy Pendergrass and 
John Slewarl 

Thai leaves 14 legitimate breakout 
acts, five more than Ihts )ear's total 
They are the Blues Brothers, the Vil- 
lage Pcvplc. Uirc Straits. Toto. Elvis 
Costcllo. Cheap I rick. Superlramp. 
Van Halen. Sister Sledge. Rickie Lee 
Jones. .Anita Ward, the Cars, the 
Knack and Ri>bin Williams. 

The one-third share of newcomer 
chart action this year for heavy 
metal hard nvkers counts AC/DC's 
' Back In Black * on Atlantic, which 
jumps u> number 10 this week; 
Rush's "Permanent Waves'" on Mer- 
cury, which peaked at number four 
in March and Journey's "Depar- 
ture" on Columbia, which hit num- 
ber eight in April 

The "new rtxk" tally counts Tom 
Petly's "Damn The Torped!>es" tin 
Backstreet/ MCA. w hich spent seven 
weeLs al number two in February 
and March; "The Pretenders" on 
Sire/WB, uhich hit number nine in 
June and Pal Benalar's "Crimes Of 
Passion" on Chrysalis, which jumps 
this week lo a starred number eight 

"The Whispers" on Solar/RCA 
marked the year's bigce>i newn>mer 

SMI*s Distribution 

NFW YORK -Will Crmendt.n's 
SMI label, which has jusi markeled 
lis second album by Manlus, has 
named Pickwick for distributu>n in 
California. Tc.\as. Florida and At- 
lanta 

The label expects lo add Schwariz 
Bros in Baltimore Washington 
Philadelphia soon Previously 
named disinbulors include Mal- 
vernc in New York. 



ExecutiveTumbbie 



• Continued from page 4 

Related Ficrds 

Gift Conway becomes vice president of sales of General Sound, a Phcwnix- 
bascd small Npcaker svsicms manufacturer He leaves ihe Fuji Magnetic Tape 
Division where he was national sales manager Gene Iji Brie leaves Maxell 
Corp of Moi^nachie. N.J. A nine-year veteran of the compans. he was vice 
president ol sales and marketing for consumer products He will enter the con- 
sumer products field. Covering his dunes will be Western regional man.(gcr 
Michael Slanifley. uho is promoted lo national sales manager, and Michael 
Golacinski, former markcling coordinator, who becomes marketing coordina- 
lor ni.in.tger Riek Roger, formerly West Coast director of creative affairs 
for Famous Musi^. joins Rack Street Management in L A as vice chairman of 
the board . Roberl Erwin Silver is tapped as vice president of Easi Coast 
operations lor Long Distance Management based in Newton Centre. Mass. He 
emerges Irom a lengthy law and business career . Steve Jeaa is upped to 
manager of naiional dealer communicalions for ihe Maraniz Co, m Chats* 
worth. Calil From Chicago, he was previously a retail and regional manager 
lor learn ricciri>nii'\ Hejiuncd M.ir.inl/'s marketing divismn in late 1979 . . 
Jeff Chateau is promoted ti* director of purchasing at JBL Sound in North- 
ridge. Calif An I l-\eai veteran of ihe firm, he iiuisl recently was department 
nian.iger Also, Melody Bell is upped as factory reprcscntalive She leaves ihc 
poMiion of priHlut.! adminisiralion superv isor P^Rie Needleman is ap- 
pointed siudio manager ot Concorde Recording Center in L A She served in 
the same posi at Jennitudv Studios .Also. Karen While becomes promotion 
manager of the studui She worked as a production assistant to producer Steve 
Barn for eight years Susan Fox moves up as account executive at W3 Pub- 
he Relations in L A She joined the firm a year ago as administrative assistant 
and lour publicilv coordinator She was previously a publicity slafler at Co- 
lumbia Records . Patrick J. Grugan is named assistant controller for ihc 
Philadelphia Spectrum. He leaves Alexander & Alexander, a Philadelphia 
insurance bri.>ker. where he was acxounting manager. Ci;pyi;g > 
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SIGN IN— Members of Ultravox autograph a display at the Licorice Pizza store 
on Sunset Blvd. in L.A. as part of a promotion for its Chrysalis LP. "Vienna." 
Warren Cann, left, waits his turn while lead singer Midge Ure signs his name. 
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This stopr prepared bv Paul Cn-in 
in Ld> Angeles and George Kopp in 
New Yorl. 

LOS ANGELES-Spokesmen for 
lop firms Lhargc'd wiih dcvcltipin^ 
musiL prt)^rdnimin{{ for ihc emerg- 
ing vidcoJisk market were buoyed 
bv the lenutive agreement reached 
Thursday {25) by the American Fed- 
eration of Television and Radio Ari- 
ists. the Screen Actors Guild and (he 
motion picture ncgoiialing team 

The agreement, pending ralifKa- 
lion of the board of directors of both 
SAG and AFTRA. would end the 
actor-*" strike which has virtually 
cnppled the U S, motion picture and 
pnme lime iv industry since July - I 

"We feel the setllemcnl will be an 
important step in building a busi- 
ness," says Seth Willenson. RCA Sc- 
leclaVision's staff vice president for 
programs and business affairs. "I 
have felt all along (hat the ven- fact 
that there was a slriVe would facil- 
itate a resolutmn of the busmess af- 
fairs problems that were hulding 

I things up " 
Barry Shereck. president of Pio- 
neer Artists, a subsidiary of U S Pio- 
neer Corp now developing music 
programming for videodisk. adds 
"The settlement will bring a lot mnre 
projects to home video." 
As fur (he effect of the strike. She- 
Kck says. "We haven i had any spe- 
cific pnjjccts on hold because of the 
smkc, huv il made W more difCicuU to 
get people to talk abuul thing^s in 
jgcneral." 
' The key issue of supplemental 
video markets was resolved Sept 17. 
catling for a comprehensive home 
video market package. I( includes 
4.51 of the distributors' gross plus 
pension and welfare benefits tor 
those involved in pus iclevision 
(Billboard. Scpl 27. 1980) 

The remaining issues were ham- 
mered out m a marathim IK'-!:-hi>ur 
final hart^inin^ session last week 
The highlights of the agreement in- 
clude a 32.25f increase in min- 
imums over the three-year term of 
the tuntraci. "subsiantial" hikes m 
prime lime rerun ceilings, particu- 
larly a 37*? increase in hour-long 

'Lady' Hits Chart 

LOS ANGELES Kenny Rogers- 
single "Lady" on Liberty, produced 
by Lionel Richie Jr of the Commo- 
dores, blasts onto the Hoi 100 this 
week at an imposing number 39 It's 
almast certain to beci>mc his seventh 
consecutive tt>p l*i pop hit his en 
lire output from "The Gambler" on. 



sh*>v* and an increa->e ol more than 
in other residuaK 
The agreement also calls for an in- 
crease in pension and welfare provi- 
sions, including a dental plan, im- 
provements in work cc>ndilions with 
an overhaul of schedules and an in- 
crease in overtime benefits, a non- 
disLriminalion program regarding 
hiring and casting practices; and im- 
proved working conditions for mi- 
nors 

The SAG and AFTRA boards 
were to nieetjt>inlly Saturday (27) in 
L.A to dLscuss (he agreement The 
New York boards will meet jomily 
Monday (29|, 

The SAG and AFTRA negotiat- 
ing committees will unanimously 
recommend acceptance of the con- 
tracts to (heir respective boards The 
bturds will (hen submit the con- 
tracts to (heir memberships The 
SAG members will radfv through 
mail rcfeiendums. the AKVR.\ rati- 
fication process will be determined 
bv Its board 

Sanford Wolff, executive secre- 
tary of AhTRA and Chester Mig- 
dcn. who holds the same post m 
SACj, no(ed last week thai i( will be 
up (o each board (o decide whc(her 
their members can return to work 
pi nding ratification 



CBS RUSHING 
STERN ALBUM 

NFW YORK-CBS Records is 
rushing processing on a 60(h birih- 
Jav tribute album to violinist Isaac 
Stern, recitrded live during a conten 
telecast from Lincoln Center's Avery 
Fisher Hall Wcdnesdav (24) 

The concert was recorded digitally 
on 3M equipment and will be re- 
leased on CBS' audiophile Master- 
sound series No unult^ counterpart 
IS planned. 

On (he recordirig Stern will be 
heard tn the Bach Cimcerlo lor Two 
Violins in D Minor, peiloMiied with 
violinist It/hak Perlman, Mozart's 
Sinfonia Cuncer(an(e in E Flat, with 
violist Pinchas Zukerman as colla- 
borator, and with both coartisls in 
Vivaldi's Concerto for Three Violins 
in (- All arc performed with the 
New York Philharmonic under /u 
bin Mchta 

The upconnng recording received 
a nationwide plug during an inter- 
mission interview with Stern The 
program, launching this season's 
"Live Fr*)m Lincoln Center" series, 
was simulcast on |-M radio in many 
areas. 



A major music industry a((oniey is eKpcc(cd tt> accept 
a kcv post at Polvgram It mav all happen this week. 

DFAD VIDEO: The Grateful Dead's Halhmetm cun- 
cen at Manhattan's Radio City Music Hall, capping 
i'Hiht iil|<htv will be simulcast (o approxinulely 20 bast- 
em thcatrtn, according to promoter John Scher of 
Monarch With an eye on doing more video projects of 
ihis (Npe in Ihe future (he event will have a number of 
special elements Breaking up (he four hour set w ill be an 
intermission featuring a costume con(es(. (he (wo win- 
ners getting an all-expenses paid jaunt (o San Francisco 
lor the Dead s New Year's Eve gig Local rock promoters 
in participating cities as well as major local AOR Stations 
arc expected to be involved. Scher. who adds that the 
project IS a joint production between Monarch and Rich- 
ard Lorcn's Notewt)rlhy. Ihe Dead's business company, 
will enable approximatelv 60.(X>0 more fans (o see (he 
group Theatre tickets arc expected to he about S8 50 
white Radio City tickets arc SIS and $12.50. Scher fotit- 
notes thai high quality video projection and stereo sound 
will be employed at the vantms theatres II may also be 
(aped for fu(ure videtKassede and vidcodisk purposes 

CBS MasterMiund is expected to release a half-speed 
maslercd version of "Guilty," ihe new Barbra Sireisand 
LP. within weeks II would be the tirsi pop audiophile 
disk released at (he same time 

Crumbs From TW Lavish Banquet Table At The 
Btadget Tape & Record Convention. Seattle: da\ one was 
eleclrilying as MCA's Al Bergamo straightforwardly dis- 
sected the mduslrv toda> (sec separate story tin page 3). 

Gene ''lOO lbs. Of Clay** McDanid is in the Seattle 
area and contemplating his own ptoduclion firms and 
record label convention enicriainmeni included Pen- 
rose, Sylvia and Wheatfield with special guesi Norton 

Buffalo WEA s ussiK.iated labels came with the larg 

csi plaques ever to honor (he Lasky family during (he 
lOdi anniversary confab Danjay CQmp(roller Jack 
Kitcbdl announced that PJL. Seattle, has been merged 
with Danjay Music into a single distribution entity for 
branch acx'ounling purposes The Denver headquarters 
now boasts a Qantel I45(J computer which went on line 
m Apnl I9ft0 Kitchdl expects ki develop (Is general ledg- 
er and acxounts payable fuiKtioas by November when 
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It will be in full capacity. He promised more byproducts 
data as the computer becomes fully functional and 
the more than 150 attending the lOth Budget conclave 
got front row >cats to presidential campaigner Ronald 
Retan'sonly Seattle area appearance Thursdav (25 1 He 
spoke publicly al the Doubletree Inn lobby, where the 
conventioneers were billeted. 

RSO Records and Aaaodalcd Film DistrlbutioD have 
earmarked the majority of 51 5 million to radio advertis- 
ing lor the promotion of Roben Stigwood's Oick ■"Times 
Square " 

It seems that Carly Simon with her "special friends" 
will close out the season fov the Uni^enat Ampbilheaire 
in Los Angeles There had been wide speculation that 
Tom Petty & Ibe Heartbrcaken would end the facility's 
successful season Bui Petty is in the studio working on a 
new LP and cannot break his recording schedule. 

The unexpected No. 1 success of QueenS "The Game" 
LP may delay the release uf ihe band s greatest hits al- 
bum, which had been planned for prc-Chrisimas It may 
be pushed back to the first quarter or I98I The '*Flaih 
Gordon" Mxuidlrack, however, which teaturcs music by 
Queen, can t be moved it's (led to the film release . . 
The Eagles still plan to issue their double-live studio al- 
bum ariiund Thanksgivine. The group is now in the stu- 
dio in Miami cuitine a few new tracks to serve as extra 
spice and singles from the LP. 

Three Chicago rcKk promoters pleaded not quiUy 
m U.S. District c-ourt Sept 25 to fraud charges in con- 
nection With the 1977 summer Superbowl of Rock con- 
certs (Billboard. Sept. 27. 1980), The not guilty pleas 
were entered by promoters Carl and Larry Rosrabaimi 
and Bruce Kapp of Celebraiion-Flipside Prttduciions. 
who were n.imed in a federal grand jury indictment. 
£dward Cassin. a former Tickelron employe also in- 
dicted in the case, entered a not guilty plea, 

Sberlyn Music, the music publishing arm of TK Rec- 
ords, no longer has a suff. which operated out of New 
York It's hkclv the company will be absorbed by Big 
Seven Music, the publishing wing of Roulette Records. 
Label topper Morris Levy has acquired an interest in the 
TK operation, as reported in Track last week. 



Legal Challenges 
Cause Jan. Date 
For Goody Trial 

By RICHARD M. NU.SSER 
NLW YORK \\ nv>w appear-, 
that the (rial of Sam GtKidv Inc on 
charges of trafficking in counterfeit 
recording won't gc( underway undl 
January al Ihe earliest, as a result of 
new legal challenges raised by the 
defense 

Meanwhile, following the latest 
CKK>dy hearing Friday (26). con- 
victed tape piiale George Tucker re- 
ceived vet another postponement on 
sentencing on various counts of 
copyright infringement, perjury and 
obstruction of justice He was or- 
dcTcd to appear next on Tuesday (30) 

.Attorneys for Sam Gixjdv Inc 
told the court earlier in (he day they 
will file addidonal motions as a re- 
sult of a new. reworded indictment 
presented bv (he prosecudon 

The new indictment was changed 
al the court's requesi to clarify (he 
s(olcn goods coun( upon which (he 
government bases its felony rack- 
e(eenng charge The original indict- 
ment referred to labeled gtntds only 
while the superseding indKlmenl 
specified that the goods contained 
"an aggrcgaliim *»f sounds" consiitui- 
mg stolen property thai was ulti- 
mately transferred inlcrsialc 

The defense has sieadfasily main- 
tained that ihe governmeni's ease 
can t support ihe (elony charge and 
apparenllv feets (he changes in the 
indic(menl bolsters its case Judge 
ThiHiKis I Pla(( IS allowing (hem (o 
file new motions as u result 

Judge Plait has set Dec 5 as the 
da(e lnr all argunu-n(s on Ihe new 
delense motions In addition. PlaK 
must sVilI decide upttn severa) earticr 
ilelense mitiums I he pmsibilih ex- 
ists (hal (he defense will appe.il ihesc 
decisions when they are made if the> 
are unfavorable. 



3 RECENT GO GOtD 



Atlantic Soundtracks Making a Mark 



NLW YORK Atlantic Records is 
beginning to make a mark with 
soundtrack albums. In the past 15 
months It's released three sound- 
tracks and is about to release a 
fourth, "Divme Madness." from the 
new Betle Midler film. 

It released the "Muppel Movie" in 
June last year. Belle Midler's "The 
Rose" in December and The Blues 
Bros," tn June All three have been 
certified Recording Industry Assn 
of America gold with "The Rose" 
also going on to win platinum recog- 
nition, 

"The Blues Bros." album is mov- 
ing steadilv (oward the platinum 
mark and the lide track of "The 
Rttse" IS a R]\A giHd single With 



all of liiesc albums Atlantic has 
worked in close association with Ihe 
respective film compans to plan and 
execute an extensive, coordinated 
marketing program, 

■*Divine Madncvs" is a screen ver- 
sion of Midler's Broadway Review 
The Ladd Co. produced. Warner 
Bros -distnbuted film captures Mid- 
ler at her best from her most out- 
rageous (o touching pathos The film 
IS nothing more, or less, than her on- 
stage performance at Ihc Pasadena 
Civic Auditonum. If s not like being 
ihcre. but It IS enicruining The film 
IS also a likelv candidate to be fea- 
tured on pav lelevision and on 
\ idetH.-avseite just as soon as it com- 
pletes its theatre run DOtGHALL 



20th Chief Plans Strategy 



• Coniinued from pa^e 10 
Lites wilh Eugene Records (on Chi 
Sound Records), the Dells. Belts Ev- 
erell, I con HaywtHHl. the Impres- 
sions, Dustv Springfield and Shirlev 
Brown All of the acts w ith product 
have found their way csnto the 
charts 

20lh also has signed new acts to 
balance its arlis( roster ChriN Mon- 
lan, a James Tavlor-(\pe arlisl. Air 
Raid, a rock 'n' roll band and Photo 
Cilo According tct Portnow, he is in 
(he final stages of negotiations with 
a iiiajtir act, 

"We recently made a production 
deal with Lddie and Brian Holland 
and I anionl Do/icr ( Holland/ Do/- 
ler/ Holland) for a few pieces of 
product They're in the studio work- 
ing on two new acts Product should 
be in early ncxi year." says Pot tnow. 

With so mans new signings and 
product, has 26th changed or in- 
creased lis staffs "No." *ays (he label 
exeeuiivc- 

"We have a strong. efTccuvc i 



Dave Parks, vice president of pop 
promoUon. has his first top 20 hit 
with Stephanie Mills ("Never Knew 
Love Like This Before") 

He points out thai bi»th the r&b 
and pop dcpanmenLs wc>rkcd the 
product simultaneously. "We 
needed to establish her as a pop art- 
ist. 

"This IS the first (ime we have 
worked in (his manner but I hope it 
will be a trend " 

As Iix 20ih's r&b department Port- 
now savs "I get bet(cr delivery 
from (ha( depar(men( (han from the 
post olTice. The RCA staff also has 
been wonderful " 

The label has eight promodon 
reps in (he combined JcpanmenLs. 
Bunky Sheppard ls vice president, 
r&b promoticins Hix sialT includes 
Carol King. Dc>nny Bri*ok>. Harold 
Thomas. Wiliic Bean and E. Ri^dney 
Jones Parks and Wendy Grashtrg 
h.indle ihc pt>p departmeni j 
np..nx ..K.. u^i\^fc^ a ptJinh 



inocpcndcnts 




USTENTOWH A TE VE RWi S 
TAIKINGABOUITHENEV 
ALBUM FROM 

JEAN-LUC POHTY, 
'tlVIUZED EVIU' 

Once again, Jean-Luc Ponty has composed, orches- 
trated and produced a magnificent album that can truly be 
called a masterpiece. 

"Civilized Evil" is a multi-faceted gem which bril- 
liantly explores new spertrums of sound. 

It is with great pride we present "Civilized Evil," the 
new album frr )m Jean-Luc Ponty. 




Pr/diiirti by Jran-Luc Poniy. 
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